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As Foe of Censors Vichey a Bust AME NOT MOT ENOUGH MFL’ & Music Man’ $27,000,000 So Far; 


Luben Vichey, 


head of National Concerts of Manhattan 


is ex- 


ploiting the censorship of Les Ballets Africians which he did not 


fight. 
where 


His office is sending 
the dance company 


inquiry 


the newspapers. 


“inquiries” 
is booked. Will they 
native dancers appearing in certain scenes sans brassieres 
and the answer, invariably negative, 


to Chiefs of Police in cities 
advance-sanction 
? The 
ked” to 


is then “lea 


Vichey is making publicity capital of an issue taken seriously 


by 


the American Civil Liberites 


Union, 


and others, as to whether 


the N.Y. City Commissioner of Licenses exceeded his powers in 
extending from buildings to brassieres. 


Minneapolis, 
ing such “inquiries.” 


Dallas and Louisville are among the cities report- 








Threats of Govt. Encroachments 
Chief Concern at B’casters Meet 


Chicago, March 10. 
For the second straight year the 
rotating axis of the National Assn. 






of Broadcasters’ annual conclave | 
will be the threat of Government 
encroachment on the _ industry’s 
status quo, with the matter of con- 
stantly rising operating costs this 
year creating a definite topspin. 
For a convention that, for the 
first time, is focussing exclusively 
on problems of ownership and 
management, there are hardly any 
current issues more pressing. Pro- 
gral ng is possibly the only ex- 
ceptic ind that matter will un- 
doubte be undertaken at the 
three affiliates’ meetings prologuing 
the convention proper and in 
the corridor chinfests It very 
likely will also turn up in the tv 
management session on Tuesday 
(17) as one of the medium’s vul- 
nerable points and possibly too in 
NBC board chairman Robert Sar- 
noff's keynote address on Monday. 
But, like music licensing, editorials, 
and idience research, program- 
ming figure at NAB this year 


decidedly as a sidebar 
The 37th gathering of the indus- 
try organization kicks off this Sun- 
day (15) at the Conrad Hilton Ho- 
Continued on page ho 


Blacklist’ Aired on CBS; | 
Ingrid Bergman’s Candor 
Tops Zanuck, Crowther 


3lacklisting in the fiim industry 


does exist, and it takes various 
forms, but it is largely based on 
what motion picture executives in- 
terpret to be public opinion. Also, 


talented people can break through 
he blacklist. barrier, but only by 
sacrificing use of their own names. 

These appeared to be the com- 
posite conclusions Sunday (8) as 
Ingrid Bergman, Darryl F. Zanuck 
and Bosley Crowther got into the 
blacklist topic on Edward R. Mur- | 
row’'s “Small Wor!d"” show on CBS- 
TV. There was a good deal of hem- 
ming and hawing on the part of 
Zanuck and Crowther, with only 
Miss Bergman completely forth- 
right in her comments. 

Since the Un-American Activities 

(Continued on page 17) 
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Helicoid: New Concept 
Shopping-Amus. Centre 


Caracas. March 10. 
The Helicoid, Caracas’ ant-hill 
type shopping centre, is due for 
completion early next year. It wil 
be a small city in itself with hotels, 


banks, clubs, swimming pools 
bowling alleys, dance floors, large 
exhibition areas and a novel mo- 
tion picture theatre made up of 
seven different screening rooms 
where the same film will be shown 
starting at 15-minute intervals 


throughout the day. 


Yank Newsmen 
In Squawks Over 


Soviet Treatment 


Broadcast 


and press correspond- 


ents, particularly those based in 
the USSR, reportedly are miffed 
at our State Dept. and other gov- 
ernmental officers for the lenient 
treatment afforded Soviet news- 
men in this country while U.S 
newsmen in Moscow get a push- 
ing around. 

CBS, more than any other web 
has. been getting a tough break 
and one way to make it difficult 
for a correspondent reportedly is 
to deny him proper facilities. Irv- 


ing R. Levine, who is leaving Mos- 
cow for Rome. after a four-year 
stint for NBC, was denied a radio 
circuit as punishment for break- 
ing censorship on an _ interview 
with Senator Hubert Humphrey. 
Paul Niven of CBS was thrown out 
because of “The Plot to Kill Sta- 
lin.” Dan Schorr, another CBS 
newsman, was denied a re-entry 
visa. The AP’s Roy Essoyan was 
banished on a charge that he vio- 


lated censorship. A_ variety of | 
charges were used to throw out | 
Charles Klensch of the _ INS, 
Welles Hangen, then of the N.Y. 


(Continued on page 21) 


WITHOUT AN ‘AT’ 5 Companies Gross $1,300,000 a Month 


| By LARY SOLLOWAY 


Miami Beach, March 10. 

Miami Beach's cafe impresarios 
are already studying—with mixed 
feelings—the results of a season 
still in its peak stages. The red 
ink, marked opposite some of the 
most costly names booked, is lead- 
ing many to a reappraisal of talent 
values in terms of draw appeal 
and the sort of act they bring for a 
night club date. 

Some bonifaces are seriously 
considering a turn away from ex- 
pensive names who fail to carry 
their salary weight; this winter, 
only the topsters bred on the cafe 
circuit seem to have reached the 
proiit margins, plus a few from 
other show biz branches who also 
clicked at the b.o 

The record breaking grosses 
toted up by Joe E. Lewis—and 
Eydie Gorme, co-toplined and pro- 
viding the sellouts zinger-upper— 
for the Eden Roe’s Cafe Pompeii 
set the 650-seater on a hot course 
of patron pull that carried over 
into succeeding weeks. The Lewis- 
Gorme combo hit an estimated 
$180,000 figure for a_ two-week 
stand. Tony Martin, who followed 
also snagged a high-profit mark 
for his week, while currently, Sam- 
my Davis Jr., 
day run this week, is approaching 
the Lewis-Gorme figures. 

The record of recent weeks for 
the Roc serves to point up an all- 
important factor, peculiar to this 
area’s cafe circuit: acts, no matter 
of what stature, cannot maintain 
big-pull status unless they have a 
staging that is solid from begin- 
ning to end. If tney come in with 
a so-so script, the name value may 
hold for 


a week at most, but come 
second stanza, and the word-of- 
(Continued on page 72) 





US. Acts Oil-Up 
Aramco Staffs 


Arabian-American Oil Co (Ar- 
amco) is shelling out some heavy 
coin to entertain its American per- 
sonnel in the Middle Fast oil 
fields. Company has signed Woody 
Herman for an April trip to the 
Middle East and has set Lilo for 
a May stand. 





who closes an eight- | 


lof the 


The oil company through Music | 


Corp. of America buys entertainers 
about six times a year. Spanish 
| guitarist Carlos Montoya played 
there in January. 

As it now stands, Herman will do 
a concert, 
acts in support, will play three va- 
| riety shows. Her schedule calls for 


while Lilo, with other | 


one show each in Dehran, Abgqaigq | 


and Ras-Tanura. 
over in Aramco’s DC 6's. 


Talent is flown | 


| Hollywood 





This ‘Variety’ Issue 100% 
From Its New Press Plant 

This issue is the first wholly 
made up and printed in the new 
VaRIETY printing plant in the 
Bronx, formerly the press of the 
N. Y. Post. 

The physical moving transition 
from the old Rogowski Press on 
Pearl St., where Varrety has been 


printing for some 40-odd years, 
was made in the course of one 
week. Some press jobs were com- 
pleted in the Pearl St. plant as 
equipment was being moved to the 
East 148th St. site of the new 
VARIETY press. Pearl St. is part of 
a condemnation for a new munici- 
pal housing development. 

The new VarRIEeTy presses will 
permit greater flexibility and spot 
color will be available in the neat 
future 


Belafonte e Seeks 


Negro Films Sans 
A Race Conflict 


Harry Belafonte last week said 
his Harbel Productions (currently 
shooting “Odds Against Tomor- 
row” at the Gold Medal Studios 
in the Bronx, N.Y.) would seek to 
create avenues for Negro artists 


to perform and to function in their 
chosen profession 


“I will go outside the United 
States to find subject matter, if 
necessary the actor-singer- said 
We'll make pictures, employing 


nay be about Negroes 
in the context 


Negroes and 1 
but not necessarily 
of race conflict Producers in 
today generally are 
reluctant to go into the area 
Negro without the race con- 
flict theme. I plan to do the story 


very 


of Pushkin which has virtually 
nothing to do with the fact that 
Continued on pene é 21) 


‘FLOWER’ DRUMMING UP 
BIG LOOT SONG AT B.0. 


“Flower Drum Song” is appar- 
entiy going to be one of the big 
hits of Richard Rodgers and Oscar 
Hammerstein 2d. The musical, on 
which Joseph Fields collaborated 
on the book, has not only played 
to solid capacity since its opening 
last Dec. 1, but is maintaining its 
huge advance sale. 

An initial return of 25% 


vestment. The show has earned 

back $127,000 of its $397,000 open- | 

night cost, and is netting nearly 
(Continued on page 84) 


was | 
made last week on the $360,000 in- | 


By JESSE GROSS 


| he combined gross for the Eng- 


lish-language companies of “My 
Fair Lady” and “Music Man” has 
reached almost $27,000,000. That 


boxoffice inceme for 
four U.S. companies—the original 
Broadway productions and_ the 
touring editions—and the London 
presentation of “Lady.” 

In three vears at the Hellinger 


represents 


Theatre, N. Y., “Lady” has grossed 
about $10.900,000, while the tour- 
ing troupe, nearing the two-year 


mark, has racked up almost $7,700,- 
000. That brings the musical’s com- 
bined total U.S. take to around $18,- 
600.000 The London company, 
averaging $45,000 weekly at the 


b.o., has piled up not quite $2,000,- 
000 since its opening at the Drury 
Lane Theatre last April. 


“Music has grossed over $4,- 
400,000 in a little more than a year 


at the Majestic Theatre, N.Y., 
while the touring company, 
launched last August, has taken in 
just short of $2,100,000 for a com- 
bined total of about $6,500,000. The 
touring edition of “Music” is cur- 
rently in Chicago for an indefinite 
run, having moved into the Shu- 
bert Theatre there following the 
exit of “Lady” after 66 weeks at 
the hous 

The combined monthly gross of 
the four U.S. companies is over 
$1,000,000. Of that, about $300,000 
represents profit. The N.Y. com- 
panies of both tuners are selling 
out around $70,000 weekly, with 
the net running $18,000-$20,000 for 
each show. The road companies 
have each topped $100,000 gross 

Continued on page 84 


Looks Like LY. Girls 
Will Not Have to Get 
Down to Bras Tacks 


Las Vegas, March 10 
bosoms at the Stardust, 
id El Rancho will continue 


Bare 
Dunes ar 


unencumbered, despite the efforts 
of certain lawmakers to force the 
girls to dig out the brassieres. 

An attempt to outlaw the girl 


shows on the  Stri p appears to have 


died in the state legislature at Car- 
son City Senate Bill 98, ap- 
proved a couple of weeks ago in 
the upper house, probably will 
never see the light of day in the 
Assembly, where it is expected to 


die in the public health and morals 
committeerocom 

Helen Herr, Clark County (Las 
Vegas) Democrat and committee 
chairman, says she plans no pub- 
lic hearings on the so-called “bare- 
bosom” bill She explained her 
committee is faced with many more 
important measures affecting the 
general health of the state’s popu- 
| lation 
| “This bill has no priority in my 
mind, and I'll handle it as I see 
| fit,” she said. 
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18 American Operas In 2 Years; 
Will Tour Five of ‘Em in 1960; 
Promotion Hopes: Parties & Albums 


s 





By ROBERT J. LANDRY 


Musicologists calculate that since 
the invention of the hybrid enter- 
tainment form called opera some 
42.000 works have been composed 
and provided with plots. Jules 
Rudel, director of the N. Y. City 
Center Opera, has thus far re- 
searched some 360 operas by Amer- 
icans during the 20th century. 
Most .of the scores were obscure, a 
few wellknown, one or two cele- 
brated 

For the 1959 spring season, de- 
voted to American works, there 
will be eight operas new to reper- 
tory. Added to the 10 last spring, 
that means that 18 works of U. S. 
origin have been introduced. Rudel 
argues, to no contradiction, that 
no other opera company in the 
world could possibly match the 
volume of experimental music 
made possible by the Ford Founda- 
tion grants, though the house must 
also depend upon its boxoffice tak- 
Ings. 

Ford administrators and the City 
Center are in agreement that the 
stimulation of American’ opera 
ought not to be a New York phe- 
nomenon. Hence, with the third 
year, the $150,000 of Ford money 
will be earmarked for the deficits 
of a road tour, while the spring 
season to follow (1960) in Manhat- 
tan will be on its own resources. 

Cities for the 1960 tour are now 
being booked. Because the operas 
are pop-priced ($3.90 top in N. Y.) 


and sung in English, it’s antici- 
pated that there will be special ' 
Continued or page 19) 


Homos, Incest, Sadism In 


Legit; Can’t Get Away With 


That in Cafes: Myron Cohen 


Philadelphia, March 10. 
Myron Cohen, in an interview in 
the Daily News talked about the 
relative amount of hot stuff to be 
heard in the theatres and cafes. 
The playhouses win hands down, 
according to the comic. “A lot of 


people still think of night clubs in | 


terms of the old speakeasies, base- 
ment hideaways and the big spen- 
ders. Nitery business is now mostly 
dinner parties and banquet groups. 
How far can you go? Better still, 
how far would you want to go, 
with kids and teenagers at ring- 
side? 

“I went to see ‘Sweet Bird of 
Youth.’ I lost count of the SOBs. 
If I used SOB once on the nite club 
floor I'd get a bad reaction. Ten- 
nessee Wiiliams’ show was. all 
about hysterectomies, emascula- 
tion, dope and sex. The theatre 
specializes in sex, usually off-beat | 
sex. Lately I’ve seen plays about | 
homosexuals. incest and sadism. 
All I can say for the cafes, you 
couldn't expect to put that mate- 
rial across at a dinner show.” 


— 


Japanese Stage Vet To 
Retire After 70 Yrs. 


Tokyo, March 10. 

- Seventy-nine-year-old Toyotake 
Yamashiro-no Shojo, one of top 
reciters of monologs in_ history 
of Bunraku (Japanese puppets), 
has revealed that old age and ill 
health will force his retirement 
this month. 

The veteran of 70 years in the 
theatre, who was awarded the 
Grand Prix of the Japan Art 
Academy several years ago, is 
credited with being a major fac- 
tor in elevating the cultural sta- 
tus of Bunraku to today’s official 
recognition as a classic art. With 
semisen player Seiroku Tsuruza- 
wa, Shojo is credited with having 
established a new school of Bun- 
raku which is identified by its ex- 
pressiveness and bold style. 


Cards, Comedy 
Schisms Marked 
A&C Partnership 


By JOE COHEN 


Lou Costello, who died last week 
in Doctors Hospital, Beverly Hills, 
of a heart attack, very nearly paral- 
\leled the role of the good natured 
;fat little boy who was taken ad- 
| vantage of by everybody. 

Both he and his partner of 25 
years, Bud Abbott, were easy 
touches for the needy in show biz 
Although he earned millions dur- 

(Continued on page 21) 


USSR Sez Nyet to Popoy 
‘ 2 . . b J 

On ‘April in Paris’ Ball 
| Popov, the clown star of the 
| Moscow Circus, may open, per Sol 
Hurok contract, at New York's 
Waldorf-Astoria next fall, but G 
A. Zhukov, chairman of the USSR 
Committee on Cultural Relations 
with Foreign Countries, officially 
nixed his preview cuffo charity ap- 
| pearance April 10 at the “April In 
| Paris” bali. The Waldorf previ- 
ously had been given an unofficial 
| okay for him to participate in 
5 ‘Paris Circus of the 18th Century” 
| waeen will key this year’s fete. 
John Ringling North and French 
circus impresario Jean Amar are 
| Staging the indoor circus. Maurice 
Chevalier will emcee. Elsa Max- 
well chairmans the arrangements 
|for the Claude C. Philippe-sparked 
|annual charity, proceeds of which 
| go to Franco-American hospitals, 
| orphanages, etc. 
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COAST FOR N.Y. TIMES’ 


Murray Schumach, veteran city- 
side reporter frequently represent- 


ed in the Sunday amusement sec- | 


tion, will succeed Tom Pryor as 
Hollywood correspondent of the 
N. Y¥. Times. Pryor is exiting the 
Times to become editor 
VarretTy. Latter assumes 
duties March 23. 
Sehumach’s scope of coverage 
will be increased and will include 
radio-tv news as well as the pic- 
ture beat. The Times may aban- 
don its Hollywood office and shift 


his new 


all activities to its downtown office | 


in the Los Angeles building where 
Gladwin Hill, who covers general 


news in the area for N. Y. paper, | 


makes his headquarters. 


Val Parnell US. 
Name-Dropping 


London, March 10 

Val Parnell, London Palladum 
topper, said that in the immediate 
future he plans no more big Amer- 
ican names on the bill at the house. 
‘We don’t want to squander dol- 
lars on something when we have 
it as good in this country,” Parnell 
said. “I think we've got good 
British names to draw the public.” 

When pentomime finishes on 
March 28 Parnell will back his 
judzment by staging for eight 
weeks a vaude spectacle called 
“Val Parnell’s Startime.” with 
Frankie Vaughan heading the bill. 
On May 29 this will be replaced by 
a revusical called “Swinging Down 
the Lane” with Max Bygraves as 
the topper. Robert Nesbitt will be 
responsible for both productions. 


Mass. Baked Ham Dinner, 
Or How to Do a Strip 
Without Any Garments 


New Bedford, Mass.. March 10. 
Police knocked off a “Virginia 
Baked Ham Dinner” at $5 a covy 
and nabbed a stripper and six 








males on charges of presenting an | 


immoral show last week (3 
Holly St. hall 

It wasn't the ham the gendarmes 
were after, state police and New 
Bedford vice squad members said 
as they charged Dorothy Sturgis 
alias Dottie King, 32, of Boston, 
with terping in the nude when 
they broke in 

The police said the dancer was 
not stripping when they made their 
entrance, because she had nothing 
left to strip 

The terper pleaded guilty to par- 
ticipating in an immoral show be- 

(Continued un page 19) 


Zeckendorfs’ $600,000 
Bid for Patterson Fite 


Hoteimen William Zeckendorf 
and William Zeckendorf Jr., have 
offered fight promoter Bill Rosen- 
sohn $600,000 to bring the Floyd 
Patterson-Ingamar Johannsen tiff 
to New York with June 23 at the 
Yankee Stadium as the more likely 
date if deal is made. 

The Zeckendorfs, who operate 
six hotels in Manhattan, have told 
the promoter that they will guar- 
antee that amount at the gate, ex- 
clusive e{ film, radio and television 
receipts. The offer is still under 
consideration 

Zeckendorf Jr. is a member of 
the Mayors Committee which is 
designed to retain and enhance the 
prestige of New York as a sports 
and entertainment centre. They are 
attempting to get another major 
league franchise for the city, and 
are seeking means to bring more 
film and telefilm production here. 


in 2 





26 From Britain to Vegas 
For Variety Clubs Bash 
Great Britain will be represented 

by 26 Variety Club members at the 

annual conclave of Variety Clubs 

International in Las Vegas start- 

ing March 31. This is the largest 

delegation from a foreign country 
ever to attend the showmen’s con- 
vention. 

George Eby, International Chief 
Barker, also expects representa- 
tives from Dublin, Mexico City and 
Toronto Some 1,500 members 
from Variety’s tents in this 
country and are scheduled 
attend the Las gas sessions, 
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| Show people are entitled to, 
many income tax deductions. To | 
claim them is easy. To make them 
stick is something else again. The 
| Government is entitled to proof 
of two things: (1) that the amount 


was actually spent; (2) that the 
items are professional, not per- 
sonal expenses. Mere say-so or 


“guesstimate” is ‘not enough. If 


Pres. Garcia Taps Tony 
& Cyd for Filipino Fete 


Hollywood, March 10. 

| Tony Martin and actress - wife 
Cyd Charisse are enroute to 
‘Manila at personal invitation of 
Carlos P. 
*Philippines, for five days of ap- 
pearances in connection with 10th 
anni of the _ International 
Scout Jamboree. 

Couple’s command performance 
is sanctioned by U. S. State Dept. 
and kicks off tomorrow (Wed.) in 
a benefit for the Scouts. 


Havana Casinos 


NSH Sans Cubans 
& Slot Machines 


Havana, March 10 
The absence of slot machines 
and banning of natives from the 
casinos are giving the gaming cen- 
tres of Havana a hard time. It has 
always been held by the operators 
that the hard core of Cuban gam- 
blers were the mainstays of the 
casinos, and the slot machines, 
which took in amounts from 5c to 
$1, 


gave the casinos its basic rev- 
enues. The tourists provided the 
profits. 
The slot machine ban was put 
(Continued on page 17) 





‘Deadly Music’ Film 
Rides Federal Probe 


Another effort to cash in on the 
recent Congressional probe of the 
jukebox industry will be made by 
indie producer William A. Harper 
Under the Banyan Productions 
banner, Harper plans to film 
“Deadly Music,” an exploitation 
expose of racketeering in the juke- 
box and music business 

Picture, written by Charles 
Hundt, is scheduled for production 
in New York next month. No re- 
lease arrangement has been made 
as yet 


Previously Sam_ Bischoff and 
Sam Coslow took an option on 
Frank Kane's novel, “The Living 


Tax Deductions for Show People le 


By J. S. SEIDMAN, C.?..A. 
(Seidman & Seidman) 


——— | physical 


Garcia, president of the | 


Boy | 


these two requirements are met, 
all of the following items are de- 
| ductible: 

Preparation expenses—research, 
cost of material, dialog, gags, mu- 
| sie; special coaching lessons; cos- 
tumes, wigs, shoes, makeup; re- 
pair, pressing, cleaning, dyeing, 
and rental of professional ward- 
robe; wardrobe valet; beautifying, 
culture; studio rentals, 
tips to studio employees; record- 
|ings of voice or program; screen 
tests, auditions, accompanist. 

Booking expenses—scouting for 
engagements; agent and personal 
| management commissions; legal 
expenses on contracts; income 
taxes paid abroad on foreign book- 
ings. 

Traveling expenses—transporta- 
tion, board, and lodging away from 
home; automobile upkeep and de- 
preciation; cabs from one en- 
gagement to another; expenses on 
trips taken to get material, back- 
ground, or ideas for professional 
work. 

Public relations expenses—de- 
velopment of public following; 
handling of fan mail; photographs; 
complimentary tickets; entertain- 
ing press, playwrights, critics, 
backers, agents, directors; club 
membership dues; advertising in 
Variety and _ ~publicity; press 
agent's fees. 

Miscellaneous expenses—V ARIETY 
and other trade papers; Equity 
and other union dues; telephone 
exchange; accountants’ fees; body- 
guards: rent. secretary, and office 
expense; household expenses, like 
rent, maid service, utilities, tele- 
phone, insurance, ‘but only to the 
extent household is used actively 
for conferences with authors, 
writers, agents, or on other pro- 
fessional matters). 


US. Wants Good Will 


Music at Native Prices; 
Schnitzer on ‘Net Loss’ 


Typographical error made $150,- 
000 appear in last issue as $15,000 
as the transportation cost for the 
N. Y. Philharmonic tour of Europe 
and Near East. At 150G it is a fair- 
ly educated guess, concedes Robert 
Schnitzer, general manager of 
ANTA, who lays out such bookings. 

Schnitzer points out that a “net 
loss” of $300,000 to $400,000 ‘costs 
less commercial fees) on such a 
good will tour is probable, with the 
updated standards of the State 
Dept. where organization is guaran- 
teed. State exercises its influence 
to see that local concert managers 
are not “squeezed” and that the 
travelling event play at the local 
average boxoffice scale, the Ameri- 
can embassy staff on the grounds 
being the judge of fairness. 

American musicians get a weekly 
salary while touring, p)us per diem. 
Each man pays his own hotel bill 





End,” which deals with the same thereunder, though reservations 
subject. are lined up via ANTA. 
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YOUNGSTEIN RAPS JOHNSTON 





Wall St Responds 
To Three Issues 


New York stock market was a 
robust one for three film compa- 


nies last week. Significant gains 
were made by United Artists, Par- 
amount and 26th-Fox. 

United Artists shot up to a new 
high of $29.75 per share, from a 
low of $15.25 and closed the week 
at $28.75 for a rise of $2.75. F. 
Eberstadt & Co., underwriters for 
the UA stock, said the company is 
progressing in “satisfactory” fash- 


ion but indicated no unusual de- 
velopments. UA execs similarly 
were surprised. However, there 


was a definite reason for the price 
spurt. Arnold Bernhard & Co., 
publishers of the Value Line in- 
vestment analysis sheet, put out a 





strongly favorable special report 
on UA and this sent the investors | 
into action. 

Twentieth-Fox rose $2 per share | 
last Wednesday (4) as word got} 
around that the big real estate| 
deal with the William Zeckendorf | 
interests neared the closing stage | 
(with 20th to collect close to $60,-| 
000,000 for Coast property. Week's! 
gain fell to 87!2c per share as| 
profit-takers went to work, the is- 
sue closing the week at $39.37). 


| 


Paramount climbed to a new 
high of $50.75, from a low of 
$30.6242, closing the week at 


$50.37 per share for a increase of 
$3.12. Par activity was spurred by 
the now-cooking Par deal to buy 
the Ansco division of General Ani- 


line & Film Corp. in a new and 
attractive diversification deal, 
sale of some of the Par stock in 


Famous Players Canadian and per- 
haps another capital gains maneu- 
ver which has been rumored about 
generally but wit the specifics 
undisclosed 


Slow-to-Enthuse Gentry 
Of Wall Street, Though 
Film Issues Do Well 


Wall Street analysts appear to 
be a diehard group. With rare ex- 
ceptions the research experts have 
taken a dim view of motion pic- 
ture stocks over the past year, but 
the fact is that these same issues 
have risen over the same period a 
good deal more than the entire} 
New York Stock Exchange average. | 

The professional appraisers— 
not to be considered are the brok- 
ers particularly close to the film 
industry—persist in expressing the 
view that films are too much risk, 
that the national picture audience 
continues to dwindle. Some, how- 
ever, are awakening to the fact | 
that a single picture can convert | 
a profits statement from deep red 
to fancy black. 


FEWER 1959 ‘STARTS’; 
29 VS. 42 LAST YEAR 


Hollywood, March 10. | 

That growing production hur- 
dle, difficulty in casting and un- 
availability of certain stars, has 
caused Hollywood film production 
to drop 30° this year as against 
the same period in 1958. To date | 
only 29 features have hit cameras, | 
compared to last year’s 42 starters. | 
Among the majors, Paramount 
is only studio to show an upbeat, 
with four pix having gone into 
work as against three last year. 
Columbia follows with four this 
year to date, five last year; 20th- 








| 


| 


Fox, two-four; Metro, two-five; 
Allied Artists, two-five; Warner 
Bros 


NEEEne eee | 
Nat Sanders Sales-Chiefs 
Davis’ United M. P. Org 


Nat Sanders has become general | 


sales manager for Richard Davis’ 
United Motion Picture Organiza- 
tion Sanders’ resigned from} 


Times Film Corp. co take the posi- | 
tion. | 

At UMPO he succeeds George | 
Roth 
Film onlv briefly. He suceceded | 
William Shelton at that outfit. | 


one-two. | 


A 


UA’s ‘No Review’ Terms Scare Exhibs; 
Distribs Say Too Many Theatres Welsh 


By HY HOLLINGER 
A new rigid sales policy, about 


things.” “Anything that has to do 
with the function of exhibition on 
!a national basis should be within 


\that “it’s the only way I can get 
the picture when I want it.” 
Distribs maintain that they can 


to be initiated by United Artists,|the scope of the Congress,’ de-}take these cases to court on the 
may well gerve as the first serious |clared one exhibitor spokesman. He | basis of the signed contracts. How- 


challenge to confront the American 
Congress of Exhibitors. Reports 
mentioning a UA intention to sell 
upcoming pictures, starting with 
“Some Like It Hot,” at pre-estab- 
lished percentage terms with ab- 
solutely “no review” have been 
sputtering the exhibitor grapevine 
since the film company held its 
second recent sales convention in 
Miami Beach Theatremen in 
some territories have already been 
notified of UA’s new rigid policy, 
it’s believed. 

Contemplated inauguration of 
this “no look” sales plan, has 
primed some exhibitor leaders to 
muster opposition in the hope of 
convincing UA to retract before 
policy is officially launched. In- 
formal approaches have been made 
to S. H. Fabian, chairman of the 
Congress of Exhibitors, to learn 
if the new over-all exhibitor or- 
ganization should intervene and at- 
tempt to do something. There is 
a strong feeling among some the- 
atremen that the problem of UA’s 
new policy rightly belongs in the 
domain of the Congress which, it’s 
emphasized, ought to act as the 
spokesman for “all” exhibitors. 

Schism Will Damage 

If the Congress fails to take any 
action in the matter, 2 schism in 
the ranks of the new organization 
is predicted, particularly since a 
number of exhibitor leaders be- 
lieve that one of the purposes of 
C. of E., is “to talk about these 





Ezell’s 42 Ozoners 
Dallas, March 10. 

Claude Ezeli and Associates 
of Dallas, has purchased the 
Lone Star Drive-In from 
James Riggs. Joe Wood will 
be retained as manager 

Ezell, who pioneered the 
drive-in theatre biz in Texas, 
operates a total of 42 ozoners, 
the largest chain of open air 
theatres in the nation. In ad- 
dition to the Lone Star, Ezell 
and Associates operate six 
other ozoners in the city. 


eet wre 


Alden to Gobble 


List Industries 


Directors of List Industries 
(RKO Theatres, et al) and the 
Glen Alden Corp., which is one 
of the nation’s biggest producers of 
hard coal, have approved a merger. 
Alden will be the surviving corpo- 
ration if it goes through. 

Merger plans were set a year 
ago but were upset by stockholder 











objections. New plan, which again | 


is subject to a stockholder okay, 
calls for the issuance of five new 
Alden shares of the present stock 
now outstanding, and one new 
Alden share for each present List 
share out. 

Stockholders of bot! 
record on March 10 
titled to vote. 

List and Alden are not strangers, 
a List subsidiary having owned 
39° of the Alden stock for some 
time. In addition to the RKO chain, 


outfits of 
will be en- 


| List’s interests include textiles, oil 


and gas and automotive parts. 


The List company, which is 
headed by Albert A. List, last week 


| reported earnings of $3.277,000,765 


for the year ended Dec, 31, com- 
pared with $1,540,461 for 1957. Im- 
provement in the theatre business 
the second half of 1958 contributed 
to the operating upbeat, said List. 





Joseph Maternati, head of the 
French Film Office in N.Y., Coast- 
ing for confabs with several of 
Sanders has been at Times|the studios who are interested in | 
French production. Maternati will 
stay for some days. 


{in living up to contract terms. 


| firmly believes that UA’s new pol- 
|icy has national ramifications, 
| A similar “no look” policy set 
|down by Metro several years ago 
\for “High Society” and “I'll Cry 
Tomorrow” resulted in the film 
|company’s loss of its longtime sta- 
tus as the “friendly company,” a 
|position it has since wooed back 
| by deciding to ease up on its terms 
under a new sales manager. How- 
ever, some exhibitors contend that 
| Metro let several million dollars 


| “go down the drain” because “rig- | 


idity” on the two pictures. It’s 
claimed that many theatres 
“skipped” the films rather than 
play them on M-G's terms. 

‘Open-Eyed Cheating?’ 

From the standpoint of the dis- 
tributors—and UA in this case— 
there are indications that the film 
companies are becoming increas- 
| ingly annoyed by the laxity of the- 
atremen in making payments - 
n 
recent years, it’s charged by dis- 
tributors, exhibitors have failed to 
comply with the licensing contracts 
and have paid the distribs any per- 
centage they (the exhibitors) 
deemed advisable, many times 
without consulting the film com- 
panies. 

The contracts usually are firm 
agreements many exhibitors~ have 
—distribs now argue—signed them 
without the slightest intention of 
meeting the terms. The 





Picker as Prexy, 
Friedman Chairs 


Loews Thaetres 


Separation of Loew's Theatres 
}from Loew's Inc. has resulted in a 
|realignment of the top manage- 
;ment of the theatre company. 

Leopold Friedman, who has been 
| president of Loew's Theatres since 
| Joseph R. Vogel shifted over to 
| the top post of Loew's Inc. in 1956, 
| becomes 
man of the board. Eugene Picker, 
recently mamed executive v.p., 





| moves up to the presidency of the} 


theatre circuit and chief exec- 
utive officer. John F. Murphy, 
vice president, assumes the post of 
executive v.p. Two new veepees 
were also named—Ernest Emer- 
ling, pub-ad chief, and Arthur M. 
Tolchin, head of the theatre com- 


pany’s radio subsidiary, station 
|WMG)_, N. Y. 
| Friedman, Picker and Murphy 


continue as members of the board 
lof the new theatre comvany. The 
| other board members are George 
Baker, president of National Air- 
lines; Thomas J. Connellan, re- 
tired v.p, of the First National 
|City Bank of New York, and 
Thomas L. Norton, dezn of the 
New York U. School of Commerce. 
The last three named were ori7i- 
nally approved for election by the 
N. Y. Federal Court. 

All top management officials of 
the theatre company are veterans 
of the Loew’s organization. Fried- 
man started in the leval depart- 
ment of Loew's Theatrical Enter- 
prises and became secretary when 
Loew's Inc. was formed in 1919 
He became a director in the 1920's 
and a v.p. in 1945. Wi‘h the phy- 
sical separation of the theatre divi- 
sion from the production-distribu- 
tion arm in 1954, he wes named 
financial v.p., treasvrer a-d a di- 
rector of the ther‘re s=hsidiary. 
He succeeded Vovel in the presi- 
| dency in Oct., 1956. 


excuse | 
employed by these theatremen is 


senior officer and chair- | 


lever, they have failed to do so be- 
cause of the fear of losing good- 
will. There are signs, however, 
that some film companies, which 
| feel they have been burned by ex- 
| hibitors setting their own terms, 
| are prepared to take legal actidn 
| with some of the more blatant of- 
| fenders. 

| With production costs of the so- 
called blockbuster entries hitting 
new highs, the distribs feel they 
are entitled to the agreed-upon 
terms. Said one distribution chief 
who has become increasingly ir- 
ritated at the loose manner in 
which some exhibitors are meeting 
their obligations: “I'm getting 
tired of having exhibitors pay me 
what they think a picture is worth. 
I'm going to set the terms on the 
basis of what I think the picture 
should bring in 
25%, 50% or 75%, 
ever terms the exhibitor agrees to 


play the piciure, that’s the per- 
centage I want.” 
Some distribs allege that the- 


atremen have been revising terms 
on their own even though they 
have emerged with a profit, ex- 
plaining their action cn the ground 
jthat the profit was nsuffic ent ; 
The UA test, if it is suecessful 


may well set a pattern for the in- 
dustry as a whole, That’s why 
many theatremen are anxious fol 
the American Congress of Exhibi- 


tors to take a leadins and forcefui 
role in preventing the introduction 
and spread of the “no look” pol cy 





Irv Levin Still Trying 


San frat co, ven 10 
San Francisco “i'm Festival 
will be held at the 1,C00-seat 


Metro Theatre Nov. 11-%4, 
director Irving M. Levin. 
Levin, who is also president 


says 


of the Northern Cali’ornia 
Theatre Acsn.. Conarted last 
weekend fo~ Wechington TOA 
meeting and then will head 
to New York for talks with 
Eric Johnston office and at- 


tempts to rourd up additional 
support for 1959 Frisco Fes- 
tival. 





| 





I don’t care if.-it’s | 
but on what- | 





Loew's Divorce: 
Two Listings 


Separation of Loew’s Inc. and 
Loew's Theatres into two individ- 
ual companies becomes cfficial to- 
;|morrow (Thurs.). Trading on a 
regular basis in the new shares of 
both companies will bevin on the 


|New Yok Stock Exchange on Fri-| 


|day (13). 
The split 
the plan 


accordance with 
approved by the stock- 
{holders and the Federal Court. 
Loew's thus becomes the last of 
the major film companies which 
have been forced to divorce thea- 
tre interests from production-dis- 
tribution under terms of a Gov- 
e-nment consent decree. 

As is customary, advance trad- 
ing in the shares of both compa- 
nies on what is termed “a when 
issued basis” began on Monday (9). 


is in 


This permitted the immediate exe- | 


cution of buy or sell orders for 
the shares of common stock of 
either company, but certificates for 
the shares so traded need not be 


delivered before Merch 18. Antici- | 


pation of the final split resulted 
in considerable activitv in Loew's 
Inc. shares during last wee 


Prices quoted by brokers Mon-| 
day (9) were 24 for Loew's Inc.| 
This is | 


and 12 or Loew's Theatres 
apparently based on the value of 
two shares of the old stock in the 
combined company. Latter closed 
at about 23 on Frid-y (6), making 
two shares worth 46. For every 
'two shares owned in the prior-to- 
' (Continued on page 21) 


SPEAKS FOR SELF. 
NOT HIS COMPANY 


By FRED HIFT 

More aggressive leadership on 
the part ef the Motion Picture 
Assn. of America in industry prob- 
lems, and better MPAA liaison 
with the exhibitors, was urged in 
Manhattan last week by Max E. 
Youngstein, United Artists v.p. 

Youngstein, stressing that he 
was speaking for himself and not 
| for his partners in UA, was sharp- 
| ly critical of MPAA prez Eric 
|Johnston who, he charged, had 
|failed to exercise leadership at a 
|eritical time on such vital issues 
las censorship and the move to re- 
;examine the antitrust decrees in 
|the light of today’s economic sit- 


wo 

Since he feels that MPAA is do- 
ing little for the industry, Young- 
stein said he—personally—saw no 








jadvantage in UA membership in 
the Association “now or ever.” 


| However, he candidly added, “my 
| partners fecl otherwise.” 


In Youngstein’s view, Johnston's 
lack of leadership is partly to 
blame for many of today’s prob- 
lems besetting the industry. “The 
film business lost out to television 
|by default,” he maintained. “This 
whole thing could have been in- 
telligently planned and, if this had 
j}been done, ro exhibitor would 
have been hurt.” To the argument 
|that Johnston appeared handi- 
|capped by a good deol of “individ- 
|ualism” on the part of the compa- 
}nies, Younestein revlied: “If he 
can't handle it then let him resign. 
We need a man in that spot who 
isn’t just a front man for the busi- 


}ness, hut who cCevotes himself to 
lit 100° and every minute of the 
| day.” 


His Viewpoint 

Youngs‘ein held that the three 
| greatest liabilities of the industry 
|} today are 

(1.) Television. 

(2.) The antitrust decrees. 

(3.) The Johnston office. 
| “As economic conditions change, 
| our situation with.respect to the 
|decree ought to change too,” he 
argued. “The exhibitors want ,to 
‘know their sources of supply and 
the distributors want to know who 
is the customer 

“If I as United Artists know who 
my customer is then I can adver- 
tise more effeciively and at half 
|the price. There's a continuity of 
| publicity then. Look at what this 
|current situation has done to the 
| drive for new faces. There was a 
time when we were able to launch 
pictures and build stars. Today, 
| every exhibitor asks ‘Who's in it?’ 
j;and that’s that. On 75% of the 
| dates we don't get back the adver- 
| tising money we spend. 
“That's a situation where an 
|Eric Johnston, with his prestige 
|in Washington, cou!d assert him- 
;self and do some good. And it 
}can't be done in consultation with 
the same two or three company 
presidents. He’s got to hear from 
;—and listen to—men like Si Fa- 
|bian and Gene Picker. They 
| shouldn't just be invited to air 
their views once in a while. They 
should be in on the planning from 
| the start.” 
| Being in charge of UA's ad-pub 
jand exploitation activities on a 
global basis. Youngstein has been 
|having his problems with MPAA 


jvia the Advertising Code. Battle 
;}erupted over the “Anna Lucasta” 
jads and, again recently, when 


MPAA banned the “Naked Maja” 
jad. “How can they object to an 
ad, and turn it down, without even 
jseeing the film,” he asked bitter- 
ly. The ad shows the Goya paint- 
ing of the Duchess of Aiba reclin- 
ing on a couch in the nude. 


| Russell Films Ine. has been 
formed by Texas heir Frank Rus- 
sell 2d and Dr. Russell Irwin for 
nroduct'on of three low-medium 
bud-ct ‘eatures this year, former 
agert John Anderson to act as 
| producer. 
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Congress Fears Being Pro or Con Toll; 


Issue Stirs Folks; Harris Plots End-Run 





Washington, March 10. 

Rep. Oren Harris (D-Ark), a 
man who knows how to get things 
done, may have his way on limited 
pay television trial runs and there- 
by avoid the need of shepherding 
his bill through Congress. 

Negotiations are underway which 
point to the Federal Communica- 
tions Commission translating the 
Harris tollvision bill into action 
without it becoming law. 

While there is not yet a final 
agreement, this technique appears 
to be okay both to Harris and FCC 
commissioners. It relieves the 
House Commerce Committee, 
which Harris chairs, from holding 
long feevee hearings and cuts off 
any fight in either house of Con- 
gress on the subscription tv issue. 

It is another instance of Harris’ 
efforts to compromise the pay-tv 
issue to avoid a Congressional 
showdown on it. Many Congress- 
men and Senators fear a roll call 
vote pro and con on feevee. 

“I'd catch more hell back home 
from voting either way on sub- 
scription television,’ one Congress- 
man said, “than I would, for my 
vote on a really major na:ional or 
international issue. Pay teYevision 
is an issue that stirs people up.” 

Outgrowth of the Harris-FCC 
talks (latest mee.ing was Friday 
(27) when ,six commissioners—a 
seventh couldn't come—met for 
two hours with Harris in his Capi- 
tol Hill office) is likely to be a 
FCC order sanctioning a single 
test of each pay-see system in a 
single (but different) city. Dura- 
tion of such tests is still indefinite 
but would be for a length of time 
adequate to determine the system's 
effectiveness and the public reac- 
tion to it there. FCC has spoken 
of the time period as long enough 
to bring “‘meaningful results.” 

Harris and FCC are not com- 
pletely together on details. But 
the effort is to work out complete 
agreement within the next two or 
three weeks. 

FCC, also on Friday, issued com- 
ments on the Harris tollvision bill 


which disclosed points of differ- 
ence. Mostly, they concerned 
words used in Harris’ bill which 


could lead to confusion in admin- 
istration. One passage, FCC noted, 
might result in outlawing commun- 
ity antenna systems. But Harris 
quickly explained that he never 
had any such intention—-and whole- 
heartedly supports CATV. Other 
suggested changes of sentences (or 
words) were of little consequence. 
Areas of difference appeared to 
be three from FCC’s comments. 
(1) FCC said the Harris Bill 
followed FCC’s Oct. 17, 1957, re- 
port on feevee generally, except 


FCC then wanted each paysee 
system tested in three different 
cities. FCC gave no indication 


whether is still prefers three cities 
or is willing to settle on one, as 
Harris wants. Reading between the 
lines, it would appear FCC would 
have said so if it has changed its 
mind and agrees with Harris. But 
one thing is certain: Harris is very 
firm in his belief that the trial of 
each system should be restricted 
to only one city. Harris is not ex- 
pected to budge. 

(2) FCC stated in its comments 
that more than one local tv station 
should be allowed to participate 
in the trial run feevee experiment 
in a city if more than one wants to 
do so. FCC added however that 
“in practice” applicants may want 
to confine tes‘s to only one station 
but “it is not clear what objective 
would be served by barring the 
possible participation of more than 
one station.” Harris 
thinking tests shoulld be limited 
to one station. 

(3) FCC said in its comments, in 
effect, that it doubted it had juris- 
diction over common carriers and 
others transmitting tollvision pro- 
grams within a single state (like 
the proposed Skiatron deal in Cali- 
fornia, telecasting professional 
baseball and football games over 
feevee with telephone company 
contracts within only California). 
Harris wants such intrastate opera- 
tions barred unless they are part 
of the single run program he en- 
visions. In other words, he does 
not look with favor on Skiatron, 
for example, testing its system in 
one city and conducting other fee- 
vee operations on an intrastate 
basis elsewhere. 


disagrees, 





influ- 
tax 
is 


Combination of Lenten 
ences, approach of income 
deadline and weaker product 


covered by Variety this session. 
Return of frigid weather in some 
localities was rated unfavorable 
factor. 

“Sleeping Beauty” (BV) climbed 
back into No. 1 spot by a small 
margin after being second last 
week. “Separate Tables” (UA) is 
finishing a strong second after 
being champ last round. 
Journey” (M-G) is landing in third 
spot, same as a week ago. 

“Rally Round Flag” (20th) 
moving up to fourth after being in 
sixth position last stanza. “South 
Seas Adventure” (Cinerama) is 
landing fifth money as against sev- 
enth a week ago. “Gigi (M-G) is 
capturing sixth place. 

“Auntie Mame” (WB), long high 
on the list or in No. 1 spot, is 
winding uv seventh. “House on 
Haunted Hill” (AA), a runner-up 
pie last week, is finishing eighth 
“Stranger in Arms” (U) is taking 
ninth position, first week out to 
any extent. 

“Black Orchid” (Par), fairly new, 


is 


spot while “Windjammer” (NT) 
rounds out the Top 12. “Hanging 
Tree” (WB), “Horse’s Mouth” ‘Lo- 
pert), “Night To Remember” 
(Rank) and “Up Periscope” (WB 
are the runner-up films. 

“Night of Quarter Moon” (M-G), 
one of newcomers, is good in 





sloughing biz in many key cities! 
| Spy” (Col) 


“The | 


is winding in 10th place. “South | 
Pacifiic” (Magna) is landing in 11th} 


National Boxoffice Survey 


Trade Spotty; ‘Beauty’ Back in First, ‘Tables’ 2d, 
‘Journey’ 3d, ‘Flag’ 4th, ‘So. Seas’ 5th 


Detroit and Buffalo but only fair 


in N. Y. “These Thousand Hills” 
(20th) is fairly spotty thus far 
among newcomers. “Two-Headed 


okay in Detroit, looms 
fine in N. Y. “Lonelyhearts” (UA), 
fair in N. Y., is good in Cleveland. 

“Anna Lucasta” (UA), fine in 
Boston and Philly. looks mild in 
Portland and slow in Louisville. 
“80 Days” (UA) still is torrid in 
L. A. on marathon run. 

“10 Commandments” (Par), out 
on reruns in bigger key cities, 
looks big in Detroit and Louisville. 
It’s good in Omaha. “Bell, Book, 
Candle” (Col), good in Frisco, 
looms swell in Detroit. 

“Never Steal Anything Small” 
(U) shapes okay in Philly. “My 
Uncle” (Cont) is sturdy in Minne- 
apolis, fat in L. A. and big in N. Y. 

“I Want To Live” (UA) is lusty 
in Washington. “Some Came Run- 
ning” (M-G) shapes fancy in Chi, 
L. A. and Philly. “Submarine Sea- 
hawk” (AI) is good in Frisco. 

(Complete Boxoffice Reports on 
Pages 8-10). 


Rank-Yank Sets Its First 


American-Made Feature 


“Verboten,” the Samuel Fuller 
production, is due for a dual pre- 
miere at. the Palace Theatre, Mil- 
waukee, and the Fox Theatre, De- 
troit. next Friday (13). 

Originally an RKO production, 
this is fhe first American-made pic- 
ture to be released via Rank Film 
Distributors of America. 








Brisson-Russell Screen Return 


‘Four Features Preparing—Producer Sees Television stock on the Nev 





Gone Limp Artistically, Screen Due for Big Takings 


| Frederick Brisson, comparatively 
| inactive in film production since 
| 1948, is preparing a program for a 
major return to the medium start- 
| ing shortly. He has four properties 
| His independent company, one of 
the first post-war indies to be or- 
| ganized, will be reactivated. 

| Brisson has been concentrating 
jon legit production 
Game,” “Damn Yankees” “New 
| Girl in Town,” “The Pleasure of 
| His Company” and “The Gazebo”) 
| because he felt that ‘he climate for 
| film production because of televi- 
| sion was not right during the past 
| decade. Now he believes that tv 
| has hit a low ebb and that the pic- 
}ture business “is in the drivers 
| seat.” 

| He plans to combine 
work with his activities in the 
legit theatre and hopes to ear- 
mark his fulure Broadway produc- 
| tions for conversion to films under 
jhis own aegis. 

| Brisson’s renewed interest in 
features is based on the grosses 
some of the recent big ones have 


his 





(“Pajama | 


film 


| been racking up, particularly War- | 


jner Bros.’ “Auntie Mame,” in 
which his wife, Rosalind Russell, 
is starred. Pictures, he contends, 
|are grossing two or three times as 
| much as they did 10 years ago 

Brisson is readying an original 
| western, being written by Larry 
Marcus and C. A. McKnight (pseu- 
|donym for one Roz Russell); “The 
|Loving Couple,” which Patrick 
| Dennis is converting from his own 
| novel and which Brisson is gearing 





| for Cyd Charisse and Tony Martin; | 


}a biopic of the famous Paris de- 
| signer Cocco Chanel in which Miss 
| Russell would be starred, and an 
unidentified property for which he 
has not signed as yet for the full 
rights. 





Tapage Co. Inc. has been formed 
to conduct a motion pictures, tele- 
vision and films business in New 


shares, no par value. David Kall- 
man is a director and filing at- 
torney. 





| any 


ischedule can 


York, with capital stock of 200 | 


| 


| 


WRITERS TURN PRODUCERS 





Casey Robinson, Robert Blees 
Join Forces on Coast 
Hollywood, March 10. 

Casey Robinson and _ Robert 
Blees, film writers, have formed 
Casrob Productions for both mo- 
tion picture and vidfilm produc- 
tion 

Initial project will be “Bush 
Pilot.” teleseries to roll in Ottawa, 
Canada, this Spring. 





Merrill View: Pictures’ 
Cap Gains Often Charm 
But Otherwise Fuzzy 


Biggest brokerage firm on the 
N. Y. Stock Exchange is not too 
high on the prospects for the mo- 
tion picture business as such. Mer- 
rill Lynch, Pierce, Fenner & 
Smith, which handles around 12% 
of all round-lot trading on the big 
board, has it figired that the film 
companies are an erratic group— 
strictly risk—and profits are not 
too easily gauged. 

In an article in an upcoming is- 
sue of its house organ, Merrill et 
al states that capital gains possi- 
bilities make the various pic out- 
fits somewhat attractive. But the 
day-to-day business of making and 
distributing pictures is just about 
impossible to figure. 

The “We the People” Wall 
Street concern echoes a_ point 
made in Variety recently. This is 
that a mere one or two pictures 
can provide the guidepost to how 
individual company is going. 
One or two blockbusters on a given 
mean a vast differ- 
ence between profits and loss, and 
this is reflected in the investor 
activity. 

Warners, for example, is going 
strong on the trading end, largely 
becauce of the ‘oss of “Auntie 
Mame.” Dito Walt Disney 


’ 


and “Sleeping Beauty.” 


America) 


ing of the MPAA board. 


Didn't Put Up, So Please Shut Up 


Members of the Motion Picture Assn. of America’s ad-pub com- 
mittee would prefer that exhibitors (mainly Theatre Owners of 
cease their plugging for the long-projected 
business building campaign. Various of the film company ad-pub 
chiefs, who discussed the matter at a New York meeting last week, 
feel that theatremen have put up only enough money (about $160,- 
000) to finance a radio promotion, whereas radio alone originally 
was intended as only a small part of the institutional project. 

Ad-pub heads say they favor an all-media type of promotion 
and if this can’t be realized they want nothing at all. 
communicate this attitude to company presidents at the next meet- 


industry 


They'll 











Marred Mar del Plata 


London, March 10. 

Rank’s “A Night To Remem- 
ber;” the Titanic story with 
Kenneth More, opens the Ar- 
gentina film festival tonight 
(Tues.) at Mar del Plata, and 
that is appreciated here ih 
London. But British film per- 
sonages are not likely to grace 
the festival because the Argen- 
tinians would pony up only 
tourist-class passage. 

Seconds in hospitality chilled 
enthusiasm-te-geso far on low- 
er class basis. 


Some Dope 20th 
Stock as About 
At Set Level 


20th-Fox 








Although 


in earnings to well over $3 per 
share for the past fiscal year, and 
the company is on the brink of a 





{real estate deal, price of the 20th- 
v York Stock Ex- 
change likely will 
steady. At least, a couple of Wall 
| Street professionals think so. 

| They said the ticker quotation 
went up to the $40 level, from a 
low of $21.75, on the basis of anti- 


enue increase and the Coast prop- 
erty sale to William Zeckendorf. 
Official statements on the net 
income and windup of the Zecken- 
dorf transaction will come as anti- 
climactic to the downtowners. The 
statements as a matter of fact 
could result in some selling activity 
by those who bought in early, and 





| cheaply, and are looking for a 
;quick turnover and immediate 
| profit. 


| -_ 
Helps Lourdes Trip Fund 


| Boston, March 10. 
Louis Richmond has 
“Embezzled Heaven” for its Ameri- 
can premiere at his Kenmore art 
house with a $5 benefit perform- 
jance March 30 for Cardinal Cush- 
ing’s Trip - to - Lourdes-for-Excep- 
| tional-Children-project. 
| The indie film goes on grind the 
next day, March 31 


| 


New York to L. A. 
Samuel Z. Arkoff 
Burt Brinckerhoff 
Oscar A. Doob 
Morris Ebenstein 
Duke Ellington 
Roger Englander 
Milton A. Gordon 
Luigi Luraschi 
Joseph Maternati 
J. P, Miller 
James H. Nicholson 
Susan Oliver 
Nat Rudich 
Murray Schumach 
Dan Terrell 


U. §. to Europe 
Ouida Bergere 
Dnio DeLaurentiis 
Mattiwilda Dobbs 
Mary Ellis 
Margaret Leighton 
Vera Miles 
Basil Rathbone 
Johnnie Ray 
John Vari 





+ 





} 


expectedly | C4 
will announce shortly an increase | fi 


remain about | 


Industrial Press Agents, Alumni 
Of Show Biz Themselves, Rudely 
Snub Today's Film Refugees 


+ 


Industrial public relations houses 
in Manhatan, founded and headed 
by men who got their own start in 
show business are “ritzing the be- 
jabbers” out of today’s film com- 
pany alumni who apply to them for 
jobs. In effect the PR geniuses say, 
“although I could do it, it’s ridicu- 


lous to suppose you're smart 
enough to handle industrial rela- 
tions.” 

This brushoff treatment — and 


some of the quotes are plain in- 
sulting—suggests that public rela- 
tions chaps do not always practice 
good will, though selling the im- 


portance thereof to their own 
clients. 
Admittedly in today’s employ- 


ment market there may be an over- 
supply of at-liberty publicity men, 
victims of the widespread economy 
wave in the pub-ad departments of 
the film companies. It hardly jus- 
tifies the rudeness, condescension 
and stinging rebuffs from inde- 
pendent public relations offices 
handling business and industrial ac- 
counts. Axed filmites applying for 
jobs at any of these offices are 
bluntly turned down precisely be- 
use of their background in the 
Im and entertainment industry. 
The general attitude among these 
offices, appears is one of disdain, 
almost literally asking how could 


close to $60,000,000 capital gains | anybody formerly connected with 


show business possibly work on a 
business or industrial account. 
The experience of the former 
film men, particularly with their 
ability “to break” all departments 


| of newspapers, magazines and tele- 


cipation of both the operating rev- | 


| and 
booked | 


vision, is considered of little value 
by these so-called industrial offices. 
The mere mention of a motion pic- 
ture background, according to job 
seekers, is enough to shut doors 
tight. 

What is esvecially irritating the 
job-seeking filmites is the preva- 
lence of this attitude among publie 
relations offices whose founders 


and operating heads have their 
roots in show business presse 
agentry. 


Among the public relations of- 
fices cited are such firms as Robert 
Taplinger Associates, Ben Sonnen- 
berg, Carl Frbe, Bernard Relin 
Associates and Lynn Farnol Asso» 
ciates, all of whose chiefs started 
“worked up” from entertain 
ment pressagentry. 


L. A. to N. Y. 
Red Buttons 
Vie Damone 
James Doolittle 
Margaret Ettinger 
Ted Galanter 
James Garner 
George Glass 
Herb Golden 
Paul Gregory 
June Haver 
Edith Head 
Van Heflin 
Russell Holman 
Eddie Jackson 
Richard Kayne 
Abe Lastfogel 
Jack Lemmon 
Adele Mara 
Maureen O'Hara 
Debra Paget 
Bill Todman 
Lester Vail 
Mrs. Lorena Mayer 
Bob Welch 
Efrem Zimbo>list 


Europe to U. S. 
Ray Anjerut 
John Box 
Jim Carreras 
Michael Carreras 
Anthony Hinds 
Walter Seltzer 


Jr. 





Lois Weber 
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SHOPPING CENTRE & PIX: PALS 





‘Continental’ Pinch- 


In Tailoring 


Adopted by 20th’s Domestic Sales 


Paralleling its recent 
abroad, 20th-Fox is eliminating its 
domestic sales supervisory staff in 
the U. S. The personnel is being 
re-absorbed into the organization. 
Decision was detailed yesterday 
(Tues.) by Alex Harrison, 20th’s 
general sales manager. He de- 
scribed it as “not an economy 
measure, because I don’t even 
know yet whether it's going to save 
us 15 cents. It is being done for 
the sake of efficiency and in line 
with the belief that the local peo- 
ple should have all possibly auton- 
omy to make decisions.” 

20th is doing away with division 
heads and district managers. It 
only has two division heads now 
—Glenn Norris and Martin Mos- 
kowitz—and seven district chiefs 
are affected. They'll take over 
branches. Some of the present 
branch managers will retire. 
Others will become branch sales 
heads. Some salesmen also may 
leave the company. 

There is no change in the pres- 
ent number of branches, though 
Harrison didn’t rule out the pos- 
sibility that, eventually, this situa- 
tion also may have to be re-exam- 
ined. Other companies have closed 
branches in the States. 

Harrison said Norris and Mos- 
kowitz during the past two years 
had functioned as his 
rather than as division managers 
There are indications that the 
status of the two men may change 
in the not-too-distant future. Har- 
rison would say only that they may 


be given “special assignments,” by 

which is meant that they'll be 

handed assignments to handle sales 

on specific top attractions, like 

“South Pacific’ and “Diary of 
nne Frank.” 


Though Harrison tagged the en- 
tire move “revolutionary,” it has 
actually been in the blueprint 
stages for over a year, but was held 
in abeyance. Both Harrison and 
20th prez Spyros P. Skouras be- 
lieve strongly in field autonomy 
and this philosophy is now 
put to a test. The indications are 
clear that, if the streamlined setup 
doesn't produce the desired re- 


sults, even more drastic measures 
—this time of an economy rather 
than an efficiency nature — are 
likely to be taken. 





UA Still Open To 
‘Tdea Budgeteers 


hough United Artists plans to 
Pr the straight second feature 
product, it'll still be very much in 
the market for low-budget “idea” 
pictures, Max E. Youngstein 
United Artists v.p. and one of the 


company’s owners, said in N.Y. last 
week 

“We may cut down in volume, 
but not like some of the other com- 


panies,” Youngstein said. “Three 
years from now we'll still have at 
least 36 pictures a year for re- 
lease.” 


Youngstein 
proven 
“idea” 


said “Marty” had 
there was a market for the 
picture. He pointed to 
UA’s upcoming “Take a Giant 
Step” and “The Rabbit Trap” as 
other examples of small pix with 
a big potential via their -provoca- 
tive content. Asked why, if the 
“idea” picture had a good chance 
even in the smaller situations, a film 
like “Twelve Angry Men” didn’t | 
pan out, Youngstein said that, first | 
of all, “Men” hadn’t done quite | 
that badly, and—secondly—“may- | 
be we just didn’t hit it from the} 
right angle. It could have been) 
our fault, too.” 

Though it racked up a record 
film rental volume in 1959, UA 
hasn't found the smallies doing 
enough to warrant holding them. 
However, most of these have been 
routine entries, good only for the | 
lower half of a double bill. 


moves 4 


assistants | 


to be} 





{ 
Giggle-Box for Kids 


Dallas, March 10. 

If cartoons are the big things 
for the kids, then Big Town, 
new shopping center here, al- 
lows the children te accom- 
pany their parents or a shop- 
ping spree without missing a 
thing. A Big Town has a car- 
toon theatre called the Giggle 
Box, which will offer hour and 
a half cartoon sessions for the 
small fry. 

Tickets are free, but parents 
must obtain them from any of 
the merchants. Attendants on 
duty will see to it that no child 
leaves the theatre until his 
parents call for him 


U Goes Along On 
Best-of-Bad U.S. 
Deal in Spain 


Universal last Week fell into line 
and the Motion Picture Export 
Assn. board thus—irformally— 
ratified the proposed 
agreement under which the Span- 
iards will hand out 80 licenses 
the year starting Oct. 31, 1959 
Half of these 80 permits will be 
given to the American distributors 

Frank Gervasi, the MPEA’s 
Mediterranean chief, who had 
come to N. Y. to put the Spanish 
agreement before the board, re- 
turned to Madrid last week to set- 
tle the details. At the first board 











Spanish | 


for | centre. 


‘NEWEST INSTANCE 
AT PARAMUS, NJ. 


By GEORGE GILBERT 
Value of shopping centres as 


was pointed up anew last week 
with disclosure that Fabian Thea- 
tres and Eastern Management 


a deal to: build a 1,200-seat deluxe 
house in the Garden State Plaza 
shopping development in Para- 
mus, N. J. 

Construction is slated to start as 
soon as a long-term lease is inked 





|One of the largest shopping areas 
|in the U.S., the Plaza is controlled 
|by the Macy department store in- 
terests. It opened two years ago 


in the heart of the North Jersey) 


|suburban territory. 


New theatre, to be designed by | 
will | 


Sidney Schenker, 
equipment capable of 
in Todd-AO and 
stereophonic sound. Interior will 
jalso contain a “neo-classic” sky- 
light lounge where a snack bar ‘up. | 
{cultural exhibits will be set up. | 
|House will be jointly operated by | 
Fabian and Eastern. 

Natural tie between shopping 
centres and the film industry was 
seen several years ago by such | 
cuit operators as Walter Reade Jr.. 
head of the chain bearing his | 
name, and Ramos Cobian, a San 
Juan, Puerto Rico, exhibitor. Last 
Fall Reade opened a drive-in thea- 
tre in the Dover, N. J., shopping 
He also operates a restau- 
rant in the Plaza centre. 


| architect 
utilize 
screening films 


Cobian recently completed a 
$350,000 theatre in a huge new 
shopping centre in Rio Piedras, a 


San Juan suburb. “Put the thea- 
tres into bright shopping centres 
with restaurants, attractive land- 
scaping and room to stroll about 





meet, Universal refused to okay "indow-shopping, and the whole 
the deal, objecting to age limita- *.‘ of ee = - geo 
A ; : ies’ as they did years ago.” de- 
tions put on the films which are to clares Cobian. Another asset. he 
be covered by the new licenses adds, is ‘the availability of ample 
Universal has sold out’ to a loca} yearns rarking space . F 
distributor in Spain. F S SI . 
While the number of licenses 


going to the MPEA member com- 
panies is comparatively small (it'll 
be divided up according to the 
global license formula), the Yank 
distribs do have the right to take 
on additional European-made films 
for Spanish distribution. They also 
get extra licenses to handle origi- 
nal versions, 

New deal provides for 
remittance from Spain, 
tioned on dollar availability 
ever, the remaining peso earnings 
can be invested in coproduction, 
location work, etc. It was origi- 
nally meant to run from Sept. 1, 
but the Spaniards insisted on push- 
ing the date back. 

The great difficulty in Spain lies 
in the large’ number of American 
films which, while the U. S. em- 
bargo on Spanish shipments was 
on, were sold to local Spanish in- 
| dependents. New licenses issued 
in Spain must partly cover these 
films, and the availability of the 
pictures has, naturally, tended to 
greatly weaken the MPEA posi- | 
tion in trying to work out a new 
agreement. There is nothing, even | 
now, to prevent the companies | 
from selling additional films out- 
right to Spanish indies, though the | 
|latter would have to get licenses | 


a 30° 
condi- 
How- 


for them before they can be shown. | 





AL TAMARIN HEADS COL 
‘PORGY & BESS’ UNIT 


Al Tamarin, former United Art- 
ists publicity executive. has been 
;named to head Columbia's special | 
promotional unit for Samuel Gold- 
wyn's “Porgy and Bess.” He suc- 
ceeds Bill Doll who resigned to join 
|the Joseph Levine outfit in the 
| promotion of “Hercules.” 

Tamarin checked into the “Porgy” 
unit at Col’s homeoffice on Monday | 
(9). Joe Hyams, former Hecht-Hill- 
Lancaster Coast publicity chief, 
also joined the “Porgy” unit in| 
IN. Y. on Monday. 


Comeback of Hardtops 
| Hollywood, March 10. 

A recent swing around the coun- 
try visiting exhibitors and their 
theatres has shown him “the pic- 
ture of tomorrow,” Loew's sales 
v.p. John P. Byrne believes. This 
“picture,” as he sees it, is a pat- 
tern of exhibition develoning in 
the changing face of suburbia in 
which the hardtop theatre is “mak- 
ing a comeback.” 

It's always been apparent 
the ozoners were impractical in 
those parts of the country where 
winter weather closed them down 
five months a year. But now, re- 
ports Byrne, the hardtops are try- 
ing themselves in with new shop- 
ping centres springing up all over 
the country to provide shops, serv- 


$s 


that 


ices and offices for the burgeoning | 


housing developments that fringe 
the metropolitan area. 


It’s a natural wedding of facili-| : 


ties, he says. The theatre is usually 
dark during the day hours when 
parking lots are filled with custom- 
ers for the remainder of the proj- 
;ect. At night, the parking areas 
are open for theatre patrons, and 
customers are getting the habit 
again—aided by bright, clean 
|houses where films are pleasantly 
showcased. 

“Exhibition,” says Byrne, “has 
| reached the highest point in years 
during the past six to eight 
months. Not only in boxoffice re- 
turns but in the general optimism 
that exhibitors feel and show.” 

Principal reason for this, says 
the sales chief, is the steady and 
| consistent flow in recent months of | 
}top-grade film product. Speaking 
|for Metro, Byrne said the studio 
jhas the longest-range program in 
its history of planned production 
| and “orderly release.” 
| At any rate, concludes Byrne, 
\it’s pointless for production to 
| knock exhibition, for one branch 
of the industry to harass another. 
| Exhibition, he says, is in business 
| to stay, with the best possible busi- 
ness for wveryone, if it is assured 

(Continued on page 17) 


sites for motion picture theatres | 


Corp. are on the verge of closing | 


with the Garden State Plaza Corp. | 





+ 





Top of the Krim 

Chicago, Buffalo and Min- 
neapolis have been tabbed as 
the winners in United Art- 
ists’ “Salute to Arthur Krim” 
sales drive. Winning branch 
toppers are Harry Goldman, 
Chicago; Burton Topal, Buf- 
falo, and Carl Olsen, Minne- 
apolis. Gene Tunick, eastern 
district manager, led in the 
final district standing. 

Drive, honoring the UA 
president, awarded an overall 
total of $60,000 in prize money 
| over a 37-week period. 


See Fact-Lag In 
Gloom-Draping 
Of Film Trade 


Boxoffice “studies” showing a 
continuous business decline, as re- 
ported by the consumer and finan- 
cial press, are unrealistic and ren- 
der the film industry a disservice 
This was asserted in eastern home- 
office circles this week following 
an analysis by researcher Albert 
Sindlinger as picked up by the 
Wall Street Journal 

While the accuracy 
dlinger’s figures ‘showing a b.o 
drop of 98° to 20% in the Janu- 
ary-early February period, as com- 
pared with the same time a year 
ago) are not disputed, the trades- 
ters say a compensating factor has 
been ignored. This centers on the 
fewer number of theatres in opera- 
tion and the cuts made in theatrical 
production. Various of the large 
companies, in reducing their the- 
| atrical schedules, are drawing rev- 
enue from television and other ac- 
tivities and this compensates for 
the drop in theatrica' income 

The reports of the slide in ticket 
sales depict only the downbeat 
side, state the filmites in New 
York. The entire picture of pro- 














of Sin- 


duction-distribution is not so de- 
pressing 

Wall St. Journal story was not 
all pessimism. Daily saw the pos- 


sibility of a hypo for film makers 
via the Academy Awards presenta- 
tions. “blockbusters” of the future 
and the opening of the drive-in 
theatres 


‘TEMPEST’ AT EASTER 
ALL-MEDIA PROMOTION 


| Dino DeLaurentiis’ production of 
‘Tempest.’ Paramount release due 
jto open in around 400 theatres at 
| Eas stertime, is getting a hefty pro 
motional push via television audi- 
ences But company is set to use 
lal media in addressing itself to 
the public at large, including bill- 
boards, radio promotion, maga- 
zines, newspapers, star tours, etc. 
As for the angles on luring tv 
viewers, Par has a two-page, four- 
color insertion (at a cost of $34.- 
125) going in the March 21 issue 





of TV Guide. Also: tieups with 
radio and tv stations, a specially 
prepared open-end tv clip with 


Van Heflin with which a local in- 
| terviewer can appear to be talking 
ito the star (script is furnished, 
naturally), appearances of the 
film’s stars on national live shows, 
etc. 

All in all “Tempest” ought to be 
exposed to a combined tv audi- 
ence of 150,000,000 persons, says 
Par. 





Lee Remick replaces Lana Tur- 
ner in star lineup of Otto Pre- 
minger’s “Anatomy of a Murder” 
following latter's bowout after | 





dispute with producer. 


Novelists Vexed at Paperbacks 
Paid Ad Idea a la Magazines: 


May Have Film Tieup Angles 


+ 


Film producers who have in re- 
cent years arranged paperback 
novel editions of upcoming fea- 


tures as standard premotional rou- 


| tine may find themselves caught in 
|a developing quarrel between pa- 


| propose to sell 


| lines, 


| the editor's. 


| plays, 


| 
| 
| 
} 
| 


| perback pubs and rovelists. Writ- 
ers are beginning to yowl that pubs 
paid advertising 
along magazine 
without the author's permis- 
sion and without cutting the au- 
thor in an the advertising gravy 

Writers have a long-time gripe 
against the paperbacks hecause of 
the low-average ‘'%c) rovalty paid, 
and the authors feeling that the 
pubs are waxing fat on other peo- 
ple’s talent. Novelists deny that a 
paperback is comparable to a mag- 
azine, or that the publisher has the 
sole right to add paid ads. 

They argue that the paperback 
is one man’s work, is based on his 
skill, not as magazines might argue, 
In the creative writ- 
er's estimate, the inclusion of paid 
ads in a novel may constitute 
“invasion of privacy” at law. 

Film companies themselves have 
been among the types of advertis- 
ers envisioned as purchasing line- 
age in papemnadhe. 


WB. Hoyts Pact 
New Product Deal 


in paperbacks, 


Sydney, March 10 
End of a longtime product feud 
hetween Werner Bros. and the 
Novt«’ c'revit here is rated a happy 


ceonelusion to what may have been 
domaine to show biz generally via 
washing of “soiled” linen in 
newspapers Warners-Hovits 
had nroduct fallouts before 
the all-important question of 
first-run playdates a d_ rental 


terms 


the 
have 


en 


Marv key show biz personalities 


here feared this time that WB 
would meke an ally of the indepen- 
dent exhibitors on a first-run outlet 


to combet Hoyts. This would have 
ceiven Warners a chance to break 
into the blanket release policy in- 
troduced by other key distributors 
} ere 

Any idea that maybe WB would 
swing over to Greater Union The- 
atres. Hoyts opposition loop Hoyts, 
\ sidetracked by the friendly 
acreement between the two loops. 
New deal covers Warner top pix 
such as “Indiscreet,” ‘Marjorie 
Morningstar,” “Old Man and Sea” 
and “No Time for Sergeants.” 

Hoyts now has product coming 
from 20th-Fox, United Artists and 
Warners. Three Sydney key houses 
are tied up with “80 Days” (UA) 
at the Paris; “Cinerama” at the 
Plaza, and “South Pacific” (20th) 
at the Mayfair. The WB product 
will be keved to open first at the 
2.250-seat Regent here 


HARASSED CRITIC 
RETURNS TO DIXIE 


s 


Albany, March 10 
Ormonde Plater, who as motion 
picture critic for the Albany 


Knickerbocker News “as twice the 
target of official protests by local 
managers of circuit theatres that 
he adopted a “too tough” attitude 
toward commercial films, and who 
reported several months ago that 
his pass for the Stanley Warner 
Strand had been “lifted”—after he 
rapped Paramount's “Houseboat” 
as “a bore,” has joined the New 
Orleans Times-Picayune. 

Plater, also a reviewer of stage 
summer theatre, music and 
art, as well as a feature writer, for 
The Knicknews, is a native of the 
New Orleans area. 


Dick Weber and Tony Burton, 


| of the news staff. are among those 


now covering pictures for the Gan- 
nett daily. 
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Ne Trees in the Street 
(BRITISH) 


ramatie study of life in a 
tena slum and the inhabi- 
tants’ battle for survival 
against the environment; solid 
acting, writing and playing 
make this am aeceptable b.o. 
entry despite lack of star 
names known in USS. 





London, March 3. : 

Associated British Wrathe velease o 

Associated British-Lee Thompson-Godw:n- 
Willis production. Stars Sylvia a. 
Herbert Lom, Ronald Howard, Stanley 
Holloway. Directed by J. Lee-Thompson. 
Screenplay, Ted Willis; camera, Gilbert 
Taylor; editor, Richard Best; music, 
Laurie Johnson. yo ee One, London. 
unning time, 98 \e 

erage ws Sylvia Syms 


Wie eneedans Herbert Lom 
Wea << -ccvcessseasews Ronaid Howard 
Kipper ...ceereerereee Staniey Holloway 
7 gall Re RA SSE Joan Miller 
Tommy piccgieiah pes Fate Melvyn Hayes 
BOE. cccuveesdehuesrenes Liam Redmond 
PARBERE EP EE” Carole Lesley 
a, RR PERE 8: ban ——— 
Mz . 
ure. = a Marianne Stone 
Jackie Edwin Richfieid 






. Campbell Singer 
Lloyd Lamble 
. David Hemmings 
Richard Shaw 
Rita Webb 
Fred Griffiths 
Victor Broo! 


Inspector ae 
Superintendent ... 
Kenny ; 

Reg wind 

Mrs. Brown ...- 
Street Orator 
Bookie’s Clerk ... 








Ted Willis is a writer with a sym- 
pathetic eye for problems of the 
middle and lower-classes. His beat 
is the suburbs and the less desir- 
able and drab areas of big towns, 
rather than Mayfair. He brings a} 
documentary touch to his screen-| 
plays and the formula has fre- | 
quently paid ,off, notably with 
“Woman In a Dressing Gown.” | 
Now, again teamed up with director 
J. Lee-Thompson, his “No Trees in | 
Street” plays out a seamy slice of 
life in a London slum 20 years ago. 

Film is played on a violently | 
strident note. Though Willis has 
the gift of evoking strong, dramatic | 
situations and creating authentic | 
atmosphere with his dialog, he has | 
little to say that’s new on the old- | 
hat subject of the effect of environ- | 
ment on character. He hammers 
home the point that people are 
more important than places. | 

Combination of Lee-Thompson, 
Willis and some useful perform- 
ances makes an interesting picture 
but much of its philosophy is con- 
trived. Apart from its own worth, | 
the previous success of “Dressing 
Gown” must make “No Trees” a 
worthwhile b.o. proposition. Obvi- 
ously it’s short on star names for 
the U.S. 

The scene is a squalid slum, with 
kids playing in the dirty streets. A 
seedy, sinister air of poverty and 
despair hangs over the tenements. 
It’s inhabitants are raucously, cun- 
ningly and bitterly engaged in a 
fight for survival. There is the 
constant clinging to the dream of 
escape before the decaying atmv- 
sphere of the district gets them 
down. But it is a faint dream 

Thompson's nose for detail and | 
Gilbert Taylor’s lensing all heln to 
create a slum atmosphere which is | 
unbearably realistic and w hich, | 
even in this Welfare State, still | 
exists in many big towns and cities. | 
The slim story line shows how the | 
various larger-than-life characters 
face up to the challenge of The 
Street. The drab blowsy mother who 
has given up long ago. Her daugn- 
ter, longing to get away from it witn | 
her young brother, but lacking the! 
resources or the courage. The boy 
racketeer, who has made money by 
shady activities and now ruthlessly 
rules the Street. 

While “No Trees” is probing the 
fumbling philosophies, ambitions 
and reactions of its trapped charac- 
ters, it is holding entertainment. 
3ut it develops into the hackneyed 
situation of the young brother com- 
ing under the influence of the 
crook, shooting an old woman for a 
few dollars and forfeiting his life 
trying to escape from the police. 

Sylvia Syms gives a moving per- 
formance as the gentle girl who is 
sick of her surroundings but re- 
fuses to marry the cheap racketeer 
just to escape. It is one of the best 
performances of an actress of sensi- 
bility and charm. Herbert Lom, as 
the opportunist who duminates the 
street, is sufficiently suave and 
unpleasant while Joan Miller, as 
the mother, only occasionally falls 
into the temptation of hamming an 
over-written role. 

Stanley Holloway is a bookmak- 
ers tout with the cheerful philos- 
ophy that the world’s gone mad. 
Ronald Howard’s decent young 
policeman, frustrated at not being 
able to help the inhabitants of the 
Street, is a thoughtful study. Mel- 
vyn Hayes plays the teenage 
youngster who gets into trouble. 
His is a sharp piece of acting. 

_ “No Trees” is a not entirely sat- 
isfactory film. Some of the dialog 
is too glibly superficial and some 
of the situations too stock. But 
there is enough quality in writing, 
direction and acting to make it 





| Christina 
| Pike Yarnell . 





worth seeing. Rich. 


Home Is the Here 
aRIsh) 
Dublin, March 3. 


British Lion release of Emmet Dalton | 


production. Stars Arthur Kennedy. Di 
recte by J. Fielder Cook. Screenplay by 
Henry Keating from Walter Macken play 
of same mame. Running time, 80 MINS. 


PAGES ...ccccccccceseces Walter Macken 
DAYAR .cccccvccesccccess Eileen Crowe | 
WEED sesncccesssewoece Arthur Kennedy 
OD 0.0 0c m5 40 6eseebecuns< Joan O'Hara 
Maura Green ..........- Maire O'Donnell 
SS rrr Harry Brogan 
id Prrrrrrrriri rie ei Maire Keane | 
errr er ee Philip O’Fiynn | 
Mr. GreeB ..ccsccccccece Patrick Layde | 
Mr. ShanBon ...cccscseess Eddie Golden 
Finegan John Hoe; 


Manchester ‘Monaghan "Michael Henness) 
First Pub Customer .. Michael O’Briian 
Second Pub Customer... 


OCORSE fo0.<. Geoffrey Golder 


Walter Macken story of a rum- 
pot strongman, Paddo, who kills a 
man and returns to his home after 
a five-year jail stretch, was staged 
at Abbey some years ago and later 


Dermot Kelly | 


on Broadway. Piece has improved | 
on translation to screen and pro- 


vides a standout role for Arthur 
Kennedy, the only actor outside 
Abbey Theatre Company in the 
cast. It looks doubtful for the gen- 
eral market. 

This concerns the unsettlement 
of family in Paddo’s absence and 
readjustment while he is in jail. 
His return creates fresh problems 
of adjustment for Paddo himself 
rejecting the goodwill of many old 
acquaintances who wanted to re- 
build their one-time hero. Piece 
has a smooth quality and excellent 


| direction with some first-rate per- 


formances. = 
Arthur Kennedy, as Willie, the 


| son of Paddo, who finds a new life, 


turns in a performance whica will 
hold audiences closely. His play- 
ing is subdued and sympathetic, 
building into romance with dead 


| man’s daughter despite his sell- 


consciousness of a limp. The 
strength and decay of the family 
are warmly shown, and there are 
some first«lass performances from 
the quiet friend, done by Philip 
O’Flynn, the daughter of Joan 
O’Hara, and Bid as done by Maire 
Keane. The tinker, Dovetail, por- 
trayed by Harry Brogan is a clown 
role. 

Director Fielder Cook has caught 


' atmosphere of group. and the set- 


tings are effective. This seems to 
rate top billing as a piece which 
is Irish, Mac. 


Stranger In My Arms 
(C’SCOPE) 


Mom’s a snob. Sonny died a 
bum. Lukewarm soap _ rinse 
though names ef Allyson, 
Chandler, Astor, Nagel may 
help. 





Universal release of Ross Hunter pro- 
duction. Stars Jeff Chandler. June Allyson 
with Sandra Dee, Charles Coburn, Mary 
Astor, Peter Graves, Conrad Nagel and 
Hayden Rorke. Directed by Helmut Kaut- 
ner. Screenplay, Peter Berneis, from the 
novel “And Ride a Tiger’ by Robert 
Wilder: camera (C’Scope), William Dan- 


| iels; editor, Frank Gross. At Odeon Thea- 
| tre, N.Y. March 3, ‘59. 


Running time, 
88 MINS. 

June Aliyson 
. Jeff Chandler 
° Sandra Dee 
. Charles Coburn 
ore Mary Astor 
. Peter Graves 

Conrad Nag! 
Hayden Rorke 
ee Reita Green 

Bartlett Robinson 

Howard Wen iell 


Beasley 





Pat Beasley ce 
Vanco? Beasley .. 
Mrs. Beasley we 
Donald Beasley ......... , 
Harley Beasley .......... 

Marcus Beasley ........ ‘ 
Bessie Logan . 
Colonel Bert Wayne 

Congressman 


Mumsy gets hers in this film ver- 
sion of Robert Wilder’s novel, “And 
Ride a Tiger.” A contrived yarn, 


| 
| 


Power Among Men 


(United Nations Special) 

“Power Among Men,” the 
first full-length film produced 
by the United Nations, runs 90 
minutes, most of it in color, 
and was produced by Thorold 
Dickinson, chief of the UN 
film unit. 

Film, whose American ver- 
sion is narrated by Marlon 
Brando, is in essence a treatise 
on human hope and human 
survival. Theme is developed 
skillfully and with photo- 
graphic excellence via a num- 
ber of episodes 

First one deals with the re- 
building of an Italian village 
which was destroyed during 
the war. Second, and possibly 
most impressive sequence, re- 
volves the mission of a Bel- 
gian UN expert in Haiti who 
teaches villagers hew to build 
a cooperative. This is followed 
by an exciting story about the 
building of Kitimat, Canada. 
Finale was shot in Norway, at 
the Joint . Establishment for 
Nuclear Energy Research near 
Oslo. 

Dickinson co-authored with 
J. C. Sheers, Virgil Thompson 
provided musical score. Excel- 
lent and sensitive. “Power 
Among Men” is a thoughtful, 
powerful documentary that 
deserves to be widely seen. 

Hift. 








—— 


who hated his mother, balks. Mean- 
while, however, he becomes roman- 
tically attached to the dead man’s 
widow, June Allyson, who has prac- 
tically shut herself off from the 
outside world as the permanent 
guest of her husband’s family. Con- 
rad Nagel is seen as Miss Astor’s 
weak, cowed husband who finally 
rebels when the chips are down. 
And there's Sandra Dee as the 
rebellious and effervescent teenage 


| Sister of the dead flyer. 


the entry is another example of, 


“woman's picture” 
long favored at Universal, per 
“Magnificent Obsession,” the same 
novelist’s “Written in the Wind,” 
and others. The present batch of 
laundry bears a strong odor of 
soap. 

Ross Hunter production, directed 
by Helmut Kautner, tries hard to 
give meaning to the story, but suc- 
ceeds mostly in artificial heart- 
tugging overtones, complete with a 
hearts-and-flowers musical back- 
ground. 

Ever since Freudians removed 
the halo mother, she’s a Capital 
B for plotting. “Stranger in My 
Arms” puts “smother” type througn 


the so-called 





(As with other recent Uni- 
versal releases, refusal of cus- 
tomury trade reviewing cour- 
tesies, forced Variety to catch 
after actual public exhibition 
began. To exhibitors, let it be 
pointed out that the tardy 
publication is not this paper's 
fault.—Ed.). 


«~ 





the ringer again with Mary Astor 
depicting a domineering social snob 
determined to obtain a posthum- 
humous Medal of Honor for her 
son, She is supported in this proj- 
ect by Charles Coburn, her arro- 


gant father-in-law who attempts to | 
bribe Jeff Chandler, an Air Force | 


major, to testify that his grandson 
had died a hero’s death. 

Chandler, knowing that the fam- 
ily’s pride-and-joy was actually a 


coward who committed suicide and | other shorter feature. 


Most of the action takes place 
around the sumptious southern old 
magnolia mansion of the Beasley 
family where Chandler has come to 
attend the dedication of a veteran's 
hospital named after the allezed 
hero. He’s quick to catch on to the 
family’s scheme, but has to go 
through some soul-searching of his 


own to free himself of his own! 


guilt, for he had accidently pro- 
vided the gun with which young 
Beasley killed himseif. 

The Peter Berneis screenplay 
fails to give the character of Pike 
Yarnell, the role played by Chan- 
dler, much dimension and the 
actor, as a result, goes through his 
paces rather woodenly. Miss Ally- 
son, as the young widow, and Nagel, 
as the weak head of the household, 
are also handicapped in the script- 
ing. Miss Astor, however, gets an 
opportunity to sink her teeth in a 


juicy part and she makes the best | 


of it. Ditto Coburn as the money- 
can-buy-anything father - in - law. 
Miss Dee is a trifle too cute as the 
teenager. 

_ Technical aspects, including Wil- 
liam Daniels’ photography, are fine. 





Holl, 
. 
Treichville 
(FRENCH-COLOR) 
as J ? Paris, March 3. 
Pleiade Films production and release. 
Vritten, directed and lensed by Jean 
Rouch. Editor. Marie Yoyote Preemed 
in Paris. Running time, 75 MINS. 


This pic won the French film 
critic’s award, Le Prix Delluc. It 
is_ an offbeat, documentary-type 
film in Agfacolor which traces the 
everyday lives and thoughts of two 
Natives of Nigeria. The two have 
drifted into the burgeoning Ivory 
Coast town of Abidjah with its 
more slummy cutskirts, Treichville 

Filmmaker Jean Rouch, who usu- 
ally has made pix for museums, 
has done this one on his own. His 
definite filmic feeling had some of 





his earlier pix released theatrical- | 
ly, and this one is due for special- | 


ized distribution. 

The film looks difficult for off- 
shore placement. However, it has 
an unusual flair for revealing the 
lives of the natives between happy 
primitivism and the ties of West- 
ern civilization which they have 
not assimilated as yet. 

Nothing much’ happens as the 
work, dreams, hopes and everyday 
movements of the heroes, who call 
themselves Eddie Constantine and 
Edward G. Robinson, are unveiled. 


But it adds up to an unusual en- | 


try for specialized slotting and for 
school and lecture use. 

Producer Pierre Braunberger, 
now that the pic has won a prize, 
has decided to give the vehicle a 
more commercial title when it is 
released. It will be called “Moi. 
Un Noir” (I, A Negro). Its lenstH 
makes this a possible good filler 
for a specialized program with an- 
Mosk. 


The Wild and the 
Innocent 
(COLOR—C’SCOPE) 


Another mild one from Univer- 
sal, Will have to sell on names. 


Hollywood, March 6. 

Universal release of Sy Gomberg pro- 
duction. Stars Audie Murphy, Joanne Dru; 
costars Gilbert Roland, Jim Backus, 5an- 
|} dra Dee. Directed by Jack Sher. Screen- 
| play, Gomberg and Sher; based on a story 
by Gomberg; camera, Harold Lipstein; 
music, Hans J. Salter George Git- 
tens. Previewed at the = a 





eaitor 
Hawaii 


| March 4, ’59. Running time, 84 MINS. 
| Yancy Audie Murohy 
| Marey Joanne Dru 
Paul eon Gilbert Roland 
Mr. Forbes ... Jim Backus 
| Rosalie Sendra Dee 
| Uncle Liji George Mitchell | 
1 ¢ hip Peter Breck 
| Ben Stocker Strother Martin 
| Ma Ransome Wesley Marie Tackitt 
| Mrs. Forbes setty Harford 
| Pitechman Mel Leonard 
| Kiri Lillian Adams 
| Richie Val Benedict 


Jim Sheppard, Ed Stroll. 
John Qualls, Frank Wolff 
Rosemary Eliot Barbara 
Morris, Louise Glenn 
Stephen Roberts 

Tammy Windsor 


| Henchmen 
| 
| Dancehall Girls 


| Bouncer 
| Townswoman 





“The Wild and The Innocent” 
was variously titled during its pro- 
|duction (first “The Wild Inno- 
| cents” then “The Buckskin Kid and 
}the Calico Gal”) 
j to have been a similar uncertainty 
about its intent and purpose. De- 
| spite an attractive cast and the 
| benefits of color and CinemaScope, 
|the Sy Gomberg production for 
| Universal, directed by Jack Sher, 
|“The Wild and The Innocent” con- 
| tains neither elements of its pres- 
ent title and shapes up only as an 
“adequate” program picture. 
The Gomberg-Sher ~ screenplay, 
from a story 
to be a pastoral farce set in the 
early west in its opening scenes. 


(This review is published be- 
latedly, after the fiim has begun 
public exhibition. Universal con- 
tinues to exclud® Variety from 
ihe customary trade opportunity 
to catch its films prior to release. 
This is a punitive policy because 
this paper correctly predicted the 
sale of U's studios to MCA.—Ed.) 


Audie Murphy is sent off by his 
beaver-trapping uncle, George Mit- 
chell, to exchange two seasons’ 
pelts for supplies. On his way to 
|}the nearest community—Murphy’s 
first brush with civilization—he 
picks up urchin Sandra Dee, prom- 
ising her folks to get her a city 
job. 

Murphy is so naive he believes 


+town boss Gilbert Roland when Ro- | 


land tells him a good job for Miss 
Dee will be in the local dance hall. 
Murphy is equally backward in 
understanding Joanne Dru’s status 
in town as an established member 
of the dance hall. This leads, via 
his early romance with Miss Dru, 
to his championing of her rights, 
and in his later realization that 
Miss Dee is the girl for him, in 
his rescue of her from the toils of 
the lecherous Roland 

Murphy is getting a little mature 
to be playing a gawky boy, and he 
hasn't the comgdy lightness to kid 
a role such as this. Miss Dru, de- 


spite her top-billing, plays a sub- | 


role, although adequately. 
his usual dashing self, 
is amusing in a 


sidiary 
| Roland is 
and Jim Backus 
side-line character. Miss Dee, dis- 
guised in the early scenes by a 
fright wig and tattered rags, blos- 
soms in later scenes, adding youth 


and freshness to the film, In the 
supporting cast, Strother Martin 
scores as her conniving father, 


Wesley Marie Tackit as the dance 
hall madam, and Betty Hardford as 
Backus’ wife. Powe. 


| eee 
| Le Fauve Est Lache 
| (The Beast Is Loose) 
| (FRENCH) 
Paris, March 3. 
Gaumont release of Cinephonic-Elan 
Films production Stars Lino Ventura; 
features Estella Blain, Nadine Alari, Paul 
Frankeur, Philippe Mareuil, Jess Hahn. 
Directed by Maurice Labro. Screenplay, 
Jean Redon, Claude Sautet, Frederic Dard, 
Francois Chavane;: camera, Pierre Petit; 
editor, Germaine Artus. At Balzac, Paris. 
Running time, 95 MINS. 





Paul Lino Ventura 
| Nadine Estella Hiain 
PENEEOCOD sc cvcccees Nadine Alavi 
Raymond P Paul Frankeur 
Regis Pr ee Philippe Mareuil 
American .. Jess Hahn 
COLONEL 2c ndcwccee Alfred Adam 


The second in a popular series, 
about a secret service man who is 
forced into his work by both his 
chief and the underworld, is fol- 
lowing the first in popularity here. 
But only fair plotting, workman- 
ship and handling make this of 
little offshore interest where for- 
eign dualers are not standard. 

Lino Ventura has the force and 
presence to keep the well shaped, 
but conventional plot moving and 
fairly credible. As a former secret 
service man with two children, a 
beautiful wife and a good business, 
he is forced back into the game by 
ruthless police tactics. 
back some stolen plans after some 
hectic battles. Mosk. 





The Bandit of Zhoebe 
(C’SCOPE) 


A Far Eastern Indians in India 
add up te period action meller 
for programming. 








Hollywod, March 6. 
Columbia release of Warwick produc- 
tion. Stars Victor Mature, Anthony New- 
ley, Anne Aubrey. Produced by Irving 
Allen and Albert Broccoli. Directed by 
John Gilling. Screenplay, John Gilling; 
based on a story by Richard Maibaum; 
camera ‘(Eastman Color) Ted Moore, Cyril 
Knowles; music, Kenneth V. Jones; editor, 
Bert Rule. Previewed at the studio, 

March 5, ’59. Running time, 80 MINS. 





and there seems | 


by Gomberg, seems | 


He gets 


Kasin Khan Victor Mature 
| Zenda Anne Aubrey 
Stokes -.+++. Anthony Newley 
| Major Crowley ...» Norman Wooland 


Captain Sounders 

Azhad Khan 

Lieutenant Wylie 
atti 


Dermot Wa 
Jaiter Gotell 
Sean Kelly 

Paul Stassino 


= 


eee Laurence Taylor 
| Hussu Dennis Shaw 
Zecco Murray Kash 


Tamara Maya Koumani 


Indians bite the dust with mo- 
notonous regularity in “The Bandit 
of Zhobe,” a Warwick production 
with the elements of an old-fash- 
ioned American western. The dif- 
ference is that in the case of this 
Columbia release, the Indians are 
| Indians, from India. 

British have a fertile field for 
| outdoor action melodrama in Vic- 
torian India, but the approach here 
is so innocently “Beau Geste” that 
it cannot be taken seriously. Up- 
per lips are so generally stiff as to 
suggest an epidemic of frostbite. 
| “Zhobe” was made by much the 
| same team as “Zarak” of a couple 
|years ago, and will probably do 
the same kind of business as that 
| feature. 

Victor Mature plays the misun- 
| derstood Indian leader in the John 
| Gilling screenplay, from a story by 
|Richard Maibaum. His family is 
wiped out by another Indian chief- 
tain, Walter Gotell, but since Go- 
tell’s men were disguised as Brit- 
|ish troopers, Mature swears a ven- 
detta on the redcoats Norman 
Wooland is the British commander 
who tries to capture Mature for his 
subsequent banditry and pillage, 
and Anne Aubrey is Wooland’s 
idealistic daughter. Anthony New- 
| land supplies a portrayal of a comic 
|ranker, a comedy portrait whose 
ancestors can be found in the same 
|} tedious detail in any of Shake- 
speare’s low clowns. The wrap-up 
|}inyolves a clarification of every- 
one’s true position and general 
understanding and forgiveness. 

“Zhobe” employs some massive 
scenes of considerable color in the 
battles between the British troops 
and their Indian opponents. Pho- 
| tography, by Ted Moore and Cyril 





Knowles in mostly good East- 
man color, is lively and inter- 
esting. John Gilling’s direction, 


however, doesn’t take full advan- 
tage of the scenes, mostly because 
the spectator isn't involved in the 
;contest. It just seems a melee, 
without any clearcut issues for 
which to root. The same fault is 
characteristic of the human con- 
flicts. The characters are so stere- 
otyped, so Kiplingesque, that little 
involvement is aroused. 

Victor Mature seems to be get- 
ting a litle heavy to play the dash- 
ing juvenile, and his apparent de- 
cision to play his Indian leader as 
stoically as posible somewhat cuts 
down emotional appeal. Miss Au- 
brey is attractive but is hopelessly 
saddled with one of those charac- 
terizations of Victorian womanhood 
that seems today merely tiresome. 
Anthony Newley’s comedy role is 
|equally unimpressive. Others in- 
| volved include Dermot Walsh, Sean 
| Kelly, Paul Stassino and Laurence 
| Taylor. 

Irving Allen and Albert Broccolf 
produced, apparently with an eye 
| to the American action market. If 
so, it should be noted that this 
market of recent years demands 
something more than chase and 
capture. The adult western, 
whether set in the U. S. Southwest 
or India’s Northwest Frontier, has 
the accent these days on adult. 

Powe. 


7 . . 
Nella Citta L*Inferno 
(Hell in the City) 
(ITALIAN) 

Rome, March 3. 

Cineriz release of a Riama (Giuseppe 
Amato) production. Stars Anna Magnani, 
Giulietta Masina; features Cristina Ga- 
jone, Angela _ Portaluri, Milly Monti, 
Myriam Bru, Marcella Rovena, Virginia 
Bennati, Miranda Campi, Gina Roveri. 
Directed by Renato Castellani. Screenp’>y, 
Suso Cecchi D’Amico, from novel, “Rem», 
Via defle Mantellate” by Isa Mari: « m- 
era, Leonida Barboni; editor, Jolon’a 
Benvenuti; music, Roman Viad. At Bar- 





berini, Rome. Running time, 110 MINS. 
Egle .. pales ako .. Anna Magnani 
i Fee Giulietta Masina 
Marietta Cristina Gajoni 


| Hard-hitting prison drama with 
| excellent performances including 
| Anna Magnani at her best. While 
| tke pic in itself is good entertzin- 
|ment for all Italian audiences, ex- 
port chances will best spotlight 
name values of the Anna Magnani- 
Giulietta Masina acting team for 
the quality film market. 

While obviously a condemnatiow 

(Continued on page 22) 
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‘CONSENT’ CLOUDS FILMS-IN-TV 





Oscar as Creature of Emotions 


[In Hollywood’s Tight Colony] 


Academy awards, since they’re voted by the people within the 
motion picture industry, are apt to be handed out on the “basis of 
some preferences other than pure artistry,” 
film critic of the N.Y. Times, said Sunday (8) on the CBS-TV 


“Small World” show. 


The awards were defended by Ingrid Bergman and Darryl F. 
Zanuck. Latter shot back that “I believe that the New York film 
critics also play favorites. I have noticed through the years that some 


directors can do no wrong.” 


Crowther said it seemed to him that “many of the awards to 
the actors, and particularly to supporting players, are based more 
upon emotional thinking and upon feelings about giving some- 


hody recognition for something 


previous years, rather than for the immediate year.” Miss Berg- 
man defended this “because if you have an actress who for dur- 
ing eight years has given top performances, but always in the 
last minute comes some sensational newcomer that gets the award, 
I think that it is not unfair to one day give it to her just the same 
because of all the good performances she has given during the 


years.” 


Zanuck admitted once having cut off the advertising from a 
paper because of a bad review. He said he couldn't remember why, 
but Crowther reminded him that the ads had been put back “be- 
cause our critics wrote a very wonderful review’ for “Grapes of 
Wrath.” “I happen to know that that was true,” said Zanuck. 
“I'm not absolving myself, because when you are the head of a 
studio, you have to take the responsibility of the conduct of others 
in connection with it. I believe you're absolutely right in that par- 


ticular instance.” 


Replied Crowther: “I try to be right in most instances, Darryl.” 


Bosley Crowther, 


good or something well done in 








Susan Hayward Berates Gossiper; 
‘Canard on Ailing Cameraman s 
Firing May Cost Her An Oscar? 


Atlanta, March 10. 

Film actress Susan Hayward, a 
Georgian by adoption (she’s mar- 
ried to Eaton Chalkley, Carrollton 
business man) branded as “vicious, 
false lies about me” story by Har- 
old Heffernan, Hollywood gossip 
columnist, that she had thrown 
her weight around in a fit of tem- 
perament on 20th Century-Fox lot 


where her new picture is being 
filmed 
North American Newspaper Al- 


liance writer reported Miss Hay- 
ward caused firing of cameraman 
William Mellor on “Woman Ob- 
sessed,” filmization of novel titled 
*“Snowbirch.” 

So upset was Miss Hayward 
over Heffernan’s story ‘he intimat- 
ed it endangered her Academy 
Award chances she has been 
nominated for her work in UA re- 
lease “I Want to Live’) that she 
long distanced Paul Jones, amuse- 
ment editor of The Atlanta Consti- 
tution, to refute accusations. 

“I am an actress,” she _ told 
Jones, “and I do not have the au- 
thority to discharge anyone on a 
set.” 

She explained about Mellor, 
saying lensman left set of pic after 
complaining of headaches. She said 
he later entered Cedars of Leba- 
non Hospital, near Hollywood, 
when it was discovered he was 
suffering from a brain tumor, and 
underwent surgery for its removal. 

“Fortunately, it was not malig- 
nant,”’ actress told Jones. She con- 
tinued 

“From now on I am going to 
fight every vicious lie that is spo- 
ken about me. I don’t want the 
people in my part of the country 
to believe these vicious stories.” 

She intimated Heffernan’s piece 
may be tied in with the heated 
race for Academy Award honors, 
conceded this year to be one of 
the closest in the last decade. This 
year’s nomination is No. 5 for Miss 
Hayward 

Commenting on this angle, ac- 
tress said: 

“I do not have a press agent. 
I have stayed away from that sort 
of thing. 

“I am not a temperamental ac- 
tress. I am just a hard-working 
woman. I am heartsick about this 
whole mess.” 

Mellor was replaced by Leon 
Shamroy, cameraman-recipient of 
many Academy Award kudos. Hef- 
fernan wrote: 

“In a desperately 
front office compromise, 


manipulated 
Mellor 


will get full screen credit and sal- 
ary.” 

“He also quoted Miss Hayward, 
thuswise: 











a 
| | 


|  Pizza-Pie Throwing 
Minneapolis, March 10. | 

With pizza having become 
a popular dish hereabouts, 
Prom Ballroom is capitalizing | 
on that fact by having nights 
on which it gives it away free 
to customers as an added in- 
ducement for patronage 

There are pizza eating con- 
tests on such nights as special 
events. Couples are requested 
not to be eating the pizza, how- 
ever, while dancing. 

A tieup with a pizza baking 
| company is part of the promo- 
tion which is considered highly 
successful by the ballroom 
people. 











Ile de France Preserves 
Its Dignity; Arundel Sinks © 
For MG Cameras Instead 


Hollywood, March 10. | 
Andrew L. Stone, stymied in his | 
efforts to buy the Ile de France, | 
; Which is being scrapped, for his 
;upcoming Metro production, “The | 
Last Voyage,” has purchased the 
| 24,000-ton liner, Arundel. 
| The former Union Castle is now 
jin Hong Kong, where Stone will 
|shoot. Liner will be sunk for the | 
main action in picture, which he'll | 
| produce-direct-write. 


‘WINDJAMMER’ SAILS ON; 
‘STANLEY RENEWS LEASE 


Minneapolis, March 10. 

Stanley Warner has renewed its | 
lease of the local loop Century for 
| another two years. 

Lessor is the Minnesota Amuse- 
ment Co. (United Paramount) and 
the lease again gives both parties 
the option to cancel on six months 
| notice. 

Currently, “Windjammer” is hav- 
ing a highly successful run at the 
Century, being in its 16th big week. 
The four Cinerama pictures pre- 
viously played all had long and 
exceedingly profitable runs and 
Minneapolis has been rated as one 
of the nation’s best Cinerama cities 
boxofficewise. 

Stanley still has “South Sea Ad- 
ventures” in reserve to follow 
“Windjammer” when the latter 
falters-~a time that’s still far in 
the distance, according to present 
indications. 











|its and without discrimination 


}certain situations. 


GOVT. CHECKING 
THOSE SUBSIDS 


Certain provisions of the Gov- 
ernment’s consent decree judg- 
ments against the film companies 
might apply to the television ac- 
tivities of the former defendants 
if the Paramount case judgments 
should be applicable to the tv op- 
erations, the antitrust division of 
the Dept. of Justice informed Fed- 
eral District Court Judge Edmund 
L. Palmieri last week. The Gov- 
ernment’s view was contained in 
an overall report of the television 
operations of the film companies 
prepared by Assistant Attorney 
General Maurice Silverman, who 
has been handling antitrust mat- 
ters relating to the film industry. 

The report was prepared at the 
request of Judge Palmieri who 
became interested in the tv activi- 
ties of the film companies during 


|a hearing involving National Thea- 
| tres’ 
| film Associates. The judge was par- 


takeover of National Tele- 


ticularly concerned in an interest 
held at that time by 20th-Fox in 
an NTA subsidiary. 

The Government report notes 
three major provisions of the con- 
sent judgments where tv activities 
might conflict with the Federal 
rulings—(1) the licensing injunc- 
tions, (2) provisions to the acqui- 
sition of theatres and leasing of 
theatres, and (3) injunctions relat- 
ing to the divorced companies go- 
ing into the business from which 
they were divorced. 

Of eight licensing injunctions, 
the Government feels that two 
would be particularly applicable; 


}the injunction against conditioning 


the licensing of one picture on one 
or more othe features, and the 
one that forbids the licensing of 
pictures except on a theatre by 
theatre basis, solely upon the mer- 
in 
favor of affiliated theatres, circuit 
theatres or others. 
System 

The report also states that it’s 
conceivable that situations might 
arise which would bring into play 
the licensing injunctions relating 
to the granting of clearances, par- 
ticularly those enjoining distribu- 
tors and exhibitors from agreeing 
to maintain a system of clearances 


jand from granting any clearance 
in substan- | 


between theatres not 
tial competition. 
The Governinent points out that 


|the Paramount judgments enjoin 


the divorced circuits from acquir- 
ing any additional theatres with- 
out the consent of the Federal 


Court. In addition, the report calls | 


attention to certain other provi- 
sions of the judgmerts relating to 
theatre interests, which conceiv- 
ably would have application in 
These include 


decree prohibitions against co- 


j}ownership of theatres by circuit 


defendants; partnerships with ac- 
(Continued on page 10) 


Academy's Method 


+ 
? 


of Picking Foreign 


Nominees Via Overseas Governments 
Rapped by Importers as Absurdity 





British Mom & Dad 


London, March 10. 
Associated British Cinemas’ 
“back-to-the-cinema” campaign 
got away with advertisements 
remainding husbands not to 
neglect their wives, but to take 
them for an evening out at the 
cinema. 
Now 


the publicity has 


switched and is directed at 
housewives. “Husbands are 
people, too!" says the ad., 
“When your husband comes 


home with the worries of the 
world tell him you've planned 
an evening out together—to- 
night! Don’t take your hus- 
band for granted—take him 
out to the “pictures.” 








Oscarcast P.A.'s 
Charge NBC Slow 
On Press Buildup 


| Filmites assigned to the task of 
the Academy Award 
telecast, which will be seen on 
NBC, have charged that the net- 
work’s press department is offer- 
ing lacklustre cooperation in pub- 





promoting 


licizing the event. According to 
one film officia!, the NBC press 
department is showing little in- 


terest in the telecast, although the 
show is expected to attract one of 
the largest audiences.of the year. 

Although other departments of 
the network are lending full-scale 
assistance to the film industry, all 
that can be obtained from the press 


department is “double talk.” al- 
leged the film industryite. As an 
example, he cited the fact that 


NBC sent out a release on the re- 
cent Academy Award nominations 
two days after the official an- 
nouncement. “They (the press de- 
partment) made the most beautiful 
| presentation,” he added. “The re- 
port reads like a charm, but 
haven't seen anything yet that re- 
|sembles a campaign. I simply can’t 
find out what they're doing.” 

He indicated that NBC was sup- 
| posed to have appointed a press 
liaison, but that every time he gets 
in touch with the person charged 
with the job, the individual is un- 
able to answer questions as to what 
is being done or accomplished. 

“They're so busy handling other 
shows,” he said, “that they don’t 
‘seem to have time for us.” 


m4 














Foreion Press 


Assn. ‘Clabes’ 


[Hayward, Niven, Kaye, Russell Win ’Em] 


Hollywood, March 10. 


Hollywood Foreign Press Assn.’s Golden Globe awards went 
to “The Defiant Ones” for best picture, and Susan Hayward and 


David Niven for best dramatic 
Actress copped nod for “I Want 
Tables.” 


actress and actor, respectively. 
to Live” and actor for “Separate 


Danny Kaye and Rosalind Russell were kudosed as best actor 
and actress in a comedy, for “Me and the Colonel” and “Auntie 
Mame,” respectively. Maurice Chevalier won the Cecil B. DeMille 
Award for “outstanding contributions and achievements to the en- 


tertainment industry.” 


World Film Favorites, as polled by foreign press, were Rock 
Hudson and Deborah Kerr. Burl Ives for his work in “The Big 
Country” and Hermione Gingold, for “Gizi,’ copped Globes for 
best supporting actor and actress. Vincente Minnelli won the best 
director pat, for “Gigi.” Best awards for musical, for comedy 
and for picture promotion of international understanding went to 


“Gigi,” “Auntie Mame” and “Inn 
tively. 


of the Sixth Happiness,” respec-- 


The new Samuel Goldwyn International Film Award, for best 
picture produced outside the U.S., was given to the Indian fea- 


ture, “Two Eyes, Twelve Hands.” 


Shirley MacLaine was named “the most versatile actress of the 


year.” 


In television, Golden Globes were awarded Ann Sothern, Paul 
Coates, Loretta Young, Red Skelton, Ed Sullivan and producer 


William Orr. 


Independent distributors of im- 
ports are beefing about the method 
|used by the Academy of Motion 
| Picture Arts & Sciences in accept- 
| ing nominations for the foreign 
| film Oscar. The indies for the most 
| part feel the procedure shouid be 
changed to conform to the realities 
|of the American market release. 
| At the moment, the Academy ac- 
cepts nominations submitted by 
| foreign governments on behalf of 

the local industries. These nomina- 

tions have no relation to tie re- 
| lease of a picture in the States, nor 

—maintain the indies—are the offi- 

cial agencies necessarily qualified 

to submit what is truly the best 
film. 

| The five nominations for 1958 in- 
cluded: “Arms and the Man” (Hel- 
deni—Germany: “La Venganza”-— 

Spain; “My Uncle’—France; “The 
|Road a Year Long”—Yueoslavia; 
|The Usual Unidentified Thieves” 
| (I Soliti Ignoti)—Italy. A total of 
10 films from as many countries 
were viewed by the Academy se- 
lection committee. To be eligible, 
a film did not have to have sub- 
titles, nor did it have to be released 


commercially in the U.S. It did 
have to he circulated overseas 
during 1958. 

A good many of the _ indies, 


though naturally not an outfit like 
Continental Distributing, which 
owns “Mon Oncle,” fee! that the 
selection method should somehow 
take them into account and that 
the nomination of a foreign film 
should bear some relation to its 
release in the States. The reason- 
ing is partly commercial since the 
indies would like to be able to 
cash in on the picture finally hon- 
ored by the Academy. 

One problem that’s recognized in 
that connection is that, if the 
Academy were to confine its nom- 
inations to pictures released in the 
States, it could end up giving an 
Oscar to a film that’s four or five 
years old. Some of the best im- 
ports have hit the U.S. after that 
long decay. If, on the other hand, 
a picture gets the Academy nod 
before it’s sold in this country, the 
ind‘es say the price quoted them 
by the local producer would then 
skyrocket out of sight and reach 


Vancouver Festival Gets 
Foreign Film Delivery 
Via Diplomatic Pouch 


Vancouver, March 10. 

Russian gambit, bringing film en- 
tries in via divlomatic pouch thus 
sidestepping Canada customs and 
excise levies, as for last year’s Van- 
couver International Festival, has 
become gimmick for al] countries 
for film fest here this summer. 

Invites to submit films in 13 cate- 
| gories have gone direct to embas- 
sies of 21 countries, and 17 have 
acknowledged they will route com- 
| peting celluloid in this mode. 
| Nothing has been heard from 
| Russian embassy in Ottawa as yet, 
}and it’s a switch from last year’s 
|eager submissions, possibly because 
this film cavalcade is non-competi- 
tive in the feature film class. 
| Plaques will be awarded for docu- 
mentary spoolage, and there’s a 
| dozen such entered to date, but 
| little else. 
| Fest is using “personal touch,” 
with a rep soliciting diplomats in 
| Ottawa where countries have “of- 
ficial film centres,” being most na- 
tions except America, Canada and 
Britain. There's anxiety to get 
American feature entries, states 
Stan Fax, selection headman, and 
snag is as last year, a matter of 
ltiming. “They won't hold (release) 
back just to enter the festival,” he 
said. Some 500 comeons have gone 
; out to world’s film studios. 








C&G Film Effects Inc. has been 
authorized to conduct a motion pic- 
tures business in New York. Cap- 
ital steck is 200 shares, no par 
value. Myron Saland is a director 
and filing attorney. 


PICTURE GROSSES 


VARIETY 
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L.A. Perks; ‘Periscope’ Good $20,000, 
‘Game’ Sock 126, Stranger’ $10,000, 


Tables’ Fat 136, Beauty’ Lush 146. 


Los Angeles, March 10. 

A pair of fairly strong newcomers 
and several hefty holdovers are 
helping to spark the first-run scene 
this week. However, the over- -all 
setup is still in the doldrums. “Up 
Periscope,’ with assorted second 
feature pix, leads opening bills 
with a good $20,000 in three thea- 
tres. “Mating Game” looks socko 
$12,000 at Fox Beverly. 

“Stranger in My Arms” looms 
fair $10,000 in two houses. Leader 
of regular holdovers is “Auntie 
Mame,” which is expecting a torrid 
$17, 000 in 12th week at the Chi- 
nese. “Gigi” still is big in seventh 
round at Four Star. 

“Sleeping Beauty” is aiming for 
a lush $14,000 or near in sixth at 
Fox Wilshire. “Separate Tables” 
is heading for hefty $13,000 -or 
close in third week, three situa- 
tions. “Some Came Runnng” shapes 
stout $10,200 in third at two houses. 

Hard- ticket pix are still headed 
by “South Seas Adventure” with 
big $18,300 in 23d week at Warner 
Hollywood. 

Estimates for This Week 

Downtown Paramount, Wiltern, 
Hollywood (ABPT-SW-FWC) (3. 300; 


2,344; 756; 90-$1.50) — “Up Peri- 
scope” (WB) and “Kings Go Forth” 
(UA) (reissue) (D’n Par), “City of 
Fear” (Col) ¢Wiltern, Hollywood). 


Last week, 


Good $20,000 or near. 
“Enchanted 


“Hanging Tree” (WB), 
Island” (WB) (2d wk), $17,100. 

Downtown, Hawaii ‘SW-G&S) 
(1,757; 1,106; 90-$1.50)\—"Stranger 
In My ‘’“* *U) and “Silent Ene- 
my” (U). Fair $10,900 or close. Last 
week, Hawaii wifi Siate, El Rey, 
“Some Came Running” (M-G) (2d 
wk), “Something of Value” (M-G) 
(reissue), (Hawaii, State), “Anna 
Lueasta” (UA) (M.O.) (2d wk) (El 
Rey), $14,600. 

Fox Beverly (FWC) (1,170; $2- 
$2.40) “Mating Game” (M-G). 
Socko $12,000. Last week, with 
Orpheum, Vogue, Loyola, “Sepa- 
rate Tables” (UA) (10th wk, 8 days, 


+ 








Fox Bev; 2d wk, Vozue, Loyola), 
“Wink of Eye” (UA) (2d wk) 
(Orpheum), “Kings Go Forth” (UA) | 
(reissue) (Vogue), “Tunnel of | 
Love” (M-G) (2d wk) (Loyola), 
$18,800. 


Warmer Beverly (SW) (1,612; 90- | 


$1.50) -—- “Cat On Hot Tin Roof” 
(M-G) (2d run). Dull $3,500. 
Hillstreet ( RKO) (2,752; 90-$1.50) | 
“711 Ocean Drive” 
“The Mob” 


(Col) (reissues). Dim 


‘ | Last week, “Inn of Sixth Happi- | 
$3.200. Last week, with er cap, | Ress” (20th) (2d run) and “Chasing 
“Operation Dames” (AI), $7,800. | Sun” (Indie), $3,000. . 
| Gary (Sack) (1.240; 90-$1.50)— 


Los Angeles, Iris, Uptown (FWC) 
(2,017; 825; 
“Case of Dr. 


1,715; 90-$1.50) 
Laurent” (T-L) and 
“No Place to Land” (2d wk, Los 
Angeles; Iris, Uptown). Slow 
$7,700. Last week, Los Angeles, 
$4,900. 

Hollywood Paramount (F&M) 
(1,468; $1.50-$2)—“Journey” (M-G) 

(Continued on page 10) 


‘Stranger’ Hefty $6,000, 
L’ville; Tree’ Oke 636 
‘Lucasta’ Slight $5,500 


Louisville, March 10. 

First-run biz is milder here this 
week. New product is not making 
much impression at the wickets 
while holdovers are doing well. 
Brown is still big with “10 Com- 
niandments” in second week, but is 
going out to make way for “Sleep- 
ine Beauty.” “Stranger in My 
Arms” at the Kentucky stacks up 
nicely. “Hanging Tree” at the 
Mary Anderson is fair. “Anna 
Lucasta” at United Artists is not 
going far in this city. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 60- 
$1\—‘10 Commandments” (Par) 
(2d run) (3d wk). Stacking up big 
at $6,500, and could be held longer, 
but gives way to “Sleeping Beauty” 
(BV). Last week, $7,500. 

Kentucky (Switow) (900; 60-90)— 
“Stranger in Arms” (U). Hefty 
$6,000. Last week, “Never Steal 
Anything Small” (U), $4,000. 

Mary Anderson (People’s) (1,000; 
60-90) — “Hanging Tree” (WB). 
Okay $6,500. Last week, “Up Peri- 
scoue” (WB), $5,000. 

Rialto (Fourth Ave.) (3,000; 60- 
90 —“Rally Round Flag” (20th) (2d 
wk). Good $7,000 after first week’s 
$8,000. 

Wnited Artists (UA) (3,000; 60-$1) 

\nna Lucasta” (UA). Not buy- 
ing this one, slow $5,500 or less. 
Last week, “Separate Tables” (UA) 
(2d wk), $6,000. 





(Col) and | Faq" “Circle” 


__| “Sleeping Beauty” 








Key City Grosses 


Estimated Total Gross 





This Week . $2,330,880 
(Based on 22 cities and 23 
theatres, chiefly first runs, in- 

cluding N. Y.) 
Last Year $2,389, 800 


(Based on 23 cities and 239 
PO ech 


‘Journey’ Hot 206, 
Hub; ‘Orchid’ 146 


Boston, March 10. 

Biz continues climbing this week 
with good at most spots. Weather 
is rated a favorable factor by ex- 
hibs. “Journey” heads the new- 
comers at Orpheum with a hotsy 
gross. “These Thousand Hills” is 
okay at Pilgrim and Fenway 








“Black Orchid is bangup at Para- | ‘ 


Arms” 
second 
looks 


mount. “Stranger in My 
continues nice at Met in 
round. “Separate Tables” 
wham at State in third. 

“Gigi” is great at Beacon Hill in 
10th week. “Sleeping Beauty.” 
still wow in fourth Gary week, 
has smashed all records at house 
since rebuilt from old Plymouth 
legiter. 

Estimates for-This Week 

Astor (B&Q) (1.371: $1.25-$1.50 
—‘“Rally Round Fiag” (20th) (3d 
wk). Neat $12,000. Last week 
$14,000. 

Beacon Hill (Sack) (678; 
$1.50).—"Gigi” (M-G) (10th wk 
Great $14.000. Last week, same 

Boston (SW-Cinerama) 
$1.25-$2.65)—“Windjammer” 
(29th wk). Wham $29,000 ag 
Last week, ditto. 

Capri (Sack) (1,150; 90-$1.50)— 
“Horse’s Mouth” (Lopert) (6th wk) 
Happy $12,000. Last week, same 

Exeter (Indie) (1.376; 75-$1.25)\— 
“Pather Panchali” (Indie) (4th wk). 
Fourth week began Sunday (8). 
| Last week, slick $6,500. 

Fenway (Indie) (1,376; 

“These Thousand wills” 
(Indie). 


NT 
ain. 


5-$1.25) 
(20th) 


(BV) (4th wk). 


Wham $26,000. Last week, ditto. 
Previous week, $38,000, over) 
hopes. 

Kenmore (Indie) (700; 90-$1.50) 
—‘“Happy Is Bride” (Indie). Hep 
$12.000. Last week, “Times Gone 
By” (Indie) and “Boot Polish” 
(Indie), $5,000. 

Memorial (RKO) ‘(3,000; 60- 
$1.10)—‘‘Anna Lucasta” (UA) and 
“Escort West” (UA) (3d wk). Nice 
$10,000. Last week, $13,000. 

Metropolitan (NET) (4,357; 70- 


$1.10)—“Stranger in My Arms” (U) 


and “Mark of Hawk” 


Paramount (NET) (2,357; 70- 
$1.10)—“Black Orchid” (Par) and 
“Young Captives” (Par). Bangup 
$14,000. Last week, “Hanging 

(Continued on page 10) 


FLAG LIVELY $7,000, 
PROV.; ‘TABLES’ 96, 3D 


Providence, March 10. 





State’s “Separate Tables’ and 
Majestic’s “Rally Round Flag, 
Boys” are playing to lively third 


weeks. RKO Albee is only fair with 
“Up Periscope.” Strand is in same 
category with “Stranger In My 
Arms.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)—"Up 


Periscope” (WB) and “Gunsmoke 
In Tucson” (AA). Fair $6,000. Last 
week, “Sinbad” (Col) and “Naked 


Earth” (Col) (2d wk), $6,000. 

Majestic (SW) (2,200; 75-$1)—- 
“Rally Round Flag” (20th) (3d wk). 
Good $7,000. Last week, $8,500. 

State (Loew) (3,200; 90-$1.25)— 
“Separate Tables” (UA) 3d wk). 
Big $9,000 or near. Last week, 
$12,000. 

Strand (National Realty) (2,200; 


65-80)—"‘Stranger In My Arms” 
(Par). Fair $6,000. Last week, 
“Restless Years” (U) and “Appoint- 


ment With Shadow” (U), $5,800. 


$1- | 


(1,354: | 


Good $4,500. | 


(U) (2d wk). | 
Fine $14,500. Last week, $17,000. | 





‘LIVE’ LUSTY $10,000, 
D. C.; ‘TABLES’ 86, 12TH 


Washington, March 10. 
Slight dip marks biz this round, 
ut new entries mainly are doing 
okay. “Separate Tables” is nifty in 
2th frame at Columbia, a standout 

lo yngrunner here. “I Want to Live” 
emains socko in fourth stanza at 


Keith’ s. “Rally Around Flag” 
| shapes solid at Palace in third 
j}round. “Sleeping Beauty” still is 


great in third stanza at Uptown. 
“Up Periscope” looks good in two 
spots. “Sheriff of Fractured Jaw” 
is so slow it will stay only one 
week at Capitol 
Estimates for This Week 

| Ambassador - Metropolitan (SW) 
| (1,490; 1,000; 90-$1.25)—"“Up Peri- 
| scope” (WB). Good $14,000. Last 
week, “House on Haunted Hill” 


AA), $16,000 

Capitol (Loew) (3.434; 90-$1.25) 
—"Sheriff of Fractured Jaw’ 
(20th). Slow $10,000 and leaves 
after one w eek. Last week, “Jour- 
ney” (M-G) (2d wk), $13,000. 

Columbia (Loew) (904; 90-$1.49) 
—‘“Separate Ttables’ (UA) (12th 
wk). Nifty $8,000 after $9,000, con- 
tinues. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“I Want to Live” (UA) (4th wk). 
Lusty $10,000. Last week, ditto. 
Stays on. 

MacArthur ‘K-B) 
Was Monty's Double” (NTA). Oke 
$3.500, and remains. Last week, 
“Lucky Jim” (Kings), $2,500. 
Ontario ‘K-B) (1,240; 
Night to Remember” (Rank) (3d 
wk). Oke $6,000. Stays on. Last 
week, $8.000. 

Palace ‘Loew 
Rally Round Flag” 
Solid $13,000 atter 
second. 

Plaza T-L) 276; 90-$1.49)— 
“Night Heaven Fell” ‘Kings) (11th | 
wk). Big $3,000 after $3,500 in 20th | 
week. 

Trans-Lux ‘T-L) (600; 90-$1.65)— 
“Last Blitzkrieg” (Col) Nifty $6,500. 
Last week. “Bell, Book, Candle” 
Col) (10th wk), $3,500. 

Uptown (SW) (1,100; $1.25-$1.49) 
—‘“Sleeping Beauty” (BV) (3d wk). 
Great $15.000. Last week, $18,000. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40/\—“South Seas Adven- 
| ture’ (Cinerama! (12th wk). Great 
$17,200 on 11 shows. Last week, 
$17,000 for 12 performances: 


‘Journey’ Fair 96, 
K.C; ‘Hills’ 86 


Kansas City, March 10. 
somewhat better this 
round with se veral newcomers to 
help the line-up. “The Journey” at 
the Midland is fair while “The 
Trap” is modest at Paramount. 
| “These 1000 Hills” in three Fox 
| Midwest Houses is mild. “Horse’s 
Mouth” is perking at the Rockhill. 
Weather took a big bite out of biz 
on Thursday with a late season 
| blizzard, taking the edge off three 
openings. 

Estimates for This Week 
Brookside ‘Fox Midwest) 
75-$1)—Currently 
Last 
(M-G) 


(900; $1)—‘I 


2.390; 90-$1. 25)—| 
(20th) (3d wk). 
$14,000 in 





Biz 


is 


(900; 
has returned to 
week, “Doctor's 
(2d wk), good 


| sub-runs. 
Dilemma” 
$1,500. 

Isis, Fairway, Granada (Fox Mid- 
west) (1,360; 700; 1,217; 75-90)— 
|“These 1000 Hills” (20th) and 
“Alaska Passage” (20th). Mild 
$8,000. Last week, “Restless 
Years” (U) and “Money, Women, 
Guns” (U) (2d wk), Isis and Fair- 
way only, $3.000. 

Kimo ("‘ckinson) (504; 96-$1.25) 
—‘God Creafed Woman” (Kings) 
(57th wk). Nice $1,000; continues. 
Last week, $1,100. 

Midland (Loew) (3,500; 75-$1)— 
“The Journey” (M-G) and “No- 
where To Go” (M-G). Fair $9,000; 
may hold. Last week, “Separate 
Tables” (M-G) (2d wk), $7,000. 

Missouri (Cinerama) (1,194; 
$1.25-$2)—“‘South Seas Adventure” 
(Cinerama) (13th wk). Still good 





at $8,000. Last week, $9,000. 
Paramount (UP) (1,900; 75-$1)— 
“The Trap” (Par) and “As Young 
As We Are” (Par). Modest $7,000 
or close. Last week, “Hanging 
Tree” (WB) (2d wk), $5,500. 
| Rockhill (Little Art Theatres) 
' (750; 75-$1)—“Horse’s Mouth” 
(UA). Bright $2,200; likely holds. 


Last week, second-runs. 

Roxy (Durwodéd) (879; 90-$1.25- 
| $1.50)—“‘Auntie Mame” (WB) (i0th 
|w k). Fast $5,000, unusually good 
| for this stage of long-run. Last 
week, same. 

Uptown (Fox Midwest) (2,043; 75- 
$1)—“Rally Round Flag” (20th) (3d 
wk). Fair $4,000. Last week, in 
Uptown and Granada, neat $8,000. 


90-$1.25)—| 





Broadway Grosses 





Estimated Total Gross 


This Week . $407,200 
(Based on 21 theatres) 
Last Year oo $481,800 
(Based on 24 theatres) 








‘Orchid’ Lush 1G, 





' Frisco; ‘Gigi’ 86, 35, 


San Francisco, March 10. 
Pre-Easter sage is setting in 
| here but “Black Orchid” looks nice 
tat Golden Gate and “Submarine 
Seahawk” is good at Paramount 
among new pix. “Separate Tables” 
shapes big in fourth round at 
| United Artists while “Bell, Book 
}and Candle” is rated good in third 
St. Francis stanza. “Gigi” still is 
potent in 35th session at the Stage- 
door. “Sleeping Beauty” shapes 
fancy in fourth round at Coronet, 
getting same coin as third wetk 

Estimates for This Week 
| Golden Gate RKO) 2.859: 
| $1 25)—"‘Black Orchid” (Par) and} 

“When Hell Broke Loose” (AA), 
Nice $11,000 or close. Last week, 
|“Stranger In Arms” (U) and “Ar- 
| son For Hire” (U), $8,500. 
| Fox (FWC) (4,651; $1.25-$1.50)— 
“Crawling Eve" (DCA) and “ 
mic Monsters” DCA) 
$8.500. Last week. “I 
(20th) and “Intent To Kill” 
$7,500 

Warfield (Loew) (2.656; 90-$1.25 
—‘Journey” (M-G) (3d wk). Oke 
$8.000. Last week, $9,500. 

Paramount (Par) ‘2.646; 
—‘Submarine Seahawk” 
“Paratroop Command’ 
Good $12,000. Last week, 





Mobster” 


90-$1.25) 

‘Al and 
Al 

“Hang- 


ing Tree’ (WB) and “Man Or Gun” 
(WB) (2d wk), $10,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Bell, Book, Candle” (Col) 
3d wk). Good $9,000. Last week, 
$12,000. 

Orpheum SW-Cinerama) (1,456; 
$1.7 5-$2 65\—"‘South Seas Adven- 
ture” ‘Cinerama) (15th wk). Strong 
$17,000 or over. Last week, 


$26,000. 

United Artists (No. Coast) (1,207: 
90-$1.25)—"‘Separate Tables” (UA) 
4th wk Big $8,000 or near. Last 
week, $10,300. 

Stagedoor (A-R) 
—"‘Gigi’ ‘(M-G) 
tent $8,000 or 
$8,800 

Presidio ‘(Hardy-Parsons) (774; 
$1.25-$1.50) “Forbidden Fruit” 
(UMPO). Solid $5,000. Last week, 
“T.ove Maker” (T-L), $2,800. 

Vogue S.F. Theatres) 
$1.25).—"Sin Of Youth” 
Oke $2,200. Last week, 
enth Seal” (Indie) (15th 
$2,100. 

Alexandria (United California) 
(1,170; $1.50-$3.50)\—“‘South Paci- 
fic’ (20th) (36th wk). Okay $9,000. 
Last week, $10,000. 

Coronet (United 
1,250; $1.49-$1.75) “Sleeping | 
Beauty” (BV) (4th wk). Fancy | 
$12,600, same as last week. 


‘Stranger’ Sturdy 106, 
Indpls.; ‘Mame’ 96, 5th. 


Indianapolis, March 10. 

Biz fairly quiet 
stanza, with the March blizzard 
that hit last Friday night hurting 
trade to some extent. But “Stranger 
in My Arms” is doing nicely at 
Circle and “Auntie Mame” con- 
tinues big in fifth week at Keith's. 


(440; $1.25-$3) 
(35th wk). Po- 
near. 


(364; 


“Sev- 
wk), 





is 


“House on Haunted Hill’ looks 
fairish in second stanza at the 
Indiana. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 
75-90) — “Stranger in My Arms” 
(U) and “Voice in the Mirror” (U). 
Hefty $10,000. Last week, “Re- 
markable Mr. Pennypacker” (20th) 
and “Alaska Passage” (20th), 
$8,500. 


Indiana (C-D) (3,200;.75-90) — 
“House on Haunted Hill” (AA) and 
“Wolf Larsen” (AA) (2d wk). 
Fairish $7,000. Last week, $13,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 


“Auntie Mame” (WB) (5th wk). 
Big $9,000. Last week, $10,500. 
lLoew’s (Loew) (2,427; 75-90) — 





“Teast Mile” (UA) and “China Doll” 


|(UA). Slow $5,000 in 5 days. Last 
week, “Separate Tables” (UA) (2d 
wk), $6,000, 


California) 


here this | 


| 





| $18,000. 


(20th), | 


| Midtown. 


Philly Down Albeit ‘Flag’ Smash 256; 
Tables’ Tall 166, Running’ 156, H.0s 


Philadelphia, March 10. 
Exhibitors here are inclined to 
blame first mild weather, which 
has taken folks out on the road, 
for current milder trade. “Rally 
Round Flag, Boys” is sole new en- 
try to ring the bell with a smash 
take at the Fox. ‘Last Mile,” 
“Stranger in My Arms” and “Sev- 
enth Veil” are all new entries 
which are not doing much. “Never 
Steal Anything Small” looks okay 

at the Viking. 
Strength - still 
many  holdovers 
“Anna Lucasta” 
Stanton week, 
is smash 


continues with 

and longruns. 
is trim in second 
“Separate Tables” 
in third session at the 
“Some Came Running” 
looms fast in fifth Randolph week. 

“South Seas Adventure” is lusty 
in third Boyd week while “Black 
Orchid” is rated neat in fifth at the 
Arcadia. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Black Orchid” (Par) (5th wk). 
Neat $4,200. Last week, $5,000. 

Boyd (SW-Cinerama) (1,480; 
| $1.10-$2.60)—"‘South Seas Adven- 
| tures” (Cinerama) (3d wk). Lusty 

Last week, $19,000. 

Fox (National) (2,250; $1.10- 

| $1.80\—“Rally Round Flag” (20th) 


| Rousing $25,000. Last week, “Inn 
lof Sixth Happiness” (20th) (10th 
wk-9 days), $10,000. 

Goldman (Goldman) (1,200; 94- 
$1.49\—"Last Mile” (UA). Mild 
$7,500. Last week, “Hanging 
| Tree” (WB) (2d wk), $10,000. 

Midtown (Goldman) (1,200; 99- 
$1.80\—“‘Separate Tables” (UA) 
3d wk). Smash $16,000. Last 

week, $21,000 

Randolph | (Goldman) (1.250; 94- 
$1.80) — “Some Came Running” 

M-G) (5th wk) Fast $15,000. 
Last week, $20,000. 

Stanley (SW) (2.900; 99-$1.80)— 
“Stranger in My Arms” (U). Lean 
$13,000. Last . week. “Auntie 
Mame” (WB) (9th wk), $12,000 

Stanton (SW) (1,483; 90-$1.40)— 
“Anna Lucasta” (UA) (2d wk). 


Trim $10,000. Last week, $22,000. 
Studio (Goldberg) (385; 95-$1.80) 
“Milkmaid” (Indie). Fair $3,400. 
Last week, “Three Strange Loves” 


Indie) and “Illicit Interlude” (In- 
| die), $3,500. 

Trans-Lux (‘T-L) (500; 99- 
$1.80)\—“Tosca” (Indie) (2d wk). 


Last week, | 


. 
| $3,200. 


(Indie). | 


Torrid $6,800. Last week, $8.000. 
Viking ‘Sley) (1,000; 75-$1.49)— 
“Never Steal Anything Small” 
(U). Okay $7,000. Last week, 
“Lonelyhearts” (UA), $8,000. 
World (Pathe) (604; 94-$1.80)— 
Seventh Veil’ (Indie). Thin 
Last week, “Horse's 
Mouth” (UA) (Lopert) (10th wk), 
$2,500. 


Cold Clips Cincy Trade; 





| ‘Tree’ Tall $9,000, ‘Flag’ 





| 
| 





Valley, 
| Marne, 


126, 3d, ‘Orchid’ 936 


Cincinnati, March 10. 

Pix biz here this week remains 
| firm despite skidding from winter 
weather kickback in first half. 
“Hanging Tree” shapes okay at 
Palace. “Black Orehid,” the other 
newie, is only fairish at Albee, 
“Rally Round Flag, Boys” contin- 
ues hefty in third week at outlying 
now a first-run. Other 
holdovers are “Auntie 
in 10th downtown week, 
and “Separate Tables’ in third 
stanza at  Keith’s. MHard-ticket 
“South Seas Adventure” remains 
fancy in 19th week. 

Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 


| Mame,” 


“Black Orchid” (Par). Fairish 
$9,500. Last week, “Some Came 
Running” (M-G) (2d wk), $11,500. 
Capital (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (19th wk). Fancy 
$14,000. Last week, $15,500. 


Grand (RKO) (1,400; 90-$1.50)— 
“Auntie Mame” (WB) (m.o.) (3d 
wk). Still lusty at $6,000, this be- 
ing 10th round downtown. Last 
week, $6,500. Might hold again. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Separate Tables” (UA) (3d wk). 
Hot $6,000. Last week, $7,800. 

Palace (RKO) (2,600; 90-$1.25)— 
“Hanging Tree” (WB). Okay $9,000 
or near. Last week, ‘ pi As. Periscope” 
(WB) at $1.10 top, $8,500 

Valley (Wiethe) (1,200; $1-$1. 50) 
“Rally Round Flag” (20th) (3d wk). 
Hefiy $12,000. Second stanza was 
$12,200. Holds for fourth, 
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Lent Clips Chi But ‘Beauty’ Bright 
$33,000 in 4th; ‘Journey’ Oke 166, 3d, 
‘Running’ Socko 176, 5th, Mame’ 286 





Chicago, March 10. + 


Lenten slough is finally making 
a dent on downtown cinema biz 
which wasn’t helped any by cold 
weekend weather. Only two new- 
ies this round, the World's “Horse’s 
Mouth,” expecting a hep take, and 
Capri's “Flesh and Desire,” reach- 
ing for a nice total. 

“Sleeping Beauty” is collecting 
best coin among holdovers, being 
rated fancy in State-Lake fourth 


session Oriental’s third round 
of “The Journey” shapes trim. 
“Hanging Tree’ looms good in 


ditto sesh at the Roosevelt. 
In second stanza. “Night to Re- 


member” looks okay at Todd's 
Cinestage while “Gigi’ shapes 
socko at the Loop. “Auntie 
Mame” still is hep in seventh 
round at the Chicago. 

Fifth frame of “Some Came 


Running” is figured socko at the 


Woods. Esquire’s fourth week of 
“Black Orchid” should be _ nice. 
“Rally Round Flag, Boys” is 
headed for a_ satisfactory fifth 


stanza at United Artists. 

On the hard-ticket scene, 24th 
session of “South Seas Adventure” 
is holding sturdy at Palace, and 
50th round of “South Pacific” 
looms fine at McVickers. 


Estimates for This Week 
Capri (Dowd) (585; $1.25-$1.50) 
—‘Flesh and Desire” (Ellis) and 
“Untouched” (Indie) (reissue). 
Good $4,300. Last week, “Adult- 
eress” (Times) and “Devil's Daugh- 

ter” (Times) (2d wk), $4,600. 
Chicago (‘B&K) (3,900; 90-$1.80) 
—‘‘Auntie Mame” (WB) (7th wk). 
Hep $28,000. Last week, $32,000. 


Esquire (H&E Balaban) (1,350; 
$1.50)—“Black Orchid” (Par) (4th 
Nice $7,300. Last week, 


wk). 
$12,000 
Loop (Telem't) (606; 90-$1.80)— 
“Gigi” (M-G) (2d wk). Boff $20,- 
500. Last week, $24,000. 
MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“South Pacific’’ (Magna) 
(50th wk Nice $15,000. Last 
week, $16,000 

Oriental (Indie) (3.400; 90-$1.50) 
—‘The Journey” (M-G) (3d _ wk). 
Oke $16.000. Last week, $23,000. 
* Palace (SW-Cinerama) (1,434; 
$1.25-$3.40\—"South Seas Adven- 
ture” (Cinerama) (24th wk). Fine 
21,500. Last week, $22,300. 

Roosevelt (B&K) (1.400; 90- 
$1.80\—“‘Hanging Tree” (WB) (3d 
wk). Good $12,000. Last week, 
$17.000. 
State-Lake (B&K) (2,400; 90- 
$1.80) — “Sleeping Beauty” (BV) 
(4th wk Exciting $33,000. Last 
week, $43.000 

Surf (H&E Balaban) (685; $1.25) 
—‘‘Mad Little Island” (Rank) (re- 
issue) (2d wk). Mild $2,300. Last 
week, $3,200 

Todd's Cinestage (Todd) (1,036; 

Continued on page 10) 





‘Hill’ Socko $11,000, 
Seattle; ‘Orchid’ 6G 


Seattle, March 10. 

“House on Haunted Hill” shapes 
standout among newcomers here 
this round, with a socko take at 
Coliseum. “Separate Tables” looms 
good at Music Box in fourth round 
while “Gigi” is rated okay open- 
ing stanza at Music Hall. “Auntie 
Mame” is potent in 10th Orpheum 
session. 

Estimates for This Week 

Blue Mouse (Hamrick) (739; $2) 
—‘Sleeping Beauty” (BV) (3d wk). 
Big $12,000. Last week, $14,700. 

Coliseum (Fox-Evergreen) (1,- 
870; 90-$1.50)—“House on Haunted 
Hill” (AA) and “From Hell It 
Came” (AA). Great $11,000 or near. 
Last week, ‘Last Blitzkreig’” (Col) 
and “Good Day for Hanging” (Col), 
$8.200. 

Fifth Avenue 
(2,500; 


(Fox-Evergreen) | 
90-$1.50)—“Black Orchid” | 
(Par) and “Tokyo after Dark” 
(Par). Modest $6.000. Last week, 
“Pennypacker” (20th) and “Man 
Inside” (Col), $10,£00 in 11 days. 

Music Box (Hamrick) (850; 90- 
$1.50!\—“Separate Tables” (UA) 
(4th wk). Good $5,000. Last week, 
$5,300 

Music Hall (Hamrick) (2,200; 90- 
$1.50)—“Gigi” (M-G). Okay $8,000. 
Last week, “Hanging Tree” (WB) 
and “Johnny Rocco” (AA), $6,300. 


Orpheum (Hamrick) (2,700; 90- 
$1.50)—“‘Auntie Mame” (WB) 
(10th wk). Potent $9,000. Last 


week, $10,400. 

Paramount (Fox-Evergreen) (3.- 
107; $1.50-$1.75\—“‘Windjammer” 
(NT) (7th wk). Solid $9,000. Last 





week, $8,800. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Cleve. Of: Tree’ 
Lean 10G, Trap 86 


Cleveland, March 10. 

Cleveland first-runs are mainly 
out on a swaying Lenten limb for 
fair takes this stanza. None of 
newcomers looks big. “Separate 
Tables,” on moveover to the Ohio, 
is a standout since big in the first 
m.o. session after three weeks at 
the Stillman. “Rally Round Flag. 
Boys” is rated okay in second 
stanza at the Allen. “Hanging 
Tree’ is lightweight on opener at 
the Hipp. “South Seas Adventure” 
is bright in 14th round at Palace. 

Estimates for This Week 

Allen (SW) 
“Rally Round Flag” (20th) (2d wk). 
Okay $11,000. Last week, $16,500. 

Continental Art ‘Art Theatre 
Guild) (850; $1.25)—‘“Bolero de 








Raquel” (Col). Modest $1,800. Last | 


week, “Henry V” (Indie) (reissue), 
$2,000. 

Heights Art ‘Art Theatre Guild) 
(925; $1.25\—“Horse’s Mouth” ‘Lo- 
pert) (4th wk). Smart $3,500 after 
$5,000. 

Hippodrome (Telem't) (3,700, 85- 


$1,25)\—“‘Hanging’ Tree” (WB). 
Light $10,000. Last week, “Anna 
Lucasta” (UA), $13,000 

Lower Mall (Community) (500; 


(Continued on page 10) 


‘HILL’ RECORD $50,000, 
TORONTO; ‘NIGHT’ 306 


Toronto, March 10 

With Canadian preem of “! 
Night to Remember” at four 
houses rated smash and “House on 
Haunted Hill” breaking an all-time 
record at a nine-theatre Taylor 
combo, biz is booming here. How- 
ever, “Auntie Mame,” in eighth 





frame, is still standout at The Im-| 


perial, this being first time the 
largest theatre in the Dominion has 
carried a film eight weeks. Loew's 
is hefty on its fourth frame of 
“Separate Tables.” “South Seas 
Adventure,” in 15th frame, upped 
over its previous week. 
Estimates for This Week 
Carlton, Danforth, Humber, 


| Westhill (Rank) (2.318; 1.330: 1,203; 


606: 75-$1.25)—“Night To Remem- 
ber” (Rank). Smash $30.000. Last 
week, Carlton only. “Rally Round 
Flag,” (20th) (3d wk), $10.000. 

Century, Downtown. Glendale, 
Midtown, Oakwood, Odeon, Prince 
Wales, Scarbero, State (Taylor) 
(1.338; 1,059: 995: 1.989; 1.393; 752; 
1.200; 684: 694; 50-90'\—“House on 
Haunted Hill” ‘AA) and “Cosmic 
Man” (AA). Wham $50.000. Last 
week, “Up Periscone” (WB) and 
“Badman’'s Country” (WB), $26.000. 

Ho'lywood (FP) (1,089; $1-$1.25) 
—“‘Inn of Sixth Hanniness” (20th) 
(9th wk). Good $6.000. Last week, 
same. 


Hyland (Rank) (1057: $1) — 
“Horse’s Month” (UA) (5th wk). 
Fine $6.000. '*"‘ \ >k, ditto. 


Imperial (FP) () °*%: 75-$1.25)— 


“Auntie Mame” (WB) (8th wk). 
Terrific $16.5(0. I -st week, same. 

International (Tavilor) (557; 
$1.25) — “Giesi’ (M-G) (32d wk). 


Hep $4.000. Last week, £4,500. 
Loew’s (Loew) (9,098: 75-$1.25)— 
“Sevarate Tables” (UA) (4th wk). 
Socko $12,000, T.-cst week, $14 000. 
Tivoli (FP) (995: $1.75-$2.40)— 
“South Pacifie” (Magra) (35th wk). 
Steady $7,090. Last week, ditto. 
Towne (Tav'or) (695: $1) — 
“Question of Adu'tery” (TFD) (2d 


wk). Okay . $3,500. Last week, 
$4.000. 
University (FP) (1,255; $1.50- 


$2.40) — “South Sees Adventure” 
(Cinerama) (15th wk). Unsurge to 
nice $14.500. with one matinee less. 
Last week. %14.000 

Tntown (Toor) (9745: 75-$1.25) 
—“Partv Girl” (“-C) (94 wk). Neat 
$7,500. Last week, $10,500. 


(3,800; 85-$1.50)— | 


‘Beauty’ Torrid $18,000, 
Port.; ‘Lucasta’ 76, 2d 


Portland, Ore., March 10. 

Biz has turned spotty this session 
though there still are some strong 
spots. Standout is “Sleeping 
Beauty,” smash at the Broadway 
| opening round. “Separate Tables” 
still is nifty in second Portland 
stanza. “Gigi” holds for a 29th 
record-breaking week at Guild and 
still is steady. “Anna Lucasta” 
~ gg miid in first week at the 


Although there are four new 
bills this week on Broadway, the 
combination of Lent and income 





Ox. tax headaches gives the first-run 
Estimates for This Week setup a downbeat tone. In fact, 
are ; few deluxers are doing any real 
Broadway (Parker) (1.890; $1-| business currently. The fact that 


pe = ye eye Ot Rene Easter come so early this year also 
Mame” (WB) ‘oth ey $10 100 | appears to be a current handicap. 
’ ; thy -4o,| Stranger in My Arms” looms as 
Bt Barge te Ce a | well as any of the newcomers, be- 
Fearmakers” (UA). Mild $6,000. | ing nice $10,500 opening round 


. a : woke - at the Odeon. “Night of Quarter 
Last week. “Hanging Tree” (WB) |Moon” shapes only fair $25,000 or 


-_ hg one To Tulara” (UA) |close for initial week at the Cap- 
— wes a pip of litol “Up Periscope” with the 

Guild (Indie) (400; $1-$1.50'— holdover of the old stageshow 
“Gigi” (M-G) (29th wk). Sturdy |jooks weak $35,000 in first stanza 











$4,000. Last week, $3,900. lat the Roxy. “Lonelyhearts” 
Orpheum’ (Evergreen) (1,600; | landed only a fair $13,000 or less 
and “Ride Lonesome” (Col). Slow| Despite being down sharply, 
$6,500. Last , week, House On|“The Journey” with stageshow is 
Haunted Hill” (AA) and “From |janding the greatest coin total, 
_ Hell It Came” (AA), $7,800. 1$110,000, in third round at the 
, $1.50)—"‘Separate Tables” 
| and “Cop Hater” (UA) (2d wk). | March 19. 
| Nifty $7,000. Last week, $8,500. “Sleeping Beauty,” one of few 
really strong pix in face of all 
app in third session at the Criterion, 
0 S starting its fourth week today 
’ “Separate Tables” still is the top 
longrunner, being in the chips 
| “He Who Must Die” continues sock 
Omaha, March 10. with $9.100 for 10th frame at the 

Sock showing of “House on | Beekman ; 

Haunted Hill” at the Omaha is the “Rally Round Flag” is down to 
|runs this week. Second week seems | Palace, with “Diary of Anne 
certain. Other new entries are lag- Frank” replacing March 17. “Re- 
ging. with “Rally Round Flag,|markable Mr. Pennypacker” is off 
| Boys” slow at Orpheum and re-/to lean $20,000 in third week at 
est Rangers” ditto at the Brandeis.| Fracture Jaw” moves 

“10 Commandments” looks okay in | (13). 

‘second stanza at the State and the| “Gigi” continues to amaze with 
|hard-ticket “South Pacific’ re-| its strength at the Sutton, holding 
Cooper. lEnd is far from being in sight 
; , “Two-Headed Svy” at arty Fine 
| _ Estimates for This Week = farts is fine $12,000 for first 

Brandeis ‘Cooper’ (694; 90) — stanze 
“Wells Fargo” (Par) and “Forest | ° 
$2,000. Last week, “Man Inside” |, Astor (City Inv.) (1,094; 75-$2)— 
/(Col) and “Kill Her Gently” (Col), | “Separate Tables” (UA) (12th Wk). 
| This stanza ending today ‘(Wed.) 
wow | looks like big $19,500. The 11th 

Cooper (‘Cooper) (708; $1.50- . = ; 

(20th wk). Still very strong at _ _— 120. 95_¢9 
+ Baronet (Reade) (430; $1.25-$2) 
$8.200. Last week, carne. = | __“The Law ‘ the Law” (Cont). 

Omaha (Tristates) (2,066: 75-$1)| Opened yesterday (Tues,). In 

and “Arson for Hire” (AA). Big| wk-§ days), was fair $6,500 after 
$11,000. Last week, “Hanging/§7799 in i7ih week. 
Tree” | (WB) | and = “Enchanted |" Beekman (R&B) (590; $1.20- 
Island” (WB) (2d wk), $6,500. $1.75)\—"He Who Must Die” (Kass- 
$1) — “Rally Round Flag” (20th).| ended Saturday ‘7) was big $9,100. 
Slow $7,000 or less. Last week,} The ninth week, $12,100, including 
“Anna Lucasta” (UA), $5,000. part of holiday weekend. 

State (Cooper) (850; 90-$1.25)— Capitol (Loew) (4,820; $1-$2.50 
issue) (2d wk). Rated good $5,000| (2d wk). Initial round ended last 
afier $7,000 opener. night (Tues.) was fair $25,000 or 

e 
New Fix Up Mipis.; beauty Seckeroo 
$14,009, Tables’ 116, ‘Night’ $6,800 
| Vud, LADIES 11, Nig : 
| 
| 





$1-$1.49)—"“Last Blitzkrieg” (Col)|in opening week at the Victoria. 
Paramount (Port-Par) (3,400; $1-| Music Hall. It stays a fourth in 
handicaps, held at smash $39,000 
‘ ’ with solid $19,500 in current (12th) 
(maha: Flag 7G) for at the Astor and big $9,000 
b ] in same week at the Normandie 
real bright spot at downtown first-| thin $7,500 in llth stanza at the 
|issues of “Wells Fargo” and “For- | the Paramount, where “Sheriff of 
|mains great in 20th week at the) at great $18.600 in 18th session. 

Rangers” (Par) (reissues). Mild Estimates for This Week 

$2.20) — “South Pacific” (Magna) | Week was amazing $21,000. Stays 
—‘House on Haunted Hill” (AA)! ahead, “My Uncle” (Cont) (18th 
Orpheum (Tristates) (2,980; 75-| ler) (11th wk). The 10th session 
“10 Commandments” (Par) (re-| —‘Night of Quarter Moon” (M-G) 
| all expectations. Tall $15,000. Last 


Minneapolis, March 10. 
An almost mass departure of 
| long-time first-run occupants is 
| helping over-all trade currently. 
| Such new entries as “Sleeping 
| Beauty,” “Last Mile” and “Sep- 
| arate Tables” are helping to liven 


week, $16,000. 

Gopher ‘Berger) (1.000; 85-$1)— 
“These Thousands Hil's” (20th). 
Modest $4.000. Last week. “Penny- 

| packer” (20th) (2d wk), $5,000. 

Lyr‘e (Par) (1,000; $1-$1.298— 
“Rally Around Flag” (20th) (4th 
wk). Clicking at $7,000. Last week, 


| downtown trade. “Stranger in My | $7,500 

| Arms” looks good at State. “Night RKO Pan (RKO) (1,800; 75-90)— 

To Remember” is rated big at| “Last Mile” (UA) and “Escort 

| World. West” (UA). Mild $4,000. Last 
Loop holdovers include the} week, “Place in Sun” (Par) and 

hard-ticket “Windjammer” in its | eae 17’ (Par) (reissues), 

16th smash week and fast-stepping OU. e 

“Rally Around Flag, Boys,” chalk-| RKO Orpheum ‘RKO) (2.800; 

ing up a fourth highly profitable | 85-$1)—“Separate Tables” (UA). 


stanza. “My Uncle” is in sixth week | Stress on seven Academy nomina- 
of its uptown firstrun. Return of | tions helping trade for this one. 
near-blizzard weather hurt at start | Hefty $11,000 or over. Last week, 


of stanza. | “Hanging Tree” (WB) (2d_ wk), 
: : 7 7.500. 
Estimates for Th's Week 1°" State (Par) (2.200: 90-$1)— 


Academy (Mann) (947; $1-$1.49) | “Stranger in Arms” (U). Looks to 
—‘“Sleeping Beauty” (BV). First | hit good $9,000 for six days. Last 
non-hard ticket pic to play house} week, “Hanging Tree” (WB) and 
since complete interior refurbish- | “paratroop Command” (AI), $6,- 
ment. Looms as third successive 999 in 6 davs. 
winner. Weekend trade, including| Sybhurban World (Mann) (800: 
flood of youngsters, was terrific. | p5)—“My Uncle” (Cont) (6th wk) 
Wham $14,000 looms. Last week. | Goes sturdily along. Fast $2,000. 
“South Pacific’ (Magna) (36th wk) | Lact week. $2500. 
$7.500 in three days at $2.65 top. World (Mann) (400: &5-$1.25)— 

Century (S-W) (1,150; $1.75-| “Nieht To Remember” 
$2.65'—"Windjammer” (NT) (16th $6,800 Last week. “Inn Sixth Hap- 
wk). This one has been exceeding ' piness” (20th) (7th wk), $5,000. 





(UA) |order to open the Easter show on | 


in Friday | 


(Rank). Big | 


N.Y. Long On Alibis for Short B.0.; 
Stranger’ 10146, ‘Periscope’ 356, 
‘Lonelyhearts 


136, “Moon $25,000 


near. In ahead, “Never Steal 
Small” (U) (3d wk), $13,500. 

Criterion (Moss) (1,671; 90-$2.40) 
| —‘Sleeping Beauty” (BV) (4th wk). 
| Third stanza completed last night 
| (Tues.) was smash $39,000 or close. 
| Become was an amazing $50,000. 
Fine Arts (Davis) (468; 90- $1.80) 
—‘ITwo-Headed Spy” (Col) (2d 
wk). First week ended Sunday (8) 
was fine $12,000. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Miracle of St. 
Therese” (Ellis) (4th wk). This 
week looks like solid $4,100 after 
$4.400 in third round 


Guild (Guild) (450; $1-$1.75)— 
; “Cry From Streets” (Indie) (3d 
wk). Initial holdover round com- 


pleted Sunday (8) was good $7,000. 
First week, $10,000 


Normandie (Trans-Lux) (592; 
$1.80-$2.80'\—“‘Separate Tables” 


(UA) (12th wk). This stanza end- 
ing today (Wed.), looks.like big 
$9,000 after $16,000 in 11th week. 
Stays on. 

Palace (RKO) (1,642; 90-$2)— 
“Rally Round Flag, Boys” (20th) 
(12th wk). The llth session ended 
yesterday ‘Tues.) was s!ow $7,500 
| near. The 10th week, $10,000. 

“Diary of Anne Frank” (20th) 
opens next Tuesday (17). 

Odeon (Moss) (813; 90-$1.80) — 





“Stranger in My Arms” (U) (2d 
wk). First session ended Monday 
(9) was nice $10,500. In ahead, 
“Bell, Book, Candle” (Col) (10th 
wk-5 days), $6,000 

| Paramount (AB-PT) (3,665; $1- 
| $2\—"‘Remarkable Mr. Pennypack- 


ler” (20th) (3-final wk). This final 
| round ending tomorrow (Thurs.) is 
heading for lean $20,000 or near. 
Second was $23,500. “Sheriff of 
Fractured Jaw” (20th) opens Fri- 
day (13). 
Paris ‘Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (‘Lopert) 
(18th wk). The 17th week finished 
| Sunday (8) was great $10,200, The 
16th was $13,200 

Radio City Music Hall ‘Rockefel- 
| lers) (6.200; 90-$2.75)—"The Jour- 
| ney" (M-G:' and stageshow (3d wk). 
| This session ending todav (Wed.) 
looks to slip to fair $110,000. Stavs 
a fourth round. Second was $129 - 
000. “Green Mansions” (M-G) with 
Easter stageshow opens March 19. 

Rivoli (UAT) (1,545; $2-$3.50)-- 
“South Pacific’ (Magma) (23d wk). 

(Continued on page 10) 





‘Tree’ Tall 96, ‘Journey’ 
86, ‘Beauty’ Boff 136 


Baltimore, March 10. 
New product has helped the 
| Situation here. Among these new- 


comers are “The Journey,” fairly 
good at Stanley and “Hanging 
Tree,” shaping nice at the Hipp. 


Strong holdovers include “Sleep- 
ing Beauty,” great in third at the 
New; “Rally Round Flag, Boys,” 
smooth in second at Century and 
“Separate Tables,” fine in fourth 
at the Town. “Never Steal Any- 
thing Small” is sluggish in second 
at the Mayfair. 
Estimates for This Week 

Century (R-F) (3,100; 50-$1.50) — 
“Rally Round Flag” (20th) (2d wk). 
Warm $7,500 afier $11,000 opener. 

Cinema (‘Schwaber) (460; 90- 
$1.50)—"“Nine Lives” (Indie). Fair 
$2,500. Last week, “Marianne” 
(UMPO) (2d wk), $2,100. 

Five West (Schwaber) (460; 90- 


$1.50)\—“Horse’s Mouth" (Lopert) 
(llth wk). Steady $2,000 after 
same in 10th week. 

Hippodrome (R-F (2.300; 50- 
$1.25\—“Hanging Tree” (WB). Nice 
$9,000. Last week, “House on 
Haunted Hill” (AA) (3d wki, 
$6,000. 

Little (R-F) (300; 50-$1.25)— 
“Tale of Two Cities” (Rank). Fair 


$1,500. Last week, “Silent Enemy” 


(U), $1,500. 
Mayfair (R-F) (900; 50-$1.25)— 


“Never Steal Anything Small” (U) 


(2d wk). Stow $3,000 after $5,000 
in first. 

New (R-F) (1,600: 90-$1.50)— 
“Sleeping Beauty” (BV) (3d wk). 
Smash $13,000 after $18,000 in 
second. 

Playhouse (Schwaber) (460; 90- 


$1.50)\—“‘Doctor’s Dilemma” (M-G) 
(5th wk). Neat $2,100 after $3,100 
for fourth. 

Stanley (R-F) (3,200; 50-$1.50'— 
“Journey” (M-G). Fairly good $8,- 
000. Last week, “Pennypacker” 
(20th) (2d wk), $4,000. 

Town (R-F) (1,125: 50-$1.50)— 
“Separate Tables” (UA) (4th wk). 
| Okay $4,500 after $8,000 in third. 
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Det. Solid; ‘Beauty 


Boffo $25,000, 


‘Moon’ Lofty 206, ‘Tables’ Wow 176 


Detroit, March 10. 

Downtowners continue to roll 
along at a fast pace currently. 
“Sleeping Beauty” is doing wide- 
awake biz at United Artists. “Night 
of Quarter Moen” looks bright at 
the Fox. Reissue of “10 Command- 
ments” shapes big at Palms. 

Best of holdovers is “Separate 
Tables,” terrific in fourth week at 
Madison. “Bell, Book, Candle” is 
solid in second round at the Michi- 
gan. “Journey” looks good in sec- 
ond at the Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.49)\—“Night of Quarter Moon” 
(M-G) and “Nowhere to Go” (M-G). 
Bright $20,000. Last week, “Girl 
in Bikini’ Undie) and “Flesh and 
Woman” (Indie), $24,500. 

Michigan (United Detroit) (4- 
000; $1.25-$1.49)— “Bell, Book, 
Candle” (Col) and “Life Begins 
at 17” (Col) (2d wk). Swell $16,- 
000. Last week, $19,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—*“10 Commandments” (Par) (re- 
issue), Big $15,000 or over. Last 
week, “Trap” (Par) and “Young 
Captives” (Par), $14,500. 

Madison (UD) (1,900; $1.25-$1.49) 
—‘Separate Tables” (UA) (4th wk). 
Terific $17,000 or over. Last week, 
$19,500. 

Broadway-Capitol (UD) (3.500; 
90-$1.25)-——"‘Crawling Eye” (DCA) 
and “Cosmic Monsters” (DCA). 
Average $12,500. Last week, “Sub- 
marine Seahawk” (AF) and “Para- 
troop Command” (AF), $11,000. 

United Artists (UA) (1,667; $1.25- 
$1.75)—“‘Sleeping Beauty” (BV). 
Great $25.000. Last week, “South 


Pacific” (20th) (47th wk-6 days), 
$19,500. 
Adams (Balaban) (1,700; $1.25- 


$1.50)—“Journey” (M-G) (2d_ wk). 
Good $8,500. Last week, $10,000. 

Musie Hall (SW-Cinerama) (1,- 
208: $1.55-$2.65)—“‘South Seas Ad- 


venture” (Cinerama) (23d wk). 
Terrific $19,000. Last week, 
$18,000. 


Trans-Lux Krim (Trans-Eux) (1,- 
000; $1,49-$1.65)—"Two-Headed 
Spy” (Col) (2d wk). Oke $4,500. 
Last week, $4,000. 





‘Stranger’ Solid 9G, 
Buff.; ‘Flag’ Fast 14G 


Buffalo, March 10. 

Boxoffice takings shape tidy 
here in current stanza. “Rally 
Round Flag, Boys” shapes lively in 
opening week at the Center while 
“Sleeping Beauty” is potent in 
third Century session. “Stranger in 
My Arms” is nice in initial frame 
at Lafayette. “Night of Quarter 
Moon” is rated fairly good at the 
Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1)— 
“Night. of Quarter Moon” (M-G) 
and “Edge of Fury” (Indie). Good 
$10,000 or over. Last week, “Sep- 
arate Tables” (UA) (3d wk), same 
at $1.25 top. 

Center ‘AB-PT) (2,000; 70-$1)— 
“Rally Round The Flag” (20th). 
Lively $14,000 or better. Last week, 
“Auntie Mame” (WB) (9th wk), 
$10,000 at $1.25 top. 

Century (UATC) (2,700; 70-$1.50) 
—"Sleeping Beauty” (BV) (3d wk). 
Potent $16,000. Last week, $20,000. 

Lafayette (Basil) (3,000; 50-90)— 
“Stranger In My Arms” (U) and 
“Money, Women, Guns” (U). Nice 
$9,000. Last week, “Never Steal 
Anything Small” (U) and “Step 
Down to Terror” (U), $7,500 

Paramount ‘AB-PT) (3,000; 70- 
$1)\—“These 1.000 Hills” (20th) and 
“Diamond Safari” (20th). Fair 
$8,000 or close. Last week, “Old 
Man of Sea” (WB) and “Enchanted 
Island” (WB), $9,000. 

Teck (Loew) (1,200; 70-$1) 
“Journey” (M-G) d wk). Mild 
$4,200. Last week, $7,000. 

Cinema (Martina) (450; 70-$1)— 
“Night Heaven Fell” (Kings) (7th 
wk). Thin $1,800. Last week, $2,000. 





CHICAGO 


(Continued from page 9) 
90-$1.80)—“Night to Remember” 
(Rank) (2d wk). Okay $9,000. 
Last week, $14,000. 

United Artists (B&K) (1,700; 90- 
$1.80/—“Rally Round Flag, Boys” 


(20th) (5th wk). Okay $14,500. 
Last week, $16,500. 
Woods (Essaness) (1,200; 90- 


$1.50) — “Some Came Running” 
(M-G) (5th wk). Boffo $17,000. 
Last week, $23,000. 

Werld (Teitel) (606; 90-$1.50— 
“Horse’s Mouth” (UA). Solid 
$5,000. Last week, “Capt. von Koe- 
penick” (DCA) (3d wk), $3,200. 


yN 
ra 


‘Beauty’ Rousing 2256, 
Pitt; ‘Periscope’ Good 
$7,500, Tree’ Light 96 


Pittsburgh, March 10. 

Blockbusting “Sleeping Beauty” 
at Nixon is taking the play away 
from most of the town, with Lent 
apparently beginning to be felt 
elsewhere. However, “Separate 
Tables” is winding a 5-day third 
week with a big take at the Penn. 
“Hanging Tree” at Stanley shapes 
light. Neighter “Up Periscope’ at 
Harris nor “Night to Remember” 
at Fulton are doing much, though 
“Periscope” is good. “South Seas 
Adventure” dipping at the Warner. 
There are no complaints from the 
two arters, “He Who Must Die” 
at Guild and “Horse’s Mouth” at 
Squirrel Hill. 

Estimates for This Week 

Fulton ‘Shea) (1,700; 80-$1.25)— 
“Night To Remember” (Rank). 
Rave notices but little biz. Sticks 
for another stanza only because of 
original deal. Will be lucky to get 
okay $5,000. Last week, “Never 





Guild (Green) (50; 99-$1.25)— 
“He Who Must Die” (Kassler) (2d 
wk). Strong entry looks solid 
$3,000. Last week, $3,700. 

Harris (Harris) (2,165; 80-$1.25) 
—Up Periscepe” (WB). First War- 
ner pic here in long time. House 
was able to get it because of jam at 
Stanley through longrun of “Aun- 


tie Mame” (WB). Good $7,500. 
Last week, “These 1000 Hills” 
(20th) $4,500. 


Nixon (Rubin) (1,500; 90-$1.80)— 


“Sleeping Beauty” (BV), Smash 
$22,500 looms a bit more. Should 
be around for a stretch. “South 


Pacific” (Magna) closed out road- 
show rerun with okay $12,000 in 
10th week plus four extra days. 

Penn (UA) (3,300; 90-$1.50)— 
“Separate Tables” (UA) (3d wk). 
Staying five days and will finish 
to get big $10,000 on abbreviated 


session. Last week, $17,500. 
Squirrel Hill (SW) (900: 99- 
$1.25)—“Horse’s Mouth” (Lopert) 


(6th wk). Exiting to good $2,700. 
helped by sneak preview Sunday 
night (8). Last week, $3,300. 

Stanley (SW) (3.800; 80-$1.25)— 
“Hanging Tree” (WB). Generally 
disappointing. for a Western with 
Gary Cooper. Doesn't figure to get 
much more than light $9,000. Last 
week, “Auntie Mame” (WB) (10th 
week-5 days, $6.000). Rosalind Rus- 
sell starrer broke all house records 
for money, attendance and length 
of run. 


Warner (SW-Cinerama) (1.500: 
$1.20-$2.40\—“‘South Seas Adven- 
ture” (Cinerama) (11th wk). Slip- 


ping but not too sharply to good 
$8,500. Last week, $10,200. 


BROADWAY 


(Continued from page 9) 


The 22d round ended Monday (9) 
was Okay $14,000. The 3lst week. 
$16,900. Stays until “Compulsion” 
(20th) opens. 

Plaza (Lopert) (525; $1.50-$2) — 
“Black Orchid” (Par) (4th wk). 
This frame ending today (Wed.) 
looks good $6,500. Third was $7. 
100. “Third Sex” (Indie) comes in 
March 26. 

Roxy (Indie) (5,705; 90-$2.50) — 
“Up Periscope” (WB) with hold- 
over of siageshow (2d wk). 
Stanza ended yesterday (Tues.) was 
yeak $35,000. Stays only two weeks 
with “Rio Bravo” (WB) and new 
stageshow coming in March 18. 

Sution (R&B) (561; 95-$1.80) — 
“Gigi” (M-G) (19th wk). The 18th 
session finished Saturday (7) was 
smash $18,600. The 17th week, tak- 
ing in part of holiday weekend, was 
an amazing $23,000. Continues 
indef. at this gait. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)—“Doctor’s Dilemma” (M-G) 
(13th wk). The 12th stanza ended 
yesterday (Tues.) was okay $5,500. 
The 11th week, $6,000. “Shaggy 
Dog” (BV) opens March 19. 

Victoria (City Inv.) (1,003; 50- 

}—"“Lonelyhearts” (UA) (2d wk), 
First round ended yesterday 
(Tues.) was fair $13,000 or near. 
In ahead, “Last Mile” (UA) (2d wk), 
$8,000. 





Warner (SW Cinerama) (1,600; 
$1.80-$3.50) — “South Seas Ad- 
venture” (Cinerama) (34th wk). 
The 33d session ended Saturday 
(7) was nice $25,000. The 32d 
week, $30,900, with four extra 
shows helping. 





Steal Anything Small” (U), $5,500. | 


LOS ANGELES 


(Continued from page 8) 


(3d wk). Fair $8,500. Last week, 
$11,500. 
State, El Rey (UATC-FWC) 


| 

' 

| (2.404; 861; 90-$1.50)—“Some Came 
| Running” (M-G) (3d wk) and 
“Something of Value” (M-G) (re- 
issue) (2d wk) (State), “Tunnel of 
Love” (M-G) (El Rey). Stout $10,- 


« 


2 


Orpheum, Vogue, Leyola (Me- 
tropolitan-FWC) 12,213; 825; 1,208; 
90-$1.50)—"‘Separate Tables” (UA) 


3d wk) and “Wink of an Eye” 
UA 

of Love” (M-G) (Vogue; 2d 
|Loyola). Hefty $13,000 or close. 


Pantages (RKO) (2.815; $1.25-$2) 


wk, | comin 














tual or potential independent ex- 
hibitor; agreements restricting the 
right of any other exhibitor to ac- 
quire theatres; and _ operation, 
booking or buying for theatres 
| through agents known to be acting 
|for any other exhibitor, independ- 
lentor affiliate. 

“The likelihood of a number of 





3d wk) (Orpheum), “Tunnel | other provisions in this category 


g into play is perhaps remote 
not impossible,” the report 
However, the Govern- 


but 
declares 








| — “Rally Round Flag” (20th) (5th |ment stresses the prohibitions 
}- or Sturdy $7,300. Last week, ioiean pooling arrangements 

"eel a . whereby theatres normally in 
FF gy Md Prien competition are operated as a 
2 k) ype gy By |unit, or where the business poli- 
near oad acai $15,100 ‘ OF lcies are determined by a joint 

Four Star (‘UATC) (868: $1.25-$2) | Committee or by one of the exhibi- 
—“Gigi” (M-G) (7th wk). Big | tors. or where the profits of the 
$14,500. Last week. $13.700. “pooled” theatres are divided 

New Fox (FWC) (765; $1.25-$3) |among the owners according to 


—‘‘Windjammer” (NT) (11th wk). 
Steady $6,000. Last week, $5,400. 
Chinese (FWC) (1.408; $2-$2.40) 
—‘“Auntie Mame” (WB) (12th wk). 
Torrid $17.000. Iast week, $18,400. 
Fine Arts (FWC) (631; 90-$1.50) 
—“My Uncle” (Cont) (12th wk). 
| Fat $2,500. Last week, $2,700. 
Warner Hollywood (SW-Cine- 
}rama) (1.389; $1.20-$2.65)—“South 
iSeas Adventure” (Cinerama). 
| Started 24th week Sunday (8) after 
| big $18,300 last week. 
| Egyptian (UATC) (1.392; $1.65- 
$3.30\—“South Pacific’ (Magna) 





40th wk). Hefty $14,500. Last 
week, $13,300 

Carthay (FWC) (1,135; $1.75- 
$3.50) — “Around World in 80 
Days” (UA) (116th wk). Handy 
$11,200. Last week, $11.000. 





BOSTON 


(Continued from page 8) 
Tree” (WB) and “Up In Smoke” 
(Indie) (2d wk), $11,000. 

Pilgrim ‘ATC) (1.000; 60-$1.10) 


Last week, “Crawling Eye” (Indie) 
and “Cosmic Monsters” (Indie), 
$7,500 
Saxon ‘Sack 
$3.50\—"‘South 
48th wk). Fancy 
week, ditto. 
Trans-Lux ‘T-L) 
—‘‘Lovers and Thieves” (Indie) 
and ‘“Miizou” (Indie). Slick $4,- 
000. Last week, “Lady Chatterly’s 
Lover” (Indie) and “Passionate 
Summer” (Indie), $4,000 
Orpheum Loew) (2,900; 90- 
$1.50)—“Journey” (M-G). Hotsy 
$20,000. Last week, “Some Came 
Running” (M-G) (9th wk), $14,000. 
State (Loew) (2.600: 75-$1.25)— 
“Separate Tables” (UA) (3d _ wk). 
Great $14,000. Last week, $17,000. 


CLEVELAND 


(Continued from page 9) 


Pacific’ (Magna) 
$14,000. Last 





die) (reissue) 
week, “Confessions Felix Krull” 
(Indie) and “Colbitz Story” (In- 
die), $1,500. 


issues 

Ohio ‘Loew) (1.244; 75-$1.25)— 
“Separate Tables” (UA) (m.o.). Big 
$8.000. Last week, “Scuth Pacific” 





First | 


(Magna) (47th wk), $11,000. 
Palace (SW-Cinerama) (1.523; 


ture” (Cinerama) (14th wk). Bright 
$16,000. Last week, $16,500. 


(1.000; $1.50; $1.50- | 


| 
| prearranged percentages. 


Returning To Scene 
On the question of the divorced 


companies going into businesses 
from which they were divorced, 
the report notes that the judg- 


Stanley Warner, 20th-Fox, Nation- 
al Theatres, Loew's Inc. and 
Loew's Theatres contain provisions 
preventing the production-distri- 
bution companies from engaging in 
exhibition and the theatre compa- 
nies from entering distribution 
without Court permission. 

The Government also cites the 
provisions that prevents officers 
and directors of the distribution 
companies from having affiliations 
with exhibition or theatre execu- 
tives having interests in the pro- 
duction and distribution of films. 

The provisions listed, the report 
notes, are the ones which it is ap- 
t might become applicable if 


| Stan applicable to Warner Bros., 





| paren 


—“These Thousand Hills” (20th) | it is found that the judgments are 
and “Circle” (Indie). Okay $6,000.|to be applied to the Paramount 


case defendants. 
| The Government report gives 
lthe following breakdown of the tv 
|activities of the film companies 
| concerned 

| RKO Theatres — No television 


(730; 75-$1.25) | activities. 


RKO Pictures—As a practical 
matter this company is no longer 
in the production and distribution 
lof motion pictures. Originally its 
film library was bought by Tom 
O'Neil of General Tire & Rubber 
Co., which has broadcasting inter- 
ests. The library was then bought 
by C&C Television which is dis- 
tributing the RKO library. 

Paramount Pictures—Owns and 


|operates KTLA (tv station) in Los 
| Angeles. 


Sold most of its pre-1948 li- 


70-90\—‘Three Feet in Bed” (In-| brary to Music Corp. of America, 
die) and “Tides of Passion” ‘In- | with some films held by Par go- 
So-so $2,000. Last | ing to NTA for tv distribution 


prior to the sale to MCA. 
Has pay-tv system in wholly- 


Another subsidiary, Chromatic 
oped a color tube for tv which, 
however, has not as yet been 
placed on the market. 


| Par until recently had a fraction- 


| 


al interest (about 22%) in Metro- 


| $1.25-$2.40)\—““South Seas Adven-| politan Broadcasting Corp. with in- 


terests in tv stations in N. Y. and 
Washington, but it recently dis- 


State (Loew) (3,500; 70-90)— | posed of this interest. 


“Trap” (Par). Poor $8.000. 
week, “Jonconey” 


(M-G) (2d wk), 
$7,000 


Stillman (Loew) (2.700; 85-$1.25) 
—‘“Lonelyhearts” (UA). Average 
$6.000. Last week, “Separate 


| Tables” (UA) (3d wk), $9,000. 





A. K. Howard’s Ozoner 
Braintree, Mass. March 10. 

Selectmen here have okayed the 
application for a permit of Arthur 
K. Howard to build a deluxe ozoner 
at the intersection of Route 128 
and Granite St. on Route 37. 

Location of the proposed 1,500- 
2,000 car drive-in is directly across 
the highway from the new South 
Shore Shopping Center, now under 
construction. 

Howard, prexy of Affiliated 
Theatres Corp., operates two other 
ozoners, one in R. I., the other in 
Conn, Ground on the Braintree 
project is expected to be broken 
in early spring with a late sum- 
mer opening skedded. 





Lleyd Hutchins, operator of the 
Pine Grove Theatre, Navasota, Tex., 
has installed a new screen, new 
sound system and general remodel- 





ing job, 


Last 


Has not engaged in any substan- 
tial extent in the production of 
pictures especially for television. 

Has about a 27% interest in Al- 
len B. Dumont Laboratories which 
at this time has no interest in tv 
stations. 

American Broadcasting - Para- 
mount Theatres. 


Has five owned-and-operated 
television stations. 
Operates a television network, 


the third largest (after CBS and 
NBC) in the U. S. 


Finances independent produc- 
tions of pictures especially for 
television. 


Warner Bros. 

Its only television activities con- 
sist of the production of pictures 
especially for television. 

Warner Bros. sold its pre-1948 
library outright. 

Stanley Warner Corp. 

Owns and operates a television 
station in Albany, N. Y 

Loew’s Theatres. 

Has no television interests. 

Loew’s Inc. 

Has a 25° interest in KTTV in 
Los Angeles. 





Had a 25% interest in atation 





‘ 


| 


Mayfield Art (Great Films Inc.) |9Wned subsidiary, International | 
(700; $1.25)—“Children of Para- | Telemeter. 
dise” (Indie) and “Orpheus” (In- | 
die). Fair $1,500. Last week, re- | Television Laboratories, has devel- 





‘Consent’ Haunts TV Subsids 


Continued from page 7 








KMGM-TV in Minneapolis but dis- 
posed of it 

Produces pictures especially for 
television. 

Distributes feature motion pic- 
tures to television which it pro- 
duced for and distribtued to the- 
atres prior to 1948. 

Columbia Pictures. 

Through Screen Gems, a wholly- 
owned subsidiary, distributes to 
television pre-1948 Columbia pic- 
tures previously produced and dis- 
tributed to theatres. Under an ar- 
rangement with Universal, which 
arrangement is presently the sub- 
ject of an antitrust action brought 
by the Government. Screen Gems 
distributes to te!evision Universal 
pictures produced and released by 
Universal to theatres prior to 1948, 
Screen Gems also has acquired and 
distributes some minor film libra- 
ries. 

Is engaged in the production and 
distribution of pictures especial- 
ly for television. 

Universal Pictures. 

As indicated, its pre-1948 library 
is being distributed to. television 
through Columbia’s whdlly-owned 
subsidiary, Screen Gems. 

A subsidiary, - United World 
Films. has produced pictures es- 
pecially for television and distrib- 
uted them. This subsidiary is not 
very active currently. 

United Artists. 

Distributes feature motion pic- 
tures to television which it former- 
ly distributed to theatres. 

(Has also gone into the financ- 
ing and distribution of telepiz.) 

20th-Fox. 

Engages to a considerable extent 
in the production of pictures for 
television. Has produced pictures 
especially for television for NTA, 
among others. 

Until recently had a 50° in- 
terest in NTA Film Network. This 
interest has now been acquired by 
National Telefifm Associates, the 
owner of the other 50%. 

National Theatres. 

Owns and operates station 
WDAF-TV, Kansas City, Mo. for- 
merly operated by the Kansas 
City Star and which the Kansas 
City Star was required to divest as 
a result of a judgment in a Gov- 


fernment antitrust proceeding 


against it. 

National presently proposes to 
acquire a controlling interest in 
NTA which owns and operates sta- 
tion KMSD-TV (formerly station 
KMGM) in Minneapolis and sta- 
tion WNTA serving the N. Y. 
metropolitan market. 


Bill Castle to Col 


William Castle, indie producer 
who has been specializing in low- 
budget, gimmick horror films, has 
closed a four-picture deal with 
Columbia. He moves over to the 
Col studio next month and will 
launch his first picture in May. 

Castle has had remarkable suec- 
cess recently with two. scarers, 





| “Macabre” and “House on Haunt- 


ed Hill,” both released by Allied 
Artists. 


Karski Heads Frisco Tent 


San Francisco, March 10. 

Ge~ald Karski, commercial film 
prodw:er, has been elected chief 
barke’, Variety Clubs’ Frisco Teat 
32, sticceeding Irving M. Levin. 
Othe? new officers: 

L Tillman, first assistant 
chief barker; Roy Cooper, second 
assists nt chief barker; Stuart Klein, 
property master; Jack bbs, 
dougm guy; and Darrell Pischoff, 
Theolore Nasser, A. L. Pierrotti, 
E. Il. Rubin, Jack Marpole and Hal 
Gruher, canvasmen. 

Levin, in reporting on 1958 ac- 
tivities, said Tent 32 had raised 
$75,000 last year for the tent’s pro- 
gram of caring for and training 
pre-schoo] blind children. 


Guthrie Widow, Son Carry On 
Wheeler, Tex., March 3. 
Mrs. Lee Guthrie and. her son, 
Corky, have taken over the opera- 
tion of the Rogue Theatre here, 
following the death of Lee Guthrie. 
They will also onerate the Wheeler 
Television Service. The television 
tower was erected and put into 
action a few months before Guthrie 
died. 











Biz at the Rogue is holding its 
} Own but the tv service is growing. 
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Films’ Only PR Org Off Ramparts 


Though Industry Under Attack Plenty, Motion 
Picture Industry Council Expires of Apathy 
_ 


Hollywood, March 10, 

Hollywood’s only overall public 
relations organization, the Motion 
Picture Industry Council, decided 
to fold over the weekend. By 
unanimous vote of the Executive 
Committee, the 10-year-old film in- 
dustry mouthpiece will suspend op- 
erations July 1. 

Te leave the door open for pos- 
sible resumption of activities, “if 
it is deemed necessary by the in- 
dustry,” it was stated by the MPIC 
that the Executive Committee had 
also voted to maintain the corpor- 
ate structure of organization, of 
which Jerry Wald is prexy. 

The MPIC since its formation in 
1949 has supplemented the activi- 
ties of the Assn. of Motion Picture 
Producers, official film backstop 
and watchdog. Composed of reps 
of each branch of the industry, it 
has acted in an unofficial but 
watchfu! capacity, specializing in 
public relations and springing to 
the defense of countless attacks on 
Hollywood. 

Foldo comes at a time when Hol- 
lywood is besieged by attacks from 
every side, according to one 
MPIC spokesman. Most recent is a 
coverline feature on Hollywood di- 
vorce in new issue of McCall’s 
Magazine. Esquire in a recent is- 
sue carried a whole section vir- 
tually devoted to slaps at Holly- 
wood, including soundoffs by Ben 
Hecht and Orson Welles. Even tv 
has gone in for attacks on the film 
colony, according to MPIC spokes- 
man. 

In its prepared statement, MPIC 
declared that suspension move was 
voted after “taking into account 
the changing conditions of the Hol- 
lywood film industry.” MPIC 


spokesman added that it was a 
“time of reappraisal.” 
When first created, the MPIC 


was set up as a blue ribbon body 
with broad-scale representation en- 
abling it to speak and act in behalf 
of the industry. Range of its ac- 
tivities covered a wide variety of 
problems, such as cooperation with 
the Government during war and 
peace, House Un-American Activi- 
ties Committee hearings, exhibitor 
liaison, etc. One of its activities 
was to pitch for a change in the 





income tax structure as applied to 
film personalities. 

It also has maintained a Library | 
of Information, providing a source | 
of documented material for dissem- 
ination within and without the in- 
dustry, as well as a Speakers 
Bureau. 





Don’t Show Up in Press, 
State N.Y. Dailies Give 
Film Ads Push-Around 


Film companies and some exhib- 
itors in New York are doing a burn 
over the treatment they're getting 
in the local press so far as the 
placement of advertising is con- 
cerned. Contention is that they're 
forced to pay premium rates, but 
the papers’ insertion of the ads is 
done in such haphazard way that 
the value of the copy is impaired. 

In many instances, it’s felt, in- 
dividual pages are cluttered with 
ads but with mo news copy to en- 
hance the readership. 

At the request of Russell V. 
Downing. president of Radio City 
Music Hall, ad managers of the 
top companies met on the matter 
Friday (27) in the offices of the 
Motion Picture Assn. of America. 
Session was a non-productive one 
because neither Downing nor Fred 
Lynch, the Hall's ad-pub director, 
was able to attend. 

However, future meetings are 
likely and at these some definite 
action expectedly will be taken. 


G. W. DAVIS TOPS M-G ART 
Hollywood, March 10. 

George W. Davis succeeds late 
William A. Horning as Metro su- 
pervising art director. Horning 
died March 2 

Acting as assistant to Davis, who 
won an Academy Oscar for his art 
direction on 20th-Fox’ “The Robe,” 








will be Hans Peters. 





Youngstein’s Russ Return 

Max E. Youngstein, United 
Artists v.p., plans to make an- 
other trip to Russia in May. 
He said last week in N.Y. he 
was still confident that some 
coproduction deal with the 
Soviets could be worked out. 

Youngstein went to Moscow 
last year on a combination 
sight-seeing and business tour. 
Story at that time was that he 
laid the groundwork for film- 
ic cooperation with the Rus- 
sians. 


N.Y.’s Residential 
Houses Markedly 
Up This Year 


In a situation duplicated in vari- 
ous parts of the country, New 
York’s neighborhood film theatres 
since last Jan. 1 have been experi- 
encing a heartening upturn in busi- 
ness. This doesn’t obtain with 
every house, of course. But there 
has been a pickup throughout the 
Loew’s and RKO chains, important 
independent circuits and many 
small spots. 

There's been a run of good box- 
office product, much of which 
went to the nabes following the 
first-run showcasing during the 
Christmas-New Year’s holiday 
span. But, of particular signific- 
ance to the trade, is the fact that 
frequently the subsequent-run lo- 
cations have been doing better 








commensurately than the first-) 
runs. Among the examples of this | 
is United Artists’ “Anna Lucasta,” , 
which was about fair on Broadway 
and relatively strong in the Loew's 
nabe outposts. 

Warners’ “Auntie Mame” was 
strictly wow throughout the RKO | 
cireut. “Cat on a Hot Tin Roof” was 
one of the biggest entries which | 
Loew’s has had in years, “Some | 
Came Running” currently is going | 
big and high hopes are held for 
the Easter booking of “10 Com- | 
mandments.” 


“Home Before Dark” stood up| 


TEAR-GAS 3 HOUSES 


Memphis Boothmen’s Leader 
Depleres Such Tactics 


Memphis, March 10. 

Three nabe theatres which have 
been picketed for two years b¥ the 
Moving Pictures Operators, Local 
144, were bombed by tear gas over 
the weekend. 

(Downtown . theatres plus the 
Park and Plaza, two nabe houses, 
are the only ones in the city union- 
ized.) 

Rosewood, owned and operated 
by Nate Reiss, had about 600 pa- 
trons viewing “Three Coins in the 
Fountain,” when clouds of tear gas 
enveloped the house. 

Said Reiss: “I was in the audi- 
torium myself and my wife was in 
the lobby. Everything was erder- 
ly. Someone asked me if there wae 
a fire and I told them no. I di- 
rected the people out myself, half 
were youngsters watching the Sun- 
day matinee. There are seven ex- 
its and the theatre was cleared in 
two minutes with no panic at all.” 

Reiss said he found the tear-gas 
bottle on the floor of the passage- 
way between the stage and the 
front row seats. He said the fumes 
were cleared and patrons back in 
their seats in short order. 

Idlewild Theatre, another nabe, 
also was tear-gassed as was Mem- 
phian. 

Albert Shelton, business agent 
for Local 144 told Variety “The 
tear gas attacks definitely were not 
caused by any of our men. We de- 
plore any action of this kind,” he 
stated with emphasis. 


Orear's Optimism: 
B.0. Perks While 
TV Shows Bore 


Kansas City, March 10. 

Obvious signs are about that a 
better year for exhibs is in store 
in this area. Some of the signs— 
better grosses despite much ice, 
snow and bad weather; less ob- 
vious but nevertheless evident, 
quick response to advertising, par- 
ticularly smart radio advertising; 











ploitation ideas. 


of Commonwealth circuit, mes- 
saged execs and managers prepa- 


now underway. 
These and other signs point to 


Manhattan Dailies Interpreted As 
Favoring TV & Lesit Over Films 


—> 





Makes A Diff 


Vancouver, March 10. 
It's either heil or hiss for 
Bing Crosby hereabouts. He’s 
now been given honorary life- 
time fish ‘n’ hunt permit as 
payoff “for a pair of gratis 
filmed comeons for British Co- 
lumbia centenary last year. 
Five years ago, when city's 
top hotel refused Crosby be- 
cause. of his “disreputable” 
outdoors duds. 


Post Office Won't 
Clarify on UA’s 
‘Naked Portrait 


Washington, March 10. 
United Artists went to the 

U.S. District Court here today 

(Tues.) in a move to restrain 

the U.S. Post Office from bar- 

ring the “Naked Maja” ad 
from the mails. Suit was filed 
against Postmaster General 

Arthur Summerfield by Max E. 

Youngstein, UA v.p. 

For reasons of policy, the Post 
Office Dept. has declined_to tell 
United Artists whether its Goya 
nude ad is fit for the U.S. mails. 

But for those publications which 
have already carried the classic 
“Naked Maja” display, it’s all 
water over the dam according to 
Dept. General Counsel Herbert S. 
Warburton. 

Warburton explained that his of- 
fice does not give a ruling on the 
propriety of published matter un- 
less an individual postmaster 
calls for one when the mag or 
|newspaper is deposited for mail- 
jing. In the case of the UA Goya, 
}no postmaster raised the issue and 
|hence no ruling. 

This does not bar a future ruling 
if and when the ad is. printed and 
mailed again, provided a postmas- 











| likewise quick response to good ex- ~ questions its fitness. 


¥ 





Flaws in the treatment of mo- 
tion pictures, both editorially and 
advertising-wise, have been ac- 
cented by a study of New York 
metropolitan newspaper practice 
during the period of Jan. 15 to 
Feb. 15. Survey was undertaken 
for the advertising-publicity man- 
agers committee of the Motion ° 
Picture Assn. of America and su- 
pervised by a committee headed 
by Universal's Jeff Livingston. 

Papers were studied by three 
agencies—Charles Schliaifer, Mon- 
roe Greenthal and Donohue & Coe. 
Results in hand, a committee of 
filra men plans to visit several of 
the papers to argue fer better 
treatment in the light of advertis- 
ing volume placed with them. 

Editorially, one of the com- 
plaints is that. compared with 
television and legit, films aren't 
being given an adequate break. 
Of course, such things as the tv 
program listings are included in 
the “free space” which the papers 
hand out, yet few film men argue 
seriously that the papers should 
not carry such listings. 

On the ad side, one of the main 
complaints is the indiscriminate 
“bunching” of ads on a single page 
so that good ads get lost with the 
bad. 

Editorially, one of 
papers in town to crack is the 
N.Y. Times. Yet, two film execs 
last week admitted that they per- 
sonally would be quite unhappy 
to have the Times carry some of 
the publicity stories put out by 
the film companies. 

At its meeting last week, the ad- 
pub group also heard a report on 
Academy Award show activities. 
The closed-circuit “preview” of the 
show, skedded by NEC for March 
31, will run half an hour and will 
originate from the Coast. NBC 
is making the facilities available 
gratis. 


Pacific Coast Time Irks 
WB Distrib Officials; 
Afternoons Actionful 


N. Y.-L. A. three-hour differen- 


the worst 





JA had asked for an advance tial in time has become especially 
Thus has Dick Orear, president |Tling on whether newspapers that | meaningful to Warners. Its distri- 


‘earried the display 


would be) bution execs who recently shifted 


|barred from the mails. In reply,|to the Coast from N. Y. headquar- 


| tory to a series of spring huddles| Warburton said he couldn't give | ters miss the old routine of arriv- 


| one, but pointed out that if it came |ing at their desks and finding fig- 


'up for decision, many factors, such 


well, and drawing good returns| a good, healthy appetite for mo-| aS the tone of the publication, the 
were “Buccaneer,” “Big Country,” | tion pictures, perhaps even an nature of the captions etc., would 
“Inn of the Sixth Happiness” and | awakening to the boredom of tele-| be weighted. 


“Sinbad 
Boy” 


the Sailor.” 
was fair enough. 


“Geisha | 


past two months there hasn't been | 
an out and out flop. 

It’s too early to draw any def-| 
inite conclusions, according to vet- 
eran theatremen. But at least, 
there’s the indication that a good 
part of the public might be trend- 
ing toward the local houses for a 
couple of reasons: (1) convenience, 
and (2) the price is right. 

Part 2 of the theory is especially 
meaningful. No polls are needed 
to communicate the knowledge 
that many theatregoers are balk- 
ing at the Broadway admission 
scales. The tariff of $1.80 to $2.40 
for a single seat is drawing beefs, 
particularly since, in these days 
of reduced clearances, a feature 
can be seen in a nabe almost im- 
mediately after the premiere run. 

Outstanding product such as} 
“Cat” and “10 Commandments” 
does equally well in the first-runs 
and the nabes. The good-but-not- 
great pictures are doing better in 
the sub-runs. 





SAM BOVERMAN ON OWN 


With Par 29 Years—Expert On 
Copyright 








Sam Boverman, veteran head of 
Paramount's New York and foreign 
production legal activities. has re- 
signed from the company effective 
March 15. Boverman, who had 
been with Par for 29 years, will 
continue the practice of law on a 
fulltime basis with the firm of Mar- 
guies, Heit & Boverman. 

A specialist in the field of copy- 
right law, Boverman served as rep- 
resentative of the motion picture 
industry and advisor to the U. S. 
Registrar of Copvrights at a meet- 
ing of the Universal Copyright 
Convention in Paris in 1954. 





vision. And best of all the indus- 


For the} try appears to be in a position to! 


meet this challenge with a rash of 
strong product, Orear said in his 
pep talk. 

The series of district huddles be- 
gan with District 2 in Springfield, 
Mo., Feb. 26. Others: District 1, 
Gdand Island, Neb.; District 3, 
Hutchinson, Kans., Mar. 5-6. 


~ ‘News’ Scarce in Show Biz Mimeo 





Post Office ban on periodi- 
| cals carrying the “Naked 
Maja” ad of United Artists 
was challenged as “gross cen- 
sership” this week by the 
American Civil Liberties Un- 
| ton and its affiliates, the Na- 
| twnal Council on Freedom 
| from Censorship. 





Canadian Managing Editors Divide on Critics Vs. 
General Reporters on Theatrical Assignments 


Ottawa, March 10. 

Editorial attitudes of daily news- 
papers to show business coverage 
were aired at a session of the Cana- 
dian Managing Editors Conference 
in national convention in Ottawa. 
Walter O'Hearn, the Montreal 
Star’s drama critic, chaired the 
panel and subsequent mullings of 
the subject, “Covering the Enter- 
tainment World.” 


The panel figured that, while 
press agent's stuff was well written 


by capable writers, it emerged as | 


anything from “junk” to “phoney” 
and “bogus.” One thing p.a.’s could 
do about it, said the editors, was 
put in more spot news and less fea- 
ture. “News” was a sad lack in all 
show business press releases. 


The editors generally blasted the 
practice of sending just any report- 
er as reviewer. O’Hearn said, “!f 
the paper's budget won't allow a 
full-time critic, it should find a 
competent staffer who is interested 
in the field and train him in critical 
writing.” Others kudosed general 
reporters on their handling of show 
stories, claiming a general report2r 


could probably write a better story 
from the news angie than the critic. 

Other opinions: a review should 
be written for the readers, not the 
performers; a music critic must 
know music or his paper will lose 
the respect of its “high IQ” read- 
ers, although it may be different in 
regard to other reviewing such as 
books, pictures, television; a news- 





| sional entertainer but only report 
sans criticism on local-talent pro- 
ductions. 

Considerable time at the session 
was spent on the publication of 
radio and television program list- 
| ings. The editors considered radio 
and television as strong competi- 
| tion to the dailies “so why should 
| we give them so much free space?” 
| But where, they asked, could the 
| line be drawn? 

Besides O'Hearn, the panel in- 
j}cluded William Thomson of the 
| Regina, Leader-Post; C. B. Schmidt 
of the Kitchener-Waterloo (Ont.) 
Record, and Miss Winnifred Stokes 
of the Niagara Falls Review. Miss 
| Stockes is Canada’s only female 


managing editor. 


| 


paper should criticize the profes- | 





ures on boxoffice experience the 
previous day at the start of the 
new day. 

Previously, decisions could be 
made before lunch (that is, lunch- 
time for easterners) on whether to 
yank or continue a picture and on 
co-op advertising policy. Now it 
has become a matter of disconcert- 
ing after-lunch decisions. 

Also missed, it’s said, are the 
WB execs’ luncheons with exhibs in 
New York during which many a 
booking deal would be discussed 
and often settled. 

WB's move to the west may have 
paid off in terms of economy but 
it’s stated that because of it dis- 
tribution toppers Benjamin Kal- 
menson and Charles Boasberg are 
spending more time away from 
their respective offices than ever 
before. 





Taradash’s Legit Version 
Of Chris Davis Novel 


Hollywood, March 10. 

Columbia and _ producer-writer 
Dan Taradash are in negotiations 
on a pre-production deal on Tara- 
dash’'s new legiter, now being 
written. 

Taradash play is based on a first 
novel by Christopher Davis en- 
titled “The Lost Summer.” He is 
aiming for a Broadway bow next 
fall. If current negotiations jell, 
Col would put up all! or part of the 
coin for the play, receiving film 
rights in return. 


MPAA’s Israel Aid Award 


Motian Picture Assn. of America 
will receive the American-Israel 
Chamber of Commerce and Indus- 
try’s Sixth annual dinner award at 
the Biltmore Hotel, N. Y., April 8, 
according to Nathan Strauss 3d, 
chamber prexy. 

Award goes te the association in 
recognition of the participation of 
its members in Israel's economic 
growth. 
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Mex Film Producers Making Full 
_ Survey of Industry Ills; May Cut 


Number of Pix, 


Mexico City, March 3. 

The Mexican picture industry is 
about to take a long, realistic look 
at itself, with a view towards mak- 
ing adjustments so that domestic 
and foreign markets can be main- 
tained and if possible increased. 
It is no secret that in 1958 the 
quality of pictures made in Mexico 
nosedived to new lows as compared 
with previous years. Even the film 
union, interested in higher produc- 
tion, criticized the consistently 
poor quality of production. Most 
films were completed in two to 
three weeks. 

Reduction of shooting time in 
Mexico to absolute minimums, with 
the exception of a handful of so- 
called superproductions, is geared 
to the industry plan of keeping 
production near the 100-films per 
year level. More conservative in- 
dustry leaders have been advocat- 
ing a drastic cutback to around 60 
films annually. With longer shoot- 
ing schedules, it is argued direc- 
tors could turn out product hav- 
ing wider public acceptance not 
only in Mexico but also in the for- 
eign market. But to date any at- 
tempt at cutting back production 
has met with strong resistance, es- 
pecially from the weaker indc- 
pendent producers. 

The quickie shooting schedules 
cdo not work out well for union per- 
sonnel either. The 1957 and 1958 
production statistics show that 
there have been longer periods of 
inactivity between pictures for 
both technical personnel and sup- 
porting players. 

Keep on Grinding Out ‘Quickies’ 

In the good advice debate over 
how to “improve” qualitv of Mexi- 
can pix producers. moan that it is 
Tack of monev and boxoffice names 
the trouble Talent. 
other hand. claims that 
scripts and hetter con- 
upped weee scales) wou'd 
result in raising cualitv. Its a case 


causes 
the 
ronger 


acts 


at 
1 


] 
Oo! 
t 


o' everybody blaming everybody 
else, meanwhile still crinding out 
one poor film after the other. 


Raul de Anda, new head of the 
Assn. of Mexican Film Producers, 
says quality standards th‘s year will 
go up. He chemnions the plan of 
making fewer but better nictures. 


The Mexicen industry has the tech- | 


nical knowhow. de Anda said. and 
the talent. All that it needs is 
“intelligent application of these re- 
sources,” 


He singled out ““Micreoles de 
Ceniza” (Ash Wednesdav). starring 
Maria Felix: “Pulgarcito” ‘Tom 
Thumh): “La Golfa” ‘The Tramn), 


with Silvia P’nal and “J.a Sonrisa 
de la Virgen” 
gin) as demonstrating the true abil- 
itv of the Mexican industrv. These 
pictures were released lest vear. 

And in each case shcsoting time 
was never under four weeks. going 
to two months for “Wednesday.” 

Fewer Films This Year 

This vear, whether producers 
like it or not, there will be a limit- 
ing of production, at least bv pro- 
cucers allied with the three offi- 
cal distributorshins. The Film 
Bank will only give advances to 
producers who cen guarantee 
Under this nlan total pro- 
may be only 84 films in 


loans 
duction 
1959 

However, there are the inde- 
pendents, who obtain monev from 
private sources. Raul de Anca has 
termed the indeperdents as “a 
problem which mav lead to satura- 
tion of markets.” But there is no 
lecal wav of making the it »®nend- 
ents limit their vroducti With 
a total of 108 films for the vear, 
the problem of saturation of mar- 
kets is there. 

But aside from overproduction. 
there’s another, more serious prob- 
lem facing Mexican pictures. For 
the last two vears there has been 
a steady decline in receipts from 
Letin American markets. One es- 
timate is that income from Latin 
America has dropped 40°. Cer- 
tain producers place the blame on 


the political and economic situa- | 


tion in many South American na- 
tions 
that product exported is not up to 
the standards available from othe 
film producing centers. : 
Sees Biz Rising in Mexico 
Antonio matouk, a younger 


Mexican producer, admitting the! 


‘Smile of the Vir-| 


But they gloss over the fact | 


Change Prod. Type 


| fall off in Latin American receipts, 
said that this does not matter be- | 


cause collections within Mexico 
have been rising. Matouk, however, 


revealed that he still has to get 
back the $320,000 invested in| 
“Tizoc.” 

Boxoffice receipts in Mexico 


have gone up for native product 
within the last five years. Accord- 
ing to Peliculas Mexicanas, only 
30° of investment was returned 
by showings within the republic in 
1954. Today this has risen up to 
70°>. Reason for the higher box- 
office returns domestically is that 
in recent vears producers have ob- 
tained a better break on playing 
time. Thus, even in such first-run 
houses as the Roble and Variedades 
(which formerly almost exclusively 
featured U. S. product), the ratio 
teday is 50-50. 

It is all well and good to build 
up boxoffice returns internally, ac- 
cording to Raul de Anda, but what 
is needed now is to raise receipts 
in the foreign market as well. And 
the only way to do this. he said, 
is to release quality product. 

Mexico traditionally has had a 
market in South America, And the 
South American market has gone 
for Mexican ranchero (cowhoy) 
films, comedies and those treating 








Mass Media Seminar 


Salzburg, March 10. 

Beaumont Newhall, Cura- 
tor of George Eastman House, 
is in Salzburg, Austria, to lead 
a seminar of European stu- 
dents on “Studies of the 
American Cinema.” The 12- 
year-old Salzburg Seminar in 
American Studies is running 
four parallel courses under 
the heading of “Literature and 
Mass Media.” The one month 
course is attended by some 48 
students, 45 of which come 
from 15 different’ European 
countries. The other three are 
Americans 

Alongside of Newhall the 
instruction is led by Gerald 
Sykes, writer and critic; Alan 
Downer (‘he is heading an 
O’Neill_seminar) of Princeton 
University and Herbert Bruck- 
er, editor of The Hartford 
Courant. 





| ater 


| composer's “Halka.” 





Lotsa ‘La Paloma’ Titles 
For German Pix on Wings 


Of Billy Vaughn Disclick 


Berlin, March 10. 


Billy Vaughn's “La Paloma,” a 
huge bestseller in this country, 
may be responsible for the fact 


that three local film producers have 


registered it as a title. 
Kurt Ulrich wants to 
gens star 
will do it for 
while Artur 
most powerful 
reportedly has 


as 
Constantin 
Brauner’s CCC, 
outfit around 
hired the 











make it 
for Europa release, with Curt Jur- 
Gero Wecker (Arca) 
release, 

the 
here, 
Polydor 


Favre LeBret on 


Cannes ‘Dangers 


Favorable Reception Worth Worldwide Prestige As 
Against Poor Evaluation of Competitive Entries 
¢ 





POLISH ‘HALKA‘’ GIVEN 
Mexicans Present Concert Version 
of Moniuszko Opera 


Mexico City, March 10. 

Moniuszko Festival was cele- 
brated here Feb. 27 in the main the- 
of the Palace of Fine Arts 
with a single performance of the 
Occasion was 
the completion of the 100th anni- 
versary of performances through- 


|} out the world 


In this, the first centennial cele- 
bration for Sanislaw Moniusko’s 
work, audience heard most beauti- 


ful fragments of the four act opera. 

Moniuszko, born May 5, 1819, in 
Ubiel, Poland, died June 4, 1872 in 
Warsaw. While he composed other 
operas ‘Night in the Apenines, The 
New Don Quixote, The Ideal, The 
Lottery, etc.), he is most noted for 
Halka. Libreto for this was by 
Wlodzimierz Wolski. : 

The Mexican National Symphony 
Orchestra directed by Abel Eisen- 
berg interpreted the music. Solo- 
ists included Salavdor Novoa, ten- 
or; Alberto Herrera, baritone and 
Rosita Rimoch, soprano, plus cho- 
rus of the Palace’s Opera Company. 


Yank Films Tops 


social problems. recording stars Bibi Johns ‘Swed- 
The trouble today is that even ish), Nina & Frederik ‘a Copen- e P 
iti Mexico, except for the prov- hagen Calypso duo) and_ little 
inces, the ranchero pix are on the Gabriele ‘kid singer) for his “Pa-| e Sill: l Ve 
decline. Mexico is modernizing and !oma’ venture. é 
srowing up cultural'y as well as! - Vaughn, who's due to visit Ger- Helsinki, March 3 
. ersin » saVsatCl « 
iallv. J it} ° cti man, is to make a guest appear- re ; 
industrially. And with produ ion _— ¥ . ef sya ppe : US. pix copped most of the take 
costs up, the problem is to turn ance in one of the above produc- at the boxoffice in the Finnish 
cut a feature that will appeal both tions. Arca claims to have Vaughn capital last fall but the most cov- 
to the domestic as well as the for- So does CCC eted places went to other nations 
ign Spanish-languag arket Another top song here currently » na bade a ean 
eign Spanish-language marke ‘Patt rf Pere ted caida The best Yank contender, 10 
Producers, who see the hand- }* | *4 “a é <a aaa é ~“ Commandments” (Par) landed only 
writing on the wall, are decamping oO! lal popularity in fifth place. Champion by a 
from the purely local or regior a ee ee large margin was the. British 
appeal film in favor of producing e ¢ ° “Bridge on River Kwai” (Col). An- 
high-budreted feztures for the in- Kerridge sees Exhibs other British pic, “Indiscreet” 
ternational market. re . ea WB), copped third coin. Both are 
—_—_—__—_oOooCOoOoOoOoOoO"- ; Yi | A icar cleases I > 
Winning Vs. Television v:te¢ American releases in the 
m" ee, ee Lip U.S. Continuing in first-run, “In- 
E Auckland, N.Z., March 3. discreet may finally emerge 
™ eriiai iC ay It up to the exhibitors to see champion of the 1958-59 season 
hat films come out on top in the Second in the fall statistics was 
mpending television-motion pic- the Soviet ss goon Are Fly- 
: : : : Ing, while fourth spot was Cap- 
ture battle in New -alan ‘ . ro ep 1, 
ot ay OH on os aan wlictents Zealand, said tured by Germany's “The Trapp 
R. J. Kerridge at a recent lunch-| Family.” Best French contender 
London, March 3 eon. Kerridge, head of the Ker- was *Pot-Bouille,” which landed 
A press screening of “Operation Tidge-Odeon organization here, sixth money. The US. had nine 
Teutonic Sword” has been can-| Which has a big theatre chain in pix among the top 20. Great Brit- 
celled following General Speidel’s New Zealand, said that tele, due ain and France had three each 
indicetion that he was about to ‘9 get under way in March when while Finland and the Soviet Un- 
take lecal action to prevent the Official government testing will ion landed two each among the 
showing ef this Fast German pic- begin, was inev'table and that top 20 
ture in London. The British Board m incustry ypust face it. Other U.S. hits were “Great 
of Film Censors refused to give It will ce the same impact Dictator” (UA) (reissue), “Wild Is 
the film a certificate. By one vote ere as overseas, but fortunately Wind” (Par “Touch Of Evil” 
ithe London County Council de- have had the opportunity of }‘U-I), “A Certain Smile” (20th), 
cided that it could be shown in ir house in order and ex-|“Run Deep, Run Silent” (UA), 
theatres licensed by it ist aecept the chal- | “My Man Godfrey” ‘U-I), “Broth- 
Sianley Forman, head of Plato aid Kerridge He urged ers Karamazov” (M-G) and “The 
Films, the comnany distributing to take advantage of the Sheepman M-G 
the pic, took this action following ling lineup of films and $$ ___—_———_ 
lege advice. Said Forman I was he did not criticize pro- Continental Distributing Corp. 
advised not even to remove the ducers for selling their backlog of will handle release in 11 western 
film from my office over to the film to tv. The money so gained ctates of Francois Villier’s “The 
next street where the press was to had helped to make the new, im- Girl and the River,” French-made 
have scen it.” proved product. film. 
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The European market today consists of a series ropean market, where tv has really begun to make 
of little brushfires for the American distributors. itcelf felt. The Germans have gone to Bonn in an 
It’s a market that can deliver huge grocses on the’ effort to get the Government to go along with limi- 
top pictures, though the overall U. S. teke has tations on American imports 
dropped along with the take of other coumtrics. It’s France: Before there can be discussions on a new 
also a market in which television is beginn'ng to French film agreement ‘the old one runs out in 
loom large. June), the question of the remaining 40 licenses 

On the whole, the US. industry isn’t facirg any for the American companies must be straightened 
overwhelming problems anvwhere in Euro e to- Out. A compromise agreement on the permits seems 
day. The difficulties are small ones, each ith q Close at hand, but remains to be firmed up 
potential of flaring into a much bigger conJagra- Spain: Deal is still pending, but regardless of 


tion. The biggest strength of the Americans is still 
| the fact that European exhibitors need the Hollv- 
dire 


wood product and would be 


out it. 


in 


Here are the current trouble spots on the Con- 


tinent: 


Belgium: The U-S. distribs are still battling the 
Also, 
ment has allowed exhibitors to skip paying taxes 
and the 
have been trying to avoid paying film rental on 
that franc also. On 100,000,000 admissions a year, 


new decree regulating rentals. 


on one franc of each admission, 


that adds up. 


Switzerland: Suit is pending in which the dis- 
tributors are trying to get exhibitors to drop-their 
arbitrary limitations on film rentals. 

Germany: There's trouble brewing in this top Eu- 


bie. 
sold 


straits with- 


whether or not it’s made, the market promises trou- 
Fact that so 
to Spanish 


been 
get 


have 
still 


many American films 
independents, who must 


licenses to show them, doesn’t help any in negotiat- 


the Govern- 


theatres 


ing an overall agreement. 

Italy: Big tax problem, but the market looks rela- 
tively free of other trouble in the wake of the new 
film agreement, which has yet to be ratified by the 
new Government. 

Sweden: A film aid commission has come up with 
several recommendattions 
might -affect the Americans. 

Finland: There’s a problem involving the fran- 


Uncertain yet how they 


chise arrangements of the American companies. 


Hope for a “stronger” Ameri- 
can showing at this year’s Cannes 
film festival, which starts May 2, 
was expressed in N.Y. over the 
|} weekend (7) by Favre LeBret, di- 
ector of the international fest. 

LeBret, back from a visit to the 
Coast and-on his way to Paris, said 
he was eager for a representative 
turnout of Yank film stars and 
| personalities, but that he was par- 
|ticularly hopeful of getting the 
|best available American film en- 
tries to compete at the fest. 

“After all, everyone looks to 
| America,” he said. “Everyone is 
|anxious to see what the new Hol- 
lywood product looks like. I am 
met sure that, in the past, we have 
|had the best American pictures 
jentered at Cannes.” He stressed 
| that, in using the term “best,” he 
did not mean necessarily and ex- 
|clusively “artistic” films. “There is 
room in Cannes for many and 
| various types of pictures,” he said. 
}*“We don't like to label them.” 
LeBret said he was aware that 
ja certain fear existed of exposing 
| product to the large corps of cor- 
|respondents at Cannes, since dis- 
approval might hurt individual 
| films. “On the other hand,” he em- 
|phasized, “look what enthusiastic 
reception can do for a picture.” 

Participation at Cannes this year 
will be the largest in the history 
of the festival, LeBret reported. 
The Iron Curtain countries again 
will turn out ir full force. Finan- 
cial arrangements backing the fest 
are essentially the same as last 
year, he said. 





While on the Coast, LeBret said 
he saw several films which inter- 
ested him and which he might 
want to invite to participate at 
Cannes. One of the productions 
he saw was “Porgy and Bess,” 
which impressed him deeply. Jn- 


vite to Cannes means that the pic- 
ture shown earns the distributor 
an extra license for France. Also, 
its earnings in France are freely 
remittable 


U.S. Films Slump 
In Swedish Mkt. 


Stockholm, March 3. 

A total of 393 films opened at 
the first-run cinemas here during 
1958, comparatively the highest 
number of films shown during one 
year since 1927. It is also notable 
that the American dominance was 
less than usual, only approx- 
imatively 47°> of the shown films 
were from Hollywood against the 
usual 60 to 70°7. The breakdown 
shows 184 American films, with 
| Britain at second place with 75. 
France was third with 39 and Swe- 
den fourth, with only 28 ‘against 
40 in 1957). 

Studying the situation of the 
Swedish films, they faced a strange 
year during 1958. In the interna- 
tional competition, at Cannes and 
Berlin festivals, Swedish films 
| scored successes, and the export of 
films from Sweden to abroad was 
higher than in many years, mostly 
thanks to the reputation of director 
Ingmar Bergman. But at home, 30 
to 35 films to around 20 feature 
films produced. And of Swedish 
films opening the Stockholm first- 
runs, one was a one-hour documen- 
tary from the Ingmar Johansson- 
Eddie Machen prizefight at Gothen- 
| burg. Another was a co-production 
|} with German interests, “Nothing 
| But Blondes.” This leaves a total of 
| only a total of only 26 feature films 
opening here. Incidentally, it is 
the smallest figure since 1952 whea 
only 25 Swedish-made films were 
shown. 

Coming up strongly in the Swe- 
|dish market are German films, 
| Which reached fifth place last year, 
}and also Russian films, with six 
| films during 1958. The latter has 
|been more or less out of the 


| Swedish market during the last 





as 


Austria: Censorship proposals are being fought | eight or nine years. 
by the Motion Picture Export Assn. 

Turkey: Import and financial problems still pend- 
ing as part of new regulations. 


Swedish censors had a busy year, 
with the horror films the biggest 
| problem. 
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will publish its 2d Annual 


| INTERNATIONAL FILM NUMBER | 


keyed to the Cannes Film Festival—and the other film Festivals this summer 


THE SPECIAL ISSUE WILL MERCHANDISE MOTION PICTURES ON THE INTERNATIONAL LEVEL 
and 
WILL BRING TOGETHER THE U.S. MARKET WITH THE OVERSEAS FILM PRODUCERS 


Special stories by VARIETY’S farflung global newsgathering organization will give particular 
accent to the EUROPEAN FILM PRODUCERS with special emphasis on the American and 
British Markets. 


THE MOST POTENT INTERNATIONAL ENTERTAINMENT PACKAGE IS STILL THE MOTION PICTURE. | 
A CAN OF CELLULOID IS A TNT CONTAINER OF POTENT BOXOFFICE AND ENTERTAINMENT VALUES. 








VARIETY International Film Number in April will carry showbusiness and your show- 
business message around the world. 


Advertising rates remain the same. Make your reservations at any VARIETY office. 
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67-Day Mex City Cinema Walkout 


Won by Union; 21% Base Increase 


Mexico City, March 10. 

The 67-day cinema strike in this 
city is over with a victory for the 
Union of Film Industry Workers. 
Section One (which controls the- 
atre personnel) was so jubilant 
over its victory that it hired ‘“ma- 
riachis” to play “victory” music as 
union officials and striking work- 
ers made the rounds of 11 shut- 
tered theatres here, removing the 
red-and-black strike flag. 

The union won a base 21° in- 
erease for workers. This same 
hike is to be granted in cases of 
70 additional film houses where la- 
bor contracts expire in months 
ahead. Same boost also will be ac- 
corded to personnel employed by 
the 15 Mexican and U. S. distribu- 
torships handling pix. Turther, 
these jatter will now pony up 1.500 
pesos ($120) annually in place of 
350 pesos ($28) for fringe benefits: 
medical expenses, sick pay, etc. 

The unions had to make some 
concessions, however. They cannot 
add 


ask theatre owners to more 
personnel. Nor were all fringe 


benefits granted in full. Theatres 
will have to pay 50 pesos monthy 
each for maintenance of the pri- 
mary school operated by the un- 
ion’s Section One; a similar 
amount for maintenance of sports 
faciliiies for workers; 35 pesos for 
operation of the technical school. 
Cinemas also have turned over 
125,000 pesos ($10,000) to recom- 
pense union for strike costs: And 
they have agreed to pry workers 
50% of salaries lost during the 
strike. Under the new contract 
term, the lowliest pix house work- 
ers (the cleaners) are now assured 
a minimum of 28.55 pesos (82.28) 
daily. Rates go up corresnondingly 
all along the line to top fisures of 
96 and 85 pesos ($7.68 ard $6.40). 
Contracts Cover Next 2 Years 
Contracts will be in force for the 
next two years. There is a general 
feeling of relief on all sides. Threat 
of a general cinema strike, svread- 
ing throughout the Republic, has 
been averted. When Jabor con- 
tracts for houses in provinces ex- 
pire, the union feels confident it 
will be able to come to terms be- 
cause of the current victory. 


Macmillan Russo Visit - 
May Bring Red-British 


Deal on Film Preduct 


London. March 10. 

Possibilities of striking a film 
deal with Russia are being explored 
by British producers following 
Prime Minister Macmillan’s trip to 
Moscow. The British Film Pro- 
ducers Assn. has centacted the 
Board of'Trade on the subject, de- 
ciding to do so immediately a‘ter 
the communique agreed on by Mac- 
millan and Khrushchev had been 
made public 

In this, it was stated that the two 
governments “agreed to invite the 
television and film interesis in 
their respective countries to con- 
sider in a constructive svirit on a 
basis of mutual advantage the vur- 
chase from each other on a com- 
mercial basis and on an increasing 
scale, of films and television mate- 
rial.” 





‘PFPA’s interest, it’s stressed, is | 


not in any form of “cultural ex- 
change,” but if Russia onens un as 
a possible moneymaking market as 
a result of the top-level exchonges, 
then it certainly wants to be in 
there pitching. 

A BOT official told Ver E-y thet 
ro contact had yet been made with 
the department by tele interests 
as a result of the communique. 





British Pix Producers 
Okay Two Festivals 


London, March 3. 
The British Film Preducers Assn. 
is participating on the same scale 
as last year in the film fes‘tiva s at 
Cannes (May 1-15). Berlin (June 26- 
July-7) and Venice ‘Aug. 23-Sept. 
6). BFPA has also avrced en- 
courage entry of British films at 
San Sebastian (July 11-22), with- 
out itself playing a direct part. 
The association has earmarked 
the same budget as 1958 for the 
film fests. Question cf taking part 
in the San Franciseo fest'val has 
not yet been decided, pend'n¢g dec - 
sion by the International Fcdera- 
tion. 


y% 





> 
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Int'l Film Prods. Okays 
Only 4 Fests for ’59 
Paris, March 3. 
The Federation of International 
Assns. of Film Producers has made 
it clear that it has only recognized 
four film fests so far for this year, 
to which they will give fullscale 
| Support. They are Cannes, Berlin, 
|San Sebastian and Venice. The 
| Karlovy Vary and Moscow bids 
from the East have been turned 
}down although they would have 
been content to hold them in al- 
| ternate years. 
| The FIAFP negated Karlovy be- 
cause of political slant given the 
prizes last year which entailed in- 
sults to western countries involved 
in the fest. However, FIAFP said 
it might come around if given 
ample assurance was given that 
|the future Karlovy or Moscow fests 
would be non-politico. 


‘Name Legits, Concertizers 


But Jazz Doubtful For 
Vancouver Arts Fest 


Vancouver, March 10 

| Bankroll for this summer's Van- 
couver international arts festival 
is expected to top $500,000 as 
against $450,000 spent on initial 
venture last year—in spite of 
around $100,000 deficit that stands 
against the latter, according to im- 
presario Nicolas Goldschmidt. 
Commitments this time include 
Agnes Moorehead, Viveca Lind- 
fors, both for Schiller’s “Mary 
Stuart,” plus concert satirist Anna 
Russell, a local fave who has pulled 
big for Hugh Pickett'’s road tour 
auspices twice during the past 
twelve months. 

Bellylaugh portion of 1958 names 
cascade was Marcel Marceau, 
who did big trade, though more’s 
expected of Miss Russell who gets 
“clear title” to Vogue theatre, Rank 
Org film situation, for one week 
Same house unspools the celluloid 
aspect of the fest, in August 

The British historica! pley will 
be directed by John Reich of Good- 
man Memorial Theatre, Chicago, 
using Canadian players. 
| Fulfilling “international” label 
for longhair performance will be 
Swiss Ernst Haefliger. tenor. and 
Czech pianist Rudolph Firkushy 
Elisabeth Schwarzkopf Ker- 
stin Meyer have pacted for per- 
formance of Bruckner. “Mass No. 3 
in F Minor,” with 200-voice local 
chorus. There’s hope that Bruno 
Walter will baton some concerts, as 
last year. 

Jazz laid an egg in 3,000-seat 
pheum, Famous Player's 
last summer, and is “a 
question” for repeat. 

Canada Council will donate one 
dollar into fest’s coffers for every 
three from public and donors. wn to 
a maximum additiona!’ $25 000 
Some $200,000 is wanted prior to 
opening. 
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Assoc. British Cinem2s’ 
Best Manazers of Year 


xT. 


London , 

Joseph Mackrell. m: er of the 
Haymarket, Newcastle. has won 
timself and his wife a t-in to the 
U.S. This, and a framed citation. 
is his reward for winning Asso- 
ciated British Cinemas’ annual 
contest to find the best house man- 
ager of the year. Best manager's of 
ABC’s other 20 regions, together 
with the regional bosses and ABC's 
jbig brass from a'l departments 
, were guests at the lunch when the 


| 
jaward was made. 








Villiam Cartlidge, general 
|manager of ABC, said. “We have 
|had our fair share of vood pic- 
jtures, but sometimes. like every- 


| body else, we get involved in medi- 
| ocrity. That’s when the cinema 


manager proves his worth. Any- 
body can fill his house with a 
{blockbuster film. But in leaner 


| times, the good manager is one 
who can obtain the best possible 
results for his theatre.” 
A bonus of $280 was awarded to 
L. G. Lamm, the runner-up, who 
manages a cinema in a tough part 
of London. All members of the 
| tafis of the theatres managed by 
he district winners received a 
| week of extra pay. 


British Tele Cuts 


Irish Cinema Trade 

Dublin, March 3. 
Survey made for Theatre and 
Cinema Assn. here shows that one 
house out of six in the Dublin 
area has tele sets although Ireland 
| has no tv transmitter. Sets are get- 
ting fringe reception of British tv, 
both from BBC and ITV, and are 
increasing at rate of several hun- 
dred per week. William Bergin, 
TCA prexy, said the survey esti- 
mates each set keeps four people 

a week away from the cinema. 
Bergin, who heads the campaign 
for abolition of the entertainment 
tax on cinema-going, also blames 
high spending of hire-purchase 
goods for reduction in cinema at 
tendance. Irish rate of tax, he says, 
is one of the highest in the world. 


Theatre here recently has 


‘My Fair Lady’ of Stockholm 


By WILFRID FLEISHER 


“Stockholm, March 3. 


been acclaimed by Swedish 


Theatre here on Saturday (14) has been acclaimed by Swedish 


cent O'Neill world premieres. 








Sweden Fears New 


Cinema Tax Boost 


| 
Stockholm, March 3. 

While Sweden is suffering from | 
a delayed reaction to the recession, | 
Gunnar Strang, minister of finance, | 
is out to tighten the taxation belt. | 
Paradoxically, the Swedish parlia- | 
ment is studying a proposal to in-| 
crease the support of the film in- | 
dustry. Mowever, producers fear | 
that the so-called aid will indirect- | 


ly result in the government in-|! 
fluencing the industry and _ its 
product 

The government probe of the 
film industry has been carried out | 
by Harry Almeby. There is a 38% | 


entertainment tax on cinema tick- | 
ets. At present, 35° of the enter- 
tainment tax on Swedish color pix 
is returned to the producer, and 
26° on other films. The new pro- 
posal suggests that 11°% of the total 
entertainment tax intake would be 
turned over to a board which in 
turn would evaluate the quality 
of Swedish films and distribute 
funds to the producers rated most 


deserving Furthermore, foreign 
films — American pix represent 
about half of this market — are 


responsible for about three-quar- 
to be 


ters of box-office income 
taxed. -But they will receive no 
rebate 


Rather than lowering the enter- 
tainment which could solve the 
Swedish producers problems in a} 
manner they would prefer much 
more, the state proposal would | 
discriminate between foreign and 
local films and would also serve as 
2 “subvention.” Led by Ingmar 
Bergman. Swedish films are often 
considered in a “golden age.” 
However many feel that state-re- 
culated subventions will drive 
leading talent abroad where it 
would be allowed to work with 
greater freedom. 


American Production Cues 
Salzburg Fest Mounting 
Of ‘The Silent Woman’ 


“The Silent Woman” by Rich- 
ard S'rauss will have a Evrepean 
production Salzburg, Aust: 
this summer. Work was called to 
operatic attention by its produc- 
tion last year at the N.Y. City 
Center under Jules Rudel. 

Owing to the gathering black 
clouds of Hitlerism the opera was 
passed by in 1935, partly because 
the libretto was by S ean Zweig 
who was a Jew After the war 
vears, nobody remembered to try 
it out 

Widow of Zweig will attend the 
Salzburg event. 


FRENCH-MEX TALKS 
ON CLEFFER PAYOFF 


Mexico City, March 3. 

George Auric, French composer, 
author af “The Red Mili” and head 
of the French Society of Authors & 
Composers, huddling here with sim- 
ilar Mexican society to attain “a 
better accord and improved rela- 
tions between Mexican and French 
authors.” 

Aurie was expressly inviied by 
the Mexican Society of Authors & 
Composers for talks, in keeping 
with this group’s new policy to 
reach international accord with as- 
sociate organizations. 

One of major developments ex- 
pected from meetings is reciprocal 
payments for music rights between 
ithe two nations. 


as 


at la 


critics as the outstanding theatrical event of the past 20 years, not- 
withstanding the fact that this city has been the scene of two re- 


Adaptation was a success for the hitherto little known Lars 
Schmidt, husband of Ingrid Bergman, as producer of the show, in 
marked contrast to her former husband Roberto Rossellini’s fail- 
ure here three years ago as the producer of “Joan of Arc,” with 
Miss Bergman herseif in the title role. 

Miss Bergman and Schmidt, who occupied seats in the fourth row 
of the orchestra, shared the premiere with King Gustav VI Adolf 
and Queen Louise, who viewed “My Fair Lady” 
loge. The King, usually solemn on public occasions, seemed to en- 
joy himself immensely and stayed on at 
through a dozen curtain calls, while the Queen laughed so heartily 
during the scene at the races that she had to use a handkerchief 


from the royal 


the close to applaud 


to wipe the tears away. Seldom has the royal couple appeared in 


such good humor. 


Few Swedes have seen the New York or London performances 


and could make no 


comparisons, 


but to this writer the Swedish 


rendition seemed close to the level of the New York original. The 


scenery and costumes were 


identical, 


scrupulously copied by 


Schmidt, and the dancing and miner parts well up to standard, but 


the top stars failed to reach the same heights, 
ish musical comedy star, who played Eliza 


Ulla Sallert, Swed- 
has a charming, soft, 


cultured voice but lacking in volume, while Jar! Kulie, one of Swed- 


en's leading dramatic actors, who took the part of Prof 


Higgins, 


spoke his songs instead of singing them. 

The most difficult problem was the translation and what type of 
accent to use to replace the Cockney English. The choice lay be- 
tween a Gothenburg dialect, favored by producer Lars Schmidt 
who hails from near Gothenburg, and a local Stockholm accent. 
The Stockholm accent was finally settled upon, and was deemed by 
Swedish critics the best possible solution. 


It seems certain that “My Fair Lady,” 


Stockholm edition, will 


be as popular here as elsewhere and is assured of a long run. 











New Salzburg Theatre 
Timed for. ’60 Festival 
Salzburg, March 3. 


The new $8,000,000 Festival 
Tieatre here will be opened for 
the Salzburg Festival of 1960. The 


house, located next to the old Fest- 
spieltheatre, will seat 2,300. It 
has been designed by Clemens 
Hloltzmeister to permit the transfer 
there in case of bad weather of 
ai fresco offerings in the Felsen- 
reitschule 

The old 1,700-seat Festival thea- 
tre will be used hereafter prima- 
rily for Mozart operas, while the 
new house will present grand opera 
and drama, as well as concerts. 


° ° e 
3 Italian Films Pacing 
ltalo First-Run Spots; 
aio Firs N O3OtS, 
oW'1.° > ¢ * b 
Vikings,’ ‘Vertigo’ Sock 
Rome, March 3. 
Italo-made pictures are 
the current Italian box- 
race, according to incom- 
plete seasonal returns based on 
first-run key city situations only. 
Top three at this reading are “The 
Tempest” ‘Dino De _ Laurentiis), 
with some $560,000: “Naked Maja” 
Titanus), with $468,000; and 
Soliti Ignoti’ (Lux-Vides), with 
$363,000 
“Tempest” has a Paramount re- 
lease abroad while “Maja” is han- 
dled by United Artists in the U.S. 
and Metro elsewhere 
“Vikings” (UA) holds the No. 4 
spot in the to-date ratings, fol- 
lowed in order by: “Vertigo” (Par); 
‘Raintree County” (M-G); “Cat 
on Hot Tin Roof” (M-G); “Indis- 
creet WB): fon Oncle” 
Titanus); “Racconti D’Es- 
Italian-Royal); “Inspector 
gret” French - Titanus!: 
Karamazov” (M-G); “En 
Cas de Ma‘heur” (French-Cei); and 
3ravados” (20th). All the above 
are in the better $150,000 class. 
Of the top 14 grossers, seven 
are Yank films; four are Italo- 
made ‘of which two are co-produc- 
tions with the U.S.), and three are 
French-made 
In the above grouping, several 
pix had still to be played out when 
survey was made. Also not figured 
here, though held over from last 
season, are such leading grossers 
as “10 Commandments” (Par), with 
$1.237,000 to date; “Bridge on 
River Kwai” (Col), with $859,500: 
and “Around World in 80 Days” 
(UA), with $600.000. 


No British Quota Change 


London, March 3. 
As expected, there’s to be 
change in British quota for 
year beginning next Oct. 1. Sir 
David Eccles, president of the 
Board of Trade, announced in the 
House of Cemmons last week that 
he’d reached this cecision after 
consulting the Cincmatograph 
| Films Council. 
Present quotas are 30°) for first 
jfeatures and 25° for supporting 
| programs. 
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Tax Headache, F 
TV Before Brit. 
Exhib Session 


London, March 10 
Cinematograph Exhibitors Assn. 
of Great Britain and Ireland holds 
annual general meeting here 
afternoon Annual re- 
port to be presented includes, as 


its 
this (Tues.). 
customary, a survey of a wide field 
of activities which carries a couple 
of points on the state of 
cinemas as a whole and exhibitors’ 


Salient 


efforts to lessen the impact of tele- 
vision. 

On cinemas, figures listed show 
that there were an estimated 3,930 
operating in 1958, compared with 
4.194 in 1957 while admissions 
dropped to an estimated 740,000.- 
000 from 915,000,000. Net takings 
last year were down by over $3. 
250,000, while the cost of operat- 
ing the average house rose from 
$27,000 to about $28,500. Mean- 
time, the number of tv licenses 
(sets) in operation climbed from 
6.970.000 to something like 8- 
420,000. 

Exhib attempts to fight tv have 
been crystallized in the formation 
of the Film Industry Defense Or- 
ganization, contributions to which 
provide a fund aimed at prevent- 
ing the further sale to tv of old 
feature pix. The CEA report de- 
clares it’s “abundantly clear” that 
the mere existence of the scheme, 
now in operation for six months, 
has prevented a very large number 
of films (estimated to be 1,600) 
from being made available to tv. 
There are hundreds more which, 
with the consent of the owners, 
will be frozen so long as FIDO con- 
tinues to operate. 

Stress is laid in the report on 
the need to achieve complete aboli- 
; tion of the government’s admission 
tax, while emphasis is placed else- 
where on the amount of time that’s 
been taken up during the year on 
labor negotiations. Reference is 
made, too, to the “enormously im- 
proved atmosphere” in which com- 
mon problems have been examined 
and discussed between different 
sections of the trade 
| Membership at the end of 1958 
| Stood at 3.612 compared with 3.893 
jat the close of 1957. Dip was in 
| part accounted for by 218 closures, 
not counting three foldings caused 
| by fires and one switchover to live 
|; Shows. Apropos closures, the re- 
port states tat the position has 
| arrived where consideration will 
| need to be earnesily given to some 
|reorganization of the association, 
maybe through amalgamation of 
| branches, a cut in the number of 


general council meetings, an in- 
crease in subscriptions or other 
means. , 
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John Huston Touts ‘The Nazarene 


Deplores Mexican Government Slant—Wants 
Bunuel Film Specially Invited to Cannes 


| Basle Likes ‘Can-Can 


Basle, March 3. 

Stadttheatre at Basle, first Swiss 
legit house to stage a U. S. musical 
comedy in this country in 1956, 
namely, Cole Porter-Sam & Bella 
Spewack’s “Kiss Me Kate,” has 
done it again. Newcomer is Ger- 
man-language production of Cole 
Porter-Abe Burrows’ “Can-Can.” 
It drew excellent reaction from the 
audience as well as multitude of 
local and foreign scribes and pro- 
ducers. National-Zeitung, critic 
gave a rave, commenting: “We 
much prefer such an excellently | 
presented and lavishly produced 
musical to a schmaltzy operetta.” | 














Paris, March 10. 

Director John Huston, from 
Mexico City, is raising his voice on 
behalf of a Mexican feature, “The 
Nazarene,” which concerns a priest 
who leads a group of prostitutes to 
safety during troubled social times. 

Film is work of a former Spani- 
ard, now a Mexican citizen, Luis 
Bunue!. Huston thinks film abso- 
lutely ought to be shown at the 
Cannes Film Festival. BUT—the 
Mexican government has contrary 
views, apparently because of film’s 
theme. 

During his own press conference 
in Mexico City, Huston who states 
he has no axe to grind and only 
recently met Bunuel, put through a 
trans-Atlantic phone call to Gene 
Moskowitz, Variety's Paris 

















: re- | Main credit for click goes to guest 
porter. Quote: F director Arno Assmann from the 
“I think it is one of the | Munich Gaertnerplatz Theatre, for | 
greatest films I’ve ever seen. |the crackling-with-life production. | 
In fact, I wish I had made it | ax Bignens provided imaginative | 
myself. This film should be 


scenery. Choreographer Wazlaw 
Orlikowsky injected brilliant dance 
numbers among which the satirical 
Apache Dance, “Garden of Eden” 
number and the can-can finale are 
| standout. 

Performances are a bit uneven. 
|Trude Stemmer is most fetching 
Mme. Pistache but her diction | 


seen in the world and especi- 
ally consecrated at an interna- 
tional festival. The Mexican 
government does not want to 
send it to the Cannes Film 
Festival because it objects to 
its view of certain elements of 
Mexico. This is wrong for it is 





a humane work of art and I | jeaves something to be desired. | 
should like to help get this | Opposite her, young Norwegian 
specially invited to Cannes. basso Oystein Liltved as the “sin- 
Bunuel is internationally | ful” judge is vocally impressive, 
known. His “L’'Age D'Or” (Golden | but lacks personality, especially in 
Age’, made in France in 1932, is| his wooden acting. Ann Hoeling 
a museum masterpiece with strong | registers as Claudine (which role 





iconoclastic 
sionate but 


aspects. His compas- 
searing study of pov- 


catapulted Gwen Verdon to fame), 
whereas Wolfgang Weiser as Boris 


erty in Spain in his documentary,' offers the show's most amusing 
“Bread Without Land,” plus the performance. A touch of subtlety 
Franco victory, led to his perm- is brought into the sometimes 
anent self-exile from Spain. Hé rowdy proceedings by Guenter 
worked in the United States dur- Heising, from legit, who clicks 
ing the war until he went to) strongly in a variety of parts as | 
Mexico His “Los Olvidados” the art critic Jussac, a waiter, a 


(The Forgoiten Ones) 
nes award in 1951. It 
in the U.S 
Damned.” 

Bunuel recently made two films 


won a Can- 
was shown 
as “The Young and the 


d.a., a constable etc. Mezo. 


Spoleto, Italy’s Arts Fest, 





in France and is now doing a | 
French-Mexic an coproduction, | Managed From Gotham, | 
“The Fever Mounts in El Pao,” | Se bo d 
with Gerard Philipe and Maria ts Ela rate Agen a 
Felix Festival of Two Worlds, which is 
Huston asserted he would per- managed from Manhattan although 
sonally contact Cannes Fest head, centered at Spoleto, Italy will span 
Robert Favre Le Brét, now in June 11-July 12 for its second vear. | 
Hollywood, about having this film Opener will be “The Duke of 
especially invited to Cannes if the Alba,” opera by Donizetti with 


Mexican government passes it by. 


EXPANDED 7TH ARMY 
CLUB SHOWS KAYOED 


Stuttgart, March 3. 


Thomas Schippers conducting and 
Luchino Visconti staging. 

A new legit play by 
| Inge, “A Loss of Roses” is set for | 
debut, in English. (Spcleto last 
year drew preponderantly a chi-chi 
international set from New York, 
. : Paris, Florence and Rome.} 

They got the money but not the | An innovation for 1959 as re-| 
talent. So Seventh Army, the! yeaieq last week bv Gian-Carlo| 
world’s largest land army (about! Menotti, president of the fest, is | 
150,000 men headquartered here), “Album Leaves U.S.A.” v hich ull ill | 
was unable to come through with pe an anthology of serments and 
its plan to expand the number of! o4q pits culled from Truman Ca- 
military shows it produces of its pote Tennessee Williams. Samuel 
own men. With many of the club! Rarher Thornton Wilder. W. H 
shows presented to the military of Auden’ and others. A ¢ »mpanion 
an inferior calibre, and numerous | ofrering “Album Leaves Europe” 
Seventh Army men scattered i, aico in prospect. Pen ae 
throughout Germany at remote Two sets of ballets one a new 
outposts, the Seventh decided to edition af “Jerome Robbins. | 
step up its own free touring shows | U.S.A.” and one choreographed by 
to 12 per year instead of the seven Sein Butler Mexhert toss end 


formerly done annually. Anthony Tudor are lined up. 





William 


It got the money for the im- ren eutdeers rendering - 
proved program, but the Army yy, _.., : 
refused to allow more than 50 Verdi's Requiem Mass will be 


topped by Eileen Farrell. 
Sir John Gielgud will travel to 
Spoleto to give his Shakespearian 


servicemen to go on special tour 
of duty, assigned to the Entertain- 





ment Branch at one time. So the ~ Too an a ae ae 
project fell through. readings, “The Ages of Man. 
Each of the shows sent on the 


road has a cast of from 10 to 16 
talented serv:'cemen — many with 
pro background—plus several Wacs 
and occasionally a femme British | 
entertainer. Each unit has a pro-| 
fessional production staff of chore- | 


BRITISH WHITE PAPER 
CITES TV PROGRESS 


London, March 10. 
A Government White Paper on 


ographer, arranger and comedy Britain's overseas information 
writer preparing the hour-long services, published last Monday 
revue. 


(2), reports that “a good deal of 
ET RG Pe ET preliminary work is proceeding” 
MEX ACTORS HONOR 2 CRIX on the developing of tele coverage 
Mexico City, March 3. in some Commonwealth and) 
For the first time, the National | colonial countries. It adds that 
Assn. of Actors has awarded its| “such stations, as they. become 
Gold Merit medal to two theatre | established, will look to the British 
crix. They are Armando de Maria | government, the BBC, the tele- 
y Campos and Alfonso de Icaza,| vision companies and the film in- 
both on the morning daily Nove-| dustry to supply films for local 
dades. showing.” 
Rodolfo Landa, ANDA head, said' Overall expenditure on the coun- 


Scouts ‘Voyage’ in Japan 


Tokyo, March 3. 
K. L. Grossman is in Japan for 
an indefinite stay scouting loca- 
tions and possibilities for Andrew 
L. Stone’s indie, “The Last Voy- 
age,” originally earmarked for 
shooting off the coast of England. 
The picture, to be in color and 





CinemaScope for Metro release, | 


features the actual sinking of an 
| ocean liner. 
duction could begin 
May. 


Scot Sees Better 
Times For Big Biz 


Glasgow, March 3. 
Signs of greater activity and 








optimism in the cinema trade of 
the U.K. were pinpointed here 
by Denis McGee, Edinburgh, new 
chairman of the Scot branch of 


the Cinematograph Exhibitors 
Assn. of Britain and _ Ireland. 
Great things were being done, 


he said, to sway the balame in 
favor of the trade. 

The number of British films was 
not likely to be reduced, several 
American companies were embark- 
ing on big programs, and the 
American boxoffice had at last 
reached stability. 

“Given the right films and ex- 
ploitation, said McGee, ‘and we 
are capable of attracting increas- 
ing numbers to our halls.” 

He called for more of the better- 
type British films. But the govern- 
ment must not take away the life- 
blood of the film business with an 
unfair cinema tax. 

New Scot prexy saw a diminish- 
ing influence of television, saying: 
“The younger generation of today 
will not experience, in later life, 
the impact of tv as was felt a 
number of years ago.” 


‘Bramble Bush’ Location 
Stirs Phantom Civics; 
Is It That Naughty? 


Boston, Feb. 24. 
New England is in for another 





|round of publicity re the making 


of a sexy film, a la “Peyton Place.” 

is one is “The Bramble Bush,” 
with a Cape Cod locale, and so far 
Maine stood as the only one of the 
six New England states that had 


the welcome mat out for the film | 


shooting. 

Massachusetts wants no part of 
the shooting of the film version of 
the novel, which deals with Yankee 
manners, morals, and sex. Vermont 
is skittish about it, and New Hamp- 
shire, judging from its perform- 
ance in the “Peyton Place’ case 
will oppose attempts to film it 
within their boundaries. 

Maineites are taking a different 
view, for “business reasons.”’ Gov. 
Clinton R. Clausson said if Jerry 
Wald and Milton Sperling want to 
film the picture in Maine, he would 
be “very much pleased.” 

“The Bramble Bush,” written by 
Charles Mergendahl, formerly of 
Newtonville, deals with a medico 
who tries to save the life of his 
best friend while having an affair 
with the friend's frau. The medico 
eventually goes on trial charged 


with the mercy killing of his 
friend: 
Suspicious natives see press- 


agents for 20th-Fox drumming up 
a lot of advance publicity for the 
film and the ‘civic pride kiddies 
going for it. Sperling’s hunt for a 
filming site is being built into mag- 
num opus. He is quoted as saying 
that an orig plan to film the pic- 
ture on Cape Cod was given up 
for “t&chnical reasons,” and he 


would search the state of Maine 
for locations. 
Down on Cape Cod, Norman 


Codk, of the Cape Cod Chamber 
of Commerce, put it this wav: “We 
don't think the book depicts Cape 
Cod very accurately.” 

Gov. Clausson of Maine, in- 
formed of Sperling's intentions of 
going there, said: “I would never 
try to discourage industry in the 
State of Maine, but would rather 
encourage it ... who knows they 
may like Maine and decide to set- 
tle in the state on many more film 
locations. 

Told the novel was considered 
more risque than “Peyton Place,” 
the governor said: “I heard a lot 
about ‘Peyton Place,’ but the film 





it had been decided to grant the|try’s overseas information work 
two critics the medal because of | has been lifted to about $46,000.- | 


their “honest labor for over 40/000. BBC’s share in this stays * 


years in the theatrical world.” | around $17,000,000. 


didn’t come up half as bad. If they 


would do the same to ‘The Bramble | 


Bush’ I would not oppose their 


filming of the novel in Maine.” 


Grossman said pro-| 
in April or} 




















Ottawa, March 10. 

Celia Franca, English - born 
founder of National Ballet of 
Canada (in 1951) has quit terping 
to devote full time to artistic di- 
rection. Her last performance-- 
except in forthcoming U.S. tour-— 
was in title role of “Giselle” at 
Royal Alexandra Theatre, Toronto, 
which had a virtual sellout for 
four-week stand. 
Now 37 and married to H. R. 
Anderson, National Film Board of 
Canada executive, Miss Franca 
started dancing at 14. She hopes 
| National Ballet will do a European 
}tour “within the next six years.” 
; Several U.S. tours and a stand in 
Mexico City last year have been 
| quite successful, 





Mex Working on Distrib 


| 


Deal With Col Pictures 
To Duck Monopoly Hint 


Mexico City, March 10. 
Mexico is working out a distri- 
{bution deal which will free it 
|from the smell of monopoly. Basic 
|}formula for the distribution of na- 
|tional product in the U.S. is be- 
|ing worked out by Cimex and Col- 





j}umbia Pictures Distributing Corp. | 


ireps. Talks, on for some time, are 
jmear the pacting stage. Accord 
|will give Columbia exclusive U.S. 
|distrib rights to 15 Mexican pic- 
tures per year. 

This pact is expected to elimin- 
ate the bitter feelings of past 
|years, with charges of monopoly 
jhurled at Azteca Films and Clasa 
Mohme, when these private dis- 
tributorships handled Mexican 
product in U.S. When Cimex (gov- 
ernment controlled distrib outfit 
handling Mexican pix in America 
and abroad) was formed some time 
ago, first move was to absorb the 
private Mexican’ distributorships 
operating in the U.S. Cost of this 


Infractions of Laws Covering Prod. 
Of Pix in Mex irk Film Bureau 


Mexico City, March 3. 
Infractions of regulations gov- 


. +> 
Celia Franca Off Toes | erning the production of films in 


Mexico by foreign producers are 
still going on despite official warn- 
ings. Patience of Mexican officials 
is being exhausted and a tighter 
curb on activities of foreign units 
may result. Latest “incident” in- 
volves filming of scenes for “Switch 
Blade” (a story of the Mexican- 
U.S. narcotic traffic) in border city 
of Ciudad Juarez. Official charge 
is that Gold Air Shows Inc. of 
Amarillo, Texas, producers, did not 
comply with Mexican laws. 

Fred Ready, prexy of the U. S. 
firm, appealed to the American 
State Department to obtain release 
of 1,700 feet of film taken in Ciu- 
dad Juarez. This footage is now 
in the offices of the Film Bureau 
here. Jorge Ferretis, head of the 
organization, said it will not be re- 
leased until blame can be fixed on 
those responsible for flaunting 
Mexican laws. 

This time Mexican authorities 
are luckier because in prior inci- 
dents, involving television and fea- 
ture-length producers who also 
went blithely ahead with shooting 
without obtaining requisite per- 
| mits, producers pulled out with ex- 
posed film before action was taken. 
| According to the Film Bureau, Ciu- 
dad Juarez authorities “unlawful- 
ly” authorized filming by the U. S. 
|camera crew within city limits. Fer- 
retis afain stressed that only the 
Film Burean can authorize film- 
ing by foreign units anywhere in 
the Republic. 

Juarez Mayor Defends Self 


The mayor of Ciudad Juarez, in 
self defense, said he had granted 
permission beeause he was under 
the impression that this was to be 
a short subject destined for pub- 
licity purposes only, and not for 
theatrical exhibition. According to 
the version sent down from Ciudad 
| Juarez, producer John Winkelman 
had asked for permission and des- 
ignated the film as a short that 
would not be exhibited in theatres. 








operation ran into millions of | Both Winkelman and Ready deny 
pesos. | this, stating they had told the true 
Columbia, which had been dis- | facts. Reportedly, they are in the 


tributing Mexican films in the | wrong since the Film Bureau here 
American market for years, had| has no record of any request from 
\tiffs in the past with Azteca and | Gold Air Shows to make a film in 
Clasa Mohme over distribution of | Mexico. 
films produced here. And when| Whole matter came to light when 
the official agency Cimex, key or-|a suspicious Julio Ahuet nosed 
ganization in current official dis- around and found that film was for 
tribution setup, came into being, | feature exploitation in theatres. He 
Columbia was frozen out. with/| got in touch with headquarters of 
jonly a trickle of films assigned to |the Union of Film Production 
it for distribution. | Workers here, and this organiza- 
Now, with an agreement on the | tion irately phoned Ferretis, who 
verge of being signed, Federico | gave the film seizure order. A union 
Heuer, head of the Film Bank,| spokesman said that this incident, 
;said that the “important point of | as well as other similar ones, come 
clearing up distribution misunder-| about because of a desire by “cer- 
standings in the U.S.,” is only part | tain producers to avoid contracting 


‘of a new over-all Mexican policy 
to strengthen the entire industry 
structure here. Various commis- 
sions are studying all phases of in- 
dustry problems, with special at- 
tention to the distribution end. 
Heuer also wants to build up a 
real European and Asian market 
for Mexican films. 
Heuer Denies Report 


Federico Heuer, Film Bank 
prexy, who could not be reached 
previously, said there is nothing 


definite to report about a Cimex- 
Columbia pact, although it is being 
kept in mind. Heuer, who also 
heads the executive board of Cim- 
ex, said the situation is still the 
same, although studies for an ulti- 
mate “arrangement” will be made 
in the future. 

Other sources here insist that a 
Cimex-Columbia pact is being ter- 
minated, giving the Hollywood dis- 
tributorship rights to 15 pix a year. 





Rank Moves Press Agents 


London, March 10. 

The Rank Organization has an- 
nounced two key changes in its 
publicity setup. Theo Cowan re- 
linquishes his job as Pinewood 
press manager to become personal 
assistant to Charles Young, Rank’s 
publicity-advertising topper. Cowan 
will also supervise the operations 
of the radio and television depart- 
ment. 

Tony Hill switches from radio 
and tv publicity to become right 
hand man to John Behr, Pinewood 
| Studios’ press controller. 


|the required number of Mexican 


| technicians and actors” as stipu- 
| lated by law. 
No Discrimination Intended 
Jorge Ferretis told Varrety that 
ithere is absolutely no intent to 
|“discriminate” against Hollywood 
| or any foreign production activity. 
| Mexico welcomes it. But all this 
| must be within the framework of 
' the Motion Picture Law. And this 
| law expressly stipulates that a pro- 
| ducer must first subinit a script for 
Film Bureau okay (a mere formal- 
| ity in most cases unless there are 
| scenes deemed derogatory to Mexi- 
co); and also obtain the necessary 
| permit for location work in Mexico. 
| Apart from this, the unit must hire 
| the specified number of Mexican 
technical workers and talent, and 
pay them the present scale, ac- 
cording to an agreement worked 
out by union and Hollywood 
| producers. 
| That’s all there is to it, Ferretis 
said patiently. He added further 
that he was notifying all state and 
| municipal authorities in Mexico, 
in no uncertain terms, that only the 
Film Bureau can give permission 
for filming activity within the 
| republic. 





Quimby Chain’s Bowling Alleys 
Dallas, March 10. 
. Quimby Theatres Inc., has just 
jlet a contract for a $500,000 26- 
| lane bowling alley. Part of the 
Quimby Village Shopping Center 
of Fort Wayne should be ready 
about Aug. 15. ; 
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New York Sound Track 
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The rumor mill: Technicolor looking to buy the Pathe Labs in N.Y. 
This would give TC black-and-white and also Eastman color processing 
facilities which it needs. 

Confidence that both the United States and Soviet Russia wil partici- 
pate in this year’s San Francisco International Film Festival was ex- 
pressed in N.Y. last week by Irvin Levine, exec director of the fest. 
Affair, in its third year, is skedded for Nov. 11-24. 

Authors Guild staged its annual Book Awards Week authors-and-re- 
viewers’ panel discussion at Hotel Warwick last Wed. (4) with Alistaire 
Cooke as moderator. Subject: ‘“‘Whose Decade Was the 1950’s?”. . . It 
belonged, said the pundits, to the social scientists, the suburbs, non- 
fiction, 
omy because of its sheer complexity ... the points were stressed that 
(a) last week's literary prizes all went ‘to west coast writers employed 
at universities, and (b) that critics too often praised junk ... one 
speaker from the floor challenged the Book-of-the-Month influence 
and derided “commercial tie-up” as corrupting taste and book-selling 
naming the “absurdly extravagant praise” of James Gould Cozzens’ 
recent novel, “By Love Possessed.” 

Jeannette Scovotti, sister of film critic Jim Scovotti (Films In Re- 
view), will make her operatic debut in five major U.S. cities. The 
coloratura soprano, recipient of a 1959 Fulbright scholarship and win- 
ner of the N.Y. Singing Teachers’ Assn.’s Young Artists Concert An- 
nual, will make her debut at the N.Y. City Center as Monica in the 
April 24 performance of Menotti’s “The Medium.” 

Films In Review's Eleanor H. Nash reviewing “Seen Any Good Mov- 
ies Lately?” speaks of William K. Zimsser, former film critic of NY. 
Herald-Trib as “always genteel, and never original .. . he gets off his 
bromides in the tone of a literary lion in suburbia.” .. . actress Fritzi 
Max, because she was just the right type, was shipped to Florida to 
star in a one-minute film produced by McConnachie for National Safe- 
ty Council .. 
including films at U. of Pennsylvania this summer. 


+ 





Harold Rand, publicity manager for Walt Disney’s Buena Vista firm, | 


is off on one of his pixie kicks again. He’s offering a “publicity spring 
clearance sale” with 20° to 44° off “on 1958 material not planted 
to date.” His merchandise includes “shorts, features, layouts, hand- 
outs, adjectives and promises.” Previously Rand offered newsmen 
green stamps for each item of Disney publicity published . . . Gina Lol- 
lobridgida set toco-star with Frank Sinatra in Metro’s “Never So Few.” 

. Joe Wolhandler, formerly v.p. in charge of the Rogers & Cowan 
N.Y. office, has set up his own publicity shop ... Ray Long, former 
Broadway dancer-actor who turned to professional 
1946, is clicking in his new field. He did all the camera work on Dy- 
namic Films’ “Psychiatric Nursing,” just nominated for an Academy 
Award in the feature length documentary category .. . Morris Eben- 
stein, former copyright attorney for Warner Bros. and now a mem- 
ber of the firm of Zissu, Marcus, Ebenstein and Stein, N.Y.-to-L.A.’d 
to address the Los Angeles Copyright Society on Monday (9). 

Elizabeth Taylor will do a brief personal in stepson Michael Todd 
Jr.’s “Scent of Mystery” now being filmed in Spain under British pho- 
tographer-turned-director Jack Cardiff's megaphoning. It’s in 70m 
process, not Todd-AO. Peter Lorre and Beverley Bentley are the leads: 
Miss Taylor's personal will be part of the “Scentovision” gimmick which 
marks young Todd's debut with the “smellies’” technique. Ned Mann 
on special effects; Vincent Korda, art director, is also associate pro- | 
ducer on this chore. UA will probably do the general release after 
the first 40 roadshow engagements. 

N.Y. World-Telegram & Sun, via amusements ad manager Martin 
Dickstein, reviving the Academy sweepstakes, a public balloting with 
$3,500 in prizes including $2,000 top prize; $500 for runntrup picker 
of the Oscar winnahs; $250 third prize; $100 fourth and a flock of 
50s, 20s and 10s thereafter 

Philip Barry Jr.’s second producer chore for Metro will be 
Golden Fleecing,”” pre-Broadway production by Lerenzo Semple, fol- 
lowing “The Mating Game”. . . Sidney Poitier cast as star of Hall 
Bartlett's “All the Young Men”. . 
alte,’ dealing with U.S. Marines’ occupation of Haiti in 1915, will be 
produced for United Artists by Hellman-Hill Productions, to be di- 
rected by Broadway director George Roy Hill. 

William Goetz bought George Campbell novel, “Cry for Happy,” as 
fourth indie he’s prepping for Columbia Pictures release, others be- 
ing “A Magic Flame,” “The Mountain Road” and “The Time of the 
Dragons”. . . Albert Band and Louis Garfinkle will produce “Wake of 
the Drunken Sailor” in Sweden this July, in color and Agascope, ana- 
morphie process developed by Aga Labs, Stockholm... W. R. Burnett 
set to script “The Sea Nymph,” original by Steve Fisher, for Edward 
L. Alperson. 

The Postmaster General sent United Artists a letter with his deci- 


“The 


sion (which was no decision) re the use of the Goya painting in the | 
ad. UA never got the letter. It was lost in the mails | 


“Naked Maja” 
. Ernest Hemingway has excerpted his works for an evening of 
dramatic readings in the theatre ... UA and Harry Belafonte have 
been talking about the “West Side Story” film project . .. Director 
Robert Wise working on a picture biog of the late Robert Capa who 
died in Indo-China while on an assignment... Max E. Youngstein taking 
his children to the Coast later this week . . . Erie Johnston, home- 
ward bound from Asia, talked to his office from Honolulu and, for 
once, said he was eager to be done with travelling and to get home. 
He got back Saturday (7) . . . Group of Soviet film negotiators due in 
the States second or third week in March. The Russians still have a 
film to pick under the exchange deal. They originally wanted “Bridge 
on the River Kwai,” but Sam Spiegel changed his mind and wouldn’t 
let ‘em have it. 
Leo F. Samuels, former president of Buena Vista. recovered from 
a leg injury, will be ready to tell about his next business post short- 
ly ... Dino DeLaurentiis back to his Rome base . . . Van Heflin, who's 
already gone on two bally tours for Paramount's “Tempest,” eame 
into Gotham from the Coast.at the weekend preparatory to his third. 
He'll be off today (Wed.) for Buffalo, then Toronto, Chicago and other 


points ... Vera Miles blew town for London and film work with Ivan 
Foxwell Prods. . Edith Head is here touting her book, ‘‘The Dress | 
Doctor,” 


Bernie Kamber'’s (Hecht - Hill- Lancaster pub-ad chief) departure 
from bachelorhood was duly noted at a dinner at Toots Shor’s last 
week, with comedians Jack Leonard and Allan King providing the fire- 
works . . . With drive-in theatres now eligible for Small Business Ad- 
ministration loans, Theatre Owners of America’s N.Y. office now car- 
ries a supply of SBA loan informational guides and a complete list- 
ing of all SBA offices where applications may be filed. 

Curt Jurgens will star and Edward Dmytryk direct Jack Cummings’ 
“The Blue Angel” for 20th-Fox release .. . Rey Rowland bought Wade 
Miller novel, “Mad Baxter,” for indie production . . . 20th-Fox lifted 
Stuart Whitman’s option, with next assignment to be “The Hound Dog 
Man”. . . Art Gilmore will narrate Paramount's reissue of “Old Iron- 
sides,” 1926 silent starring Charles Farrell, Esther Ralston, Wallace 
Beery and George Bancroft. 

Private sale offering “Mike Todd's fabulous mural of Place Ven- 
dome, Paris, in his Park Ave. penthouse. 5-by-10 mounted and elec- 
trified” to highest bidder. 

Nat Rudich, eas.ern representative, to the Coast to confer with O. 
Preminger and pub-ad chief Dave Golding. Rudich will remain on the 
Coast until *‘ 


fear of Russia, the novelists’ inability to see the whole econ- | 


. Pat Hazard will conduct workshop in all the pop media | 


photography in | 


-’The Death of Charlemagne Per- | 


Caine Mutiny,” two of Columbia's 
top-grossing films of the recent 
past, will be reissued in April. 

The film company will follow the 
same policy that proved successful 
with the re-release of “From Here 
to Eternity” last year. The pix, 
according to the company, will be 
handled as if they were new films, 
with new advertising and promo- 
tion campaigns. The films will be 
| sold either as single features or as 
|a double-bill package. 

“Waterfront” and “Caine” were 
| originally released in the summer 
of 1954 

















Havana Casinos 
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into effect to insure that native 
Habaneros stayed out of the green 
baize centres. 
generally a much’ sadder group at 
present than they were under the 
fallen Batista regime, which while 
it exacted onerous amounts, at 
least allowed the casinos to permit 
all to play at the tables with the | 
casinos keeping 50°% of the amount | 
|taken out of the heavily played 
slots. 


The government also announced 








be granted only to hotels that cost 
jat least $5,000,000 and night clubs 
that cost $1,000,000. This would 
eliminate the now closed casinos 


at the Plaza, Deauville and Sevilla | 


Biltmore. 


with the eighth tables taxed at 
$1,000 and $55 for each additional 
table, provided spot is open only 
from 8 p.m. to 6 a.m. Added im- 
,pos's are levied if casinos open 
earlier. Under the prior regime 
the casinos opened at noon. 

An operator will also be re- 
quired to post a $50,000 bond with 
| the Institute of Savings & Housing 
jand prove financial reliability. A 
|foreigner who operates a casino 
| will also have to present a certifi- 
cate of approval signed ty an offi- 
cial of the embassy representing 
his country. Casino workers, dis- 


;missed when gambling stopped on | 


New Year's Day, must be rehired 


and paid for the time the casinos | 
were inoperative. This has-already | 


}been complied with and workers 
were given seven weeks’ salary. 


‘Blackiist’ 


—- Continued from page 1 eee 











| Committee hearings back in 1947, 


ficial policy of not employing Com- 
;munists or known former Commu- | 
jnists, a blacklist has existed in Hol- 
|lywood. It has driven a good many 
performers and creative artists to 





them, having recanted before Con- 
gressional committees and through 
other channels, have been rein- 
stated in the studios’ good graces. 
Others are still unacceptable. 
“Small .World” ventured into 
|rarely-trod ground in tackling the 
topic. Zanuck revealed that, be- 
cause it was felt that public opinion 


opposed his use of Miss Bergman 
in “Anastasia.” He commented 
“There have been some very tal- 
ented people that have been, 
let me say, blacklisted, for want 
of a better word, but they’ve been 
in the minority.” 


To which Miss Bergman replied: 
“You mean, they are less blacklist- 
ed if they have talent,” and Zanuck 
agreed. 


WATERFRONT’ & ‘CAINE’ 
IN APRIL REISSUES. 


“On the Waterfront” and “The | 


The operators are) 


. | 
a new set of rules and tariffs for 
the casinos. Casino licenses will | 


Gambling taxes will be $5,000 | 
‘monthly for the first seven tables | 


when the industry adopted its of- | 


seek employment abroad. Some of | 


was stili against her, 20th-Fox had | 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year.......... 2 
This Date, Last Year...... 5 











| “THE BIG CIRCUS” 
| (Saratoga Prods.) 

| (Shooting at Metro) 
Prod.—Irwin Allen 
Dir.—Joseph Newman 











Victor Mature, Red Buttons, Rhonda 
Fleming, Kathryn Grant, Vincent 
Price, Peter Lorre, Gilbert Roland, 
Adele Mara, David Nelson 

| (Started Jan. 8) 

| COLUMBIA 

|| Starts, This Year......... 5 
| This Date, Last Year...... 8 
| “ADAMSON IN AFRICA” 

| (Warwick Prods.) 

(Shooting in Africa) 

Prods.—Irving Allen, A. R. Broccoli 

Robert Taylor. Anne Aubrey, Gregory 
Asian, Martin Broddy, Anthony 
Ne 


started "Feb. 16) 

“THE CRIMSON KIMONO” 

— Ent. 
Pro Ae + ang , 

| Dir, — Samuel Fulle 

Victoria Shaw, Somes Shigeta, Anna lee, 


cklyne Green, Gloria Pall, Glen 

| Corbett, Paul Dubov 

(Started Feb. 16) 

“THE LEGEND OF TOM DOOLEY” 
(Shpetner Prods.) 
| Prod.—Stan Shpetner 
| Dir.—Ted Post 
| Michael Landon, Jo Morrow, Jack 


Hogan, Richard Rust, Ken Lynch, Dee 


| Pollock, Ralph Moody, Howard 
Wright, John Cliff, Jeffrey Morris, | 
Anthony Jochim, Jason Johnson, | 


Cheerio Meredith 
(Started March 2) 
“BATTLE OF THE CORAL SEA” 
(Morningside Picts. Corp.) 
Prod.—Charles Schneer 
Dir.—Paul Wendkos 
Cliff Robertson, Gia Scala, Gene Blake- 
ley, Patricia Cutts 
(Started March 6) 


METRO 
Shasta, This VEG. ....000% 2 
This Date, Last Year..... _ 6 








“IT STARTED WITH A KISS” 
(Shooting in Spain) 
Prod.—Aaron Rosenberg 
Dir.—George Marshall 
Glenn Ford, Debbie Reynolds, Eva 
Gabor, Gust>vo Rojo, Fred Clark 
(Started March 1D 


PARAMOUNT 
Siete, This VeGt..« ....00 4 
This Date, Last Year...... 3 








“ONE-EYED JACKS” 
(Pennebaker Prods.) 
Suse _reema—ieenee Glass, 


Prod. a P. Rosenberg 


ir. — lon peene> 
| Fe ‘arl Malden, Katy 


farl Brando, 
. Jurade. Pina Bellicer, Ben = 
, Lisa 


Slim Pickens, Timothy mee. 
Teal, Sam Gilman, Larry 

Lu, John Dierkes, Mickey Finn, Wil- 
liam Forrest, Clem Harvey, Henry 
Wills, Maria Monay, Marguerite Cor- 


Walter 


dova 
(Started Dec. 2) 
“BUT NOT FOR ME” 
Prods.—-William Perlberg, George Seaton 
Dir. —Walter Lang 
Clark Gable, Crrroll Baker, Lilli Palmer, 
Lee J. Cobb, Specs Coe, Thomas 
Gomez, Helen Jay, Tom Duggan, 
Charles Lane. Wendell Holmes 
Started Jan. 
| “HELLER WITH A GUN” 
| Prods.—Carlo Font, Marcello Girosi 
Dir.—-George Cuko 
Sophia Loren, Steve Forrest, 
"Brien, Anthony Quinn, 
Heckart, Edmund Lowe 
(Started Jan. 19) 
| “TARZAN’S GREATEST ADVENTURE” 
(Shooting in Africa) 





Margaret 
Eileen 


Prods--Sol Weintraub, Harvey Hayu- 
tion 

Dir.—John Guilkerman 

Gordon Scott, Anthony 


ra "shane, 
Quayle. Niall McGinnis 
(Started Feb. 6) 
“CAREER” 
(Hal Wallis Prod.) 
Prod.—Hal B. Wallis 
Dir-—Joseph Anthony 
Dean Martin, Anthony Franciosa, Shir- 
| ley MacLaine, Carolyn Jones 
(Started Feb. 23) 


Philbrook, Joanna 
opeee Bikel 
) 


Holmes, James 
Hayes, The 

(Gtarted Dec. 

“SAY ONE FOR ME” 

Prod.—Frank Tashlin 

Dir.—Frank Tashiin 

Bing Crosby, Debbie Reynolds, Robert 

agner, Connie Gilchrist, Ray Wal- 

ston, Frank McHugh, Alena Murray, 
Les Tremayne, Nina Shipman, Stella 
Stevens, Rachel Stephens, Hank Mann, 
Minta Durfee, Judy Harriet, Harry 
Carter, Henry Armstrong 

(Started Dec. 15) 


“THE MAN WHO UNDERSTOOD 
WOMEN” 


Prod.-Dir 
Leslie Caron, 
Danova, Myron 
Nagle, Marcel Dalio, 
Edwin Jerome, Hank 
Shipman, Fred Cady 

(Started Jan. 5 

| “HOLIDAY FOR LOVERS” 
rod.-—David Weisbart 

Dir.-Henry Levin 

Jane Wyman. Clifton 
Crosby, Carol Lynley, 
Nico Minardos. 
Nora O'Mahoney 

(Started Feb. 9) 


) WARNER BROS. 
Starts, This Year........ .t 
This Date, Last Year...... 2 


Nunnally Johnson 

Henry Fonda, Cesare 
McCormick, Conrad 
Jack Kruschen, 
Henry, Nina 


Webb, Gary 
Jill St. John, 
Marjorie Bennett, 














A SUMMER PLACE” 
(Shooting at Monterey) 
Dir.—Deimer Daves 
Richard Ee: n, Dorothy McGuire, Sandra 
Dee, Arthur Kennedy, Troy Donahue, 
Constance Ford 
(Started Feb. 26) 











20th CENTURY-FOX 








Starts, This Year ......... 2 
This Date, Last Year...... 9 
“WOMAN OBSESSED” 
Prod.-—-Sydney Boehm 
Dir.—Henry Hathaway 
Susan Hayward, Stephen Boyd. Ken 
Dennis 


' Scott, Barba ara Nichols, 





| 
location . . . Euan Lleyd has been 
Bess.” 
set for the Guild Theatre, N.Y. by 


J. P. Miller off to Europe to see 
| Shaw’s novel, “Lucy Crown,” 


set for Broadway next season . 


vertising, publicity and exploitation of Samuel Goldwyn’s 
He'll operate from Columbia's 
sue showing of David O. Selznick’s “The Adventures of Tom Sawyer” 


named European supervisor of ad- 
“Porgy and 
London headquarters . . . Reis- 


NTA Pictures . . . TV-screenwriter 
the Paris legit production of Irwin 


which Miller will convert to the screen 
for Hecht-Hill-Lancaster. He'll also visit London and Rome to ar- 
range for the production of his play, 
. Doug Nedder, a Samuel Goldwyn 
Productions exec, off to Europe on company business . 


“Madonna and Child,” which is 
. Producer 


William Goetz has Los Angeles Philharmonic Orchestra for his upcom- 


Makers.”. 
Coast for studio conferences . . 





of Youth.” 


ing Franz Liszt biopic for Columbia, ““A Magic Flame.” . 
director Richard Quine is in Europe to scout locations for “The Image 
. . Dan Terrell, Metro’s eastern publicity manager, to the 
. Producer Pandro Berman came to 
Gotham for the opening of Tennessee Williams’ new play, 


. . Producer- 


“Sweet Bird 


He'll produce the film version for Metro. Berman plans to 


remain in N.Y. for two weeks, during which he'll seek talent for three 
‘Anatomy of a Murder” moves out to its Ishpeming, Mich. | other pix on his production schedule. 


INDEPENDENT 
Starts, This Year......... 15 
This Date, Last Year...... 22 











“THE UNFORGIVEN” 
(Hecht-Hall-Lancaster 
(Shooting in Durango, 
Prod.—James Hiil 
Dir.—John Huston 
Burt Lancaster, Audrey Hepburn, Audie 
Murphy, Jokn Saxon, Lillian Gish, 
Charlies Bickford, Joseph Wiseman, 
Albert Salmi, June Walker, Carlos 
Rivas. Kipp Hamilton, Doug McClure 
(Siarted Jan, 12) 
“ON THE EEACH” 
(Kramer Prods. for UA) 
(Shooting in Australia) 


fur UA) 
Mex.) 


Prod.-Dir.—Stanley Kramer 

Gregory Peck, Ava Gardner, Fred 
Astaire Anthony Perkins, Donna 
Andersen 

(Started Jan. 15) 


“OPERATICN PETTICOAT” 
(Granart Prod.) 
(Shooting in hey West, Fla. 
| Robert Arthur 
Dir.—Blake Edwards 
Cary Gront, Tony Curtis, Arthur O’Con- 
nell, Gene Evans. Dick Sargent, Joan 
O’Brien, Dina Merrill, Gavin McLeod 
(Started Jen ) 
“SPARTACUS” 
(Bryna Prods.) 
Prod.—Edwerd Lewis 
Dir.—Anthony Mann 
Kirk Douvles, Laurence Olivier, Tony 
Curtis. Jean Simmons, Charles Lau 
ton, Peter Ustinov, John Gavin, John 
Dall, hu Foch, John eg! Charles 


(Started ‘Sen. 27 
“ANY WAY THE WIND BLOWS” 
(arwin) 
Prods.—Ross Hunter, Martin Melcher 
Dir.—Michael Gordon 
Rock Hudson, Doris Day, Tony Randall, 
Thelma Ritter. Nick Adams 
(Started Feb. 10) 
“ODDS AGAINST Tomonnow™~ 
(Hartbel Prods. for UA) 
(Shooting in N.Y.) 
Exec. Prod.—Phil Stein 
Prod.-Dir.—Robert Wise 
Harry Belafonte, Robert Ryan, Shelley 
Winters, Gloria Grahame, Ed Begley 
(Started Feb. 24 
“THE RETURN oF THE FLY” 
(Associated Producers for 20th-Fox) 
Prod.—Bernard Glasser 
Dir.—Edward Bernds 
Vincent Price, David Frankham, John 
Sutton, Dany Seymour, Danielle De 


Metz 
(Started March 3) 


Shopping Genter 


=e Continued from page 5 Gaaeae 











it will have preduct to keep its 
houses humming. 

Byrne called for a truce in the 
running (verbal) battle between 
producers and exhibs. Both, he 
|says in effect, should get down to 
business and work together. He 
j had some kind and considerate 
|words to say about exhibitors, so 
| often the whipping boys of Holly- 
wood. For they are investing their 
“lives and their fortunes” in their 
operations, have the greatest faith 
in the future of fiims and are back- 
ing this faith with everything 
they've got. 

Byrne concedes that there are 
exhibs who are content to coast 
with outmoded facilities or other- 
wise substandard operation. He 
admits that criticism of some ex- 
hibs and their casual approach to 
showing of films is justified. 

But this group is a minority, he 
insists, and same kind of minority 
every business has, and exhibs as 
a whole are a hustling, energetic 
lot, spending their own money to 
maintain their theatres, and as 
eager to sell good pictures as Hol- 
lywood is to make them. 

Here for a week for huddles 
with 'stud'o toppers. Byrne re 
turned to the homeoffice over the 
weekend. 
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Amusement Stock Quotations 


Week Ended Tuesday (10) 
N. Y. Stock Exchange 


1958-'59 Net 
High. . Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
21 14 ABC Vending 111 20% 19 1958 + 3% 
241, 13 Am Br-Par Th 270 2378 2258 23% — 34 
84'2 6734 Ampex . 222 76 T7112 7454 —1 
4l7s 2418 CBS —~ 3934 3812 3819 — 3% 
21%3 12% Col Pix ..... 28 2014 1924 20 — 4 
21'4 137s Decea . 4139 1958 1878 18738 —% 
5153 14 Disney .... ?240 5158 4058 49°38 +11 
154 97', Eastman Kdk 98 15312 1512 15278 —\%4 
914 71, EMI . 383 818 74 8 
1178 6°4 -List Ind. .... 355 11“s8 105s 10°4 — % 
23°4 127% Loew’s ... 1374 23°4 217s 22*8 + 12 
1218 7°3 Nat. Thea. .. 341 1078 10'2 10'2 
50°4 305g Paramount .. 162 5024 47° 50 +234 
3042 123, Philco .. 906 30%8 2858 30°83 + 3g 
123'4 43! Polaroid .. 305 131% 117 131%4 +1158 
5442 3014 RCA ceov dese 5412 59°s8 5412 +258 
978 5 Republic .... 71 9'3 834 878 + 1s 
14°4 9'o Rep., pfd. 10 1453 14! 14%% -+ 19 
26 1412 Stanley War 85 2558 2378 25!'8 +158 
327s 20 Storer 114 3278 3012 3214 + 3% 
42's 21°%4 20th-Fox 1179 40 38 38 + 2 
30 1514 United Artistsi1039 30 2778 29 +312 
2975 18'2 Univ. Pix ... 15 2914 2858 2318 + 38 
96 57 Univ., pfd. .. 7310 81 78 78 —3 
33!4 1673 Warner Bros. 207 3314 2955 3314 +3%s8 
233 67'!2 Zenith . 155 23836 «8922612 «=. 232% 
American Stock Exchange 
478 27s Allied Artists 77 473 438 4lo 
10° 4 7°s3  All’d Art., pfd 58 10%3 10 10% —%% 
12'2 2'4 Buckeye Corp. 76 107% 978 1012 + % 
7 153 Cinerama Inc. 494 _ 6% 52 512 — 58 
814 3 DuMont Lab. 608 8 7%4 Tho — 3s 
93, 71% Filmways ... 93 814 758 734 —%™% 
4'2 1°3 Guild Films. . 288 212 238 212 
1014 553 Nat'l Telefilm 316 1018 934 10 + 1s 
81, 35% Skiatron . 174 73% Ts 7° —M% 
8°4 312 Technicolor . 244  8%4 8"'s 8° 4 +% 
878 45, Tele Indus... 59 658 558 6 —\% 
1934 9 Teleprompter 77 1758 1614 17 + 1g 
912 3'2° Trans-Lux .. 1 Bis 8 8 — ls 
Over-the-Counter Securities 
. Bid Ask 
Chesapeake Industries .................. 318 348 + % 
Cinerame Pred. --.......«..2; 3'8 8 863'2 + 
Desilu in se awe aarens 1834 192 
Magna Theatre Oe Ane ho eee PY 7g, 3% + % 
King Bros. : ee : : 33 1% is 
Metropolitan Broadcasting .....: Bk 14 142 = - 8 
NS EIS. 5 =. nn wk caer pens 1044 1l'4 + 3% 
U. A. Theatres 88g 84 — 14 


* Week Ended Monday (9) 
Actual Volume 
+ Ex-dividend 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


Made-in-Macrid Rosary Films Possible 
Theatrical Use Tho Very ‘Partisan’ 


By GENE ARNEEL 


Joseph Breen Jr., writer-director 
of “Family Theatre of the Air,” 
which is headed by the Rev. Pat- 
rick Peyton of Albany, has com- 
pleted production of 15 half-hour 
films dealing with the 15 mysteries 
of the Rosary. A theatrical pro- 
duction is in the works and this 
could, it’s conceded, lead to some 
religioso conflict around the world, 

Breen shot the extensive footage 
in Madrid with non-nmame players 





+ es 


‘Hot’ Hits 100 at Easter 

“Some Like It Hot,” the 
Marilyn Monroe starrer, will 
open in 100 situations through- 
out the country for the Easter 
holidays. 

In N. Y., comedy will bow at 
the refurbished Loew's State 
Theatre. In Los Angeles, it 
follows “Auntie Mame” into 


the Chinese Theatre. 
but at substantial, but unspecified, | ——— tected es 


expense. Money came via contribu- | 


tions to Father Peyton’s movement | ° 
he's been active for years in fur-| 4 
thering Catholicism through show e 


business media), 


Controversy could result from ‘ le ’ 
the handling o& the crucification- age é at 
resurrection theme in accordance 
with Catholic belief and stress. It’s 
New Testament so far as Jews are 
concerned and Protestants are not 
in agreement with the Catholics’ 
literal, nails-through-palms em- , 
phasis on the passion of Christ. Theatre Owners of America is 
Breen's treatment, of course, is/ launching a grass roots campaign 


etrictty Combetic oft. thea. | seeking to convince Congress to 


Film-maker, son of the former | . . 
administrator of the Motion Pic- | Cupane theatres from ee = 
eorge 


ture Production Code, said last; imum wage legislation. 
week there have been no decisions |G. Kerasotes, president of TOA, 


on the specific marketing approach. | contends that the minimum wage 
He has seven and a half hours of | bill » batore th tional legi 
film in the can. And the possibili- | ™'S DOW Setore the national legis- 


ties include a couple of edited- | lative body “would close thousands 
down hour and a half television | of theatres.” The bills establish 
specials plus a feature that would | $1.25 per hour minimum rates and 
run a couple of hours. include for the first time motion 
picture theatres, meaning that ush- 


ers, doormen, candy attendants and 
other hourly employees would be 














KASSLER’S BRITISH ‘BRIDE’ 
“Happy is the Bride,” a British 


To Many Houses 


Lion film, has been acquired for 
the U.S. by Frank Kassler. Ian 
Carmichael, Janette Scott, Cecil 
Parker and Joyce Grenfell are 
starred. 

The Roy Boulting-directed film 
is a comedy of pre-marital com- 
plications. 


eligible for the $1.25 minimum. 

The exhibitor association has 
organized a Minimum Wage Com- 
mittee to conduct the grassroots 
drive. Kerasotes stressed that time 
| Was short because hearings will 
begin later this month on some of 
| the bills, 














American Opera 
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appeal commercially. Washington 
will be an important first stand, 
to impress the foreign embassies 
and the hard -to- get - enthused- 


| sbeut-the-erts politicians. Rudel 
contemplates taking a repertory of 
about five works on the road for 
perhaps five weeks in all. Cincin- 
nati, Louisville, Chicago, Detroit 
and Cleveland are likely stands. 
Albums & Parties 


The impresario sees time and 
promotion necessary adjuncts in 
building a market for American 
|opera. He's disappointed that the 
| phonograph companies, despite the 
/boom in classical music albums, 
|have been unimaginative about 
|recording the home-talent operas. 

“Such recordings ought to be made 
|during the repertory season, to 

minimize the rehearsal costs,” 

Rudel points out. “If and when we 
get these works on disks we'll have 
our one best leg-up, next to the 
|Ford money itself.” 

Meantime still another “hope” is 
for an increase in theatre parties, 
hard to sell for opera. Center re- 
gards “Baby Doe” as a natural for 
parties. 

For the 1959 spring season there 
}is again an added, special $5,000 
| Ford grant under which some 30 
| selected composers will have part 
|of their travel and hotel expenses 
| borne while they attend rehearsals 
}on 55th Street 
| stagecraft. Rudel is setting up a 
}number of workshop lectures for 
|the apprentice composers. 

As usual, the mailing list of N. Y. 
City Center remains a great ticket- 
selling method,” Rudel 
This list is carefully checked, un- 











like mailing lisis generally, aver- | 


ages near 75,000 names and really 
| draws mail orde’s for opera, as it 
|also dees for the Center's other 
| events—ballet, plays, operettas. 
Talent 

This spring’s American opera 
cycle opens March 30 with Menot- 
| ti's “Maria Golovin.” Tuesday and 
| Wednesday of the first week are 
reserved for rehearsals. Another 
premiere, “Street Scene,.”’ occurs 
Thursday of that weck and on Sun- 
|day a third premiere, the brack- 
jetted “Devil and Daniel Webster” 
and “The Scarf,” will be mounted. 
|A repeat from last season, “Baby 
Doe,” opens that F-viday. 

As is well known in the trade, 
j}the backstage the Center is 
|ecramped, along with the budget. 
|For “Golovin,” it was a break to 
be able to rent the NBC-owned 
| scenery used last fall at the Martin 
Beck Theatre. 
| The spring cycle is able to offer 
|singérs provocative new 
ences, though not much money, 
since the top figure for principals 
is $150 a performance, The main 
production item is, of course, the 
orchestra, averaging 60-men. Rudel 
suggests it would be necessary to 
go far to find a harder-working 
bunch of musicians while the sea- 
son is on. 


Among the stage directors this 
| Spring are names from television 
| (Kirk Browning, “Golovin”), mo- 
tion picture (Delbert Mann, “Wuth- 
ering Heights”) and legitimate 
(Jose Quintero, “Saint Joan”). A 
special effort is made at the Center 
| to encourage young conductors (or 
| new to opera), as per Boston’s Rus- 








;sel Stanger (“The Scarf”), Max 
|Goberman of “West Side Story,” 
| who'll conduct “Dan'l Webster,” 
and Werner Toranowsky from Is- 
| rael, who'll be in the pit for “The 
|Medium.” NBC’s own Herbert 
Gressmman w:¥ handle the open- 
ing night “Golovin.” 








Semel 


Mass. Baked Ham 
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fore Judge George Potter in the 
New Bedford court and was fined 
$250 and given 10 days to pay. 
She was fined $100 on the same 
charge six years ago after a raid 
on a night club in Berkley. 

The show emcee, Joseph Ardag- 
na, alias Joe Peppi, 30, of North 
Weymouth, pleaded guilty to “im- 
moral actions” and was also fined 
$250. The five other men were 
given lesser fines for sponsoring 
the show. » 

The cops reported that between 
175 and 200 men were present at 
the show which cost $5 and was 
advertised on the tickets as “Vir- 
ginia Baked Ham Dinner.” 


and learn opera | 


testifies. | 


experi- | 


Reverse Zoning (Biz to Residential) 
Key to Zeckendorf-20th Project 


—+ Sale of the 20th-Fox lot on the 





WB Serenade Music 


Warner Bros.’ domestic sales 
push during “Jack L. Warner 
Week,” Feb. 22-28, garnered 
the biggest single week's gross 
in the company’s history. It ex- 
ceeded by 15% the previous 
record week which marked the 
20th anni of sound pictures in 
Auguest, 1946. 

Spokesmen reported that the 
quota set for the domestic 
sales organization was exceed- 
ed by 150.14%, with the New 
York branch oversubscribing 
the most at 240.87% of its 
quota. All 32 U. S. branches 
and the six Canadian offices 
went over the mark. 


Distribs Cheer 
Antitrust Win 
Over Georgian 


j 
Distribution attorneys were jubi- 
|lant this week over victory in an 
|antiirust suit instituted against 
various of the companies and a 
j}couple of theatres in the Atlanta 
area. Action, titled Greene vs. 
Lam, had as its plaintiff William 
Greene, operator of the Palmetto 
Theatre, conventional house situ- 
ated 28 miles south of Atlanta. 

Greene sought damages of $500,- 
000, after trebling, and he alleged 
conspiracy among the distribs in 
discriminating, run-wise, in favor 
j}of the Roosevelt Drive-in, College 
Park, Ga., and the A'amo, four- 
wall situation in Newnan, Ga. 

Distribs’ lawyers say the action 
was meaningful beyond the imme- 
diate issue. For the Georgia plain- 
tiff’s complaint was filed and ar- 
gued by a Boston attorney named 
George S. Ryan, and it represented 
the first of eight similar suits pre- 
sented by Ryan in behalf of At- 
lanta exhibs 

With this first having gone their 
way, the company lesalites believe 
they are in a particularly good po- 








the other seven. *In al] eight, mul- 





ti-million dollar damages would be | 


involved It’s acknowledged, of 
course, that merits of the remain- 
ing seven actions have yet to be 
placed before the court. 

Trial of Greene vs. Lam went on 
|for two weeks in Atlanta Federal 
Court 


missal verdict. 

| Greene's complaint about “hid- 
den clearances” against him 
|brought the rebuttal from de- 
'fendants that Greene’s Palmetto 
}sometimes played simultaneously 
with the Alamo and the Roosevelt. 


ahead of them, and 


sometimes 


| wrong with this, they counter-ar- 


| gued. 
| Stanley Godofsky of the New 
York office of Dwight, Royall, Har- 
| ris, Koegel & Caskey, ard local At- 
|lanta counsel Robert S. Sams of 
Tench, Coxe & Stanlev represented 
|the distribs. Judge Neil Andrews 
and James Groton sat in for the 
}exhib defendants 
| As of Monday night (9), accord- 
jing to distrib lawyers in N. Y., 
| there was no notice of appeal filed 
| by Greene. 


‘11 IN 28-DAY SLOT 


Minneapolis, March 10. 

Deciding, among cther things, 
that “if you can’t fight ‘em, join 
‘em,’ the 11 local neighborhood 
exhibitors whose subsequent-run 
theatres are in the earliest clear- 
ance slot, 28 days, have banded to- 
gether and raised $10,000 with 
which to buy that amount of sched- 
uled television time on KMSP-TV 





sition to defend themselves against | 


Jury, after 20 minutes of | 
deliberation, came out with the dis- | 


sometimes in hack of them. Nothing | 


BUY TV CO-OP ADS 


Coast to real estate tycoon William 
Zeckendorf involves a downpay- 
ment of $2,500,000, which is to be 
returned to him if the Los Angeles 
zoning commission doesn't okay his 
building plans. 

In fact, the whole deal hinges on 
the zoning okay, which involves 
making a residential area out of 
what now is zoned only for indus- 
trial uses. While there’s a possi- 
bility of trouble, 20th actually ex- 
pects none, since the Zeckendorf 
projects imply an improvement of 
the acreage 

Deal specifically provides that 
the studio itself is not to be sold 
for five years. After that, 20th 
must sell, but it has the right to 
lease back the property for a peri- 
od running up to 25 years. Com- 
pany also retains the ' mineral 
rights to the entire piece of land 
It has a number of oil wells now 
producing on the lot. 

20th prexy Spyros Skouras last 
week said the deal, eventually, 
wou!d bring the company $57,000,- 
000 to $60,000,000. Money will be 
| paid in five installments. It's now 
| understood that payment is over 
|a ten-year period, with 20th actu- 
‘ally selling pieces of land as Zeck- 
endorf needs them and pays for 
them. He coes, however, have the 
right to take up as much as he 
wisues at one time. 

If the zoning commission gives 
the nod. Zeckendorf then will pay 
a second $2,500,000 to 20th. This 
$5.000.000 in cash will represent 
the first downpayment on. the deal. 
Schedule calls for a sale of land 
and payment, every two years. 








Citv Indoe Okavs 
Toledo Bank Nite 


Toledo, March 10 
hts at the Co'onv Thea- 
tre. deluxe nabe house. have been 
held lesal by Municipal Judge 
Homer Ramey, whose decision 
paved the wav’ for an early re- 
sumption of the cash giveaways 
The ruline in favor of bank night 


Bank n 


was based on the fact that there 
was no consideration of anv kind 
involved for participants, who did 


not nave to pay en admission to be 
eligible, and could register in the 
|lobby for the drawing. Should the 
person win a owrize, he was ad- 
mitted to the theatre proper, with- 
out cost, to collect the award, ear- 
lier testimony had brought out. 

Urban R. Anderson, manager of 
th theatre, said that the bank 
night paraphernalia seized by city 
officials would be returned and put 
| back in use, but that he was going 
ito start from scratch, because of 
the possibilfty that the records or 
tickets from the former bank 
nights may have been impaired 4s 
a result of the long impoundment. 

Ruling was hatled es a vindica- 
tion by local theatremen, who felt 
that tne_r particular business had 
been discriminated againsi, since 
other commercial enterprises, par- 
ticularly supermarkets, had not 
been troubled by anti-lottery type 
of law-enforcement. 


| 


PUBLICISTS’ ‘WARNING’ 
10 20TH, WB INDIES 


Independent producers  associ- 
ated with 20ih-Fox and Warner 
Bros. have been warned by the 
N. Y. sercen Publ:cists Guild of 
the seriousness of the Guild’s dis- 
| pute with the two film companies. 
Negotiations between the Guild 
and the companies are stalemated. 
The SPG is seeking a wage hike 
for senior publicists and wage 
parity w.th Coast publicists. 

Particularly alerted by the Guild 
were producers whose pictures are 
scheduled to open in New York in 
the next few weeks. These include 
| Howard Hawks, whose “Rio Bravo” 
jis being released by WB and 
|George Stevens (“Diary of Anne 
| Frank”), Jerry Wald (“The Sound 
jand the Fury”), and Darryl F. 
|Zanuck (“Compulsion”), whose 





to plug the attractions that they | pictures are being handled by 20th. 
usually play day and date. Theatres at. which the pictures 

‘*KMSP-TV is one of the two lo-| are set to play in N. Y. hove also 
cal video stations with the strong- been placed on notice by th: Guild, 


est libraries of feature films—sta-| A meeting with 20*') Thurs- 
tions that make these films pro-| day (5) broke up in a ¢ ock and 
gramming prominent and cause ex- no new session has b-e» scheduled. 





hibitors bad competitive headaches. | Talks are continuing with WB. 
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ing his career in the bigtime which 
started in 1941, he was in moderate 
circumstances at his death. 

His one major failing was gin- 
rummy. He and Abbott played an 
almost continuous game since their 
advent on the bigtime. Just what 
the winnings and losses were no- 
body may guess, but the feeling 
was Costello was generally in the 
red. At one time, he was in dif- 
ficuity because of taxes. 

Costello was one of the chief of- 
ficers of a “Monday Night Club” 
which met for years at various ho- 
tels in New York, where cards and 
camaraderie were the major com- 
modities. Included in this setup 
were his manager of many years 
Eddie Sherman, Sam Stiefel, a 
Philly exhibitor; Izzy Rappaport, of 
Baltimore, also an exhibitor, Joe 
Schoenfeld, with the William Mor- 
ris Agency, but then with the N.Y. 
office of Variety, and attorney I. 
Robert Broder. 

However, the path of the team 
was filled with quarrels and re- 
criminations once they hit the big- 
‘ime. The most serious rift came 
in 1945 when the team was danger- 
ously close to separation. Curi- 
ously enough the tiff hit its climax 


North Adaping Cloete 


Hollywood, March 10. 

Edmund North, finishing the 
screenplay of “Sink the Bismarck” 
|for producer Lord Rayburn at 20th- 
boy” 500 times. This gave rise to | Fox, will next complete the screen- 
his famous line when in burlesque.| play of Stuart Cloete’s “The 
He teamed up with the lean Bud | Fiercest Heart” for producer Syd 
Abbott in 1930 at the Empire The- | Boehm, also at 20th. 
atre, Brooklyn. They broke up| North was writing “Heart,” 
‘amicably’ in 1956. Costello con-| when taken off the assignment to 
tinued as a single, and had hoped | script “Bismarck.” 
to segue into straight roles. He was | 


tired of taking falls and hoped that | 
he could contribute to straight Chis lA] | 
Votes Under 0.0. 


drama. He had been hoping to do 
Chicago, March 10. 


the life of the late N. Y. Mayor Fi- 
orello H. LaGuardia, whom he re- 
sembed and with whom he was 

As expected, the administration 

slate pulled out a convincing vic- 

| tory in last Tuesday’s (3) elections 


friendly. Curiously enough it was 

LaGuardia that put the N. Y. bur- 
| by troubled Local 110, Motion Pie- 
|ture Operators. The secret ballot- 


lesque out of business. The mayor 
Belafonte : . 
jing filled four unexpired terms, 


practically cut off the future sup- 
ply of Abbotts & Costellos. 
Continued from page | Somme the longest a four-year tenure as 
Nobody in Holly- business agent for Clarence Jalas, 
1 now secretary-treasurer. 


from page 2 




















— 
he was Negro. 


y yet st d out on what | . F 
wood has yet stepped o | Winners of three other offices 


Cry: Diversify - Carry-Forward 


Scott Radio Ends Up Part of Film Exhibition 
(As of Now) Syndicate 





Hollywood, March 10. 

The new intricacies of fimance | 
were weil illustrated this past week | 
with the disclosure here that the 
venerable Scott Radio Laboratories | 
of Chicago, formerly a manufac- 
turer of quality radio equipment, 
has been taken over by a Holly- 
wood syndicate, will have its name 
changed and wind up a company 
devoted chiefly (at the moment) 
to film exhibition. 

Scott, which has been in finan- 
cial trouble during the past few 
years, was attractive chiefly to the 
financiers who took it over for its 
bad financial condition. In today’s 
tax structure this means good news 
for a company that is making mon- 
ey. To wed Scott's losses to the 
profits of other companies, makes 
financial sense. 

First expansion announced for 





| cated 


| you might call an ‘integrated’ story | __resident, trustee, and secretarv-|the new company, to be called 
level.” « | treasurer—will each serve one pte tna a ae _to 
" s.3 i Tomorrow,” in | year. stockholder approval), is acquisi- 
rage Pewsey | tioh of the local Fanchon and Mar- 





| which Belafon‘e is costarred with 
Robert Ryan, Shelley Winters, Ed- 


| More than 90% of the local’s 534 
|;members balloted peacefully, and 
| the winning ticket averaged some 


co chain here of 10 hard-tops for 
$2,500,000. Hollywood Paramount 


while the duo were on a personal | ward Begley and Gloria Grahame, 


1/425 votes apiece. The balloting 


appearance tour. Neither got any 
money out of the junket, except 
personal expenses. All the pro- 
ceeds, salary included, went to the 
Lou Costello Jr. Foundation, in 
memory of Costello’s two-year old 


son who drowned in the pool of | 


the family manse. During this 
period, the team even had to hire a 
straight man, Sid Fields, despite 
the fact that Abbott was the top of 
this class. Fields’ duty, aside from 
working on stage, was to be the go- 
between for the feuding «pair. 

The separation took on some cu- 
rious angles. Press conferences 
publicly describing the status of 
the quarrels were held until Uni- 


versal Pictures, which released 
their films, stepped in and virtu- 
ally forced a reconciliation. The 


climax came at a conference slated 
by Abbott at the Astor Hotel, N. Y. 
Instead, reporters came in to find 
Abbott in a dressing gown flanked 
by Universal revs, who said in ef- 
fect, “Who's fighting?—They love 
each other, don’t you, Bud?” And 
Abbott stated that there is no fight. 


However during the separation, | 


Costello leaned to his manager, Ed- 
die Sherman, while Abbott came 
under the aegis of Sam Stiefel, 
with whom Sherman was partnered 
in the operation of Fay’s Theatre, 
Philadelphia. During this period, 
Stiefel groomed a team that looked 
and spoke like Abbott & Costello. 
The new pair played Loew's State. 
Beaucoup ‘Columbluses’ 

Many New York agents take 
some credit for the team’s success. 
Among them are Mark Leddy, -Ed- 
die Smith and Harry Anger who 
produced and booked a unit headed 
by the duo. Until that unit, the 
pair were virtually begging for 
$350 salaries in vaudeville, but 
didn’t get too many dates. ‘“Fun- 
ny guys, but the act has no fin- 
ish,” the bookers said. They 
were however, assured of one 
vaude date at the Steel Pier, At- 
lantic City, which was booked by 
Sherman. Partially because of 
Sherman's control of many vaude 
situations, the pair turned to him 
for management. Sherman was in- 
strumental ir getting them a hear- 
ing on the Kate Smith radio show 
and they were such big hits that 
they remained for 26 weeks. How- 
ever, Ted Collins, 
manager, had little faith in their 
greatest skit, “Who's on First” and 
hesitated to let them perform it 
on the show 

They were initially tested by 
MGM, who hesitated long enough 
to have Universal take over. Their 
pictures starting with “Buck Pri- 
vates” were the biggest moneymak- 


ers in the history of the company | 


up to that time, and they were 
voted top boxefice craws for sev- 
eral years. Thoir first film, “A 
Night in the Tronics, wasn’t too 
successful, but the film execs noted 
that when thev were on their own, 
the picture took on new life. For 
“Buck Privates” they decided on 
minimum writ*ne for them, but let 
them take over w'th their own bits 
as frequent!’ as noscible. This for- 
mu!q virtvel’s eoved the company, 


The rotund \'ttle grew was horn 
in Pate --°o7 73.7% oie Vrarete Cris- 
tello, san of 99 “tr be teran€ 
In school, a te~- ‘hea him stay 


after hours and write “I’m a bad 


Miss Smith’s | 


|is Harbel’s first production under | was supervised by Glenn C. Kalk- 
j its six-picture contract with Uni-| hoff, a field rep for the Inter- 
| ted Artists. Belafonte next plans | national Alliance of Theatrical 
| “The Life and Death=of Alexan-| Stage Employees, who earlier had 
| der Pushkin” and, after that, “The been instructed by 
Brothers,”~a civil war story. — Richard Walsh to probe ineligib:1- 

“Odds” director Robert Wise, | ity charges levelled at Jalas and 
meeting the press at Gold Medal, | his rival nominee. Kalkhoff, after 


IATSE prez | ) ; 
| southern California. Price for these 





|if, as expected, 


said the picture would have cost | study, scuttled the beefs, but also | 


between $200,000 and $300,000 ruled that new nominations would 
;more had it been shot on the —_— | be held. 

' since the locaie is N.Y. and would | . lt ei 
‘have had to be recreated. ‘Story| 7%¢ brouhaha over eligibility un- 
|is about two men who are talked 
{into a bank robbery but who des- 
‘troy themselves when race hatred 


, “ investigators of financial irregu- 
galley ge hanno Wis | larities and hoodlum infiltratioa. 
lstressed. “What My ian am & The local currently is under Sen- 
eat fete Gettrers.” olen has | ate Rackets Committee scrutiny. 


In a post-election handout, Kalk- 
hoff voiced “fervent hope , 
that harmony will again prevail in 
the administration of the (union's) 
affairs.” He added that some men- 
ber complaints remain to be stud- 
ied, but that other charges have 
been withdrawn. 


a 33-day shooting sked, including 
locations at Hudson, N.Y 

| Belafonte has a May 4 cafe date 
to keep at Las Vegas. He starts 
a country-wide tour of a new show 
{in June. In the fall, he plans to 
put on his own show at a N.Y. legit 
house. 














Big Radio Spot Drive 


; 
} 
i 


' 


is the flagship of this circuit. 
Next move is expected to be the 
purchase of the chain in which 
Robert L. Lippert Sr. is associated, 
a string of drive-ins and hard-tops | 
extending from southern Oregon to 


theatres will be around $3,500,000, 
this deal is con- 
summatied 

Associated with Lippert in the 
Electrovision company, are Edwin 
F. Zabel, J. H. “Herb” MacIntyre, 


| wrapped dissension in the local, Bruce Fowler and Sanford I. 
}which in part, at least, can be con- | Drucker. Zabel is prexy of the new 
nected to allegations by federal | Flectrovision unit and Lippert sec- 


retary, with the others named mak- 
ing up, with them, the board of 
directors 

Atso involved as a major stock- 
holder financier Ben Smith, 
whom Lippert credits with spot- 


is 


j ting and engineering the deal, and 


| the company’s 


Martin Stone, former prexy of 
Scott, who remains a major stock- 
holder. Name incidently, was sug- 
gested by Mrs. Smith to Indicate 
multitude of new 


| activities. 


| Yank Newsman | Battling Summer Time. 


Minneapolis, March 10. 

Every Minnesota radio station, 
except those in the ‘Twin Cities, 
starting yesterday (2), is carrying 
a solid week of spot announce- 
ments aimed to defeat present 
state legislature moves to continue 
the daylight saving time which has 
| been in effect the past two sum- 
}mers and which, exhibitors claim, 
taliatory action on our part. Con- | has done severe boxoffice damage. 
‘tention is that Americans have | The announcements were placed 
‘given the Russians the impression | by the Citizens Committee for 
|they can act with complete im- | Standard Time, headed by Charles 
|punity in their maltreatment of | Winchell, president-general mana- 
| correspondents. |ger of the Minnesota Amusement 
| However, it is said, the only | Co. ‘United Paramount), the state's 
{thing Russians understand is | largest theatre circuit. 


|strength and that this country’s| 1m all there are a dozen of the 
‘lack of action is interpreted as | 27M0uncements to go out over the 


| weakness. Russians insist on reci- | #iT 12 times daily and they're 4i- 


|procity in all things, therefore 
'newsmen maintain that the Rus- 
| sians might act in a more civilized 
;}manner toward American _COrres- | ty problem more serious 
| pondents if a bit of reciprocity | It’s expected that the legislature 
were anplied to their correspond- | wij; yote on the matter within the 
}ents. Soviets correspondents here | next fortnight, either adopting the 
|it appears operate without harass- | fast time permanently or for an- 
|; ment-of any sort. other limited period for the state, 
— | providing for a statewide refer- 
| endum on its or putting Minnesota 
Separated Loew’s | on standard time 12 months a year. 
| If no action is taken by the law- 
| sem Continued from page 3 makers, statewide DST automati- 
_— | cally will expire, but Minneapolis, 
Separation company, stockholders St. Paul and Duluth will be able to 
| will receive one share in each of enact it by themselves. 
|} new companies. 
Under terms of the separation, | 
| Loew's Inc. (MGM) continues to} 
}own and operate all production | 
;and distribution facilities, all tv} 
| assets and activities, all the record- | 00 
|ing company’s assets, the music) * 
company, and theatres ewned in| Net worth of Loew’s Inc., based 
foreign countries with the excep-' on shareholders’ equity in the com- 
tion of Canada. | pany, was $82,209,345 as of Nov. 
All domestic and Canadian thea- 20, 1958, according to a pro forma 
tres and radio station WMGM,| balance sheet issued in connection 
N. Y. were transferred to Loew’s| with the final separation of the 
Theatres. | production - distribution company 
The final agreement for the divi- | from the theatre subsidiary. Share- 
sion of the assets was signed Fri-| holders’ equity in Loew’s Theatres, 
iday (6) by Loew's Inc.. prexy Jo- | at the same time,’ was $57,848,702. 
|seph R. Vogel and Loew's Theatres | The balance sheet was prepared 
jtopper Leopold Friedman, 








samme CONtinued from page | See 


'Times, Richard O’Malloy of the 
| AP. All of these have suffered at 
the hands of Soviet censors. 
What puzzles American news- 
;}men is that these expulsions and 


| devices for forcing a correspond- 
}ent out take place without any re- 


They explain why DST is bad for 
| farmers, 
| ete., and makes the highway safo- 


























| 
| 


| rected to every segment of society. | ¥& 


many workcrs, parents, | 5 








Loew's: Assets and Equities 


|Larry Kert of “West Side Story” 








In addition to theatrical exhibi- 
tion—and Lippert envisages the 
present chain of 47 theatres as 
only the start for a circuit of be- 
tween 10C-200 houses—Electrovi- 
sion plans to get into teltvision 
production. will acquire tv stations 
and may build film houses where 
it fisds none existing. } 

Zabel, Lippert, MacIntyre, Fow- 
ler, Drucker, Smith and Stone con- 
trol “better than 60%" of the 
1,956,185 shares of Scott outstand- 
ing. No purchase price was dis- 
closed, but the stock was quoted 
at around 214 before the announce- | 
ment was made. Authorized are 
$3,000,000 shares. 

Most attractive to the financiers 
about Scott, however, is the fact 


jthat it has a tax loss carry-forward 


of between $800,000 to $1,200,000. | 
This can be applied against the 
new company’s profits for three 
ars, beginning this June 1. 
Lippert says his theatres have 
hown a profit of around $500,000 
annually for the past ten years, 
and the tax loss will increase this 
net. Not included in the Electro-| 
vision deal for the Lippert houses | 
(in which he is, on some occasions, | 
associated with others) are the. 
theatres in northern California in 
which Lippert is partnered with 
vet exhibitor George Mann. 
Lippert, who is very high on 
theatrical exhibition, admitted,| 
however, his most recent venture 
here in this field has not been a 
success. This is his remodelling of 
the ex-legit Dahl Theatre into the 


4444469446 440440060!2 
| 


SEEPES EE EEAEEHEES | 


& Exchange Commission and the 
N. Y. Stock Exchange. Shares of | 
Loew’s and Loew’s Theatres will be | 
separately traded on the Exchange | 
starting tomorrow (Thurs.). 

Total assets of Loew's Inc. As | 
placed at $136,524,509, which in- 
cludes current assets of $100,745,- 
839. Tota! assets of Loew's The- | 
atres are $83,083,948, with $14,- | 
483,251 being listed as current 


|for presentation to the Securities | assets. 


twin-art house, the Capri and the 
Riviera. 

Art exhibition, Lippert says, is 
something he has not had past ex- 
perience with and he’s finding it’s 
a different operation altogether 
than circuit booking. He indicated 
he will dispose of the houses, lo- 
side-by-side, without too 
much regret. 

Before doing so, however, he is 


|launching Metro’s last year’s film, 


“Handle With Care,” on a big ex- 
ploitation budget. Pic, which orig- 
inally died quietly as the lower- 
half of a double bill with the same 
studio's “Saddle The Wind,” got 
unusual attention in Britain and on 
the continent. On the basis of this, 
Lippert says he'll spend $3,000- 
4.000 to exploit it at the Capri in 
the belief he can seil it. 


Kids ls Family’ 
Ozoners Oppose 
Per Capita Rule 


Boston, March 10. 
Charging admish to 
moppets in ozoners was ruled out 
at the fifth annual drive-in conven- 
tion, attended by some 150 owners 
and managers at the Hotel Brad- 
ford held under the auspices of the 


separate 


Drive-In Thea‘re Assn. of New 
England, unit of National Allied. 
Moppet charge would defeat 


family trade, it was agreed unani- 


mously. “Car-load” seale, or adult 
count, is typical 

Discussion as to which feature 
should go en first at a drivein 


found opinion expressed that main 
film ought to go first except Sat- 
urday. Ore owner said he put 
the main feature on first on Tues- 
days and Thursdays, but found biz 
dropped at the popcorn and peanut 
siand as customers drove away 
pronto 

Moderator Julian Rifkin warned 


that before the 1959 season 
is completed there will be 
more extended run engagements 
due to pop of some of the big 


which 
runs in 


blockbusters have played 
extended firs‘run houses, 

“Why not play good sound pic- 
tures a week instead of a split 
week?” he asked. “Isn't it better 
to play one strong film seven days, 


|than four and pull it for an inferior 


piece of produc ?” 
Several ons said they were in 
favor of trying the week run be- 


| cause, they contended, the number 


of gooc films are getting fewer 
and fewer, and “it’s merely good 
business to stretch a good film a 
week.” 

Carl Goldman was coordinator 
at the sesh, at which concessions 
advertisinz, films and equipment 
were discussed. 


CANAD'AN FEATURE SET 
VIA ALLIED ARTISTS 


; Ottawa, March 10. 
First Canadian-produced feature 
film with wor!d distribution deals 


| set before shooting is “The Bloody 


Brood,” ro!''ing soon in Toronto 
under Meridian Films. Co-owners 
Raiph Foster and Julian Roffman 
will produce, with latter also di- 
recting. 

Pic will be distributed in U.S, 
by Ailied Artists, in Britain by As- 
sociated British Films, in Canada 
by Internaiional Film Distributors, 
through whom other deals were 
set. Budget has been upped to 
$100,000, ard it’s hoped to get 
for one lead. 

DAVE LIPTON’S AIDES 
Hollywood, March 10. 

Seven vice-chairmen have been 
appointed to back chairman David 
A. Lipton in the amusement divi- 
sion of current United Jewish Wek 
fare Fund campaign. 

Lineup includes Samuel J. Bris- 
kin, Sieve B-ooidy, Phil Feldman, 
B. B. Kahane, Jack Karp, Sid 
Rogell and Mendel Silberberg. 
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Nella Citta L’ inferno 
of some prison systems, and their 
tendency to fosier, raiher than 
cure crime, “L’Inferno”’ is more 
than that thanks to a moving and 
human story told tarouch the main 
characters of Egle (Anna Magnani) 
and Lina (Giulietta Masina). Egle 
is the vet who corrupts first-timer 
Lina, in prison by m s.ate, into a 
wised-up attitude on life aid crime. 
She overdoes her schooiing, how- 
ever, and when Lina r-turns to jail 
a seasoned and cal:oused pro, 
deprived of ail her previous in- 
nocence and ingenious“ess, it’s Egle 
who is finally shocked to her 
senses at what she has done. Pic 
is dominated by Anna Magnani’s 
personality and performance, prob- 
ably her best to daie which per- 
force pales such oiher excellent 
performances as that of Giulietta 
Masina and some others. 

The Magnani role is made to 
order for her talents and tempera- 
ment. The film would be worth 
seeing even for her performance 
alone. Hewever, this is a good, 
well-constructed, s.ron¢ly-worded 
and colorful item per se, in which 
the hand of Renato Cxctellani is 
noted. His d-rection rarely errs. 
And he has as usual ob.ained some 
fine performances from all con- 
cerned in this vastly populated pic. 
Suso Cecchi D’Amico’s script is 
also a top contribution :n delineat- 
ing the character dovelopments, 
sketching in backdrop  perform- 
ances of color and viiziity, and in 
bringing Miss Mari'’s book to the 





screen with hard-hiii'n7, realistic 
dialogue, much of whica will un- 
fortunately will be lest in transla- 
tion or on foreign ears. 
Except for sourdtrack, which 
Was poor on the prini seen, techni- 
cal credits reflect Casteilani’s care | 
for detail in every sccior, to which 
must be added Giusenpe Amato's 
expert personal production super- 
vision. Lensing by Leonida Bar- 
boni is tops while the musical | 
scoring by Roman Vlad-appropria- | 
tely suit moods and action. 
Hawk. 





Froeken April 
(Miss Apri!) 
(SWEDISH-EASTMANCOLOR) 
Siockho’. March 3. | 
Berees Film productian and release. 
Stars Gunnar Bjoernstrand. Lena Soeder- | 
blom; features Jarl Kutle. Gaby Stenberg, | 


Douglas Hage. Hjordis Pettersson, Meg | 


Westergren, Lena Madsen, Sif Ruud, Bir- | 
gitta Valberg, Per Oscarsso 
n 


Written and | 
Camera, 
Arnold. | 
At Saga, Stockholm. Running time, 97) 
MINS. | 
Gunn’ r Bioernstrand | 
Lena Soederblom | 
Jarl Kulle 
Gaby Stenberg 
; Douglas Hage 
Hicercis ettersson 





Marcus Arwidson 
“Miss —. ee 
Oswald eer 


era vate 
Chorus Master . 





Mrs. Berg 

BE. uve ic vnewersees Meg Westergren 
Siri owes Lena Madsen 
Opera Manager . is Olof S-ndborg 
Mrs. Nilsson Sif Ruud 


Per Oscarsson 


Sverker Ek, pianist 
Birgitta Valberg 


Miss Holm, secretary 





It is April 1, spring is just arriv- 
ing and the world is hecinning to 
look more friendly. T:e mailman 
stands in front of two mail-boxes 
with a letter addressed to “Master 
of the House” and the street num- 
ber. Nothing more. He can take a 
chance by putting the letter in one 
of the two boxes. and he does just 
that. And that’s how the manager 
of a great bank a few minutes later 
is reading a passionate love letter 
from someone who cncl's_ herself 
Miss April. He is Cunrar Bjoern- 
strand, one of Swed: n’t top char- 
acter players. Actua'ly, the letter 
was sent by Lena Soederblom, a 
young girl in the Opera Ballet, and 
intended for the Onera’s tenor, 
Jarl Kulle, with whem she is se- 
cretly in love. 

Bjoernstrand, too old for such 
things as romance. c2n't forget the 
letter and when by some strange 
reason, he meets the girl who sent 
it, things start to hannon. The bank 
manager happers to look for the 
girl at the Royal Opera, and he is 
forced to try to sinz. 'mmediately 
he is “discovered.” This starts a 
. double life, being the distinguished 
bank manager at daytime and the 
promising new hone at the Opera 
at nights. The climax is reached 
during a gala performance at the 
opera with the bank manager sing- 
ing the lead in Mozart’s “Don 
Giovanni.” This may have a chance 
in the world market since it has 
speed and singing. 

Since neither Bjoernstrand nor 
Kulle are opera singers. their 
voices obviously were brilliantly 
dubbed in. An unusual scene has 
Bjoernstrand and Kulle, in their 
eabriolets driving into town, both 
singing the Toreador Aria from 
“Carmen.” It is one of the films 


higntiehs. 

joernstrand, as the benk man- 
ager who falls in love with the 
ballet dancer ard opera music, is 
a new high in his actin career. 
The roje Kulle’s has as a big tenor- 





diva is highly amusing. As the 
famous Oswald Berg, he portrays a 
really self-conscious singer and a 
Don Juan in both real life and on 
the stage. Gaby Stenberg, as the 
very jealous singer and his girl 
friend, is also standout. 

Three newcomers in Swedish 
films, Lena Soederblom, Meg Wes- 
tergren (has been in small parts 
before) and Lena Madsen show 
future promise. 

Eastmancolor camerawork by 
Karl-Erik Alberts is outstanding as 
are the other technical creaits. A 
waltz-melody, sung by Joy Ardon, 
sounds promising. Winq. 


Faibles Femmes 
(Weak Women) 
(FRENCH—COLOR) 


Paris, March 3. 


Marceau release of Paul Graetz pro- 





duction. Stars Mylene Demongeot, Pas- 
cale Petit, Jacqueline Sassard, Alain 
Lelon; features Pierre Mondy, Noel, 


Roquever, Andre Lugue, Somene Renant. 
Directed bv Michel Boisrond. Screenplay, 
Annette Wademant: cxmera_ (Eastmen- 
color), Robert Le Febvre: editor, Made- 
leine Gug. At Biarritz, Paris. Running 
time, 100 MINS. 

oe ee Mylene Demongeot 





EE s0<.eceeeu clues ascale Petit 
Helene ...0.00% .. Jacqueline Sassard 
Julien ...... ‘ Alain Delon 
Edouard ..... Noel Roquevert 
Father Andre Luget 
Marguerite ...........-- Somone Renant 
Andre Pierre Mondy 





Peppy filmcomedy deals with a 
Don Juanesque young man. Three 
girls he is stringing along try to 
murder him. It a!l backfires, of 


course, but not before a flock of | 
a good | 


amusing episodes. Looks 
local bet, with strong entertain- 
ment and exploitation facets for 
foreign art houses. It is the kind of 
comedy with appeal that makes it 
a promising bet for general play- 
off. It seems worth dubbing for the 
Yank mart. 

Director Michel Boisrond, who 
made the Brigitte Bardot starrer 
“Une Parisienne,” has managed to 
skirt the cynical to make this a 
fluffy. amusing entry. Though it 


| lacks the irony to give it a sovhis- 
large } 


ticated sting, this has 
amounts of Gallic insouciance and 
impertinence, plus a slick quality 
which Americans should appre- 
ciate. 

Three teenage females. a newly 
married girl, her more flirtatious 


| sidekick and a convent-bred friend, 


find that a handsome, reckless 
young man is courting all three 
though he is engaged. The scorned 
beauties all dream of killing him 
and concoct a plan which misfires 
but lands them in prison while the 
chastened Don Juan marries the 
convent-bread girl. 

The young leads are all fresh and 
full of guile, being well aided by 
the oldsters. Though lightweight 
fare, it has enough froth and risi- 
bility, especially when the three 
girls have a fight with the boy, 
to make this interesting fare for 
some Yank spots. Technical credits 
are good as are the top production 
aspects by Paul Graetz 

Mylene Demonzeot has the pout- 
ing charm necessary for the head 
instigator of the crime while Pas- 
cale Petit and Jacqueline Sassard 
are also eyefuls. Alain Delond has 
the looks, if not the smoothness in 
Playing as yet, for the would-be 
victim role. Mosk. 


EXHIB BATES HARVEY 
SEEKS REGULATORY JOB 


Columbia, S.C., March 10. 

A South Carolina theatre owner 
aspires to be chief of the state's 
insurance regulatory agency. The 
job, soon to be open, pays $11,000 
a year. 

Bates Harvey of Clover. S. C.. a 
theatre operator there since 1915 
and presently a member of the 
State Legislature, has said he is 
contenplating a candidacy for the 
post. which will be filled by the 
Legis: ature. 





Patron Sues Interstate 


San Antonio, March 10. 
Mr. and Mrs. Sylvan G. Unger- 
leider have filed suit for $221,580 
against the Interstate Theatre Cir- 
cuit Inc., for injuries allegedly 
suffered by Mrs. 
the Majestic Theatre Jan. 18, 1957. 


The bill of complaint, filed in| 


131st District Court, alleges that 
woman was hit on the head by a 
light bulb and has suffered dam- 
ages to the brain and loss of 


speech. The complaint, charging | 


negligence on the part of the thea- 
tre chain, also states that Mrs. 
Ungerleider has been unable to 


continue to work with her husband | 
in his business as a result of the! 


injuries. 


Ungerleider at | 


A self-styled film salesman ana 
distributor was convicted of using 
the mails to defraud following a 
trial last week before N.Y. Fed- 
eral Judge Richard H. Levet. In- 


; " “~o A | : aa 2 ° . . 
dicted on 16 counts, Laurence - sent to Russia since October, 1956) is loaded with show biz pieces. 


Lambert was found guilty on 

It was charged that he sold and 
rented certain religious films to 
ministers and church groups when 
actually he held no rights to the 
‘pictures. 

Lambert assertedly represented 
that he had distribution rights to 
“Golgotha,” a French-made_re- 
ligious film, under a March 3, 1950 
agreement with Variety Film Dis- 
tributors. However, Samuel Waag- 
'enaar, the owner of the picture, 
denied that the Lambert held any 
rights. His indictment on mail 
fraud charges came in 1952. 

The 70-year-old defendant went 


to Canada in 1952 but returned to} 


the U.S. in 1957 and surrendered 
for trial. Indictment was based on 
the charge that Lambert 


representing he owned rights to 
“Golgotha.” 

Judge Levet set March 12 for 
sentencing. Lambert faces a maxi- 
mum of five years and a $1,000 fine 
on each count. 


LITTON, WESTREX PAPA, 
EQUALS $1.48 SHARE 


Hollywood, March 10. 

Litton Industries, parent com- 
pany of Westrex Corp. (theatre 
sound equipment), racked up net 
earnings of $2,724,000, equal to 
$1.48 per share on common stock, 
for last six-month period. Figure 
reps an increase of 50.61% over 
last year’s comparable take of $1,- 
802,000, or $1.08 per share. 

Sales of $56.941,000 a 43° boost 
over corresponding six months a 





pany. 


Covt. Official Defends 
Venice Fest Choices 


Rome, March 3.4 

An Italian parliamentary inter- 
rogation regarding the quality and 
efficiency of the Venice Film Fes- 
tival’s selection committee was 
answered here by Undersecretary 
for Entertainment Egidio Ariosto, 
who defended the fest’s system. 
According to Ariosto, who ex- 
plained that while the government 
aided and supervised the fall pic 
event, Venice was in no way to be 
considered a “government event” 
(someone had claimed this), the 





Selection Committee for an Italian | 
fest should be an all-Italian one, | 


rather than an international group. 

Besides, he said, the committee 
itself has the annual collaboration 
of crix and experts in all countries, 
who are invited to send in sug- 


gestions for entries, thus making | 


the system truly international. 
Pointing to the 1958 festival, Ari- 
osto noted that under this system, 
some 500 features were taken into 
consideration from all countries, 
and that 112 were actually 
screened in order to reach the final 
entry total of 14. 

Further answering critics of the 
1958 selection group, the Italo of- 
ficial pointed out that a survey of 
news clippings from all sources has 
indicated that of the 14 Venice 


finalists last year, at least 12 were | 


felt by all to be worthy of being 
shown. 


Brooks Into Exhibition 
Philadelphia, March 10. 
Bernard P. Brooks, 





| Theatres in the Philadelphia and 
{Washington area, has resigned his 
post to enter theatre exhibition for 
himself in the northern New Jer- 
sey area. 

Before joining the Stanley or- 
ganization three years ago, Brooks 
was a member of the executive 
staff of Fabian Theatres and chief 
film buyer. 





‘Pacific’s’ Dayton 8-Months Run 
Dayton, March 10. 
Eight-month run _ of 


jthe New McCook Theatre on 


|March 18. On March 20 Walt Dis- | 
ney’s “Sleeping Beauty” will fol- | 


low, 
Animat’on feature will be shown 


} on a continuous performance basis. 


had | 
mailed letters to prospective cus- | 
tomers throughout the U.S. falsely | 


year ago, were reached by com-| 


assistant | 
zone manager for Stanley Warner | 


Magna’s | 
“South Pacific’ will be ended at | 


| Illustrated going into that Iron Curtain country. 


To prove it, 
Agency 


the Polish-language mag put out by U.S. Information 
carries a picture of Marilyn in a pear-shaped affair. Idea of 


article was that only the most intrepid and shapely of American wom- 


en have dared to don the chemise, 


trapeze or the sack. 


| Premiere Polish issue of the monthly (mag of same name has been 





| 
| As the result of a $200,000 hotel fire in Manchester, Jan. 31, in which 
three men perished, Rep. Laurence M. Pickett of Keene says that he 


will introduce a bill in the 


New 


Hampshire Legislature calling 


| for more stringent safety regulations for hotels, convalescent homes, 
theatres and other places of public assembly. 





Eight of the chariots used in the race sequence of Metro's “Ben- 


Hur” have arrived by ship from 


Rome. They will be employed in 


connection with the exploitation of the film. The chariots, built in 
Italy, are equipped with hydraulic brakes and other modern devices. 


They'll 


Silent Mood Music Man 
Back; He’s ‘Smuggled’ 
| Into Ambassador 


Philadelphia, March 10. 

The oldtime silent movie pianist 
is coming back to the Ambassador 
Theatre, West Philly Art house. 
The management had a hassle with 
Musicians Union local before get- 
ting clearance for Nat Bader, of 
Washington, to work in this juris- 
diction. He will plav for two 
Charlie Chaplin silents — “The 
'Kid” and “Shoulder Arms.” 

Bader, who was a success in the 
chain’s Washingion theatre, will 
also be at the ivories for ‘Phan- 
tom of the Opera” and “The Cab- 


inet ef Dr. Caligari,” which fol- 
low. 

Outfit is operated by Classic 
Films Inc. Robert B. Fisher is 


president. 


FORM MILLER PICS 
FOR EXPLOIT-TYPE 


Hollywood, March 10. 

Miller Consolidated Pictures has 
been formed to produce and dis- 
itribute a program of exploitation 
pix. John Miller, prexy of Omecc 
Films, heads new firm, of which 
Michael Miller is exec vp and Ed 
Erwin sales vp. 

Pians call for production of be- 
tween 12 and 24 films this year, 
with outside features also to be 
handled for release. Company 
will operate through states rights 
exchanges. First two releases will 
be Omecc’s “A Date With Death” 
and “The Hideous Sun Demon,” a 
Clark-King production. 








Fire Deprives Bennington 

Of Its Only Film Theatre 
Bennington, Vt., March 10. 
| General Stark Theatre, only film 
house open here, was completely 
destroyed in an early-morning fire 
| Tuesday (10) which leveled the 
century-old Harte Block. Total loss 
was estimated as high as $750,000. 

Jules Perlmutter, of Albany, had 
been operating the 950-seater, on 
lease. Bennington has another mo- 
tion piciure house the Harte, but 
extensive renovations would prob- 
ably be necessary to put ‘it 
operation. 

The late Chris Buckley, one-time 
a major exhibitor in Albany, con- 
-ducted the Generai Stark for years. 
Subsequently, his widow, Mrs. 
Margaret Buckley, ran the theatre. 





JOHNSTON’S DALLAS SPIEL 





Women of Picture Biz Hear Him 
On May 13 





Dallas, March 10. 

Eric Johnston, Motion Picture 
Assn. of America prexy, will be 
principal speaker May 13 at the 
new Sheraton-Dallas Hotel when 
the WOMPI (Women of the Motion 
Picture Industry) celebrates its 
seventh anniversary. Program will 
be a salute to the film industry 
centered here, citing Dallas’ place 
in the Hollywood scene and Holly- 
| wood’s effect here. 
| WOMPI program chairman 
| Grace Folsom has as co-chairmen: 
from exhibition R. J. O'Donnell, 


Theatres, and Kyle Rorex, exec di- 
rector of Texas COMPO; from dis- 
tribution Bill Williams, 20th-Fox 
branch manager; Paul Short, Na- 
tional Screen Service district 
| manager. 





be displayed at theatres showing “Ben-Hur.” 


| 
| 


into | 


v. p.-general manager of Interstate | 


Theatres Hit If 
New Wage Law 
In Minnesota 


| St. Paul, March 10. 

Minnesota theatres will be af- 
| fected adversely pocketbookwise if 
the state legislature passes a labor- 
|sponsored bill which would estab- 
|lish a statewide $1.25-an-hour min- 
imum wage law. Hearings on the 
measure now are being held by the 


house of representative’s labor 
| committee. 
| Present law ,\allows minimum 


| wages to be set for women and 
|minors in specific industries with 

the rate varying according to pop- 
| ulation. In three recent orders gov- 
;erning laundries, retail stores and 
|amusement places rates ranged up 
|}to 85c an hour in metropolitan 
| areas. 

Proposed law would set the $1.25 
floor for both men and women 
workers and a 75¢ minimum for 
| workers under 21. 

Many neighborhood houses and 
}small-town theatres employ young 
|people part time for trivial sti- 
pends which, their owners aver, 
j}under present conditions, is all 
that they can afford. One of the 
;measure’s opponents declared that 
the showhouses and retail grocery 
stores in his community will have 
to discharge such help if the 75c¢ 
minimum is established. 
| Even tickettakers at leading the- 
atres in the state's larger cities 
}now receive much less than $1.25 
an hour. Many are old age pen- 
|Sioneers who would become ineli- 
| gible for their pensions if their 
earnings exceeded $1,200 per 
annum. 


LOEW'S PIRACY SUIT 
ON CARTOON SUBJECTS 


Loew's Inc. last week filed an 
infringement suit in N.Y. Federal 
| Court against Cinepix Inc., 
| Cinema-Vue Corp., Morris Kleiner- 
}man and Joseph P. Smith. It's 
| charged that the defendants wrong- 
| fully distributed some 16 film car- 
j}toon short subjects exclusively 
|} owned by the plaintiff. 

Suit claims that the defendants 
conspired to make positive prints 
| of the cartoons and distribute them 
' : . . . 

; without a license. Originally pro- 
| duced between 1934 and 1937, sub- 
| jects include such titles as “The 

Discentented Canary” and “The 
Early Bird and the Worm.” 

Loew’s asks an injunction to stop 
|further distribution of the films. 
|Also sought is payment of dam- 
| ages sustained of not less than $250 
|for each alleged infringement. 








New Washington First-Run 


Washington, March 10. 
| New downtown first-run motion 
picture theatre is expected to open 
| March 28. A 602-seater, it will spe- 
| cialize in long runs, according to 
its president, Donald King. It will 
be called the Town. 

King, who is associated with lo- 
| cal private investors in the project, 
| is supervising a $75,000 refurbish- 

ing and redecoration job on 4 
| building formerly housing the Pix 
| Theatre which has moved. 

Seats will be 36 inches apart, 
with “the widest aisles in town,” 
King said. A 35-foot screen is or- 
dered, and the theatre will be 
equipped for <.-reophonic sound. 

Opening film hasn’t been finally 
negotiated, King said. 
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NEW YORK (10th week), SEATTLE (4th week), OKLA- 
HOMA CITY (4th week), SALT LAKE CITY (4th week), 
ST. PAUL (3rd week), LOS ANGELES (4th week), 
CHICAGO (4th week), and holdover in TORONTO, 
MINNEAPOLIS, BIRMINGHAM, CHARLOTTE, DES 
MOINES, MILWAUKEE, ATLANTA, SYRACUSE, RICH- 
MOND, ROCHESTER, DETROIT, UTICA, DULUTH, 
NASHVILLE, BOSTON, DALLAS, HARRISBURG, TULSA, 
KANSAS CITY, PROVIDENCE, COLUMBUS, CINCIN- 
NATI, WICHITA, WASHINGTON, FT. WORTH, 
SCRANTON — everywhere it opens, the pace is hot! 
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Commerce Clams-Up on Dividends 


Blurring of Data Under 
January Better 


New Rule, But Films In 
ed Year Before 





a 


Washington, March 10. 

Dividends paid by film firms in 
January increased almost $150,000 
over the same month last year, 
latest Commerce Dept. report re- 
veals. 

Total for the opening month of 
"59 was $1,788,000, compared to 
$1,642,000 a year earlier. 

Major difference between the 
two months was that Chesapeake 
Industries Inc., paid a dividend 
this year and not last January. 
Although National Theatres Inc., 
disbursed a dividend in January 
58 and not this year (because of 
a change in the paying cycle), the 
Chesapeake payment was larger, 
accounting for most of the differ- 
ence. 

Walt Disney Productions Inc., 
with more stock issued in the 
meantime, paid a slightly higher 
amount this year. List Industries 
Corp. also recorded a dividend 
larger in a small degree this Jan- 
uary. 

Other companies paying January 
dividends which were the same 
both years were Du-Art Film La- 


boratories and Republic Pictures | 


Corp. 

Commerce Dept., under a new 
clam-up rule, no longer states 
amounts in dollars of dividend 
payments by companies. 


Fox West Coast Chain 
To Vamoose L.A. Film Row 


Los Angeles, March 3. 

Fox-West Coast Theatres has put 
its headquarters on Film Row up 
for sale, with intent of switching to 
another location still undetermined. 

Deal would include not only the 
executive offices, which includes a 
luxurious penthouse built origi- 
nally by the late Charles Skouras, 
then National Theatres prexy. for 
his own use, but also the Boulevard 
Theatre, a nabe since the early 
‘20s. 








Two-Stage Toronto Studio 


For Features and Telepix 


Toronto, March 10. 

Construction of a film studio on 
the outskirts of this city is ex- 
pected to be ready for operation 
by May 1. 

The plant, to be known as Studio 
City, is being erected by Toronto 
International Film Studios Ltd., 


headed by N. A. Taylor, a company | 


vhich last summer opened a studio 
in the heart of the city. 
The new studio is being built on 
a@ 150-acre dude ranch which can 
be employed for outdoor location 
shooting. The installation will con- 
sist of two 80 ft. by 120 ft. sound 
stages and auxiliary buildings, in- 
cluding a mill, administration 
offices, and commissary. 
In addition to Taylor. 
of Toronto International 
David Griesdorf, veepee; H. S. 
Mandell, secretary-treasurer; Emile 
Harvard, general manager, and M. 
L. Axler, director. Axler, who just 
returned from a Hollywood ‘survey, 
is supervising the construction. 
Northstar Pictures Ltd. signed 


7 


the first deal to occupy space at| 


Studio City, planning a program 
of telepix and feature films. 





YEGGS DON’T KNOW OWN BiZ 


Blow Up Theatre Safe — Meney 
Lodges In Rafters 








Vancouver, March 10. 

Clumsy safecrackers blew safe 
and office apart of the Varsity, 
Odeon nabehouse, 10 days ago, but 
exhib Dorothy Smith found the 
$500 weekend take intact - and 
lodged in the rafters. Inept yeggs 
got only $7 petty cash. 

There’s been a rash of theatre 
rebberies here this past 12-months, 
thought owing to. employment 
slump, but all have been more or 
less abortive. 

Recent hold-up at Orpheum, 
Famous Players situation, paid off 
merely smali change since exhib 
Ivan Ackery had just cleared the 
wicket -of receipts. Previously, 
yergs made off with safe of Do= 
minion, Famous Players downtown 
theatre, and found it empty. Safe 
Was recovered. 


officials 
include | 


Cons Aid Heart Fund 
Pittsburgh, March 10. 
Inmates of the Western 
Pennsylvania Prison here en- 
riched the Variety Club Heart 
Fund by $500 at Christmas 
time. It was in appreciation 
for the motion picture enter- 
tainment, as well as holiday 
shows, the showmen’s organi- 
zation has supplied them with 
over the year. 

Money was handed over to 
Bernie Elinoff, manager of 
Stanley-Warner’s Squirrel Hill 
Theatre, who has been in 
charge of film fare and live 
shows for the prison, working 
through both the Variety Club 
| and SW. 


‘Molesting’ Issue Raised: 
But Does Mama Park Kid, 
Use Mer. as Baby-Sitter? 


Charlotte, N. C, March 10. 

The City Council has met with 
owners of downtown theatres to 
plan a crackdown on sex oiienses 
against children in the theatres. 
Some council members reported 
‘receiving complaints from parents 
that adults had molested young 
chilaren. 
| Assurance was given that pre- 
cautions are being taken to prevent 
| molestation of children and teen- 
| agers in the Charlotte theatres 
| Better lighting and assignment 
lof a person to patrol the aisies 
| will 
}anee. The mayor also pointed out 
that children should be instructed 
to report any incident to the man- 
ager, the usher or ticket seller im- 
mediately. 

The mayor also said it was rec- 
ommended that children be per- 
mitted to remain for one show 
only. Often, it was said, some 
|mothers use the theatre facilities 
'for baby sitting purposes, leaving 
|their youngsters for several hours. 


SAN DIEGO, PORTLAND, 
TO GET ‘WINDJAMMER’ 


Los Angetes March 10. 
National Theatres Inc. is dis- 
| patching two more Cinemiracle in- 
stallations for additional Coast 
showings of its three-panel pic, 
| “Windjammer.” Will open in San 
Diego and Portland, Ore. 

While definite sites haven't yet 
been set, the Fox in San Diego and 
| considered. Plans call for March 
openings. 
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ONLY THEATRE SOLD 


Will Furniture Store Absorb 
Meredith’s Cinema ? 








Meredith, N. H., March 10. 

Meredith Town Hall building 
which housed the community's only 
film theatre for more than a quar- 
ter century, has been sold by the 
town for $15,000 to two local 
women, Mrs. Cordelia Berquest, 
and her daughter, Mrs. Herberta 
Stark. 

The women, who did not re- 
veal how they plan to tse the 
| three and a half story strueture, 
are the operators, together with 
their hushand and father, of the 
Meredith Furniture Co., located in 
;an adjoining building. 


| 18 in Columbia’s Sights. 


Hollywood, March 10 

| Some 18 pictures, representing 
| various indie producers associated 
with Columbia, are scheduled for 
}production within a three-month 
peried that extends to June 1. At 
the same time, an additional 20 pix 
are set for production for the last 
six months of this year. 

As of present, Col’s roster of in- 
dependent producers adds up to 33, 
but the company is continuing its 
efforts to make new deals. 




















Bandera Road Drive-In near San 
| Antonio is operating currently on 
|a five night a week basis. The 
ozoner is closed on Tuesday and 
| Wednesday nights. 


be part of stepped up vigil-| 








| 





| | Sell Theatre Staff First | 
| mane 


Dallas, Mareh 10. 
Kyle Rorex, executive director 
for Texas COMPO, reveals that six 











|“campaign packages” for the spe- | 


cific purposes of stimulating confi- 
dence in theatre personnel have 
been created by Texas COMPO and 
are now available at production 
cost. Creators of the campaigns 
believe that the industry enthu- 
|siasm and confidence thus kindled 
|in members of a theatre staff will 
jin turn be reflected to patrons, 
building public appreciation ‘for 
the industry in general and for 
forthcoming product in particular. 

Included in each of the packages 
is a 60-second trailer. multicolor 
40x60-inch display and composite 
mat, these three items being com- 
bined in each package to sell a 
single idea. 

The first package endorses a par- 
ticular pic with the manager's 
seal; the second announces a 
money back guarantee of the com- 
ing top attractio::, the third con- 
veys a personal endorsement and 
guarantee of an unexcelled motion 
pic; the fourth headlines the 


phrase: “Nothing Finer Than ’59er | 
and points cut that the! 


Movies,” 
big new pics wil] not be on tv 
for many years to come if at all. 
Package five outlines efforts of the 
management to make the theatre 
the finest in town for the patron to 
fiid enjoyment and pleasure and 
the sixth package announces a sea- 
son of outstanding motion pics. 





Burg Repeals Tax Relief; 
10°, on Vending Machines’ 
Gross But 107, Rebated 


Regina, Sask., March 10. 

Town council at Unity, Sask., has 
rescinded a six-month amusement 
tax exemption granted last summer 
to theatreman Harry Selinger. 

Decision was made that the tax 
bylaw should take full effect from 
April 1, with exemptions only on 
entertainment given for religious, 
educational or charitable purposes. 

Selinger was given an exemption 
when he said he could not operate 
his theatre on a full-time basis if 
he had to absorb the tax 

Under an amendment to the by- 
law, admissions to 3lc to 74c will 
be charged five cents tax and the 
tax on tickets 75c and over will be 
10c. Presold tickets will also be 
taxed accordingly. 

Coin machines will be included 
in the amusement tax bylaw at 10% 
of the gross take, with 10% of the 
tax to be refunded to the individual 
on whose premises the machines 
are operating. 





‘HOLLYWOOD’ OF DALLAS 





‘Gila Monster’ Shooting Ends— 
Preems New McLendon House 





Dallas, March 3. 

|. “The Gila Monster.” second fea- 
ture by so-called Hollywood Pic- 
tures Corp. of Dallas ‘headed by 
B. R. McLendon and h‘s son, Gor- 
don, of Tri-States Theatres) winds 
this week at the United National 
Film Corp. studio 

Don Sullivan and Lisa Simone 
have the leads. Sullivan will be 
heard singing three of his own 
songs in the pie. 

Other players are Shug Fisher, 
one of the Sons of the Pioneers, 


Stormy Meadows, Brenda Brodnax, | 
Anne Morale Sonka, Bob Thomp- | 


son, Ken Knox, Don Flournoy, 
Clarke Browne, Barbie Castleman, 
Pat Reeves, Fred Graham, Cecil 
Hunt, Gay McLendon, Janis Stone, 
Tommie Russell, Grady Vaughn, 
Yolanda Salas, Howard Ware, Des- 
mond Doogh and Beverly Thurman. 

The “world premiere” of the pic 
is to be held in June at the new 
1,000-seat Preston Royal Theatre, 
now under construction by the 
McLendons. 


Rudy Kuehn Quits Boston 
Boston March 10. 

Rudy Kuehn, managing director 

of the Boston, Stanley Warner 

Cinerama theatre here since open- 

ing in November, 1953, 





a transfer due to family conditions. 


Kuehn’s exit is effective March 1, | 


and he goes to L. A. for assignment 
by Stanley Warner Co. in the L. A. 
Zone. 

A farewell party was tendered to 
him at Steuben’s tonight, Tuesday 
(10), attended by big turnout of 
friends and asseciates in. Hub fiim: 

| circies, 


Another Time Round For 
‘Commandments’; Repeats, 
Small Burg Bookings On 


St. Paul, March 10. 

Like other Paramount branches 
throughout the nation, the Twin 
Cities’ exchange has been greatly 
enriched by “Ten Commandments” 
film rentals. But now the stage is 
set for another stream of such 
rentals from the De Mille smash 
to help make the Twin Cities’ 
branch prosperous. 
| After having 
‘downtown as a hard-ticket attrac- 
tion at roadshow prices for nine 
weeks and later in many neigh- 
borhood houses here, “Command- 
ments” now is back in the loop’s 
| Riviera at regular $1 admission. 
| Picture is slated for similar 
handling in the other twin, Min- 
neapolis, where it has chalked up 





la 13-week loop hard-ticket run at, 


|$2.65 top and engagements of as 
}long as a month in a considerable 
number of neighborhood houses at 
steeply upped admissions. 

In Minneapolis it'll return down- 
town for what's expected to be 
another long run, this time at the 
RKO Pan. 

“Commandments” now 
of the Minnesota Amusement Co. 
(Paramount) key towns and has a 
number of bookings set in situa- 
tions of less than 1,000 population 
where exhibitors will get it on a 
royalty basis, paying Paramount 


50c and 20c, respectively, for 
every adult and children’s ticket 


sold at whatever admission the ex- 
hib chooses for his scale. 

Because daylight saving time 
and steep terms kept many ozoners 
from playing it and because Para- 
mount refused to release it to the 
drive-ins late in the season, “Com- 
mandments” thus far has played 
only three of the territory's out- 
door theatres. But this summer is 
expected to see it in great demand 
by the ozoners, especially if DST 
is defeated in the state legislature. 


FIRST SCREENPLAY SOLD 
AS PAPERBACK BOOK 





Hollywood, March 10. 
Joseph Petracea and Leonard 
Kantor have sold their original 


screenplay, “The Journey of the 
Java Bride,” to Dell Publieations 
for paperback printing, in a re- 
versal of customary sales proce- 
dure 

Authors waited until they ar- 
ranged for publication before of- 
fering property to studios. 


Show Biz’s $140,000 Boost 


For Cedars Research Unit 
Hollywood, March 10. 
Entertainment industry raised 
$140,000 for the Cedars oi Lebanon 
} Hospital’s $1,000,000 research cen- 
ter, at a dinner held last week at 
, home of Alfred Hart, general cam- 
| paignm manager and Columbia Pic- 
'tures director. 
| Aiding Hart in industry’s drive 
are Cedars vp Samuel J. Briskin 
and trustees Armand S. Deutsch, 
Steve Broidy and Milton Sperling. 
Campaign is now past the 75% 
mark, having raised excess of 
$750,000. 








PITTSBURGH PRE-OSCARCAST 


Three Critics Sponsored By First- 
Run Theatres 


Pittsburgh, March 10. 

Downtown theatre owners will 
again sponsor an Academy Awards 
Preview over Ch. 11 for half an 
hour immediately preceding the 
Oscarcast night of April 6. It'll fea- 
ture, as in past, film critics from 
three local newspapers, Karl Krug 
of Sun-Telegraph, Kap Monahan of 


also is} 
playing return engagements in all | 


Price-Fix Charge 
To Trial Under 
Justice Prod 


Omaha, March 10. 

A trial into alleged outdoor the- 
ater price-fixing in 1955 ,opened 
last week in Federal District Court 
here. 

Charged with fixing the prices 
of admission and of concession- 
stand commodities are the Central 
|States Theater Corp., the Center 
Theater Corp., the Midwest Drive- 
|in Theater Corp., (now defunct) 
jand Frank D. Duebel of Des 
| Moines, described as an agent of 
Central States. 

The trial is before U.S. District 
Judge John W. Delehant, retired, 
serving by assignment. 
| A three-man team of Govern- 
ment lIawvers from the Antitrust 
Division of the Dept. of Justice is 
handling the prosecution. The team 
is led by Earl Jinkinson, chief of 
the Chicago office. 

Omaha theater owner Ralph 
Blank, op of the Admiral, Chief 
and Skyview theaters here, testi- 
fied as a Government witness. He 
said that on Feb. 7, 1955, he re- 
ceived a call from Ruebel in which 
he said some of the outdoor thea- 
ter men had agreed to certain 
price and wage scales. Blank said 
he asked for written confirmation. 
Introduced as evidence was a letter 
allegedly sent him by Ruebel 
which said the Airport, 84th and 
Center, 76th and Dodge and the 
Council Bluffs Drive-in, the four 
theaters concerned, agreed 

(a) That newspaper advertising 
for each theater would not exceed 
$120 a week except for special at- 
tractions. 

(b) That no theater. would 
charge less than 65c regular admis- 
sion except on Buck Nights from 





initially played | 


the opening of the season until 
Sept. 1. 
Bernard Dudgeon, manager of 


the 76th and Dodge drive-in, testi- 
fied that he had attended a meet- 
ing at an Omaha hotel in which 
fadmission and concession prices 
had been discussed 

He said that he and three other 
theater managers discussed the 
matter but came to no décision. 

This is the first court action con- 
cerning the motion picture busi- 
ness in Nebraska since an anti- 
trust suit brought by Lincoln the- 
ater owner Clarence D. Frasier 
seeking $750,000 in treple damages 
from 20th Century-Fox and eight 
other film companies was dis- 
missed in United States District 
Court last August. 


Loew’s ‘19 C’s’ Easter 
Bookings Scale 99c 


| Paramount's release of “10 
| Commandments” has been booked 
to play the Loew’s circuit in New 
York at Easter time with an ad- 
mission price of 99c. 

| Although in distribution less 
than three years, this will mark 
the third time that some of the 
|Loew’s outlets will have played 
| the Cecil B. DeMille production. 
It went out first as a “pre-release,” 
jthen on a “special engagement” 
_— and now on a “regular” run. 








= 
| Over 35m Pix Escape 
British Prod. Levy 
London, March 10. 
The legal position of theatres 
showing pix in Todd-AO, Techni- 
rama 70 and other wider than 35m. 
| Processes is currently causing 
|debate in here. Concern arises 
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has left | 
for Los Angeles, having requested | 


Press and Win Fanning of Post-/ over the government's inability to 
Cohen.” Letter will he-sfsending | ievy finn ent nomen ties tne 
~— * : s lev 
Variety Club convention in Las | is applied under the Cinemato- 
Vegas. . | graph Films Act. Since this act 
Cohen, however, will be oa |covers only 35m. films, all those 
sented on the show via his wif®, | outside that category escape its 
Stephanie Diamond _ actress-an-| obligations. Not only do the cin- 
nouncer, who'll moderate the | emas projecting such pix remain 
panel-program. untouched on the levy, but also 
they don’t have to comply with the 
requirement to screen a proportion 





Gipson on ‘McPheeters’ 
} Hollywood, March 10. | of British quota films. 
| Fred Gipson was signed here to; The levy part of the matter be- 
screenplay “Jamie McPheeters,’| comes of some major importance 
for Lawrence Weingarten’s Avon; when it’s realized that “South 
; Productions at Metro. | Pacific” (Magna), for example, , is 
H. N. Swanson agency negoti-| heading for an all-time record 
ated the deal for the writer, who! gross over here. So far “Around 
had scripted “Recollection Creek” | World In 80 Days” isn’t involved 


fer producer Pandro Berman at); for the simple reason that it isn’t 
} being shown in full Todd-AO. 


| Metro, 
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Blockbuster business 
in every situation! 
Now playing top 
theatres to. top 
grosses in circuits 
coast-to-coast! 
There's a raft of 
pay-dirt in 
‘“TOM SAWYER”! 
Book it now! 


The fabled 


giant that’s 


a favorite of 
all ages is a 
real giant 
at the 
boxoffice ! 
“GULLIVER’S 
TRAVELS 
sure has 
legs! 
Plan ona 


long run! 
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1511 BRYAN ST., DALLAS, Riverside 7-6559 LOU AURELIO, DIV. MGR. FOR CHICAGO, MILWAUKEE, MINNEAPOLIS, DETROIT TERRITORIES, 612 NORTH MICHIGAN AVE., CHICAGO, Michigan 2-5561 HOME PUliman 5-6685 ABBOT SWARTZ, 1018 


CURRIE AVE. NORTH, MINNEAPOLIS, FEderal 8-7013 NORMAN NIELSEN, PRAIRIE DIV. SALES MGR., 1026 S$. 32nd ST., OMAHA, ATiantic 2209 ROVY BRANON, SOUTHEASTERN Div. SALES MGR. 1563 CLAYTON DRIVE, CHARLOTTE, EDison 4.1373 
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Latest Kind of Censor-Wedge Exalts 


Prior Disapproval’ Emphasis 


Harrisburg. Pa.. March 10. ¢ 


The power of non-positive cen- 
soring will get a whirl if a new bill 
introduced in the State Senate 
here wins legislative approval. 

Pre-censoring in Pennsylvania 
previously was forced to hang up 
its blue pencil after losing two 
straight falls to the State and U.S. 
Supreme Courts. The old law re- 
quired prior approval from the 
state censor before any movie 
could be shown in the common- 
wealth 

The new law seeks to get around 
the court ruling by doing away 
with the positive approach of the 
old statute. Instead of censor ap- 
proval before a film can be shown, 
the new law would prohibit show- 
ing of feature disapproved by the 
censor. 

Sen. William J. Lane, a Demo- 
crat from Washington, Pa., says 
the change in emphasis from prior 
approval to prior disapproval will 
make the law constitutional. There 
is some doubt, however, that ac- 
centuating the negative negatives 
will be any more constitutional 
than the old approach. 

Pennsylvania still has a law on 
its books which allows for censor- 
ship after a show opens. This edict 
is currently under fire in the 
courts 


Oscar-Worthies 
By Picture 


As is typical at the nomination 
period, just before the voting be- 
gins within the Hollywocd film 
colony, some releases of the pre- 
vious year have mu'tiple nomina- 
tions. Here is a check-list of the 
two-or-more nominations pictures 
for 1958: 





Film Noms 
“The Defiant Ones” (UA) 9 
“Gigi” (Metro) ee, ee 9 
“Separa’e Tables” (UA) ......7 


“Auntie Mame” (WB) shes Soin 
“Cat, Hot Tin Roof” (Metro)... .6 
“I Want to Live” (UA) <n 
“Some Came Running” (Metro). 5 


“A Certain Smile’ (20th) 3 
“Old Man and Sea” (WB)...... 3 
“South Pacific’ (Marra) ..... 3 
“The Young Lions” (20:h) ......3 
“Bell, Bock Candie” ‘Col) 2 
“The Big Country” (UA) ........ 2 
“Houseboat” (Par) ......... 2 


“Journey Into Spring (Scheon.). .2 
“Teacher’s Pe.” (Par) 4 
“Vertigo” (Par) 
“White Wilderness” 


IATSE Inspectresses 


r Disney ) 





First Under Pension 


Albany, March 10. 
The first to file appl cations 
here, for pensions urder 
IATSE’s new plan, are a pair of 
long-time inspectresses: Sophie 
Minton, now with Metro and for 











New Post for Flick 


Albany, March 10. 


Hugh M. Flick, former state film 
censor and present executive as- 


sistant to James E. Allen, Jr., 
State Education Commissioner, has 
been appointed Associate Commis- 
sioner for Cultural Education and 
Special Services (a new position— 
effective March 26, at an annual 
salary of $18,500. 

The appointment was made Fri- 
day (27) by Commissioner Allen. 





NwNww 


the | 


Flick’s present job pays’$15,000. 
| 


One Vote Saves 


Kansas Censors 


Kansas City, March 10. 

Moiion picture censorship in 
|Kansas apparently will continue 
unabated despite a recent raging 
| controversy. A bill in the state 
| legislature which would have abol- 
‘ished the three-woman Board of 
| Review was lost in committee when 
a deciding vote was cast against it 
by Clark Kuppinger, chairman, 
|from Prairie Village, K. C.. suburb. 
| Another bill which would outlaw 
the film censorship continues in the 
| Senate, but has not yet been acted 
‘upon... It is expected to be hotly 
contested when it comes up for 
consideration. In 1957 the legisla- 





ture first knocked out censorship, | 


teen gave it an eleventh hour re- 
| prieve. 

Private citizenry, officialdom, 
| fourth estate and the industry have 
j all entered into the controversy. 
| Newspapers are generally opposing 
|censership, while the public pulse 
‘runs both ways. 


| 


ina- 

Company Pictures tions 
or Studio Involved Total | 
Metro ; 7 | 
United Artists .... . 
Warner Bros. ........ 5 12 
20th-Fox a 
Paramount 7 
Walt Disney . 4 
Columbia 3 
| Lester A. Schoenfeld 

Films 2 3 
Continental Distributing 2 2 
Magna Theatre Corp. 1 3 
Bavaria Filmkunst 1 1 
George Brest Associates 1 1 
Dynamic Films 1 
Guion Producciones 

Cinematograficas ax 1 
|Hughes Aircraft Co. ... 1 1 
Jadran Film ck 1 
Lux-Vides-Cinecitta 1 1 


Spirited editorials | 


,have appeared against censorship | 


in Wichita and Kansas City paners. 
Reviewing is carried on in Kan- 
|sas City, Kansas, and a charge of 
| $1.75 per reel for each reel of every 


| print used in the state is made to | 


| provide funds to support the board 
|It has ordered clips from films such 
| as “Case of Dr. Laurent,” “And God 
,Created Woman,” “Garden of 
Eden” and others and has thereby 
prevented showing of these pic- 
tures in Kansas. 


PACE OF PIC FXPORTS 





Washington, March 10. 
| Little overall change is fdund in 
;U.S. exports on motion picture 
| films and equipment in 1958 and 
| 1957, Commerce Department re- 
ports. 

Value in ‘58 was $43.368,050, 
compared to exports of $43,474,207 
the vear before. 

Compilation made from prelim- 
inary Census Bureau figures by 
,Commerce’s Scientific, Motion Pic- 
{ture and Photogravhic Products 


STEADY: U.S. COMMERCE. 


years with the old Universal ex-| Division reveals that while there 
change; Mrs. Ann Hasbrouck re- | was a moderate increase in exports 
cently separated from the Colum-|of unexposed motion picture film 
bia payroll. | (rawstock), this was more than off- 
They are eligible for pensions, as set by decreased exports of ex- 
members of Local B-43 ‘comprising | posed feature films and most class- 
backroom workers). They  will|es of motion picture equipment. 


also be eligible for Social Security 
benefits. 

When the pension application is 
approved, Miss Minton will drop 
off the MGM staff. 


‘He Must Die’ Very Alive 





Nathan D. Golden. the division's 
director. also pointed ovt that ex- 
ports of 8m motion picture cam- | 
eras and projectors were main- 
tained at a high level. 

Exports of unexposed motion 
picture film in ‘58 totaled 587,923,- 
255 linear feet valued at $16,287.,- 
879, some 30,000,000 feet higher 





‘With the French “He Who Must/than 1957 exports (worth $14,784.- 


Die” maintaining a strong pace at 
the Beekman Theatre, N. Y., Ru- 
goff & Becker has decided to give 
the house permanent firstrun sta- 


tus. A 600-seater, built by N. Y. | 


Life Insurance as part of a devel- 
opment, the Beekman is located 
at Second Ave. and 66th St. 

The R & B reasoning is that the 
east side is certain to expand fur- 
ther. Also, the business done by 
“He Who. Must Die” has convinced 
the outfit that the theatre now 
has a large and continuing patron- 
age to draw on, so that the first- 
run status is warranted. 

According to Clem Perry, v.p. 
and general manager of the chain, 


138 that year). Most of the in- 


| crease was in 8m film, 


Exports of exposed motion pic- 
ture feature films, both 35m and 
16m, amounted to 321,856,505 


GEOGRAPHY IN TITLE 





K.C. To Host Heart-of-America 
Convention March 24-26 





Kansas City, March 10. 

Annual spring meeting of exhibs 
is to be held here March 24-26, 
and known for the first time as 
the United Theatre Owners of the 
Heart of America convention. 

The entire show floor of the Hé- 
tel Muehlebach has been reserved 
for what is expected to be one of 
the largest equipment shows ever 
held here. Program details are 


now forming. and complete agenda | 


is to be announced shortly by or- 
ganization officials. 





Oscar Nominations 


Studio Breakdown 


Herewith an analysis cf the eli- 
gibles for Oscar awards as dis- 
closed last week in Hollywood by 
the Academy of Motion Picture 
Arts and Sciences: 

Nom- 


National Film Board 
of Canada ‘ 
Rank Film Distributors. .1 
Small World Co. A 1 
Specta-Gray-Alter Films 
in association with 
Films del Centaure .. 1 
United Nations Film 
Service 
Universal-International 1 


Prosecutor Loathe To 
Accept ‘Eden’ Defeat; 
Goes to Ohio Trib 


Dayton, March 10. 


— ~~ 


— 





Because the judges of the Appel- | against this bill because it wouldn't | 
late Court failed to view the film | want to appear to favor obscenity.” | 


CONGRESSIONAL RECORD 
OF ACAD NOMINATIONS |swst'y won’ be resubmitted te 


in the case, the Ohio Supreme 


Court has been asked by Mont- |} 


gomery County assistant prosecut- 
ing attorneys Herbert M. Jacobson 
and James J. Gilvary to reverse 
the Appeals Court and uphold a 
lower court conviction of a Dayton 
drive-in theatre owner on charges 
that stemmed from the Oct. 8, 1956, 
showing of the nudist film, “The 
Garden of Eden.” 


Pair filed a brief to appeal the 
reversal of the conviction of Syl- 
van Rothschild, then owner-man- 
ager of the Sunset Cruise-In Thea- 
tre, on two charges—one forbid- 
ding possession of obscene films, | 
and the other prohibiting exhibi- | 
tion of films that might induce the 
viewers to violate state law. On 
March 5, 1958,,in the Montgomery | 
County Court he was convicted, | 
fined $500 and costs, and the fine 
suspended. 

In the appeals court, which held 
the film was not obscene, the court 
held Rothschild not guilty on the 
second eharge, because “criminal 
conviction cannot be based upon 
conjecture as to what might pos- 
sibly be set up in the mind of an- 
other...” Rothschild is no longer 
connected with the Dayton drive- 
in, and makes his home in Cin- 
cinnati, 





EASE SASKATOON B.O. TAX 


4\entered as 


Press Attack on Exhib Ends USSR Film 


British Columbia Good Market Otherwise for Foreign 




















| Columbus, March 10. 

| With Gov. Michae: V. DiSalle op- 
| posing film censorship, the fate of 
several bills on the subject, recent- 
|ly introduced in the Ohio Legis- 
| lature, is being closely watched by 
| theatre men. 

Ohio Senate Bill 115, known as 
the “Shaw Movie Censorship Bill,” 
was the first such proposal intro- 
duced, but has since been followed 
by other proposals, including House 
Bill 496, which wouid create an 
eight-member moticen picture clas- 
| sification board in the State Dept. 
of Education at $25 each per day, 
to classify pictures a: “family” or 
|“adult,” and define an obscene 
picture; and Senate Bill 241, which 
}is a companion lal! to House Bill 
;496 . . . Also introduced in the 
| House was House Bill 517, which 
removes the staiutcry exemption 
of motion pictures and publications 
second-class matter 
jfrom nuisance prosecution, and 
|House Bill 515, which eliminates 
|from code relative to obscene lit- 
jerature prohibition of sales of 
|newspapers, Magazines, and books 
}devoted principally to crime and 
| police news. 





Minnesota, Too, 


‘| Seeks to Censor 


St. Paul, March 10. 

Minnesota legislature House law 
enforcement committee this week 
lis holding hearings on a bill to 
linclude motion pictures and bill- 
boards under state restrictions on 
“obscene” materials. 

Action was deferred to permit 
ithe hearings at the urging of a St. 
|Paul committee member who said 
jlocal exhibitors “have been won- 
| derfully cooperative in policing the 
showing of questionable films” and 
should have the opportunity to be 
heard on the measure which would 
leave the definition of “obscenity” 
| to the courts, as at present. 
| Rep. Robert Renner of Walker, 
|Minn., one of the measure’s au- 








| thors, predicted “the motion pic- | 


jture industry will not appear 





Washingtcn, March 10. 

Sen. Thomas H. Kuchel (D- 
Calif.) had the list of nominees for 
Academy Awards printed in the 
Congressional Record and, in a 
Senate speech, hailed the U. S. 
motion picture as “an international 
messenger,” bringing America “to 
the doorstep of the most remote 
| villager in all the far-flung places 





| of the world.” 


Kuchel noted that American 


| 
films are a“ vastly admired com- | 
modity” throughout the world, in| 
countries which themselves are ma- | 
jor motion picture producers as | 


Features—Province’s Merry Censor 


| Watch Ohio’s New Bus| 


Vancouver, March 10. 

More foreign language films for 
local showing passed rubberstamp 
of British Columbia censor R. W. 
McDonald during past = seven 
months than the total of English- 
speaking ceiluloid for the entire 
year, he states. Russian spoolage, 
longtime “the third language for 
films around here,” has been nil 
since the screening of that coun- 
try’s several entries at Vancouver's 


International Arts Festival last 
July. 
Glut of foreign films derives 


largely via the Rank Organization 
Odeon circuit, whilst the Red 
product arrives through Vancouver 
Peace Council from New World 
| Films distribs, Toronto. 

Market for Russian features 
}ended with showing of “Zurbnov’'s 
Family,” at Paradise, Odeon film 
| situation downtwn, last fall, states 
| John Dubno, area rep for New 
| World distribs. ‘Fear is the rea- 
}son they (exhibs) aren't taking any 
|more Russian pictures,” after the 
local press berated exhib Bob Fra- 
ser “for showing propaganda for 
Russia,” and the biz has also de- 
}clined sharply in the east. Dubno 
|waxed eloquent about “aesthetic” 
jand classical aspect of greater 
number of Russian releases, insist- 
,ing there’s a sizable market local- 
\ly, as witness attendance at Peace 
|Council sereenings in community 
|halls every week, and the pacifist 
lorg is lining up le /1 Chinese col- 
lony leaders to -/. use of one of 
|the many shut /-ed sub-run situa- 
tions close to downtown. 
| Censor r/>orts his office lately 
}has monopoly of area’s accredited 
|interpreters, jests he’s losing 
| touch with American tongue and 





;soon “will need an English in- 
|terpreter.” and that tabulation of 
| last year's scissoring look-see will 


show “great overbalance” of for- 
jeign to indigenous motion pic- 
|tures, though figures not yet pre- 
| pared. 

No pix have been 
ithe Brigitte Bardot 


“cut” since 
“And God 
Created Woman,” was banned last 
| Spring, he states French and Ital- 
jian flickers, heretofore heavily 
|snipped, show no _ unacceptable 
|scenes, “at least what we have 
| seen,” of late, and he credits “run- 
| of-mill tastes of immigrant popu- 
lace here” for recent inactivity of 
/censor’s scissors. Latest batch of 
foreign pix given okay include 
four Italian, four Chinese; plus odd 
|German, Japanese and French fea- 
| tures. 

| Bardot-banned 





“Woman” pre- 


there’s scant chance of similar fla- 
vored French pour le sports reach- 
|ing lecal screens according to Nat 
Levant, Columbia distribs topper 


in this region. 
{ 


Will Exhibs Help 
Booth Criteria? 


Methods for implementing ex- 
hibitor support for a nationwide 
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well as in nations which produce training program to improve film 
none. | projection will be discussed by 

“Thus,” he said, “in India and Ja- | Theatre Owners of America at its 
pan, which numerically produce far | mid-winter board meeting in Wash- 


more pictures than the U. S., our 
technique, our artistic talent, our 
writers and our actors and ac- 


the profession.” 


RKO Pan Lease As Is 


Minneapolis, March 10. 
Sale for $550,000 of the build- 
ing in which the RKO Pan Thea- 





ington March 1-3. 
George G. Kerasotes, TOA prexy 
who had issued a call for the es- 


tresses are regarded as the acme of tablishment of a training program, 


said he had been assured of sup- 
|port by RCA Service Co., Altec 
| Service Co., the Theatre Equip- 
ment Dealers Assn., the Theatre 
| Equipment and Supply Manufac- 
turers Assn. and the International 
| Alliance of Theatrical Stage Em- 


linear feet valued at $11,592,907 in 
58, approximately 19,000,000 lin- | Saskatoon, Sask., March 10. 

ear feet. below ‘57 exports of 340,-| Saskatoon theatre owners have 
245,123 linear fect valued at $12,- | been given a $15,000 break in their 


tre is located by a group which | Ployees. Offers of cooperation have 
includes circuit owner Eddie Ru-| also come unsolicited from the Mo- 
ben to unnamed buyers will not | tion Picture Research Council and 
affect RKO Theatres’ lease on the | the Society of Motion Picture and 


counted for by smaller exports of 
35m positive feature film. 


cameras, projection and sound 
equipment and studio equipment, 
during '58 were valued at $15,487,- 
| 264, roughly 7 percent under ‘57 





“He Who Must Die” stands a good | exports valued at $16.689.278. Ex- | 


chance of an extended run. After 


{ports of 8m _ cameras totaled 


that, two more films are booked | 57,648 in '58, against 56,324 the | 


to bow at the Beekman. 


lyear earlier, 
“~".« nn 


~e —- 


000,791. All of the decline was ac- | 1959 amusement tax payments. 


New amusement tax legislation 
brought in by city council boosts 


Total exports of all types of mo- from 10¢ to 15c the maximum tax 
tion picture equipment, including |exempt admission price. 


The tax 
on admission prices of more than 
29@ but less than 90c has been 
lowered to a straight three cents 
per admission. Previously it varied 
from three cents to five cents. 
The scale will appiy to all forms 
of entertainment as well as mo- 


|tion picture theatres. 


1,470-seat showhouse, third largest 
here, running to 1963, it’s de- 
clared. 

Ruben and his associates have 
owned the building since 1946. In 
addition to his theatre chain. Ru- 
ben also owns television and radio 
stations. 

He himself operated the Pan 
prior to 1932 when he leased it 
to RKO Theatres which also have 





pheum, 


| Television Engineers. 
Kerasotes suggested a coordi- 
;mated training program after the 
| MPIC issued the results of a two- 
| year study which disclosed that 
| 74% of 700 theatres in 100 U.S. 
citiess have infcrior projection due 
| to mechanical misalignment of op- 
| tical equipment. 
TOA feels that a program can 
| be developed quickly and put into 


another loop firstrun here, the Or-| operation at a minor or no cost 


'to theatreowners. 
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Hit New York State 


Out of Triple-Cost Censor Fees 


Albany, March 10. +4 


Strong, open support for the 
long-sponsored bill to “take the 
profit out of censorship in New| 
York State” has been undertaken | 
this year by Commerce and Indus- 
try Assn. of New York. } 

That important organization has | 
held conferences with T. Norman | 
Hurd, director of the Budget Divi- | 
sion, and his staff, has filed with | 
Hurd two letters, as well as a! 
memorandum with Senate and As- 
sembly members of the Committee 
er Public Education. 

The “facts of life” with respect 
to the motion picture industry are } 
given, in all three, with a definite- | 
ness and a completeness ew to} 
Capitol Hill | 

S. Arnold Witte, counsel. for the | 
Association's Governmental Affairs 
De partment. wrote the second let- 
ter (memorandum is unsigned) in 
support of reduction in “New York 
Sti ate’s excessively high motion 
picture censorshi P fees.” 

The “injustice” of the tap for 
prints—$2 per 1,000 feet—on top 
of a $3 rate per 1.000 feet for re- 
viewing original films—is berated. 
New York is only state still retain- 
ing motion nicture censorship | 
boards which charges fees “far in 
excess” of censorship overation 
cests—‘“‘three times as much.” 

Communicetions candidly de- 
clare the motion picture industry 
te be “a sick industry.” 

No one knows wht Governor 
Rockefeller’s attitude is toward mo- | 
tion picture censorship and the 
fees charged uncer it in this state | 
but all observers realize the pres- 
ent fiscal situation is “tight.” | 

{ 


Governor Harriman vetoed pre- 
vious repeal measures “solely on 
the ground of revenue loss.” 


KANSAS BACKS DOWN; 
CHALLENGES VIRGINIA 


Even as the Kansas state censor 
backed down last week and agreed 
to license “The Case of Dr. Lau- | 
rent,”” Times Film Corp. chal-| 
lenged the consi itutionality of the | 
Virginia censor in an_ action 
brought in the Richmond circuit 
court. 

Both cases were thandled by 
Felix Bilgrey, counsel for Times 
Film and one of the leading cen- 
sorship attorneys. 

The Virginia statute was chal- 
lenged in connection with the ben- 
ning of Jean-Paul Sartre's “The Re- 
spectful Pros* a Times Film 
release 

In Kansas, the State Board of Mo- 
tion Picture Review had demanded 
the “natural childbirth” scene cut 
from “Dr. Laurent.” Trans-Lux 
Distributing, the releasing com- 
battle was 








ituta 


pany, refused and the 
on. During its course, John Ander- 
sen, Kansas Attorney General, | 


ruled that the board had exceeded 


its powers, and he called for a} 
drastic revision of the censor's 
rules and: regulations to conform, 


with the Kansas Supreme Court rul- | 
ing of 1958 relating to “The Moon 
Is Blue.” This, finally, resulted in 
a reversal of the boerd’s ruling on 
"Dr, Lanarem. 


Art Policy Falters 
Toledo, March 10. 
This city had two art theatres for 
a while—-both managed by Gene 
Kent Nitz—but because of lack of , 
product, the Plaza on the South 
Side has been closed temporarily. 
The larger Westwood in West | 
Toledo will continue its regular | 


‘Making Profit’ 





Elegance Fades 

Greensboro, N. C., March 10 

Badin Theater at Badin, 
N. C., once the most elegant 
“Opera House” between Rich- 
mond and Atlanta, has been 
demolished. 

Blame: drive-in theatre, tele- 
vision, time. 


Maryland- Style 
Form Letter 
For Juveniles 


Members of the Maryland legis- 
lature earlier this month were be- 
ing flooded with letters from chil- 
dren of the Roman Catholic faith 
pleading for their support of mo- 
tion picture censorship legislation 
The letters appeared to be of the 
form-letter kind, i.e. typed out 
|with the “Dear Sir” and the signa- 
ture written in by hand. 

Excerpts from one such letter 
(from a Baltimore youth, a mem- 
ber of the Catholic Youth Organi- 
zation of St. Martin's Parish) 
follow: 

“I appeal to you to vote in 
favor of a proposed bill to pro- 
tect myself and other youths 
from movies that contain sub- 
ject matter harmful to our yet 
immature minds. I recognize 
the fact that God has designed 
my mind to know the truth 
and my will to choose the 
good. Unfortunately since my 
mind is immature and my will 
often weak, I am not able to 
make proper evaluation of the 
truth and the good. 

“I realize that my parents 
have the primary responsibil- 
ity to direct me. Yet I recog- 
nize the fact that because of 
their limited ability and power 
they often have to depend 
upon our State and our Re- 
ligion to help them to deter- 
mine what may be presented 
to our minds as truth. 

“I am hopeful that the State 








Legislature .. . will provide a 
law that will prevent the 
movie industry and the dis- 


tributors of movies from entic- 
ing me and my friends to ex- 
pose our minds to falsehood 
and our wills to evil simply for 
their own gain.” 


Bygraves Named 1958 





London, March 3. 

Max Bygraves has been voted 
Show Business Personality of 1958 
by the Variety Club of Great Brit- 
ain. Michael Redgrave is cited as 
best actor and Bernard Breslaw as 
most promising newcomer. 

Appropriate Silver Hearts awards 


‘will be handed over at a luncheon 


at the Savoy Hotel March 10. Five 
| artists will be honored in all, 
' others being Richard Attenborough 
and Sylvia Syms who are rated 
film actor and actress of the past 
year. 

Presentations will be made by 
,Robert Morley, Beatrice Lillie, 
Harold Fielding, Brian Rix and 
Carl Foreman. It's the seventh year 
in which the ceremony’s been held. 











programs. 





DEOTAPE 


Dynamic new dimension in TV programming 









laa 








PROFESSIONAL 


AMPEX 





PRODUCTS DIVISION 











CORPORATION 


















“Tm AMPEX CORP, 





REOWOOD CITY. CALIFORNIA 






lagain even if 


Personality in Britain 


SASKATCHEWAN BANNINGS 





Year-Late Report Filed—396 Films 
‘Reviewed’ 





Regina, Sask., March 10. 

Saskatchewan's film censor re- 
jected three films in their entirety 
for the fiscal year which ended 
nearly a ago on March 31, 
1958 

Banned were “The Delinquents,” 
“Teenage Doll” and “Woman of 
Rome.” 

A report tabled in the legisla- 
ture showed 41 films were approved 


year 


| after having certain sections of dia- 


logue and scenes deleted. 





All told 396 full length 35 m 
films were reviewed. More than 
half were classifie. as adult and | 


unsuitable for children. 
Most of the films, 290, came from 


the United States. Of the balance, | 


the United Kingdom, 
16 from the Soviet Union, 11 from 
Italy, nine from West Germany, 
three from France and one each 
from 


County DST Even 


64 came from 





If State Is Not 


St. Paul, March 10. 

Even if the state legislature fails 
to take action to extend or make 
permanent daylight saving time 
which only was enacted statewide 
for the past two summers and 
which is bitterly opposed by Min- 
| nesota exhibitors, the counties in 
which the three largest cities, Min- 


Ireland, Denmark and Mexico 


| The 
| 
| 


| 


neapolis, St. Paul and Duluth, are} 
located, still may have the fast 
time. 


This is a state Attorney General 
Miles Lord ruling. He cites the 
fact that. while the 1957 statewide 
DST bill has expired, another 


measure also passed by the 1957; 


| legislature gives the three coun- 
ties authority to enact it after next 
July 1. 

This measure will take effect 
the 


not act on DST at all and it also 


lawmakers do| 


aftects counties contiguous to the/ 


Twin Cities and Duluth, he says. 

The Senate 
committee has been 
before the legislature. 
Proponents, including the Minne- 
sota Golf association, little league 
baseball, chambers of commerce 
|and securities brokers, 
heard. 

Exhibitors, who claim DST bad- 
ly hurts the boxoffice and who hope 
that the legislature will 
make it illegal anywhere in Min- 
| nesota, and other opponents are 
having their inning with the com- 
mittee this week. 


sals now 

















Winterized Drive-Ins 


March 10. 
operation 











Albany 


Expansion of winter 


by Alan V. Iselin led to his re- 
opening the Auto-Vision Theatre, 
at East Greenbush, Friday (27 


with Bernz-o-matic car heaters 
Iselin had taken a similar step last 
fall at the Turnpike Drive-in, West- 
mere, outside Albany. 

Public and concession buildings 
at both automobilers are heated. 

In charge of the Auto-Vision 
(which, incidentaliy, was the first 
drive-in located in the Albany ex- 
change district, 
Mass., projectionists having built 
it), is Bob Lamont. He recently 
joined Iselin’s Tri-City Drive-ins, 
as assistant general manager 


general legislation | 
conducting | 
public hearings on the DST propo- | 


have been 


act to, 


| The proposed Sunday enter- 


Protestants Reluctant to Censor 


Albany, March 10. 


It’s now the turn of the various religious organizations to be 
heard on the question of censorship of films and advertising as 
implicit in four related bills introduced by the Joint Legislative 
Committee on Offensive and Obscene Materials. 


The 
hierarchy 
out flatly 


 & ¢ 


State Catholic Welfare Committee, representing the 
and Roman Catholics in N.Y. State, 
in support of the bills. The Protestant State Council of 


already has come 


Churches remains to be heard from. The Council is known to be 


concerned re the impact of films and tv, 
its reservations regarding restrictions on the ilow of ideas 


but at the same time has 
“how- 


ever unpopular they may be with our own or other groups.” 
The Council’s 1959 Statement of Legislative Principles states: 


“We will 
guise of 


not 


preventing indecency.” 


uncritically support every measure proposed in the 


The N.Y. Board of Rabbis has 


come out as being flatly opposed to censorship. 











Chi’s Bluenosed Bluecoats 


Foes of Censorship Win Council Seats But Their 
Colleagues Aren’ t Cordial to Clipping Cops 


Test of Blue Sunday 
, March 10. 
question of Sunday 
films will come befare the 
Barre City Council for the first 
at its March meeting, it 
been revealed by Mayor 
N. Estivill 





Barre, Vt 


time 
has 
George 


also 
con- 


will 
lectures, 


tainment ordinance 
baseball, 
etc 


cover 
certs, 


Italian Priest: 
France Otfensive 








| independent, 
| Democratic rival 
| citywide Democratic tide 


More ‘n Yanks 


Washington, March 10. 
In Italy 
less “offensive” 


Italian —e act last year 


than French and 
National 


| 





American films were | Prudery toward the cinema. 


Chicago, March 10. 

Critics of Chicago's pesky mo- 
tion picture censorship setup were 
cheered by the outcome of last 
week’s Windy City primaries. 
Among the victors were Aldermen 
Leon Despres and Seymour Simon, 
both slated to co-sponsor a dill that 
would drastically revise the film- 
snipping powers of. the police. 
Measure chiefly would exempt 
adult (over 21) audiences from cen- 
sor discretion. 

Political reasons, however, are 
stalling the bill’s introduction. The 
sponsors require much more cor- 
diality in the council than they now 
enjoy, especially since Despres, an 
knocked over his 
in the fact of a 
that saw 
them clinch 45 out of 50 seats. But 
ewen without administration dis- 
pleasure over this, the proposal 
would still meet broad hostility in 
a city noted in the trade for its 
In 
part, of course, this tradition stems 
from fact Chi is the largest Roman 
|Catholic diocese in this hemis- 


| phere, and any effort to legislate a 


Catholic Welfare Conference said 
here. 

Reporting a study made by a| 
Catholic priest in Rome. the Con- | 


ference said France rated worst by 
sending Italy the greatest percent- 
age of “morally unacceptable” 
films in 1958. The priest screener 
said 28 out of 48 of the French pix 
were morally off-key. 

Italy ranked behind France by 
producing 54 out of a total 150 
which offended Catholic morality, 
according to the report. 

But of all the films, including 
U. S. product, shown in Italy last 
year, 90° gained “acceptable” 
ratings This compares to 93.5%, 
the Catholic group calculated for 
1956. 

“These statistics are disquieting,” 
Msgr. Calletto, the report's author, 
declared. However, he saw no 
need for legislation to curb “im- 
moral” film exhibition. 





BROKER SUES SCHINES 


| 


a pair of Holyoke, | 


Lamont had been associated with 


Lamont Theatres for many years— 
most recently, as general manager. 
That organization closed its local 
office Jan. 1; sold a short time 
| thereafter, the Riverview Drive- 
jin, at Rotterdam Junction, to 


| Fabian Theatres, and has been con- | 


| ducting negotiations with Walter 
| Reade, Jr., for his purchase of the 
| Sunset Drive-in at Kingston. 

The first ozoner in this vicinity 
to install car heaters was the Hol- 
lywood, at West Sand Lake (back 
of Troy). 
it Turnpike and the Auto-Vision, 

it operates weekends during the 
| winter. 


Iselin’s policy is full-week. 





| Marvin Bell 


that “Street Corner” had played | 
|Houston twice before, with no 
| trouble on either occasion, | 


| FOR HOTEL SALE FEE 


Schine Chain Theatres Inc., 
Schine Ten Eyck Corp. and the 
Sheraton Corp. of America are 
named defendants in a $50,000 
action filed in N. Y. Federal Court 
by David Blake, a business broker. 

Blake charges that the defend- 
ants failed to pay him the $50,000 
in connection with the sale of the 
Ten Eyck Hotel in Albany. He 
claims that he was hired by Schine 


in May, 1953 to sell the hotel and 
contends that the defendants, 
through an alleged conspiracy, 


Gefrauded and excluded him from 
negotiating the deal 





NO ANTI-TRUST PROVISO 
Modern of Chi 
Theatre Claim 
Chicago, March 10. 

Chicago’s Modern Film Distribu- 
tors, handling sex hygiene pic- 
tures, deny they guarantee exhibs 
against local censorship action, as 
contended by Houston operator 
Latter had sued for 
1 $150,000, claiming he had _ that 
|assurance from Modern when he 
| booked “Street Corner” into his 
four theatres 








Exe s at Modern also point out 


softening of the censorship code 
must reckon with the fact that 


| more than half the councilmen are 


|of the Catholic faith. 








| floor. 


Answers Houston 


He lost the case in 
A smaller outdoor than a Houston court. ‘ | 


| Theatre, 





BRITISH CENSOR ASKS 
CHANGE IN REVIEWING 


London, March 10. 

John Trevelyan, secretary of the 
British Board of Film Censors, 
has suggested that the age (16) 
at which young people can see 
“X”" films is too low. This is be- 
cause certain productions, though 
harmless to adults, could, in his 
view, be extremely dangerous to 
adolescents. 

Speaking at the National Film 
Trevelyan said these 
films, made in the U. S., were usu- 
ally rather violent and dealt with 
adolescence. If they were a true 
guide, he could onl» say the prob- 
lem of the Teddy bovs in Britain 
was of milk and water compared 
with the problem in the U. S. Yet 
the films could be seen by youths 
and girls of 16 years and upwards. 

The British censor said that vio- 
lence and brutality, particularly 
when associated with sadism, had 
replaced sex as the first {tem on 
the censor’s list since the war. In- 
dicating the changing pattern of 
censorship, Trevelyan said that 
once it was unthinkable to permit 
a scene showing a man and woman, 
unmarried, in a bed together, un- 
less one of them had a foot on the 
Today, such scenes were 
treated purely on their merits. 














PERFECT LOCATION ! 
Apprex. 2000 sq. ft., 346 W. 44 St. 
Suitable for film exchange, record 
distrib., opposite 20th Century Fox, 
Capito! Records. Call Jack Benjamin, 
Cl 65180. 
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RADIO CITY MUSIC HALL 
Rockefeller Center * Ci 6-4600 
DEBORAH KERR - YUL BRYNNER 
in ANATOLE LITVAK’S Production of 
“THE JOURNEY” 


From M-G-M in METROCOLOR 
ond GALA NEW STAGE SPECTACLE 
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MCA GETS RICHER BY THE HOUR ~ 





Spelling Out Bob Sarnoff's Contract 


Radio Corp. of America proxy statement which went out in the 
mails this week spells out the 10-year contract for Robert W. Sar- 
noff, NBC board chairman and a director of RCA. 

Specifically it reads: “For employment by WBC for a period of 
10 years at the rate of $150,000 for 1959 and an annual increase 
of $10,000 until the rate of $200,000 is reached, which rate con- 
tinues for the remainder of the period of the agreement.” 

Sarnoff’s salary for 1958 is listed as $136,743 and puts at $105,- 
600 his retirement income at the age of 65. 

Both Sarnoff and NBC prexy Robert E. Kintner were voted 10- 
year contracts at a recent board meeting, with the latter’s subject 
4o annual board review. Because Kintner’s not a member of the 
RCA board, there is no salary listing but it’s reported in excess of 
$125,000 per annum. 

RCA stockholders meeting will be held Tuesday, May 5, in the 
RCA Bldg., N.Y. 


Mon. Nite at 10a Waltz for Murray 
And He Intends to Keep It That Way 


For the ene time in less than 
n h, NBC, § y 
cao sponseen ot Gin “ae Mur. ‘MARY MARTIN IN 
ray Party” are riding the horns of | 
EASTER SUN. SRO 


a dilemma, and what shapes up as 
Mary Martin has finally hit an 











a major rhubarb seems to be in the 
development stage. 

Three weeks ago, when the net- 
work announced that Allen, for the 
duration of the season, would move | 
7:30 to 8:30, it was decided to shift 





j 


Murray out ef the Monday night | half of the nighttime (8 to 9) show. 
at 10 period and into Sunday 8:30 

to follow Allen. However, Mur- Timex. 

ray’s sponsors, P. Lorillard and | 

Pharmaceuticals, wanted no part} ~ ag ; 

of it. They like the Murray show | S°"¢@ by General Foods. 

exactly where it is. It comes up 

with a respectable 19 or 20 Tren- 

dex, it's a good year-round show 


and, since Murray and NBC con-} 
tribute toward the programming | 
cost, it’s a perfect cost-per-thou- 
sand value. In effect the sponsors | 


the new Jimmy Rodgers show, 
“Ellery Queen” and Steve Allen. 


v 








} 
| 
| 
| 
| 


| 





IN GO-M 


By GEORGE ROSEN | 

The NBC-MCA romance on pro- | 
gram buys, from all indications, is | 
hotter than ever with the Music 


+ 
| 
| 
| 


VAST POTENTIAL 





1 & M In $8,000,000 Pledge Of 
y SHAWS Allegiance to ABC-TV After Flock 


Of Program Cancellations On NBC 





Corp. of America’s sale of ese | Sunshine Scrams Peter 


hour-long filmed entries, via its Re- | 
vue subsidiary, projecting the 
agency into an even more domi- 


nant sphere of influence and afflu- 
ence. The gee-whiz aspect of the 


sarily lie in the fact that four 60- 
minute weekly attractions out of 
the Revue shop will be riding the 
network next season (three of them | 
new properties) or that thus far 
all the hour-long MCA-Revue en- 
tries have tooted up to a $20,000.- 
000 NBC program investment. 
Specifically, what puts MCA in 
such an enviable position is that 


|the agency, owning the rights to 


SRO on her.brace of Easter Sun-| scales, etc.), is exhausted. This, of 
| day shows for NBC-TV, with RCA course, pertains to MCA's stake in 
moving in to buy up the remaining hour programming and is complete- 


| 


| 


‘ 





these filmed properties on future 
use, could ultimately realize up to 
$50,000,000 before their residual 
potential (syndication, foreign 


ly divorced from the multiple 30- 
minute skeins such as “Wells 


| Sharing the tab with RCA will be} Fargo,” “Restless Gun,” etc. It 


takes at lot of 10° talent commis- 


Matinee edition will be spon- | sions over a long span for an agen- 


cy to match that kind of perform- 


As of Easter Week, RCA’s spon-| ance, which explains why most 
sor impact on the network will be | other facets of the MCA operation 
.felt in many program areas, in- | today pale when contrasted with 
cluding, along with Miss Martin, | the onward-&-upward Revue story. 


(As a corollary, William Morris 
(Continued on page 52) 


Sunshine Biscuit is backing out 
of its alternate week quarter-hour 
buy on ABC-TV’s daytime strip 
Peter Lind Hayes. Coin, plus an 
additional sum being budgeted by 


. tthe cracker, is going into two NBC 
|NBC-MCA wedding doesn’t neces- daytime pad g 


They are “Price Is Right” and 
“Tie Tac Dough.” 


Reruns Tossed In 


Gratis in NBC-TV’s 





Sales “Pete Kelly's 
Blues,” which is seeking a 
matching sponsor for Liggett & 
Myers before it begins on NBC-TV 
next April 7, is a fairly good indi- 
cation of just how crazy a year this 
has been. 

Network is offering prospective 
co-sponsors this half-hour pack- 
age by Jack Webb’s Mark VII Ltd 
six first-runs at a price of $50,725 
per episode, to be split, naturally, 

(Continued on page 48) 


pitch on 

















told NBC to “leave us alone.” 

Now NBC's got it worked out | 
that Allen could be a hot Monday | 
night 10 to 11 program commodity 
next season, following the same | 
pattern used by CBS in installing | 
Garry Moore in the Tuesday night | 
10 to 11 slot. | 

In fact NBC even has Plymouth 
interested in such an arrangement. 


But again, this will mean the dis- | 
possessing of Murray and finding 


to LARTETY's ad deadline (March 12) for the NAB Con- 


a new time period for the show. | 
As far as Lorillard and Pharma- 
ceutical are concerned, the same 
argument still goes — “leave us 
alone.’ What happens now is in 
the lap of the NBC program gods. 


NCAA Grid Rights 
Again to NBC-TV. 





NBC-TV this week got national 
tv rights to the NCAA football 
schedule for the 1959 season. This 
marks fifth consecutive season and | 
eighth time in nine years that | 
web has carried the big “Game of | 
the Week"’ telecasts. } 


Schedule calls for 10 games— | meetings. 
nine Saturdays and Thanksgiving 
Day. Number of national dates is 


one more than last year. Two}! 
games will be aired on a split-net- | 
work basis on one, and possibly | 
two, of the 10 dates. 


MBS ‘Reporters’ Roundup’ 
Scores Major D.C. Coup 
As Rayburn Succumbs: 


Washington, March 10. 

Mutual's “Reporters’ Roundup” 
has finally rounded up a Capitol 
Hill Texas maverick who has con- 
sistently and firmly dodged the 
lassos of every other news-panei 
radio or television show since such 
programs began. } 

The man is House Speaker Sam |§ 
Rayburn who made his broadcast- | 
ing o&a debut a few days ago on! 
the Mutual show co-produced by | 
Robert F. Hurleigh and Jack 
Gertz 

Years ago, Rayburn once gave 
in to Martha Rountree’s hard sell 
and agreed to go on “Meet the; 
Press,” but he became ill and had | 





| 
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| vention issue March 18. As a midweek publication, “ARIETY 
insures a fresh, hot news issue distributed to convention dele- 


gates while they are still in the midst of the Chicago business 
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tion “demand” readership to give your sales message the 
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‘Pete Kelly’ Offer 


* Major question being posed by 


the trade this week: Is the NBC- 
Terry Clyne honeymoon over? 
Something like $8,000,000 in pro- 
gram-time billings for the °59-'60 
season says it is 

Clyne, the tv factotum at Me- 
Cann-Erickson responsible for all 
the Liggett & Myers programming, 
has been going through a shatter- 
ing experience this season. He 
placed virtually all the L & M 
billings in the NBC-TV basket with 
a resultant track record on can- 
cellations quite unique for a single 
season. These include such entries 
as “Brain & Brawn,” Eddie Fisher, 
George Gobel, Ed Wynn, “Behind 
Closed Doors” (all cancelled) and 
a “Steve Canyon” skein that's run- 
ning third place in a three-way 
race in its time period. 

This week L &M upped and, in 
a move that took NBC by complete 
surprise, pledged allegiance to 
ABC-TV's upcoming schedule to 
the tune of $8,000,000. This in- 
cludes alternate-week sponsorship 
in two major entries, “The Alas- 
kan,” which goes into the Sunday 
night 9:30 to 10:30 period, and 
“Bronco,” the western replacing 
“Cheyenne” Tuesday evenings 7:30 
to 8:30 


Saudek’s 2006 
Aveo TV Spec 


Robert Saudek Associates will 
do the hour-long “intro-spectacu- 
lar” kicking off the dedication of 
the new $15,000,000 Avco Research 
and Development Labs in Wilming- 
ton, Mass., over NBC-TV Sunday, 
May 24 from 5 to 6 p.m. 

Budget for the one-shot will be 
in region of $200,000 for both time 
charges and production costs. For- 
mat will afford a looksee of plant 
facilities, examination of problems 
of outer space and assay of world 
outlook in era of nuclear physics. 
| Aluminium Ltd.. sponsors of 
Saudek-produced “Omnibus” on 
NBC-TV, is reportedly ready to 
sign for another semester. “Lincoln 
Presents Leonard Bernstein and 
N.Y. Philharmonic.” another 
Saudek show, rounds out its cur- 
rent season Sunday, March 22, with 
indication for renewal next sea- 
son. NBC-TV also has Saudek un- 
der contract to produce four 90- 
minute specials during ‘59-60 sea- 
sons. 





Jerry Lewis May Skip 
Further Specs This Yr. 


| 

Hollywood, March 10. 
| Jerry Lewis, who has starred in 
| two specs on NBC-TV thus far 
|this season, may not do another 
|due to lack of sponsor interest, 
| network sources revealed here. 

Web insiders revealed that while 
Lewis had originally been sched- 
uled to do more than the two 
specs, inasmuch as no sponsors 
have been found, there is a defi- 
nite likelihood it may pay him 
off. Lewis’ pact calls for him to be 
paid per show, and just how much 
he would receive in event he does 
no more specs this season is a 
matter of negotiation. 

There is a slim possibility a 
Lewis spec might be presented as 
a sustainer, but networkers dis- 
counted this possibility, pointing 
out the comedian wouid be averse 
|to being on tv without a bank- 
|roller, and the network, too, 














(Continued on page 56) | 








| wouldn’t be enthusiastic about the 
\idea. 
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ABC-TV Puts on Razzle-Dazzle 


. 


‘Hey, Look at Us Presentation 


ABC-TV spent something over 
$15.000 to make a bullish report 
to 1,100 advertisers and industry 
executives who gathered yesterday 
(Tues.) at the Waldorf-Astoria 
Hotel in New York. As the net- 
work's pitchmen did at the same 
hostelry exactly two years ago, the 
ABC execs yesterday described in 
showmanlike terms the network's 
rating successes, although the pre- 
vious time all the web really had to 
offer was a promise while yester- 
day four spokesmen exclaimed that 
ABC was now on absolutely even 
competitive rating terms with its 
rivals NBC and CBS. 

Don Coyle, vice-president of 
ABC-TV's research and sales devei- 
opment ~departments, and Bert 
Briller, in charge of the network’s 
sales presentations, set aside twin 
15-foot step ladders, the new sym- 
bol of ABC’s elimb “to the top,” 
and told the assemblage of its No. 
1 nighttime cost efficiency status, 
how ABC lead the other two webs 
four out of seven nights of the 
week (source: Nielsen) on “overall 
programming” and was the only 
network with five shows in the top 
10 (‘same source), and that it was 
the network with the greatest pro- 
portion of its audience in the “im- 
portant (in terms of purchasing 
power) under-40 age bracket.’ 

The razzle-dazzle employed the 
same colorful Cellomatic large- 
screen presentation it used the last 
time ABC made an effort to over- 
whelm its trade audience, and also 
utilized network prexy Leonard 
Goldenson. For further color and a 
few loosely-arrived-at laughs, the 
network threw in half a dozen of 
its program stars, a magician, three 
beautiful dolls and two Waldorf 
attendants. Cost of the onward- 
upward pitch to N.Y. included a 


buck-and-a-quarter coffee and roil | 


breakfast for the attendees. Web is 
going to toss in another $15,000 cr 
so to carry the Cellomatic, execs, 
et al. to Chicago for duplicate 


presentations on Sunday and Mon- | 


day of next week, first to ABC-TV 
affiliates and then to Windy City 
advertisers. 

While ABC did stress its strong 
Tuesday-Thursday- Friday - Sunday 
stand vis-a-vis the competition and 
did express a high degree of hope 
rout its Saturday-Sunday-Wednes- 
“y status next season, Messrs. 
Coyle and Briller and, later on, 
presidents Treyz and Goldenson, 


danced away, except for the brief- | 


est pre-dark notation, from discus- 
sion of the network’s five-month- 


(Continued on page 48) 


Can’t Keep Mutual Score 
Without a Scratch Sheet 


New group, headed by Malcolm 
Smith, prez of export-import firm 
of Harrison Home Products, which 














has taken an option to buy Mutual | 


Broadcasting System, has about 
two weeks to exercise that option. 

MBS execs, though, are confident 
that the Smith group will do so, 
pointing to the $50,000 posted by 
the grqup to make the option bind- 
ing. MBS affiliates, a group of 
whom are more than worried about 
the net’s status, will be apprised 
of the situation at the affil meet- 
ing in Chicago Sunday (15) on the 
eve of the National Assn. of Broad- 
casters convention. Blair Walliser, 
MBS exec v.p., and Robert Hur- 
leigh, senior v.p., hope to have the 
deal wrapped up by Sunday. 

First overt displeasure from 
affils came from the Intermountain 
network, which had been an exclu- 
sive outlet for MBS. Now Inter- 
mountain, in an apparent effort to 
protect itself in case of MBS’ col- 
lapse, has made a deal with ABC 
Radio Network. Intermountain 
hasn’t dumped MBS, but the re- 
gional web of 42 stations now has 
a dual affiliation, MBS sharing In- 
termountain with ABC Radio. 

Identified with the Smith group 
is Adolph Hult, vet broadcaster 
who in the days of RKO Teleradio 
ownership of the net was MBS’ 
v.p. in charge of sales. 

Troubled net has the American 
Telephone and Telegraph Co. as 
one of its major creditors, owing 
AT&T a bill for the use of long 
lines in excess of $275,000. AT&T 
has given notice to MBS affils of 
possible end of service, although 
setting no deadline date. 





> 


1,100 Industryites At 
‘Trial of Milton Berle’ 


Dinner for Milton Berle by the 
N. Y. chapter of the Academy of 
Television Arts & Sciences Satur- 
day (7) was attended by 1,100 
members of the industry. Waldorf- 
Astoria bash, called a “Close-Up” 
jand fashioned after the perennial 
Friars Club frolics, drew on the 
talents of Phil Silvers, Jan Mur- 
ray, Jack E. Leonard, Ha! March, 
Tallulah Bankhead, Danny Dayton, 
Arnold Stang, Dorothy Collins, 
Steve Allen, Dorothy Kilgallen and 
|}about a dozen others, all of whom 
engaged in the “Trial of Milton 
Berle,” a two-hour script produced 
by Max Liebman and heavily over- 
laid with adlib commentary. 
| Robert Lewine, prexy of ATAS, 
N. Y., in an introductory speech, 
{informed payees that within three 
;months a N. Y. Emmy Fellowship 
|would be established, open to 
members of the drama and Eng- 
lish departments of colleges and 
universities in the U. S. Students 
; will be given a chance to study 
| production techniques firsthand at 
Gotham tv studios. 


Petrillo Tribute 
AtNAB Meet Cues 
-Discordant Notes 
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HONEY DREAMERS 


Records Transcriptions 
Mgmt: ART WARD Direction 
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Barnes to Roam 


U.S. in CBS Radio 
Quest for Talent 


Immediately after the NAB con- 

vention in Chicago, Howard G. 
| Barnes, veep in charge of network 
| programs for CBS Radio, will em- 
| bark on a talent hunt across the 
country. He will search night clubs 
and out of the way bistros and 
other potential talent sources in 
an effort to beef up the program- 
ming array on the web. 

“PCP is not a vise,” Barnes said 
this week.” I have the encourage- 
ment from management to move 





webs to station a messenger at 


No. 1 with a resultant full-page 


advance list was in error, that in 


the damage had been done. In 
10” compilation. 


(average audience) for the first 


Gunsmoke (CBS 
Wagon Train (NBC) 
Danny Thomas (CBS) 
Rifleman (ABC) 
Have Gun (CBS) 
Wyatt Earp (ABC) 
Maverick (ABC) 
Sugarfoot (ABC) 
Real McCoys (ABC) 
Ford Show (NBC) 
Wells Fargo 

The Texan 


Those Premature Ratings 


What happens when Nielsen makes a mistake on compiling the 
Top 10 shows and when the networks rush in to herald their 
standing before Nielsen even has a chance to double-check his 
tallies was all too regretfully illustrated last week, much to fhe 
chagrin of the networks and everybody else concerned. (So anxious 
are the networks these days to examine the advance ratings and 
find out who did what to whom that it’s become a practice for the 


the airport to meet the Nielsen 


representative flying them in from Chi headquarters). 
Last week Nielsen, in one of the few instances on record, goofed 
on the advance copies of the Top 10. It listed “Wagon Train” as 


trade ad display from MCA-TV. 


It showed ABC-TV with three of the top five programs, cueing 
some premature bally by the execs of that network. 
Too late, Nielsen reps got on the phone and confessed that the 


reality “Gunsmoke” was still the 


top rated show (with “Wagon Train” No. 2) and that instead of 
having three of the top five, ABC only had one (“Rifleman.”) But 


one respect Nielsen did call it 


right the first time out—ABC stood pat on the “five in the Top 


Here’s the amended—and correct—rundown on the Nielsen AA 


February report: 
39.1 
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NBC Int’ Bid 


Stern Ends 30,000-Mile Safari In 


for Global Horizons 





- Olds Repacts ABC-TV 





ABC-TV has signed Oldsmobile 
for mext season to essentially the 
same contract the sponsor now has 


An item that is expected to have | around the country for new talent.|im affect at the network. 


explosive consequences at next 
| week's gathering of National Assn. 
of Broadcasters is that the Broad- 
cast Pioneers are planning to hon- 
| or retired musicians’ union prexy, 
James C. Petrillo. with an award 
|“for his contribution to the indus- 
try.” 

Some outrage has already been 
expressed by a few industryites 
who have learned the hushed-up 
news and who, from their en- 
| tanglements with the former chief- 
tain of American Federation of 
Musicians, have come to believe 
that Petrillo’s interests have al- 
ways been inimical to those of the 
broadcast industry. 

One veteran broadcaster, who 
has had a history of- grief with 
| AFM, says he will boycott the Pio- 
neers annual banquet at which the 
award is to be made. 
hearing the news for the first time, 

| said he wondered if the Pioneers 
hadn't gone senile. “As far as I 
|ean tell,” he said, “Petrillo’s con- 
|tributions to broadcasting have 
only been negative, if not damag- 
ing. Now we're honoring and 
praising him like he’s done us a 
| great service.” 
It’s understood the Pioneers 
|would have reconsidered their 
choice, once they realized what an 
| unsettling effect it might have, but 
| the ball was rolling, Petrillo had 
| already been informed, and it was 
too late to change anything. 


Another, | 


We're not going to be standing still 
and we've got the room and the 
money to play around with worthy 
new ideas. Actually, there’s no 
limit to the amount of money we 
can spend.” 

Barnes hopes to come up with 

what he describes as a free-wheel- 
ing type of personality salesman, 
cast, perhaps, in the mold of 
Arthur Godfrey or in the fashion 
of Art Linkletter 
radio web is in the midst of pre- 
paring several spectaculars for 
potential sponsors. Also, Barnes 
is confident that this year’s New- 
port Jazz Festival again will be 
sponsored and that the web will 
be offering radio versions of sev- 
|eral popular tv programs, a la 
| “Have Gun, Will Travel.” 
Barnes is certain that a number 
|of video westerns and whodunits 
would make first-rate radio pro- 
grams, in fact, some of them would 
be far superior in the audio me- 
dium. Listeners, he observed, 
have, in many instances, better 
paint brushes in their minds than 
|the best of video’s scenic de- 
signers. 

CBS Radio’s PCP did not, ae- 
cording to Barnes, affect the em- 
ployment situation in program- 
ming, the only casualty being one 
producer. A current major prob- 
lem is Edward R. Murrow’s re- 
(Continued on page 52) 








A Manie-Splendored Thing 


The star-studded “Manie and 


ABC’s “Sugarfoot” and in the 8 


do no better than a 17.7 
trailed with a 7.3. 


week’s telecast with an eye to 
similarly titled. Proceeds would 
of the Albert Einstein Memorial 
$200,000-plus realized from last 


atra is on Capitol; Dinah Shore 
etc.) it will have to be resolved 


Friends.” 








His Friends” 90-minute spec on 


NBC-TV last Tuesday (3) registered one of the top ratings of the 
season, despite the fact it was competing against one of ABC-TV’s 
finest hour and a halfs. As the 90 minutes progressed the rating 
increased, hitting 38.8 for the final half-hour. 

In the 7:30 to 8 period, “Manie” hit a 31.0 as against a 15.2 for 


to 8:30 slot it climbed to a 34.2 


as opposed to a 19.3 for “Sugarfoot.” 

Not even “Wyatt Earp” in the 8:30 to 9 period could withstand 
the “Manie” onslaught. In contrast to the spec’s 38.8, “Earp” could 
while CBS-TV's “To Tell the Truth” 


NBC translates it into an audience of 58,000,000. 
Terry Clyne, who sparked the spec in honor of the late NBC- 
RCA veepee Emanuel Sacks, is awaiting the soundtrack of last 


transmuting that into an album, 
go to Emanuel Sacks Foundation 
Hospital, Philadelphia, as did the 
week’s video spectacular. 


Because of the diverse diskery commitments of the participants 
(Perry Como and Eddie Fisher are RCA Victor artists; Frank Sin- 


just shifted from Victor to Cap, 
whether RCA or Capitol will dis- 


tribute. This applies also to Kay Starr, Dean Martin, Rosemary 
Clooney and the other participating talents, all of them ‘“Manie’s 


Clyne says he plans next year’s spec on ABC, in deference to 
Sinatra’s contractual commitments with that network. The year 


after it will rotate to CBS, and so on. 


Meanwhile, the | 


| Bankroller, which owned the two 
|live Bing Crosby specials of this 
season and the January golf spe- 
cial, run by Crosby on the Coast, 
has decided to refirm for the same 
| three events in 1959-’60. Decision 
|came shortly after last week’s sec- 
ond Crosby special on ABC. Show 
received both critical plaudits and 
a large share of the video audi- 
ence. 





J.P. Marquand, 
Costain Set For 


‘Commandments 


John P. Marquand and Thomas 
|B. Costain will make their maiden 
| appearances as tv scripters for 
| NBC-TV. Each will do a “Ten 
}Commandment” script to be pro- 
duced by Jess Oppenhetmer, 
| NBC producer, who was respons- 
ible for the Ben Hecht “Third 
Commandment” script on NBC- 
|TV’s “Kaleidoscope” recently. 
| Oppenheimer came in from the 
coast 
|Herb Sussan, director of special 
events. for NBC, regarding the up- 
coming 





dealing with the Ten Command- 


ments. Scripts will be telecast in 
prime evening time with name 
performers. 


Each of the commandments will 
be dealt with in modern settings. 
Marquand will assay the second 
commandment under the heading, 
“Courtesy of the Port.” Costain 
will update the ninth command- 
ment, “Thou Shalt Not Bear False 
j Witness.” 





Como’s Pontiac Special 


Perry Como, who will front the 
Pontiac special set for March 24 on 
NBC-TV, will be supported by a 
host of Broadway’s top talent. Al- 
ready signed for the Roncom pro- 
duction are France Nuyen, Gert- 
rude Berg, Cedric Hardwicke, Cyril 
Ritchard with negotiations current- 
ly being carried on to bring Clau- 
dette Colbert into the fold. 


Special will be based around the 
legit talent with Como visiting the 
various theatre and dressing rooms 
of the Broadway stars. 





this. week to huddle with | 


series of 90-minute top- | 
|budgeted dramatic productions , 


With Flock of Legiters, sciedite 


+ Alfred E. Stern, NBC's peripatetic 


director of international relations, 
is on home base again at 30 Rock 
after a 30,000 mile missionary and 
biz-producing safari through Japan, 
Saigon, Manila and Australia. This 
was a five-week expedition dedi- 
cated, as in the past, to selling 
NBC's International Ltd.’s_ serv- 
ices to overseas broadcasters. Evi- 
dently, there’s considerable yen to 
be had, particularly in Japan and 
shillings in Australia, judging by 
Stern's enthusiasm for the enter- 
prising tv endeavors particularly in 
Down Under and Far East areas. 
Stern said Japan would have 41 
government and privately-operated 
tv stations by January, 1960. Pres- 
} ently, there are four commercial 
itv outlets in Tokyo alone, all do- 
ing zooming biz, but unfortunately 
|there is no good rating service 
| available in Nippon territory. One 
| ad agency, it appears, does a “lim- 
| ited” type of nose-counting but all 
| Japanese telecasters recognize the 
j}need for an independent service 
‘similar to our Nielsen or Trendex. 
| Japan is slightly behind England 
|}and Canada in tv viewing and is 
doing considerable video taping. 
Virtually all telecasters. are using 
tape or have ordered taping ma- 
chines. Stern powwowed with sev- 
eral Japanese film producers with 
jan eve toward co-production deals 
and there is a strong possibility 
| that such deals will eventuate with 
the Japanese handKng local dis- 
tribution and NBC International 
| looking after the rest of world dis- 
| tribution of co-produced vidpix. 
Present import situation in Japan 
calls for limit of nine 30-minute 
programs per week for Tokyo sta- 
tions. Stern said new Japanese 
regulations on foreign tv programs 
would be announced April 1, and 
he looked for an easing of regula- 
(Continued on page 52) 


'WCBS-TV’s 52-Week 
Sports Package at 44G 


| For first time in station’s history, 
| WCBS-TV is offering clients a 52- 
| week-a-year sports package, In the 
past, Gotham outlet of the web of- 
fered spots around pro football or 
| hockey as separate package deals. 

Now Norman E. Walt Jr., general 
sales manager, says this can be im- 
on because the sports 
is being handled on a 
year-round basis. 
|” Full offering by the sales dept. 
of WCBS-TV calls for spots in and 
around the network’s schedule of 
horseracing, pro football, college 
football, golf, swimming and div- 
ing, pro hockey, etc. Clients can 
have 20-second and 10-second an- 
nouncements as well as one-minute 
spots. 

WCBS-TV is presenting several 
plans designed to capitalize on 
sports events over course of 12 
months. Plan One with 60’s and 
1 20’s would cost $44,067.50. 
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58-'59's Top Dozen Specials 


Thus far this season some 70 specials have appeared on the 
three tv networks. Here’s the Trendex rundown on the Top dozen, 
which, incidentally, include three Lucy-Desi comedy hours for 
Westinghouse and three Bob Hope specials for Buick: 


RN I as athe rhc ewan ad weeks eee n ee ad Opp 38 
Some of Manie’s Friends (NBC)... 00 -cecccccccccccces 35 
ee eer eee eee ae 31 
RN os is ea eis aR we ee » ae 
Se kw rr errs errr 29 
cee a en ee ae ene et 29 
PN SE sin wcwseavewese wee . 28 
Be ae eer ee 26 
"ee, fh ee ee tere ere 26 
SO: NY MEE. i 6c adeeaweaasines ac tdms 26 
ee eer ee ee . 26 
ee: ea ee ee 24 











: The Men Who Didnt Come to Dinner 
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Mutual Plays Musical Chairs at D.C. Correspondents 


Washington, March 10. 

Mutual played musical chairs 
with its head table seat at the big 
radio-television correspondents din- 
ner Saturday night (7) when MBS 
almost didn’t produce a man to 
come to dinner. 

Negotiations over Mutual's sale 
prompted the shift four times from 
the seat reserved for Mutual’s pres- 
ident. First, Alexander L. Gu- 
terma, president, cancelled when 
he resigned two weeks ago. Then, 
Hal Roach Jr., board chairman, too 
occupied with new responsibilities 
cued by the Guterma resigna- 
tion, cancelled. Blair Waillser, ex- 
ecutive vice-president, intended 
coming but last minute negotiations 
detained him in New York. 

Mutual seat was finally occupied 
by Robert F. Hurleigh, Washington 
v.p., who came, dined, and “had a 
wonderful time.” 

Otherwise, dinner 
success with 
webs present, plus countless Gov- 
ernmental toppers, including vice- 
president Richard M. Nixon as 
ranking guest. Entertainment made 
big hit, with Herb Shriner, Mar- 
guerite Piazza, Mike Nichols and 
Elaine May and dancers Augie and 
Margo participating. Outgoing asso- 
ciation president is Edward P. 
Morgan, ABC; incoming prexy and 
dinner chairman, Julian Goodman, 
NBC; and program chairman and 
emcee, Ted Koop, CBS. 


John Gambling 


Plans Retirement 


John B. Gambling, celebrating 
his 34th year with WOR Radio, 
N.Y., as an early morning person- 
ality, plans to retire in December, 
"60. at the expiration of his cur- 
rent five-year contract. 

Gambling described his take, 
pegged on the commercials car- 
ried on his two morning stripped 


was smash 





shows, as running between $300,- | 


000 and $400,000 last year. His 
early show, “Rambling with 
Gambling” is stripped from 6:15 
to 8 a.m., followed by “Second 
Breakfast.” running from 9:15 to 
10 a.m., with a five-minute news 
break 


Gambling, who's been grooming 
his son since he’s been a young- 
ster in broadcastine. hopes that 
when he retires John A. now a 
“boy” of 29, will take over his 
“Rambling” and “Breakfast” 
stints. John A 
sic from Studio X” and an after- 
noon show on the station. That 
decision, though, says 
Gambling, is up to the station's 
managemeni. 

Senior Gambling said his deci- 
sion to retire isn’t definitive, but 
after the 35-year mark in broad- 
casting he’s ready to step down 
and, if at all possible, let his son 
take over. 


Shindig; Hurleigh Shows 





leadership of other | 


hosts WOR's “Mu- | 


the elder | 


And So to Bedouin 

This is a clean story—but 
Jordan’s King Hussein will be 
sleeping in Martha Rountree's 
bed and appearing on Ted 
Ayers’ CBS show, “Face the 
Nation,” March 29. 

More accurately, it’s Miss 
Rountree’s ex-bed. When she 
recently sold her Washington 
mansion to the Jordanian gov- 
ernment to be transformed 
into the Jordan Embassy, the 
ambassador also wanted to 
buy the furnishings, including 
her king-sized ‘no pun) beds. 
She agreed. Then she bought 
Franklin D. Roosevelt's pre- 
White House home here. 

For Ayers, the Middle East- 
ern king follows a long list of 
governmental chiefs to face his 
CBS cameras. 











| 


NBC-TV's Wad Of 


Sponsorship Coin: 
‘Jazz Age’ Repeat 


NBC-TV this week found bank- 
jrollers for “Black Saddle,” “Mas- 
| querade Party” and a repeat per- 
|formance of the “Project 20” 
program, “The Jazz Age” which 
the late Fred Allen narrated 

Colgate-Palmolive signed as al- 
| ternate-week sponsor of “Black 
| Saddle” the new Saturday night 
| western starting April 4. Colgate 
|joins Liggett & Myers in co-spon- 
soring the filmed series. Hazel 
Bishop will pick up the tab for 
“Masquerade Party” on seven al- 
ternate-weeks starting March 26. 
Cosmetic outfit also will sponsor 
jthe “Bob Cummings Show” on 
| three alternate-weeks starting next 
| Tuesday (17). 
| Sterling Drug is sponsor of the 
|repeat show of ‘The Jazz Age” 
}on Sunday, March 29 from 7 to 
|8 p.m. It will immediately pre- 
}eede the hour-long “Music With 
{Mary Martin” celorcast on the 
| Easter Sunday schedule. 








‘PABST NAMED PREXY 


Sacramento, March 10. 
California Broaccasters Associa- 
jtion elected William Pabst, gen- 
eral ma@mager of KTVU, Oakland, 
as president vt annual meeting last 
; week. Pabst replaces George Whil- 
jney, of KFMB, San Diego. 
| CBA also tentatively okayed 
| plan to finance itself by getting a 
| voluntary slice of advertising 
|funds given the broadcasting busi- 
|ness by the California State Fair. 

Other new officers elected were: 
Vice-presidents, William Goetze, 
|San Diego; Art Westlund, Berke- 
ley; Clark George, Los Angeles: 
/ secretary-treasurer, M. F. Wood- 
ling, Chico; new directors, in addi- 
tion to Woodling, Westlund, and 
|George, Joseph Drilling, Fresno, 





jand Ernest Spencer, Santa Ana. 
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WHY NETS INSIST 
ON SUBSISTING 


By ART WOODSTONE 
Radio networks have begun 





stripping bare the bone, not to. 
make money but (clearly, for the 
first time) to keep from losing it. | 
This the networks no longer make | 
a vigorous effort to hide. | 

Why this curious study in as- | 
cetic survival still exists, at a time | 
when the minimum test for cor- | 
porate durability demands nothing | 
less (and much more, most of the | 
time) than a 7° or 8° return on | 
capital investment, is a query | 
which has persisted since 1952, 
when television began in earnest | 
'to feather-pluck the golden goose. 

The recent cutbacks by ABC 
and CBS, the disputed program- | 
|ming step taken two weeks ago by | 
|NBC, and now the mighty round- | 
house swing by the Securities & | 





Exchange Commission against 
Mutual (through the person of its 
ex-topper Alexander Guterma), 


only serve to accentuate network 
jradio’s struggle for survival on a 
|path (by their own admission) 
which, at its smoothest, leads to a 
kind of teeter-tottering, marginal | 
profit. 

| Recent commentary would indi- 
}eate that it is not the all-too elu- 
|sive goal of profit that keeps CBS, 
| ABC and NBC going (‘at the mo- | 
|ment, Mutual is considered a real 
| question mark), but, instead, two 
overriding factors: (1) “Corporate 
prestige” and (2) “The intangible 
{of government,” which embodies 
| the fear that drastic steps may be 
| taken on Capitol Hill to amend the 
| withdrawal of the three tv net- 
work radio. . 

Take each of the three networks 

in turn: 

RCA Factor at NBC 

| A high-ranking NBC executive 
|said the other day, in answer to 
| why NBC continues in the network 
radio field, when admittedly it is 
not making a money profit from it: 
“RCA (the parent company) still 
has radio in the name.” 

Gen. David Sarnoff, who is the 
RCA board chairman and_ the 
founder of the network, he said, 
believes that if all the radio net- 
works ceases the Government will 
step in, if only for the sake of na- 
tional defense, and set up its own 
|network system among radio sta- 
| tions, this for the purpose of quick 
and total wartime alert. 
| The NBC exec then speculated 
jon the possibility, however remote, 
that once the Covernment got into 
network radio it might “in five or 
10 years” also get into network 
television, not for the purposes, 
certainly, of making money, but for 
information and perhaps for edu- 
cational reasons. This, in turn, 
could deprive commercial video of 
some prime ‘channel allocations 
and create gratuitous competition. 

Back to the comment that the 
R in RCA stands for radio. RCA 
makes radio, as well as video, re- 
ceivers for public consumption, 
and the radio network has proved 
over the years to be a prime mover 
of RCA radio sets. Without a net- 
work, this, too, could not be done. 

CBS is no longer in the business 
of selling sets, either radio or tv, 
j to the public, and a major CBS 


(Continued on page 54) 








Como Keeping Good Company On 
Those $24,000,000 Two-Year TV 
Wrapups: Desilu, Chevy, Sullivan 





Engineer In the House? 


Washington, March 10 

Senatorial experts on televi- 
sion, radio, telephone and all 
reproductions of the human 
voice throughout the land had 
a problem of their own. 

Waen the Senate Commerce 
Committee held its first meet- 
ing the other day in the new 
$10,000,000-plus New Senate 
Office Building, something 
happened. Loudspeaking 
equipment went haywire. 

“We had to adjourn,” ex- 
plained a member, Sen. Norris 
Cotton (R-N. H.), “because we 
couldn't control our own 
squawks'’ 








CBS-TV ‘Woman 
Daytime Specials 


At 1006 Per Show. 


On the assumption that the haus- 
frau craves more than souffle reci- 
pes and soapers. CBS-TV plans a 
pantry-packed series of significant 
daytime “specials” starting around 
May 15. Overall title of the series 
is “Woman!”, subtitled “Herself, 
Her Family, Her World, Her Fu- 
ture.” Programs, al! of a deeply 
nature, will cost in 
the region of $100,000 for each 
show for preemptions and produc- 
tion costs 

Series, under supervision of Irv- 


investigative 


ing Gitlin, director of pub-affairs 


for CBS News, and Oscar Katz, 
veep in charge of daytime pro- 
grams for CBS-TV, will get the 


type of probing treatment usually 
accorded nighttime documentaries 
and specials. First of the in-depth 
appraisals for the midday milady 
will be “Do They Marry Too 
Young?”, an earnest 
of the increase in teenage marriage 
and the desire for larger families. 

Other topics, all handled on a 
mature level, include “Who Tells 
Me How to Dress”; “Is the Ameri- 
can Woman Losing Her Feminity?’ 
and “You Can't Raise Your Chil- 
dren by the Book.” Programs, in 
all instances will be of hour-long 
duration. James Fleming will de- 
velop and produce the “Woman!” 
series. 

Fleming plans to have each pro- 
gram introduced and guided by a 
name figure, chosen either from 
the broadcasting fie!d or outside 
the showbiz svhere. There's no set 
time for the telecasts except they’ll 
been seen anvtime from 10 a.m. to 
12 (noon) and 2 to 5 p.m. Fleming 
indicated he would make consider- 
able use of video tape, film and 
live studio pickups for the series. 


examination | 








in New York as guest of WAG 


been out of my mind.” 





eee 1 Was Out of My Mind’ 


Atlanta, March 10. 


Paul Jones, tv editor of Atlanta Constitution, spent last week 
A-TV, Storer chain outlet here 
| which serves as mouthpiece for Columbia Broadcasting System. 

Jones picked up stories here and there (about CBS personalities, 
for the most part) and wired them back to his paper. 

One was an interview with comic Phil (Sgt. Bilko) Silvers, who 
told Jones he was going to shelve role of conniving non-com in 
CBS-TV howler, “You'll Never Get Rich.” 

Now, Silvers, after seeing his words in the light of cold print 
says he has no intention of sidetracking Bilko. 

“I must have been out of my mind,” Silvers said Friday (6) in 
referring to the exclusive interview he gave Jones. 

“There's nothing to it. I did say those things, but I must have 


During course of interview Silvers told Jones he was “turning in 
his chips” afier program's season ends in May. 


* The Perry Como-Kraft $25,000,- 
000 two-year deal ‘actually it spans 
28 months) in which the singer will 
deliver 66 Wednesday night 9 to 10 
shows on NBC-TV to be produced 
by his Roncom Porductions, is ad- 
mittedly “sensational” in the big 
coin dept. In reality, however, it 
is but one of several deals on the tv 
program-talent front that are prob- 
ably just as spectacular in terms 
of sponsor recognition of the medi- 
}um and the ultimate coin payoff. 
Take, for example, the Ed Sulli- 
van situation. CBS-TV right now 
is sitting on top of $18,000,000 in 
potential sponsor coin but is in a 
quandary as to what to do about it. 
Lincoln-Mercury is pulling out at 
| the end of the season. Eastman- 
| Kodak remains as co-sponsor. Time 
and talent, it’s a $12,000,000 sea- 
}sonal wrapup. (Over the two-year 
lstretch that just about pars the 
Como-Kraft $25,000,000 pledge of 
allegiance.) For the Lincoln-Mer- 
cury $6,000,000 half of the Sullivan 
Sunday 8 to 9 entry, Colgate, Rev- 
lon and Lorillard are in there 
pitching for the takeover. That's 
| $18.C00,000 in orders in the house, 
but CBS has got to choose whose 
$12,000,000 gets a turndown and 
which $6,000.009 is accepted. 
While Como is reaping the per- 








sonal publicity out of his Kraft 
maneuver, in many respects the 
just-announced Desi Arnaz $12,- 


000,009 renewal 
sponsorshin of “Desi'u Playhouse 
next season (which also totes up to 
a $24,000,000 iime-and-program 
(Continued on page 54 


for Westinghouse 


_ 


é q | ? 
‘Law'ess Years 
At Bareain Prices 


NBC-TV_ is offering sponsors, 
jlatest »mont them being Procter 
|\& Gamble, “The Lawless Years,” 
i‘he half-hour telefilm ckein slot- 
ted for 8:30 pm. Sundays, at a 
“special introductory orice” of 


}$25.000 per enisode This is ap- 
proximately $20.000 below the 
jactual producticn cost of each 


episode 


This is not the first time that 
|NBC, or for that matter ei her 
of its network tv rivals, have of- 


| fered bargain program prices, but 
| the sale of “Lawless” ai net much 
more than half of what it iakes 
j to break even is said to hinge on 
| NBC’s desire to hold the 9-10 p.m, 
| Chevrolet business It’s under- 
|}stood that the Dinah Shore bank- 
{roller demands a strong lead-in 
| At the reduced program figure, 
|the per show time-talent nut to 
isponsors is $96,132. Network 
{guarantees the introductory offer 
|for the first 26 weeks of the show 
| (from April 5 kickoff until Sept. 
| 27), in an effort to build an audi- 
fence for this detective adventrre 
skein placed in the 1920s. After 
tha, when the regular fall season 
| begins, NBC hopes that it can up 
| the price to the $45,000, which is 
| what it costs to make, at the same 
|time be able to offer prospective 
customers a substantial rating vis- 
a-vis CBS-TV'’s Ed Sullivan last 
half hour and ABC-TY's “Law- 
man.” 

NBC is also offering a 13-week 
reduction deal, again at $25,000 
per seg 


- 


‘Amateur Hour’ Into 
‘P to P’ Summer Slot 


Ted Mack and his “Original 
Amateur Hour,” sponsored by 
Pharmaceuticals, will probably 


warm up the Friday night 10:30 to 
11 period during the 13-week sum- 
mer layoff of “Person to Person.” 

“Amateur Hour” is currently 
slotted Sunday afternoons at 5:30. 
When “P to P” returns in the fall 
Arthur Godfrey will be seated in 
the Ed Murrow chair. 
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British Vance-Gruncr-Connell Team 
In Bundle of Projects; 1 With CBS 


New British production team of+¢- 


Vance-Gruner-Connell has three 
projects underway, one a co-pro- 
duction deal with CBS-TV on 4 
projected comedy-adventure series 
starring Gracie Fields and Stanley 
Hollaway. 

Howard Connell in town on busi- 
ness acted as spokesman for the 
three-man partnership. Connell, a 
vet production hand in the U.K., 
said another project of the team is 
a Bertrand Russell series of 13 
quarter-hour programs. Each epi- 
sode would feature the famed Brit- 
ish philosopher sounding off on a 
different topic. His topics will 
range from “Capitalism and its Fu- 
ture” to “Free Love or Sexual 
Equality for Women.” 
Lord Russell being introduced and 
questioned by Woodrow Wyatt, 
considered one of Britain’s top in- 
terviewers. 

The comedy-adventure series will 
be scripted in part by T. E. B. 
Clarke, who wrote some of the Alec 
Guinness comedies, including 
“Man in the White Suit,” ‘Lady- 
killer,” and “Lavender Hill Mob.” 
CBS-TV has come in as coproduc- 
ers of the pilot with the British 
Broadcasting Corp., with an option 
to pick up the entire series. Work- 
ing title of the series is “Detectives 
in Retirement,” with an American 
star yet to be cast. Filming on the 
pilot will begin in the fall. The 
Lord Russell series, as well as “De- 
tectives in Retirement” will be of- 
fered to the American market. 

Rapid development of video tape 
in England was forecast by Con- 
nell. Other members of the three- 
man team are Dennis Vance, Brit- 
ish director, and Anthony Gruner, 
journalist. Responding to the tape 
development, Vance - Gruner-Con- 
nell Productions has set up a tele- 
vision drama _ service to serve 
smal] contractors in England. These 
small contractors usually can’t af- 
ford their own drama department. 
Under the setup, VGC would pay 
for all above-line costs in return 
for world distribution rights of the 
taped shows. First project in this 
tape area is a series titled “‘Over- 
ture,” a half-hour anthology of 
adaptations of short story master- 
pieces. There wiil be a 26 epi- 
sodes in the series. 


5 VIDPIX SERIES ON 
MARTIN ROSS SKED 


Hollywood, March 10. 
Martin Ross, formerly with NTA, 
and a group of industry figures, 
have formed Key Productions for 
the production of five half hour tv 
Partners with Ross are 





series. 
Robert Lippert, theatrical film 
producer; David Robbins, former 


operator of Kling studios, and 
Charles Brown, erstwhile veepee 
of Bing Crosby Enterprises and 
ad chief on the coast for NBC and 
RCA Victor. 

Properties being prepared are 
“Magic Carpet,”” starring Jackie 
Coogan; “Squad Car,” “Will to 
Win,” starring Bill Stern; “The 
Fantastic,” an extra-sensory per- 
ception documentary jointly pro- 
duced with Sandy Howard, and 
“Strange Assignment.” Telewortd, 
distribution arm of Key, will be 
in operation by, March 15, accord- 
ing to Ross, who is prexy of Key. 


Monash’s ‘Peter Fifth’ 


Hollywood, March 10. 

Metro TV has given the green- 
light to producer Paul Monash to 
go ahead with his new series, 
“Peter Fifth,” a romantic adven- 
ture skein. 

Monash, who created the series, 
will draw a hefty participation in 
it under his contractual deal with 
Metro TV. He is now working on 
the pilot, is also readying another 
series, “The Wrangler,” which was 
created by Dan Ullman. 








‘All-Star Golf’ Repacted 

Reynolds Metals and Miller 
Brewing repacted for another sea- 
son of the hourlong ABC-TV “All- 
Star Golf” package. It'll be the 
show's third successive year, and 
it begins in a Saturday afternoon 
time slot Oct. 10. 

Show is owned by Glen Films 
and was sold by Walt Schwimmer. 





Format has | 


New Donna Reed Series 
Set for Bow in Mexico 


Mexico City, March 10. 

Donna Reed is scheduled to ar- 
rive here March 30 to inaugurate 
new filmed series to premiere here 
under Mexican title (probable) of 
“Mama Lo Sabe Todo” (Mother 
Knows Best). 

Noble Advertising is agency in- 
troducing series in Mexico, hard 


over Channel] 4. 





programs is result of high popu- 
|larity of shows with Mexican audi- 
‘ences and the extremely improved 
|dubbing of Spanish sound. 


Why Vidpix Makes Sense: 
- Rifleman’s’ Residual 
Potential $1,000,000 


Hollywood, March 10. 

A triumvirate of Hollywood pic- 
ture men who turned to television 
and came up with a hit series this 
| Season aver there’s more coin in 
|vidpix than in producing theatri- 
| cal films. 

At least that’s the experience of 
|Arthur Gardner, Jules Levy and 








director Arnold Laven, currently 
partnered in the making of the 
| telefilm series, “The Rifleman,” 
on ABC-TV. 


Producers, who have a financial- 
distribution deal with United Arts 
| ists in addition to their videal with 
'Four Star Films, pointed out in 
11952 they made “Vice Squad” at 
|a cost of $262,000, and it netted 
| them around $600,000, in 1953, 
| they produced “Down the Three 
Dark Streets,” budgeted at $275.- 
000, with a prospective net of 
around $400,000. While they will 
break even on their first year of 
the successful “Rifleman” series, 
they estimate the residual poten- 
| tial on the series vidpix made this 
season is, conservatively. over $1,- 
000.000. In addition they get a 
piece of the merchandising rights. 

Although their series is a hit 
| and assured of renewal. they have 
/no intention of leaving theatrical 
film production, instead plan to do 
; both. They're now preparing a 
big-budgeter, “Custer’s Last 
Stand,” which UA will finance and 
release, and have several other 





aration. TV-wise, they will pro- 
duce the Robert Taylor series, 
“Captain of Detectives,” next sea- 
son in addition to “The Rifleman.” 
also have made a pilot on another 
series, “Tales of the Plainsman,” 
| Starring Michael Ansara. 

| “The only movies made today 
| are big ones or gimmick pictures. 





| We are only interested in big ones. 


We'd rather do tv than make ‘B’ 
pictures. There’s more money in 
it, and just as much quality,” they 
say. 


143 RENEWALS 
ON ZIV ‘SEA HUNT’ 


Ziv’s “Sea Hunt” series has tal- 
lied the highest renewal rate of 
any Ziv show ever introduced in 
mid-season, according to Len 





ager. Skein, he said, has been re- 
newed in 143 out of 186 markets. 

Prominent among those signing 
for a second year were gasoline 
companies, brewers, banking or- 
ganizations 
Gasoline renewals include those 
of Standard Oil of Indiana for De- 


zoo, and Standard Oil of Califor- 
nia for a multi-market spread cov- 
ering seven Western states. 

Renewing brewers include 
O’Keefe Brewing, for Buffalo, Wa- 
tertown and Burlington; G. Heile- 
man Brewing, for Chicago, 
Crosse, Madison, Wassau 
Green Bay; Carling for 
burgh. 

Station renewals include WHDH, 
Boston; WJW, Cleveland: WBAL, 
Baltimore, WLW - D, Dayton; 
KTVI, St. Louis; WTVJ, Miami; 
WTCN, Minneapolis; WDSU, New 
|Orleans; WMAL, Washington; and 
| KPRC, Houston. 


and 
Pitts- 





on heels of their introduction of | 
the “Shirley Temple Hour” here | 
| 


Influx of U. S. filmed television | 


theatrical film properties in prep- | 


Firestone, syndication sales man- | 


and food companies. | 


troit and Grand Rapids-Kalama- | 


‘Fury’ Into Syndication 


Next syndicated property of in- 
dependent Television Corp. will be 
“Fury,” retitled “Black Stallion” 
for the market-by-market belt, 

“Fury” was recently renewed for 
the fifth year on NBC-TV. Syndica- 
tion product will be the off-net- 
work episodes. Since ITC’s take- 
over of Television Programs of 
America last October, new outfit 
has fed the following properties to 
;}the syndication mill: “Sergeant 
| Preston of the Yukon,” off-net- 





| work; “Cannonball,” a fresh entry, | 


and now “Fury.” 


WPIX Educ’l Bloc 
No Deterrent To 
Bis Kiddie Pull 


Wearing the double mantle ot 
an educational tv outlet and a 
commercial station has no adverse 
rating affect on WPIX, N.Y. : 

On the contrary, according to the 
latest January Nielsen, the N. Y. 
Daily News indie is top dog in the 
rating heap with its kiddie pro- 
gramming bloc from 5 to 7 p.m. 
The station goes commercial at 5 
p.m, Prior to that its programming 
is delegated to educational tv, with 
the State Board of Regents carry- 
ing the ball. 

January Nielsens for the N. Y. 
market find WPIX neck and neck 
with WCBS-TV. with the indie 
with a 101 against a 10.0 for 
WCBS-TV for the 5 to 7 p.m. span 
WRCA-TV for the same period has 
6.4; WABC-TV. 7.6; WNEW-TV, 
4.6; WOR-TV, 2.9; WNTA-TV, 0.9. 

Daily News indie’s kiddie bloc 
includes the Kellogg lineup, 
“Woody Woodpecker,” “Huckle- 
berry Hound,” et al. Station’s line- 
up is all the more remarkable con- 
sidering the lead-ins. Educational 
tv programming of the Regents 
Board is intended both for in- 
schoo] use and the public at large. 
According to February American 
Research Bureau figures, the edu- 
cational show “Spotlight on 
Youth,” with a 1.7, telecast from 
4:30 to 5 p.m., Wednesdays, Thurs- 
days and Fridays, is symptomatic 
of the rating lead-in given to the 
station’s commercial evening pro- 
gramming bloc. 














Kark Genus 
serve as associate producer of the 
new CBS Films video tape series 


will direct and 


“Theatre for a Story.” ... MCA- 
TV has sold the Paramount libra- 
ry to WLOS-TV, Asheville, N.C. 
..» Bob Welch, producer of MGM- 
TV’s ‘Thin Man” series is explor- 
ing possibilities of shooting some 
future episodes in Europe. He’s 
in town for confabs with Colgate- 
|Palmolive and Ted Bates Agency 
}on renewal possibilities . . . Hal 
|Linker, whose “Wonders of the 
|World” now is _ syndicated by 
|Guild Films, got a 78-week renew- 
al on his local live show of the 
same title on KCOP, Los Angeles 


| 


| 
lapproved the listing of 1,150,000 
;common shares of Desilu Produc- 
tions .. 
Rogers & Cowan to join Wolhan- 
der Associates. formed by Joe 
| Wolhander, ex-Rogers & Cowan 
eastern v.p.... William E. Hus- 
|ton becomes director of interna- 
| tional sales for Filmways ... 
|Harry Goldstone to United Artists 
| Associates sales staff, covering Al- 
abama, Georgia and Florida. 
WGN-TV, Chicago, has bought 82 
episodes of MCA TV's “State 
| Trooper.” Station, now telecasting 
first-runs of the skein, co-sponsored 
'by Schlitz Brewing and Oklahoma 
Oil, will begin its rerun schedule 
|in the fall... Wondsel, Carlisle & 
|Dunphy ‘(WCD), producers of indus- 


|mercials, have begun filming “In 
|Search of Lincoln” for the United 
| States Information Service 

| Arthur R. Lerner, assistant treas- 
|urer at Guild Films, promoted to 
the post of administrative v.p. and 
treasurer. Gerald Dickler and C. 
| Whitcomb Alden Jr., have been 
|elected to Guild’s board of direc- 
ort .. . Seymour Reed, exec v.p. 


of Official Films, to Coast. 


. American Stock Exchange has | 


. Flack Abby Rand ankles | 


Hal Roach Wins Major Victory In 
SEC Slapdown on Receivership 


> 





Mirisch-NBC Team On 

Wy: *, 9 ‘ ’ 

Wichita’ & ‘Horseman 

Hollywood, March 10. 
In an expansion of production 

operations, The Mirisch Co. will 
do two series, “Wichita Town” and 
“The Iron Horseman,” for its entry 
into television, under a deal closed 
|; with NBC. 
| Joel McCrea makes his tv debut 
|}in “Wichita,” created by Dan U!1- 
|}man. NBC contracted for a mini- 
;mum of 26 segments, on basis of 
an outline sans pilot. 





“Horseman” will be _ jointly 
turned out by Mirisch and Lou 
Leslie Stevens. NBC will finance 
this pilot. “Horseman” rolls in 
early summer, “Wichita” this 
Spring. 





Puerto Rico in Major 
Bid for Vidpix Limelight; 
Both Programs & Blurbs 


Two projects have momentarily 
at least riveted trade attention on 
Puerto Rico’s bid for a place in the 
vidpix sun. P.R.’s first U.S.-tar- 
geted film video blurbs have been 
turned out by Caribe Films, and, 
at the same time, this film com- 
pany is nearing the close of dickers 
with U.S.-based distribbery Official 
Films for the production of 39 half- 
hour “Flying Tiger” films. 

Caribe has just finished a series 
of four one-minute celluloid com- 
mercials for B.F. Goodrich, with 
the lensing having involved 16 
P.R. locations and some in-studio 
shooting. Besides the likely Official 
deal on the action-adventure series, 
Caribe is dickering too with ABC- 
TV on a Caribbean pilot film. 

Paul P. Fanning, who is Caribe’s 
exec veepee, said that P.R. film 
production runs about 25° lower 
than in the States. All the shoot- 
ing was done for the tire sponsor 
at the Caribbean Commonwealth. 

Fanning disclosed that Caribe is 


dickering for a 39-week half-hour | 


telefilm dramatic series to shoot in 
P.R. He said locationing down 
there could knock $250,000 off pro- 
duction costs. Caribe has a studio 
near San Juan. 


UA TV SCRATCHES 
ANT’L AIRPORT’ SKEIN 


Holhtywood, March 10. 
United Artists Television has 
dropped “International Airport” as 
one of its telefilm projects for next 
fall and has moved Lee Bowman, 
who was slated to star, into a new 





show, “Miami Undercover,” pro- 
duced by Aubrey Schenck and 
Howard W. Koch. Latter produce 


theatrically for UA release. 


In making the switch, UA-TV is | 


dropping Hi Brown, who was to 
have filmed “Airport” in New York. 
Company attributed the change to 
the fact they felt they had a bet- 
ter property in “Miami” and hadn't 
committed so deeply to Brown that 
they couldn't get eut of the pre- 
vious deal. Schenck-Koch will 


shoot new series completely on lo- 


cation in Miami. 


Mex Whodunit Series 


Hollywood, March 10. 





star Gilbert Roland as an Amer- 
ican detective in Mexico will be 


jointly turned out by actor and 
Metro, latter to distribute pro- 
gram titled “Amigo.” (Word has 


been a form of address “by actor 
|for many years.) 
{ . . a 

Series, in which Rodolfo Hoyos 





will act as Roland’s Mexican 
counterpart, will be lensed in 
Juarez. Don Segal will direct 


La | trial, educational and tv film com-|from Herb Meadow teleplays. 





MEL FENSTER TO MCA 
Milford (Mel) Fenster, longtime 
o&o film buyer for RKO Teleradio 
stations, has resigned to join MCA 
TV in an exec capacity. 


assignment will be to assist in the 
sale of the Paramount library. 





A new whodunit teleseries to | 


At MCA TV, Fenster’s current | 


* Hal Roach Jr., chairman of the 


board of the beleagured F. L. Ja- 
cobs Co., won an important victory 
yesterday (Tues.) when N.Y. Fed- 
eral District Court Judge Sidney 
Sugarman rejected the Securities 
and Exchange Commission’s ini- 
tial bid that a receiver be appoint- 
ed to manage the company’s af- 
| fairs. 

Instead, all parties in the dis- 
pute agreed upon a stipulation, 


featuring the projected expansion ~ 


of the Jacobs’ board from six to 
jnine members. The three new 
members of the board to be elect- 
;ed, according to the stipulation, 
}are William H. Timbers, former 
| general counsel of the SEC, Laza- 
rus Joseph, former New York City 
comptroller, and Milton Gould, an 
jattorney. As part of the stipula- 
tion, SEC agreed to withdraw its 
application for a receiver and a 
preliminary injunction against the 
company. It was further agreed 
| that there will be no disposition 
| of the company’s assets, except in 
j the ordinary course of business, 





or unless six out of the nine board 

| directors approve the disposition of 
the assets. Any approval, too, un- 
der the stipulation, must have the 
approval of at least one of the 
new directors in the required ma- 
jority. 

Jacobs is the parent company 
!of Scranton Corp., Hal Roach Stu- 
' dios and Mutual Broadcasting Sys- 
tem. Option to buy MBS has been 
secured by a group of N.Y. busi- 
nessmen (see separate story). 


‘SETON MILLER SET 
| FOR G-K’S ‘ROGUE’ 


Hollywood, March 10. 

| Vet 4ilm writer-producer Seton 
I. Miller makes his telefilm bow 
‘next month as partner with stunt 
|fiyer Paul Mantz in “Rogue for 
'Hire,” adventure series about a 
charter pilot which Gross-Krasne 
Productions will film for National 
Telefilm Associates. Deal's a three- 
way partnership among Miller and 
Mantz, Gross-Krasne and NTA. 

Only a pilot will be filmed, with 
NTA then putting the show up for 
national sale. Decision as to syn- 
dication if a network deal isn’t 
made is still up in the air. Miller, 
who scripted the pilot, will pro- 
duce, with Mantz as technical ad- 
|visor and Jack Gross and Phil 
|Krasne as exec producers. Stanza 
‘is slated to roll April 1, provided 
'easting can be completed. Dave 
Gerber and Marty Sperber of Fa- 
mous Artists agented the package. 

“Rogue” is the second of two se- 
ries Gross-Krasne will produce for 
NTA. “Fate,” dramatic anthology 
series which will consist completely 
of potential pilots, is due to begin 
shooting by March 31. 


Ed Sutherland’s New 
Private Eye Series 


} London, March 10. 

| Edward A. Sutherland, who 
steered the “Martin Kane” series 
of vidpix, returned to London from 

New York last week with a deal 
for a new skein under his belt. 
| Lineup of 39 half-hour mellers also 
involves Official Films Inc. and 
Britain's ABC-TV. 

Guy Morgan, the story editor, 
brought up the basic notion of the 
series during a trip to New York 
jlast year. It’s centered on New 
York’s Burns Agency private de- 
tection setup and will be interna- 
| tional in settings. Associated Brit- 








| ish Picture Corp. studios at Elstree 
| will be used for the project. 


‘Skinny & Me’ Rolls 


“Skinny and Me,” Galaxy At- 
tractions’ first half-hour tv series, 
goes into film production today 
(Wed.) at the Jerry Fairbanks Stu- 
dio in Hollywood under Norman 
Taurog’s direction. 

Situation comedy series, created 
and produced by Ben Park, will be 
filmed under the supervision of 
Fairbanks. Cast includes Charles 
{Herbert, Val Dufour, Sandra 
| White, Steven Widders, Karen 
Green and Gabrielle des Enfants. 

Milton A. Gordon, president of 
Galaxy, leaves New York for Cali- 
| fornia today to confer with Taurog 
on production plans for the series. 
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SYNDICATORS’ 59 CHALLENGES 





Updating the Who-Went-Where 


Exec shifts in the telefilm biz have been so numerous the past 
six months, that an updated '59 roster is in order. Here’s the run- 


down on the major changes! 


Michael Sillerman is now prez of National Telefilm Associates 
program sales division. He had been a principal in Gross-Krasne- 
Sillerman distrib outfit, bought out by NTA. Prior to that he was 
associated as exec v.p. of Television Programs of America. 

George Shupert is now v.p. in charge of MGM-TV anrkling his post, 
as ABC Films topper. Shupert’s post was taken by Henry Plitt, a 
tv newcomer, but with heavy experience as a theatre operator of 
American Broadcasting-Paramount Theatres. 

Charles (Bud) Barry moved over from his MGM-TV topper 
spot to become prez of NTA’s Film Network. 

Kurt Blumberg, along with a number of other “old-line” Tele- 
vision Programs of America execs, departed the company soon 
after the takeover by Independent Television Corp. Blumberg 
took the syndication manager spot at United Artists Television, 
now tooling up to get into the syndication biz. 

Milton Gordon, TPA’s principal owner and former prexy, formed 
Galaxy Attractions. Manny Reiner, ex-v.p. in charge of foreign 
sales for TPA, joined Gordon in the Galaxy enterprise. 

Charles (Chuck) King now is v.p. in charge of syndicated sales 
for Bernard L. Schubert, Inc. He had been sales director of NTA 
Film Network. Making the moveover with King to Schubert is 
Cy Kaplan. Latter’s title is general sales manager for Schubert. 
Kaplan had been NTA’s eastern sales director. 

Among Gross-Krasne-Sillerman execs joining NTA with Siller- 
man are Walt Plant, Mel Schlank and Raymond Wild. 


Some Features Rerun 18 Tames In 
L.A. Market in Acute Pix Shortage 





— 








Hollywood, March 10. 

While Hollywood theatrical pix 
production has leveled off in the 
past few years to an annual output 
of under 250 films, television's vo- 
racious appetite for features has 
continued to swell, with Los An- 
geles’ seven telestations alone 
forced to meet continuous enter- 
tainment demands with a current 
pace of some 8,000 feature pic 
screenings per year. 

An average of 150 features is 
currently being beamed by L.A.’s 


counting for approximately 235 





| agency. 


Jerry Devine Series 
Hollywood, March 10. 

Stephen McNally was signed to 
essay the lead in the pilot of a new 
vidseries tentatively tagged “Crim- 
inal at Large.” 

Jerry Devine Productions is 
making the series for Official Films. 
McNally deal was set by Gene 
Yusen of the William Morris 





hours of programming within the 
average seven-day period. Shortage 
of new cinema product has forced 
local video toppers to rerun pix as 


seven outets in a given week, ac- | 
| 


SG on Slapstick 





much as 18 times, at which point 
some features revert back to the 
distributor. 

In some cases here, more than 
half of a channel’s time is current- 
ly occupied by screenings of fea- 
tures. KHJ-TV, which leads all the 
others in amount of programming 
devoted to theatrical pix, beams 
over 40 pix a week, accounting for 
some 68 hours of program time in 
fits approximately 110 hours of op- 
eration a week. Spot check figure 

(Continued on page 56) 


587, Liv Boast On 
Full Sponsorship 


Full sponsorship of Ziv syndi- 
cated shows accounts for 58° of 
all nighttime Ziv prograra situa- 
tions. Company's research divi- 
sion came up with some interest- 
ing statistics, in essence, contrary 
to the experience of other syndi- 
cators. 

Experience of many syndicators 
fis that there has been a decline in 
the recent past in full and alter- 
nate sponsorship of their shows, 





with more markets going the par- | ; 
| leased, SG closed two quick deals 


ticipation route. 

But, according to Ziv’s research 
organization, company’s series re- 
mains strong in the traditional 
sponsorship pattern. Firm states 
that there has been a flurry of re- 
cent purchases involving alternate 


sponsorship, on the basis of its 30- | 


market study, from which the 58% 
full program sponsorship percent- 
age was pulled. 

Proportion of alternate sponsor- 
ship in these markets has risen 
from 28% in 1957 to the current 
32°. The full sponsorship per- 
centage increased from 51% in 
"57 to 58° in 58. The decline, 
according to Ziv, has been in the 
percentage of situations accounted 


for by participating sponsors, 
which has dipped from 21% to 
10%. (Study does not include day- | 


time where participation sponsors | 
are very active in strip program- | 
| March 13. 


ming.) 


Kick in Rebirth | 
Of 3 Stooges 


Screen Gems, the Columbia Pic- 
tures telefilm arm, has pressed 40 
more “Three Stooges” comedy 
shorts into television, and has tied 
them to another new comedy short 


ORDER CHANGETH 
—ATRAPID PAGE 


By MURRAY HOROWITZ 


The always-on-the-move telefilm 
biz is up against new challenges, 
hurdles ranging from the entrance 
of tape syndication to the growth 
of participation buys on the mar- 
ket-by-market level, to the need 
for a more orderly year-round pro- 
—— activity on the national 
evel. 


These ’59 challenges come in the 
midst of corporate changes, the 
majors assuming a more dominant 
role and the demise of a number 
of minors. 

1. Tape syndication: A spanking 
new baby born last summer when 
KTTV, Los Angeles, made its deal 
to syndicate “Divorce Court,” has 
now grown in status. All the tele- 
film companies are watching tape 
developments closely. National 
Telefilm Associates, with its anchor 
station WNTA-TV, Newark-N. Y., 
replete with programming needs, 
has taken the first big syndicated 
tape splurge. Six shows ranging 
from Mike Wallace interview to 
inspirational talks by Bishop Ful- 
ton Sheen are in NTA's tape hop- 
per. A great deal of the syndica- 
tion biz is built around filling the 
marginal time needs of stations, the 
non-network time periods. Big 
question when more and more tape 
shows come rolling down the mar- 
ket-by-market lane revolves around 
their competitive force against the 
traditional filmed series. 


2. Early buying of telefilm prop- 
erties for fall network starts cues 
the question of when to come into 
the market. 
ing in late with properties, in the 
summer months, for instance, when 
the largest number of pilot buys 
took place last season, are seen to 
be at a disadvantage this selling 
season. The buyers are out early 
and are willing to close deals on 
properties they like now, rather 
than take chances on uncommitted 
time periods and picked -over 
shows. The solution, according to 
many in the telefilm production- 
distribution biz, is to have a year- 
round production schedule of 
pilots, with the accent on the 
spring. Such _ scheduling, 
argued, allows for midseason r2- 


|placements and a pilot reservoir 
less attuned to what may be misin- | 


terpreted seasonal periods. Help- 
ing many houses attain that ap- 





package of 100 incidental two- 
reelers from the parent company. 


proach is the syndication umbrell2. 
| If the pilot gets orphaned in the 





Telefilm houses com- | 


CBS Films’ Merle Jones Has Some 
Lofty Global Expansion Aspirations 





Lost & Found Dept. 


Hollywood, March 10. 

Writers Guild of America 
West has over $5,000 in tv 
residual coin for a dozen writ- 
ers the guild can't locate. 

Writers involved are Gordon 
Gaskill, Richard Pedicini, John 
Cheever, Bill Parker, Jean 
Holloway, Evelyn Lawson, Jac- 
land Marmur, Robert A. White, 
Dana Slauson, Francis Scan- 
nell, Robert Stafidish and 
George Sayre. 

More coin is due estates of 
five deceased writers. WGAW 
is seeking survivors of Walter 
Bullock, Whyte Williams, Rich- 
ard Schayer, J. H. Wallis and 
Walter Ferris. 


—— 


ITC’s Black Ink 
Status As Deals 
Start to Multiply 


A new hum pervades the offices 
of Independent Television Corp.— 
referring not to Muzak but to the 
hum of money. 

On top of the “Gale Storm” 
three-year deal with ABC-TV, ITC 
| got a fifth year renewal with NBC- 
TV on “Fury,” with Bordens and 
General Foods picking up the tab 
for the Saturday morning show. 

On the syndication level—the 








} 
} 


| 
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+ CBS, which has spread its cel- 


luloid wings in the world market 
via CBS Films, is looking toward 
further foreign expansion through 
Station investments abroad, 

All CBS foreign activities fall 
under the aegis of Merle Jones, 
prez of CBS television station divi- 
sion. Jones’ area also takes in 
CBS Films, Terrytoons, spot sales 
and CBS o&o’s. 

Currently, CBS Films foreign 
operations is one of the most ex- 
tensive in the telefilm field. It's 
being operated by the dual man- 
agement of Sam Digges, adminis- 
trative v.p. of CBS Films, and Fred 
Mahistedt, director of foreign and 
domestic operations and sales serv- 
ices Before long, prexy Jones 
stated, an international department 
will have to be established, with a 
function topper. 

Jones said that his division has 
held talks about possible station in- 
vestments in the following areas of 
the world: West Indies, Argentina, 
Ireland, Australia and New Zea- 
land. Jones stated that it was not 
CBS’ intent to acquire controlling 
interest in stations abroad, but to 
have an equity in station owner- 
ship, with control going to native 
| parties. He said most of the 
parties came to CBS with projecied 
deals, interested in drawing upon 
| CBS’ experience as station opera- 
| tors and programmers. 
| The growth of the foreign mar- 
| ket for American telefilms has 
| been parallelled by a desire of 
| foreign territories to sell their 
properties in the U. S., or at least 
| figure in on co-production deals. 
| Prime example is England. CBS 
Films has a co-production deal 
with Associated Rediffusion on 
“Rendezvous.” In all likelihood, 
Jones went on, if “Diplomat” is 





vital area to ITC—the outfit has| = at vege some of the epi- 
| sodes wi one on a co-produc- 
weathered the storm of the first] tion basis in England. CBS has 
few months and, according to an|had a proposal from Italy to co- 


ITC exec, is now operating in the | Produce a number of individual 


‘black. When ITC took over Tele- 
peenes Programs of America last 
| October, the first few months of 


| operation were in the red. It was 


| 


it’s |a period marked by the consolida- | 


|tion of the sales force under the 
new syndication general sales man- 
ager Hardie Frieberg, with some 


dislocations and additions of new | 


personnel. 
ITC states that since January, 


| filmed projects and is examining 
| that offer. Expressions for co-pro- 
| ductions also have come from Aius- 
| tralia and Japan, both growing im- 
| portant markets for American tele- 


ms. 
Unlike a number of other major 
— CBS Films operates in 


(Continued on page 56) 





SG didn't plan to release the re- | national sweepstakes, there's the | 
maining 40 pre-'49 “Stooges” for syndication market as a cushion. 
at least another six months, but| 3. In the midst of camparative | 
quickened the release date because | plenty in the syndication biz, a | 
of the track record—in dollars and | growing number of regional and | 
ratings—being racked up by the| local sponsors are foregoing tradi- 
original (for tv) 78 “Stooges.” | tional program buys, either full or | 
The 40 are being matched with lternate sponsorship, in favor of | 
theatrical shorts starring Andy 4 Participation spread. That devel- 
Clyde. Buster Keaton. Leon Erroll, OPment has caused havoc to the | 
Sterling Holloway, Shep Howard Tate cards of more than one syn- | 
(one of the “Stooges” in a solo Gicator. Blame for the develop- 
run), Hugh Herbert, et al. It is un-|™ment is laid at the doorsteps of | 
derstood that until recently SG’s the national sponsors and networks. | 
Ralph Cohn didn’t expect to get | Many regionals are said to have 
these 100 for sometime to come, | Climbed abroad the bandwagon, | 


But Cohn figures the “Stooges” | although their need for program | 
record has created a highly favor- | identification is as strong as ever. | 
able climate for slapstick, which) Features are being eclipsed to 


wasn't especially the case before | (Continued on page 52) 





| 





their release a year ago. 
Day the 140 comedies were re- 


for nine tv markets 
angle tv stations bought the 40 
“Stooges” and  Transcontinent’s 
four tv’ers bought all 140. 


Col is holding onto a large batch 


The five Tri- 


| Of post-’48 “Stooges” shorts until 


the union tv situation is cleared 
up on all such theatrical product. | 

Original 78 “Stooges” are now 
playing 80 tv markets, with most 
of the recent sales, at an average 
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DESILU ‘GRAND JURY’ 
GETS ORDER FOR 39 


Hollywood, March 10. 

Desilu will resume fullscale pro- 
duction on “Grand Jury,” its 
Harold Stone-Lyle Bettger starrer, 
next month with orders from Na- 
tional Telefilm Associates to com- | 
plete a full cyele of 39. Desilu | 
has already filmed eight of the seg- 


ave ate, that snes seer. Not Too Easy To 


ment has been in the black. Frie- | 
berg’s organization was said to 


| e 
have racked up over $1,000,000 in Deli M k ts 
gross billings en “Cannonball” in ver ar e 


some 90 markets. Syndication de- 
partment still is on an expansion 
program, seeking 30 additional 
salesmen for the division, which 


|includes regional, local and rerun 


departments. 

A new division recently set up 
within Frieberg’s domain is ‘a 
“Jeff's Collie” division, with sales- 
men in the unit exclusively de-| 
voted to sell reruns of “Lassie,” 
(“Jeff's Collie,” in syndication). 

On the national level, ITC will 
be coming in within the next few 
weeks with four properties, “In- 
“Emergency,” 
“Treasury Agent,” and “Four Just 


terpol Calling,” 


Men.” 


ITC was formed via the partner- 
ship of Jack Wrather Organization 
(which also owns Muzak) and Asso- 
ciated Television of Britain. 


CNP’s 517, Feb. Hike 





California National Productions, | 


contrary to the general syndication 
trend that the early selling months 
of 1959 were worse than the com- 


of four or five markets per week, | ments, In which it’s partnered with | porable 1958 period, was ahead 


being to smaller cities. | 


. ’ ee 
Desilu’s Dividend 

Hollywood, March 10. | 
Desilu Productions has declared 
a 15-cent dividend for cutting of 
its first melon on 584,000 shares 
on common stock, payable March 
27 to shareholders of record 





| rate division of NTA. 


Show, along with several others 
currently in production for NTA, 
will go to Mickey Sillerman’s pro- | 
gram sales division, which will put | 
it up for national sale. The Siller- 
man operation will attempt conven- 
tional network deals, with no re- 
strictions of the properties to the 
NTA Film Network, which will} 
program itself as an entirely sepa- | 


this past February by 51.4%. 
This gross sales figure is matched 
against February of 1958. 

The 51.4% is exclusive of CNP’s 
first network sale — “Lawless 
Years” to NBC-TV, which, if in- 
cluded, would reportedly raise the 
gross returns to nearly 10 times 
what they are for February. 

In all of 1958, the NBC telefilm 


There's an apparent wide gap 
between making a multi-market 
participation deal with a sponsor 
and delivering the markets. 

Case in point is Independent 
Television Corp.'s previously her- 
alded deal with Colonial Stores, 
under which the southeastern re- 
tail chain agreed to pick up one- 
third sponsorship of “Sergeant 
Preston of the Yukon" in 22 mar- 
kets. Deal has virtually collapsed, 
with ITC able to deliver only a 
few of the 22 markets. 

National Telefilm Associates, in 
the wake of ITC's failure to date, 
stepped in on a similar participa- 
tion basis, with two of its proper- 
ties, “Glencannon” and “William 
Tell.” Reportedly, NTA has closed 
four markets to date. NTA, as well 
as ITC, which hasn't given up, is 
still trying to deliver additional 
markets. 


| The Colonel Stores buy hit the 


syndication market when many sta- 
tions traditionally are reluctant to 
pick up new properties. The Janu- 
ary-March period is one of the 
slowest periods in syndication. 
Under the “parlay” worked out 
for Colonel Stores participation 
buy, the retail chain would pick 
up one-third of “Sergeant Preston,” 
with the station picking up the 
other two-thirds. either as a spot 
vehicle or another sponsor carrier. 
Retail chain also sought a reason- 
ably good time period for the show. 
But apparently stations aren't buy- 
ing properties at this point, even 
though the skein comes with a 


j subsidiary grossed over $9,000,000. | built-in one-third sponsor. 
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Ke yortcz: 


THE BATTLE 
FOR LAW 

AND ORDER 
iN “THE TOWN 
TOO TOUGH 
TO DIE” 














All concerned are hereby notified that 


LIPTON TEA 
AND LIPTON 
“SOUP MIXES | 


Agency: YOUNG & RUBICAM, 


Co 
MARLBORO 


CIGARETTES g 


Agency: LEO BURNETT CO., 


cell fret 


“Tombstone Territe 


for the viewing pleasure 
of the citizenry! 
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Starting Friday, March 13, 
9:00 to 9:30 P.M. over. 


ABC-TV Network 
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Pat Conway 


AS SHERIFF CLAY HOLLISTER 


Richard Eastham 


AS EDITOR HARRIS CLAIBOURNE 
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: “BEST OF THE CROP..." “BIG TIME!” 
; —Billboard —Radio Daily 
“KEPT ME AT MY SET...!” “TOP-NOTCHI" 
—San Francisco Call Bulletin —WMiami Daily News 
‘6 “ONE OF THE FAVORITES..." “ABSORBING ...!” 
““S  —Housten. Chronicle — Variety Tec Merit Sip? 
“AUTHENTICITY AND ACTION...” “THIS IS A MUST!" . 
—Cincinnati Times-Star —San Francisco Examiner 
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Had Your Tranquilizer Pill? 





By LES CARPENTER 
Washington, March 10. 
Ever hear of a network wanting 
to be sued? Take taree guesses 
and come up With three right an- 


swers 


This incongrous state of affairs 
develops because ie =>: Justice 
Dept.’s latest act.on 12 the option 


time crisis has hanc vet 
fate worse than court. Ics oxvios 
logic that the nets would preser to 
have it out with Justice’s Antitrust 
Division in the esvruoom rather 
than carry the p war of 
nerves any further on the existing 
battlefield. The trowb e is the bat- 
tlefield is one cf Jus ice’s choosing, 


d tie webs a 





“ft 
sent 





and there must more develop- 
ments before there is any oppor- 
tunity to get it into court. 

The issue is that Justice views 
option time as contrary to (he anti- | 
trust laws. The me‘works don't 


figure they can't live vi.heut it and 
believe they have a chance to lick 


Justice once they the con- 
troversy inside a covrthouse, 
Latest move tin the form of a 


curve, in ahe eyes of webs) was 
a 14-page letter wheh Victor R. 
Hansen, head of Jusiice’s Antitrust 
Division, dispatched to the Federal 


ed : vs e2- | 
Communications Comm’ss‘on. Han- 


sen told FCC that FCC’s own find- 
ings in a report oi orticn time 
“require” the commiss on to con- 
clude that the pract'ce “runs afoul 
of the antitrust las.” 

What Hansen ete obviously 
meant was that FCC his no excuse, 
jit must outlaw op‘ion t'me as con- 
trary to law. Such acfon, ef course, 
would free Justice ivom the time 
and expense (and ris!:) ef try.ng an 


antitrust suit asa nst the nets. 
Whether FCC wil! follow Han- 
sen's advice remains to be seen. 


If the commissioners should kill 
option time, networ’ attorneys 
would undoubtedly figure some 


way to get tie issue into court, al- | 


though an coutricht antitrust suit 
would obviously be pre‘erred. 

At the Justice Deni.. spokesmen 
said Hansen plens “no entitrust suit 
at this time.” The rext move. ac- 
sording to Hansen. is up to FCC. 
Hansen's letter was deccribed as 
“advice from lawyer to client,” 
Hansen being the lawyer, FCC the 
client. 

At FCC, Varievy was informed 
the commissioners will wait “at 
least two wecks” before taking any 
new action ‘if any) en oviion time. 
The delay should k'te the local sale 
of tranquilizer pills. 

FCC’s last division on 
time (on Jan. 14) was a nerve-shat- 
terer: 4-3. The thn majority said 
the contract requ recent between 
hets and affiliates is “reasonably 
necessary” for netwc k cperations. 

Dissenters were Comimiss oners 
Rosel H. Hyde. Robert T. Bartley 
and Frederick V". "ord. The next 
vote lineup is guesswork and, in 
effect, determines \ there 
will be an antitrust suit. 

In an ironic shov. bz twist, Han- 
sen quoted at lengih from the U.S. 
Supreme Court's Paramount deci- 
sion to back up his conclusion that 
option time is illegcs} under the 
Sherman Act. 

“The facts of option t:me’s oper- 
ation are legally 
from the practices 
Paramount,” Ha: 

He disregarded 
argument,” 
Jan. 14 policy statement, that re- 
moval of option time ‘will be very 
disadvantagesus to (networks) .. 
and will greatly impair... 
ability to operate profitably.” 

Hansen’s reply was a direct quo- 
tation from the Paramount deci- 
sion: “The policy of the antitrust 
laws is not qualified or conditioned 
by the convenience of those whose 
conduct is regulated. Nor can a 
vested interest in a practice which 
contravenes the policy of the anti- 
trust laws receive judicial sanc- 
tion.” 

Hansen quoted from a number 
findings on which the FCC ma- 
jority eventually based its Jan. 14 
decision favoring option time. But 
Hansen interpreted them differ- 
ently, saying they “required” the 
opposite conclusion. He took them 


er 


encemned in 
sen wrote. 


FCC's “earnest 


out of context, picking those ad- 


verse to option time. 
Among them: 


. Stations do accept network | Spaniel, 
programs as a result of option time | Geizendanner’s 
otherwise |second veepee; KPRC-TV's Mary 


that they would not 
carry.” 


option 


indist nguishable | 
as FCC termed it in the | 


(their) | 


;on the freedom of programming of 
the stations .. .” 

“| National stations represen- 
tatives have some difficulty in ob- 
taining access to desirable program 
periods now under option to the 
networks.” 

“_,. There is little prospect for 
a fourth network to develop on a 
competitive basis at the present 
time.” e 


WNTA-TY, IBEW 
~— In2-Year Pact 


| Local 





1212 of the International 
| Brotherhood of Electrical Workers 
jand WNTA-TV, the Newark based 
station belonging to National Tele- 
film Associates, have settled their 
{long-running feud, topping off the 
| settlement with a new two-year 
contract retroactive to last Oct. 6 
| Cessation of friction paves the way 
!for WNTA to move most of its live 
| program originations to new Man- 
jhattan studio space from Newark 
| Studios. 
| Major issue was jurisdictional. 
When 1212 learned of the station's 
intentions vi meving its live pro- 
gramming to studios at 42d and 
Broadway, the IBEW local clashed 
with the International Alliance of 
Theatrical & Stage Emnlovees. IA 
has traditionally reserved the right 
to handle all lighting on Manhat- 
tan side of the Hudson River. but 
IBEW wanted its one lighting man 
/to work in N. Y. 

What the station and IBEW 
settled for in the way of a new con- 
tract is said to be essentially the 
|same thing that WNTA offered the 
}union nearly six months ago. All 
38 IBEW men will be kept on staff, 
with the one lighting man involved 
continuing to work but in Jersey 


only. 
Both sides concur that money 
has never been at issue. Weeks 


ago, the negotiators agreed to a 
$10 raise per man each week, rais- 
ing the top after next October to 
$180, plus other money, vacation, 
severance considerations. 


Dems in Closed-Circuit 
2-Hour Spec to Honor 
Truman’s 75th Birthday 


Washingion, March 10 

Democratic headquariers here 
thinks Harry S. Truman’s 75th 
birthday on May 8 calls for the 
spectacular. And that’s what is be- 
ing scheduled, a two-hour closed 
circuit telecast to be carried to 
many Democratic gatherings na- 
tionwide with numerous show biz 
personalities to participate 

Talent is now being lined up. 
Democratic National Committee 
said arrangements have already 
been made for participation in the 
staging by Dore Schary, Moss Hart, 
Hal Kanter, Jesse Zousiner, John 
Aaron and David Susskind. 

Roger L. Stevens has been named 
chairman of the “Truman Diamond 
Jubilee Committee,” with Mrs. 
Franklin D. Roosevelt, Mrs. Wood- 
row Wilson, Adlai  Sievenson, 
| House Speaker Sam Rayburn and 
| Sen. Lyndon B. Johnson designated 
honorary chairmen, 

TelePrompTer Corp. will tvrans- 
mit the program, with live pickups 
i from New York, Hollywood, Wash- 
ington and Independence, Mo. 

Some Democrats, the announce- 
ment said, will hire motion picture 
theatres to receive the program, 
| while others will use auditoriums, 
hotels and other largé gathering 
| places. The program is intended to 
| follow a party dinner in each city 
participating. Number of cities in- 
volved has not yet been deter- 
mined. 
| Largest segment of two-hour pro- 
gram will be entertainment by 
stage, film, tv and music per- 
|formers, but there will be a few 
speeches, climaxed by a talk by 
the former president. 








Houston—Newly-elected officers 
/of the Houston Chapter of Amer- 


ican Women in Radio and Tele- 
{vision includes Janet Baass, prez | 
‘from KPRC-TV; KTHT's Grace 
first veepee; Gregory- 
Maudeen Marks 


'Damrel, secretary, and freelance 


“Option time acts as a limitation publicist Laurie Reese, treasurer. 


‘CBS Tests ‘TY Game’ 


As a Summer Entry 


A dry run of a projected new | 


summer series dealing with vidco 
programming and personalities was 
done at CBS-TV this week. 

Show is tagged “The TV Game” 





TV-Radio Production Centres 


> a tn i in 








‘IN NEW YORK CITY... 


and is being produced by Herb! 
Wolf. 
Object is to test viewers and 


guest stars about their knowledge 
of audio-visual medium, As cur- 
rently set up, Faye Emerson ana 
Morey Amsierdam pit their knowl- 
edge against studio audience mem- 
bers. 

Contestants might be asked to 
identify certain theme songs of tv 
series or view shots of say, Richard 
Boone as Paladin and tell whats 
wrong with the costume he's wear- 
ing or almost anything cal-ing for 
general savvy of video. 

Sonny Fox is being groomed as 
emcee of “The TV Game.” 


Mills-Park-Milford — 
Jumpin’ With Variety 
Of Entries Set to Co 


Mills-Park-Milford, new tv pack- 
age house, is moving forward on 
several fronts. Outfit, helmed by 
Ben Park and Ted Mil's, is “sup- 
plying services” all over the lot, 
with a local N. Y. video deal brew- 
ing at WNTA-TV, two telefilm 
skeins going in California. one in 
England and one in Australia, plus 
handling the tv representation for 
Associated British Corp. of London 
here in the U.S 

MPM has firmed up a deal with 
Ted Cott of National Telefilm As- 
ates, for a property known as 
“Double Cross.” A quiz show, it’s 
definitely slated to go on NTA’s 
Gotham o&o, and like all the sta- 
tion’s other video tape packages, 
is eventuaily slotted for the syn- 
dicated mart 

Outfit-is making, in association 
with Milton Gordon ‘of Galaxy) a 
pilot for a series called “Skinny 
and Me,” with Norman Taurog 
making his tv directorial debut on 
the half-hour. Ted Mills, via MPM, 
has simultaneously been signed to 
write and direct a series of Lau- 
rence Olivier film spevials based 
on Winston Churchill’s “History of 
the English Speaking People,” and 
will arrive in London this week. 

Mills, again as a private citizen 
but again through MPM, completed 
producing “Willie.” a _ pilot for 
Frank Cooper Associates. 

Also, MPM has hired Ted Post 
to produce and direct and Harry 
Julian to write the “Boomerang” 





SoC 


series, in which Southern Interna- 
tion of Australia and Associated 
British are partnered. It’s being 


done on Anzac locations. 

Last in terms of production deals 
by MPM, company just closed a 
co-production deal with Joe Ei- 


singer, film writer, and Post on a 
property known as “Cortinental 
Eye.” To be produced abroad, it’s 


another ABC of Britain co-produc- 
tion deal 

Hilly Elkins, an agent who has 
been handling sales for MPM for 
approximately a vear, has recently 
earned an equity in the “baby” 
production outfit. Elkins officialiy 
joined the firm as veep in charge 
of business affairs. 


TELE-MONTE CARLO 
AGAIN CHANGES HANDS 


Paris, March 10. 

Tele-Monte Carlo, the peripheral 
ccemmercial video station, which 
the state subsidized Radiodiffusion- 
Television Francaise allowed to go 
tu the private company Image Et 
Son when it went up for sale last 
year, has now changed hands again, 
and goes to Marcel Bleustein, head 
of the tép pub company 
Publicis. 

Bleustein decided to take it over 





ald Society of the N.Y 


| NBC-TV 


LIU’s George Polk Memorial Awards this week went to NBC-TV’s 
Chet Huntley and Reuven Frank for “Argentine Crisis” (Foreign Re- 
porting) -and to Gabe Pressman, WRCA-TV, for news coverage of 
Gotham and to Jay McMullen, writer-producer for “Who Killed Mi- 
chael Farmer?” CBS News documentary ... Harry Sosnik to produce 
first of Coca-Cola’s musical specials, March 30... Guest tonight (Wed.) 
on the new (WNTA-TV) Mike Wallace interview is Sheila Graham, Fri- 
day (13) it’s Sammy Davis Jr. ... Bob Claver resigned as producer 
and chief scripter for CBS-TV’s “Captain Kangaroo” to become pro- 
ducer of NBC-TV’s new Jimmie Rodgers show . . . Frank Sinatra tap- 
ing a broadcast with Rey Campanella and Chris Schenkel for ‘““Campy’s 
Corner,” the five-minute radio interview now syndicated in 16 markets 
._. . Resa Rio did organ recital in the new Southington, Conn., high- 
school Sund (8) Morton Gould to guest on Janet Baker-Carr’s 
WBAI-FM stanza tomo! Thurs.) .. . Northam Warren Corp., cos- 
metic house, is making its first use of network video with inserts on 
ABC-TV’'s afternoon Dick Clark “Bandstand” stanza WPIX’s tv 
reporter John Tillman was honored as Man of the Year by the Emer- 
Police Department. 
Lesueur, CBS news correspondent 
Scholastic Press Friday (13) 





row 


Larry 
Univ 


to lecture at Columbia 
.. . Joe Silver set for major role in 
Gotham-originated “Ellery Queen” Friday (13) Georg 
Olden, CBS-TV director of graphic arts, in Boston yesterday (Tues.) to 
judge ad and editorial art exhibition of that city’s Ad Directors’ Club 
... Thelma Pelish, comedienne, appeared in “Naked City” produc- 


tion yesterday (Tues.) . Robert Jamieson, manager of station con- 
tacts, CBS-TV Affiliate Relations, and George Zurich, sales service 
manager, back from Milwaukee after confabs with Schlitz Brewing 


officials and visit to web's new affiliate, WITI-TV ... John Meston, 
scripter of CBS-TV’s “Gunsmoke” and Mrs. Meston leave for extend- 
ed European visit Friday (13)... Alfredo Antonini, CBS maestro, back 
in town after spending winter season in Tampa, Fla., as conductor of 


that city’s Philharmonic Symphony Charles Kuralt, winner of 
Ernie Pyle Memorial Award, named CBS news correspondent effec- 
tive this week. He was previously a reporter-contact for CBS News 


in Gotham. Marvin Kalb, former writer with CBS News, replaces 
Kuralt as reporier-contact. Richard Richter, former assistant city ed- 
itor of N.Y. World-Telegram, joins CBS News as general assignment 
reporter and rewrite man ... Larry Wynn has exited the FM concert 
network to join ITC sales dept... . CBS Radio press info director Sid 
Garfield to NAB Chi meet then on swing around country for publicity- 
promotion huddles. 

WCBS Radio program director Allen Ludden will speak at Colum- 
bia Univ. Secholastéc Press Conference Friday (13). Four thousand high 
school editors will attend Marian Carr returned to cast of CBS 
Radio’s soaper “Right to Happiness.”. .. WCBS Radio’s Lanny Ross to 
do a one-week night club engagement in Palm Beach starting March 
26 .. . Don Morrow signed by GE for another 13-week College Bowl 
Quiz series over CBS-TV . . . Paul Taubman’s guests on next week's 
NBC Radio “Monitor” will be Leopold Stokowski and Van Cliburn... 
Bill Wendel, quizmaster on NBC-TV's “Tic-Tac Dough” to appear on 
upcoming Alcoa Theatre tv-film production .. . WCBS Radio sports- 
easter Boh Cooke heads for Grapefruit Circuit for looksee at Major 
League ball clubs . .. Bob Claver, producer and head writer for €BS- 
TV's “Captain Kangaroo” quit to become producer of new Jimmie 
Rodgers show on NBC-TV. No placement, as yet, for Claver ... Car- 
mel Quinn of CBS-TV's “Arthur Godfrey Show” to give her annual 
St. Patrick’s Day coneert at Carnegie Hall Monday (16) . . . Selection 
committee for CBS-TV’s Writing Grants-in-Aid project are Robert 
Alan Aurthur, Erik Barnouw and Hubbell Robinson Jr. Brochure will 
be available to applicants shortly. Meanwhile, William G. Morwood 
named exec supervisor and Edward B. Roberts, supervisor of applica- 
tions. 

Pat Harrington Sr. will do a St. Patrick’s Day routine on NBC-TV's 
“Today” Tuesday (17)... Max E. Buck, director of sales and market- 
ing for WRCA and WRCA-TV, spoke yesterday (Tues.) at RTES week- 
ly time buying and selling seminar ... Simon & Schuster will pub- 
lish next month James Costigan’s ‘Little Moon of Alban” first seen 
on Hallmark show a year ago . . . Seessue Hayakawa will do a guest 
shot on the March 22 “Steve Allen Show”. . . CBS-TV’s “Name That 
Tune” established $1,000 annual grant to scholarship fund of National 
Federation of Music Clubs to continue as long as program remains 
on air... Producers of “Music Man” Broadway musical bought 52- 
week spot tv ad campaign on WRCA-TV, something of a “first” for 
legit theatre production. Other recent legit theatre tv ad buys on NBC 
flagship outlet were “Oh, Captain,” “Say, Darling,” “Li'l Abner,” “Ja- 
maica” and “Gazebo”. . . Adlai Stevenson will be interviewed on “To- 
day” live from Chicago March 31. 

G. W. (Johnny) Johnstone, director of radio-tv and film pubrela- 
tions for NAM, leaves Gotham this weekend for NAB conclave in Chi- 
cago followed by two-week nationwide tour .. . Bobby Scott will dis- 
cuss origins of jazz and classical music on NBC “Monitor” Saturday 
(14) “Big Payoff” announcer Mort Lawrence doing double duty 
this week and next handling his regular chore and pinchhitting for 
vacationing Ralph Paul on “Top Dollar’... Dr. David H. Greene, “Lit- 
erary Heritage’ prof on WCBS-TV’s “Sunrise Semester” devoting nine 
sessions io James Joyce's ‘‘Ulysses,” former banned book. NYU prof 
begins Irish classic March 24 reading portions of novel, including 
famous Molly Bloom soliloquy ... Bob Trout gets a Saturday 12 (noon) 
CBS-TV news show starting April 4. Feature of “Saturday News With 
Trout” will be agricultural report aimed at the consumer as well as 
Friday night sports results and preview of Saturday afternoon sports 
events. Bob Allison will produce and Vern Diamond will direct ... 
Tony Awards will be telecast Sunday, April 12, at 11:15 p.m. on WCBS- 
TV. They had been scheduled last two years but cancelled out be- 


|} cause of union disputes. Pepsi-Cola is sponsoring . . . Robert Saudek 


here, 


when powerful antennas were in-| 


stalled, It was felt that it could 
pow cover most of Southern 
France, and eventually all of 
Irance when new processes are 


put into effect. 


ey 
Susskind’s Twofer 

David Susskind, probably busier 
than the late Major Bowes was with 
amateurs, is the guest panelist on 
CBS-TV’s “What’s My Line?” on 
Sunday (15). 

This obviously means Susskind 


| will be competing with himself— 


|are handling the arrangements . 


|inasmuch as his “Open End” show } 


is cn Channel 13 at the same time. 
Susskind plans to tape _ his 
WNTA-TV show in order to fill his 


| “Line” booking. 


Associates flipping over that 19.3 Nielsen for the Lincoln seg on “Om- 
nibus” even though it was the third time around. 

Bonnie Carlsen, tv model and “Top Dollar” hostess, back from 
Houston, Tex., after fortnight visit with family ... Ruth Musser, 10 
years office manager of WMCA here, upped this week to station oper- 
ating supervisor, while Rita Garner becomes sales development man- 
ager for same outlet . . . Fred Robbins plays host to Harry Belafonte, 
Barbara Rush, Charlton Heston, Tina Louise and David Niven this 
week on his “Assignment Hollywood” radio show on Mutual. He is 
preparing two new tv productions under the banner of Robbins’ Nest 
Productions. 


(IN HOLLYWOOD ... 


Friends of Nat Wolff, and they’re legion in Hollywood, are planning 
a memorial service for him. Cornwell Jackson and George Rosenberg 
. . Jack Benny’s plans for next sea- 
son are still up in the air and it is probably as vague to him as any- 
body. If he isn’t moved out of the early Sunday evening slot it’s a fair 
bet he'll forego a regular series for five or six specials .. .“Scrappy” 
Lambert and George Draine have teamed up for a pilot on congress- 
men... Come March 16 it'll mark the 32d year on the air for Amos 
‘n’ Andy ... Eddie Cantor vividly remembers that it was the late Manie 

(Continued on page 50) 
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Bell Telephone Hour 

“Dial ‘M’ For Music” should be 
the call-phrase for the “Bell Tele- 
phone Hour’s” excursion into tv 
this season. Show has found a,way 
to work in showtunes, longhair, 
grand opera and jazz in a way 
that’s extremely satisfying to the 
eye and ear. 

Last Wednesday’s (4) outing on 
NBC-TV was a top — of 
Bell’s achievement in musical tv 
In the hour-long framework, the 
stanza showcased Howard Keel and 
Ann Blyth in a fine showtune seg- 
ment; violinist Isaac Stern in a 
striking audio-visual display of 
“Rondo Capriccioso”’; pianist Joe 
Bushkin and combo on themes 
from Cole Porter and Harold Ar- 
len; Eileen Farrell in a moving 
performance of Richard Wagner's 
“Libestod,” and the Ximez-Vargas 
Ballet Espanol in some flashy 
flamenco footwork. 

It’s to the show's credit that each 
portion of this variegated bill was 
complete unto itself. Everything 
was handled with taste and with 
enough care so as to make each 
portion a complete and rewarding 
entity. 

The topnotch talent gathered for 
the show had a lot do with it, of 
course, but the behind-the-scenes 
workmen rate a bow for making 
the hour come off skillfully and 
smoothly. Among them are Roger 
Englander (producer), Kirk Brown- 
ing (director), William & Jean 
Eckhart (designers), John Butler 
(musical numbers staging), and 
Donal Voorhees (musical — 

ros. 





Perry Como Show 

That $25,000,000 man—Perry 
Como—came up with another 
pleasant outing Saturday (7) on 
his NBC-TV hour-long variety lay- 
out. Guesting on the session were 
Eve Arden, Ronnie Burns and 
British comedian Max Bygraves. 
Miss Arden discussed her early 
Hollywood days and reprised a 
tongue-twisting tune from a mu- 
sical she appeared in with Danny 
Kaye. Hers was an arresting rou- 
tine. 

Ronnie Burns, son of George 
Burns & Gracie Allen, vocalized 
“Hey Little Girl” in a finger- 
snapping, rock 'n’ rollish delivery. 
It goes without saying that Como 
joined him to work in some refer- 
ences to his parents. It made for 
some amusing byplay. Somewhat 
curious, however, was a “My 
Heart Stood Still” “production” 
sung by Como and a mixed chorus. 
It would have been more appropri- 
ate for Valentine’s Day. 

Bygraves, a celebrated comic, 
was not too impressive. Charge 
this up to his material which 
seemed rather forced and artifi- 
cial. He used such lines as: “I 
called her dear because she has 
antlers sticking out of her head.” 
His scrambled lyrics duet with 
Como on “I Wonder Who's Kiss- 
ing Her Now” was too far fetched 
to generate much levity. 

The perennially suave Como, 
with an assist from a battery of 
writers headed by Goodman Ace, 
expertly introed the plugs. Fol- 
lowing an announcement in be- 
half of Girl Scout week, he re- 
marked, “now here’s another 
good scout—RCA .. .” Likewise, 
in leading up to a puff for Acrilan 
carpet, he interjected, “do I sound 
tao much like an Italian Harry 
Von Zell?” Gilb. 


Ed Sullivan Show 

A couple of nitery performers, 
Jan Murray and Shecky Greene, 
gave a savvy comedy accent to Ed 
Sullivan’s CBS-TV show Sunday 
night (8). Also in the laugh de- 
partment was a routine with film 
actor Fred MacMurray’ which 
turned into a big plug for an up- 
coming Walt Disney production, 
“The Shaggy Dog.” The long clip 
from this pic was good slapstick, 
but whether it rated Sullivan’s 
description as “the big comedy 
smash of all time” is another 
question. 

Midway in the show, Sullivan 
offered another filmed sequence 
covering the recent Foreign Press 
Assn. awards in Hollywood. Sul- 
livan was shown getting one from 
Sam Goldwyn, who read a glow- 
ing tribute to the columnist; 20th- 
Fox producer Buddv Adler handed 
the Cecil B. DeMille award to 
Maurice Chevalier, who turned his 
acceptance speech into one of the 
show’s most charming moments; 
and David Niven got one for his 
“Separate Tables” performance. 
This section was like a preview of 
the “Oscar” parade. 

The rest of the 





show was 
Chris 


straightforward vaudeo. 
Barber’s jazz band. which has a 
current disclick in “Petite Fleur,” 
opened with a brivht dixieland 
session, which segued into a neat 








a ee 


trampoline turn by the Shaller 
Bros., current at Radio City Music 
Hall, N.Y. Joe E. Howard, the 
veteran songwriter of “I Wonder 
Who’s Kissing Her Now,” was 
joined by his son, Joe E. Howard 
Jr., in a warm, oldfashioned tenor 
rundown of an oldfashioned songa- 
log. Film actress Jane Russell and 
her brother, Kevin Russell, also 
teamed up for a religioso medley. 
David Seville (Ross Bagdasarian), 
who has been mopping up with 
his “Chipmunk” act, contributed 
“Alvin's rmonica” with accom- 
panying puppet byplay. A _ spec- 
tacular flaming Indian club jug- 
gling routine was furnished by the 
Martin Bros. 

The show, however, really began 
perking in the second half when 
Murray punched across gags about 
teenagers, to be shortly followed 
by Greene who mixed up the com- 
edy and impressions of Frankie 
Laine and Jolson with — 

erm, 





Playhouse 9° 

Very rarely has prejudice been 
so eloquently or so poignantly de- 
fined as in Joseph Stefano’s “Made 
in Japan.”” Written with convic- 
tion, insight and clarity, it was 
another triumph in a banner “‘Play- 
house 90” séason. 

Stefano’s meaningful words were 
brought to life with understanding 
and vitality by a fine cast, directed 
with distinction by Herbert Hirsch- 
man. A striking contribution was 
made by composer-concductor Jerry 
Goldsmith, whose Oriental tones 
enriched Herbert Brodkin’s pro- 
duction throughout. The music was 
more than mere background effect, 
for the viewer was consistently 
conscious of its fitting dramatic 
presence. 

In the attempt to penetrate to 
the roots of a man’s prejudice, 
Stefano come up with some careful 
character studies and a_highly- 
dramatic plot. It’s the study of a 
GI (Dean Stockwell) in Japan who 
falls in love with a Japanese girl, 
but cannot overcome the social 
barriers masked within his per- 
sonality that have lingered into 
manhood. He watches, unflinching- 
ly, as she falls to her death from 
a bridge, unable to bring himself 
to rescue her as she loses her grip 
of the railing. The balance of the 
teleplay is corcerned with the 
efforts of Stockwell to understand 
himself, the reactions of his bud- 
dies, the consternation of army 
officials, and the behavior of vari- 
ous Japanese involved. 

There was a minor sore spot in 
Stefano’s work near the end when 
one of Stockwell’s buddies, the 
most outspoken of the group in 
defense of harboring Stockwell’s 
secret, cowardly spills the beans to 
the authorities in a moment of 
duress. It was inconsistent behav- 
ior on the part of a character who'd 
been developed as blind!y loyal, 
and a jarring and unnecessary step, 
seemingly for the purpose of tying 
all the loose moral ends together 
neatly, which does not in any way 
represent the jaggedness of life 
as it is. This single act stripped 
the character of logical substance. 

Stockwell's sensitive, introspec- 
tive portrayal in the sympathetic 
central role stamps him as one of 
today’s fine young actors. Dick 
York’s intense work as a high- 
minded, literate sidekick was an- 
other solid performance. E. G. 
Marshall and Harry Guardino were 
excellent as a pair of officers em- 
broiled in the explosive interna- 
tional situation. Robert Vaughn, as 
the “buddy” who chickens out 
when the chips are down, revealed 
a fine flair for comedy and a wide 
range of make-believe emotions. 

Tube. 





Wisdom 

Eleanor Roosevelt, one of the 
exceptional women of this era, was 
the guest on “Wisdom” over NBC 
TV Sunday (8) in a half-hour filmed 
interview with William Attwood, 
senior editor of Look Magazine. 
Conversation, earnest and far-see- 
ing, was filmed in Mrs. Roosevelt's 
office at American Assn. for the 
UN in Carnegie Building overlook- 
ing UN and the East River. 

As always, Mrs. Roosevelt spoke 
simply, freely, dodging no ques- 
tions from the interviewer. She 
defended the UN, pointing out that 
without it this country might weil 
have been involved in another 
World War. She spoke of women 
suffrage, Uncle Theodore Roosevelt 
and his strenuous life both as an 
explorer and political figure, and 
of her own husband’s enjoyment 
of politics. 

Mrs. Roosevelt thought her hus- 
band’s greatest achievement as 
Chief Executive was the affirmative 
action he took to meet the depres- 


(Continued on page 52) 


HIGHSPOTS OF GREATEST 
SHOW ON EARTH 

With Ernie Kovacs, Hans Nau- 
mann, Bratty, Ibarra Bros, Dior 
Sisters, Capt. Hugo Schmitt, 
Harold Alzana, Galla Shawn, 
Frankie Doyle, Gina Lipowska, 
Charles Moeroski, Zacchiuis, oth- 


ers 
Producer: Jack Philbin 


Director: Marshall Diskin 
Writers: John Pickard, Frank 
Provo 


60 Mins., Mon., 7:30 p.m. 

EDSEL & MERCURY 

ABC-TV, from Charlotte, N.C. 
(Kenyon & Eckhardt) 

The circus is now an annual, not 
only for the many towns that the 
big top hits, but for the United 
States as a whole. The yearly 
telecast of highlights of the Ring- 
ling Bros. and Barnum & Bailey 
show is becoming as traditional as 
its visits which used to be under 
canvas, but is now in the more 
secure and weatherproof confines 
of air-conditioned and well-heated 
arenas. This show came from 
Charlotte, N.C. 

This year’s highlights is an ex- 
cellent trailer for the real thing. 
The turns were selected from 
many categories and from among 
the top acts in the outfit. As a 
matter of fact, the closeups af- 
forded a greater insight into the 
technical aspects of the _ per- 
mance than looking at the real 
thing. 

The one-hour show under Mer- 
cury & Edsel auspices was an ex- 
citing event as far as the presenta- 
tion of the talent. Most turns 
from the Hans Naumann tigers & 
lion to the finale with the Zacch- 
inis presented a different category 
of the circus lore. As a matter of 
fact, the tele version of the show 
should give pause to the circus top- 
pers on the matter of presentation. 
It does, at times, seem better to 
get the maximum out of one act, 
than have three to five acts in dif- 
ferent rings, shown at the same 
time so that many highlights are 
lost. This is a different kind and, 
seemingly, a more enlightened 
showcasing. 

The acts presented included 
Bratty, who is lifted by his hair 
and juggles flaming torches; Ibarra 
Bros. working the high bars; Capt. 
Hugo Schmitt and his performing 
elephants; Harold Alzana, probably 
one of the greatest circus acts of 
|the day who traverses the inclined 
wire sans any mechanical aids; 
Galla Shawn, head wings on the 
swinging bar; Dior Sisters balanc- 
ing on balls; Frankie Doyle with 
heel swings, the Lipowska and 
| Moroski horses, Flying Comets in 
}aereal derring do, and the Zac- 
|chinis shot out of 
was a crammed and exciting hour 
even for those who have become 
jaded with the circus. 
| The commentary this year was 
|by Ernie Kovacs, who opened and 
iclosed wih a poetic flight on the 
meaning of the circus, but his 
role became obscure, since he 
'didn’t do the intros and actually 
|got in the way of the proceedings. 
|He showed how pretty the circus 
}girls are during the time Alzana 
|was performing. It should have 
happened, more logically, during 
the Dior Sisters turn. 
shame to miss Alzana’s ascent on 
the wire. 

There was the usual colorful by- 
play with clowns, a free plug for 
Tootsie Rolls, and good circus 
atmosphere. Missing was the tan- 
bark, for which a synthetic was 
used. Miss Lipowska’s horse 
slipped, but got up to complete 
the turn. 

In all a worthwhile galaxy of 
the greats for the _ edification, 
amusement and entertainment of 
young and cld. Jose. 








MIKE WALLACE INTERVIEW 
With June Havoc, guest 
Producer: Al Ramrus 
Director: Max Miller 

Writer: David T. Bazelo 

30 Mins., Mon., 10:30 
Participating 

WNTA-TV, Newark 


active in video for the past sev- 
eral months, returned this week 
not with one but with two shows. 
The one under discussion here is 
his latenight interview session on 
WNTA-TV, which premiered Mon- 
day (9), the same evening as his 
new nightly news show, also on 
WNTA 

There was, as he interviewed 
actress June Havoc, a_ notable 
change in his grid style. Whereas 
of old he worked over his “guests” 
with an authoritative (strength- 
ened by some strong researching) 
toughness, he tended more toward 
a bantering aggressiveness on his 
first stanza. June Havoc ap 
to answer the questions. Content 
was dull and sometimes embar- 
rassing as he permitted the eye- 


batting, lip- Miss Havoc to 
indulge in pecan &. clipped-word 
(Continued on page 52) 





a cannon. It | 


It seemed a | 


Mike Wallace, who has been in- | 


MARIA GOLOVIN 

(NBC Opera Co.) 

With Franca Duval, Richard Cross, 
Ruth Kobart, Patricia Neway, 
Herbert Handt, Chester Ludgin, 
Craig Sechler; Peter Herman 
Adler, conductor 

Composer-Librettist: Gian Carlo 
Menotti 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 

120 Mins.; Sun. (8), 5 p.m. 

NBC-TV, from N.Y. (celor) 

“Maria Golovin,” the Gian Carlo 
Menotti opera which had its world 
premiere at the Brussels World 
Fair last summer and subsequently 
had a short-lived career on Broad- 
way, was given a two-hour tintcast 
on NBC-TV Sunday afternoon (3). 
Perhaps it should have settled upon 
tv from the very start for there is 
no doubt that in this full-length 
video treatment it was far and 
away the most successful transla- 
tion of this lesser Menotti work. 

Basically the same _ inherent 
faults are there, and these revolve 
principally around Menotti the 
composer, but dramatically it was 
a smoother production on tv and 
overall it seemed to lend itself 
more effectively to the 27-inch set 
intimacy of living room viewing. 
“Maria Golovin” does not require 
the larger than life intensification 
of grand opera; its reduced-size 
projection made much more accept- 
able the melodramatic story and 
more understandable the neurotic 
development of the blind, love-torn 
youth. 

NBC had commissioned Menotti 
to write this opera for its Brussels 
presentation, with the NBC Opera 
Co. endowing it with the topgrade 
artistic components that usually 
apply to this worthy company’s ef- 
forts. The same cast of principals 
were on deck for the tv perform- 
ance, along with Samuel Choizinoff 
as producer, Peter Herman Adler 
as music and artistic director, with 
Kirk Browning as video director. 


Fortified with such a group capable | 





of meeting any operatic challenge, 
it’s all the more regrettable that 
| NBC has reduced the Opera Co.'s 
/contribution to almost negligible 
| Proportions, with “Maria Golovin” 
|as the lone °59-’60 entry (save for 
| the perennial “Amahl.”). 

Menotiti tells the story of a young, 
blinded war veteran who falls in 
|love with Maria Golevin, a tenant 
|in his mother’s home. She and her 
| little boy have rented an apartment 
| while awaiting news about her hus- 


band, a prisoner of war. The sen- | 


sitive and imaginative young man 
jis torn by jealousy and love and 
when the husband returns is tor- 
mented beyond bearing and (so he 
believes) shoots her. 


flashes of lyricism that never quite 


fulfill themselves yet are as prom- | 


ising and intriguing that one re- 
grets they were not more fully de- 
veloped. They are lovely and poig- 
nant in their unashamed melody 
and sentiment. Whereas Menotti’s 
“Amahl” achieves its most telling 
|impact by the simplicity of its 
musical form and his “Consul” and 
“Saint of Bleecker St.” by their 
dramatic intensity, in the case of 
“Golovin” there seems lacking a 
tnusical relationship or a continuity 
|between story and music _ that 
would produce an operatic whole. 
| As the neurotic character of Donato 
grows and the tragedy ripens, the 
music does not match its somber 
inevitability. 

|. Richard Cross as the tragic youth 
|} has matured in the role since his 
| Brussels performance, both in his 
dramat‘c conception and his musi- 
cal projection. Franca Duval in the 
| title role was charming to look 
upon and sang with ease. Patricia 
Neway was outstanding in the role 
i< the mother with her deep, hon- 
eved tones and Ruth Kobart, in 
| good voice, has brought many re- 
| finements to the part of Agata, the 
| housekeeper. 

| The camera work was exception- 
| ally fine and the settings opulent. 
Rose. 


British Variety Club’s 
Awards on BBC-TV 


London, March 10. 
BBC-TV_ is. filming Variety 
| Club's seventh annual show biz 
personality_awards ceremonies to- 
day (10). Web will air a 30-minute 
version on Sunday (15). 

Awards will be made at a Savoy 
Hotel lunch by impresario Harold 
Fielding, actress Beatrice Lillie, 
producer Carl Foreman and come- 
dians Bob Monkhouse and Brian 
Rix. Recipients will be Max By- 
graves, Michael Redgrave, Richard 
Attenborough, Sylvia Syms and 
Bernard Bresslaw. 








Musically it has some spasmodic | 


SOME OF MANIE’S FRIENDS 
With Perry Como, Dinah Shore, 

Sid Caesar, Rosemary Clooney, 

Eddie Fisher, Bob Hope, Harry 

James, Danny Thomas, Frank 

Sinatra, Jane Wyman, Nat King 

Cole, Jack Webb, others. 
Producer-Director: Bob Finkel. 
Co - Producers - Directors: Bob 

Henry, Grey Lockwood. 

Writers: Ed Hartmann, Herb Baker 

Baker 
Music Director: Axel Stordahl 
96 Mins., Tues. (3) 7:30-9 p.m. 
LIGGETT & MYERS 
NBC-TV, from N. Y., H’wo'd (color) 

(McCann-Erickson ) 

Whatever confusions may have 
existed among the U.S. televiewing 
masses as to “Who was Manie’” 
and the reasons for such an un- 
precedented outpouring of endear- 
ment were resolved in no unmis- 
takable terms on last week’s 90- 
minute “Some of Manie’s Friends” 
tintspec on NBC-TV. If this tv 
benefit and tribute to the late 
Emanuel Sacks, the NBC-RCA 
exec whose friendships and close 
ties with show biz were legendary 
in his own life time, was in- 
clined to be more sentimental than 
| Spectacular, possessed of more of 
|the heart-beat than the hoof-beat, 
| this, too, was okay. For over and 
| above the anecdotal chain reaction 
j}and the warm, human expressions 
| for “one of the good people in our 
_ business,” the $1,000,000 talent 
| marquee, both individually and col- 
| lectively, left its highly-skilled, in- 
delible stamp and trademark on the 
| occasion. As the “In Memorium” 
instrument for inspiring the tv 
event, the “Manie” endearments, as 
of last Tuesday, can now be said to 
encompass a whole nation. 

To the people in tv, both in 
front and behind camera, this was 
more than “another show.” it was 
a testament to a “nice guy,” to 
show business’ right hand man 
in kindness, help, guidance and 
goodness” who up to the time of 
his death last year endowed the 
entertainment industry with virtues 
too often found wanting. And here, 
in their performance-at-scale, were 
|}some of its foremost artists re- 
| sponding in kind so that medical 
research might benefit (to the tune 
of $200,000 in Liggett & Myers 
sponsor coin), 
| If the show’s major accent was 
on vocalists, it's because it was pri- 
marily in the recording field that 
Sacks’ instinctive feel in matching 
the artist with the composition 
played such a key role in spiraling 
talent into the bigtime. Perry 
Como, Dinah Shore, Tony Martin, 
Frank Sinatra, Kay Starr, Eddie 
{Fisher, Nat King Cole, Rosemary 
| Clooney were numbered among the 
| participants in last week's festivi- 
| ties and in each instance it was 
|Manie Sacks who figured promi- 
|mently in the ascendancy story. 
Thus with the reprise of these par- 
ticular numbers that skyrocketea 
| their careers, the spee took on the 
| aspect of a calvaleade of pop song 
| hits spanning the past score or so 
| years. 
| There were some standout mo- 
;}ments scattered through the 90- 
{minute showease, as with Sinatra 
and Miss Shore reprising a number 
| of the tunes from the medley they 
;dueted in their teamup for the 
|first of the hour Chevy shows-— 
which still remains a landmark in 
tv program annals. Miss Clooney 
sang “You Started Something,” 
Cole did “Mona Lisa” and Fisher 
paired with “With These Hands” 
and “Wish You Were Here.” Miss 
Starr sang “Rock and Roll Waltz” 
and “Rocking Chair” and joined 
Jane Wyman in a duetting “Side 
By Side.” Tony Martin sang 
“There’s No Tomorrow” and “I Get 
Ideas." Como, who emceed the 
New York originations (Miss 
Shore dittoed on the Coast pick- 
ups) obliged with “No Other 
Love.” Harry James and his horn 
were on deck for “Sleepy Lagoon.” 
The fact that each name, each 
number, each turn in the afore- 
mentioned recital bears the Sacks 
jinspiratione! stamp, is abundant 
| testimony to the contribution h« 
| rendered show business. 
| Some cf Manie’s comedy friends 
were on tap, too, among them Bob 
Hope, who had pre-taped a funny 
standup routine only two days be- 
fore checking in at a N.Y. hospital 
|for his serious eye trouble, and 
| Sid Caesar, whose piano panto bit 
}is as hilarious today as when it in- 
itially got Manie’s blessing a de- 
| eade ago. Danny Thomas finaled 
with a brief tribute and appeal to 
enrich the Sacks Memorial Fpunda 
tion. 
| For all its multiple components 
and complexities, including two- 
way origination and tape-&-live in- 
tegration, producer-director Bob 
Finkel whipped the hour and a half 
into a cohesive whole. 

Jack Webb turned L&M spieler 
with the commercial continuity 
built partially around the back- 
stage life of the Chesterfield- 
Oasis-L&M-sponsored shows. The 
hard sell on such an occasion as 
this was regrettable. Rose. 
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‘‘We had to look twice! Our figures showed | | 
and “The Sweet 65” gave_us one of our 








65 Columbia and Universal 
‘“want-to-see” hits with titles, stories 
and stars that make it one of the 
best all-around TV packages 

ever offered, and ever bought! 


ALREADY SOLD IN 85 MARKETS! 


CANYON PASSAGE 
THE SPOILERS 


NMR. DEEDS GOES TO TOWN 
CORONER CREEK 
SIN TOWN 


FIGHTING O’FLYNN 
BANK DICK 


«and many more top-drawer titles guaranteed 
to build both audience and sales! 


For availabilities in-your } market, contact: 


3 CG Re | ae - G = we > a ied Cc. TELEVISION ‘SUBSIDIARY _OF COLUMBIA PICTURES CORP. N 
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that the double-selling power of “Powerhouse”’ 


greatest combinations of top feature hits!”’ 
Van DeVries—WGR-TV, Buffalo, N. Y. 





























78 Columbia and Universal top titles 
with cast and production values to 
match! TV’s most diversified 
power-packed package, with the 
blockbusters you’ve been waiting for! 


ALREADY SOLD IN G1 MARKETS! 


THE KILLERS 
SEVEN SINNERS 

HERE COMES MR. JORDAN 
| NAKED CITY 
MAN FROM COLORADO 

A SONG TO REMEMBER 
SCARLET STREET 


...and big-league, big-name features that 
spell big profits for youl 


ore. NEW YORK DETROIT HOLLYWOOD ATLANTA TORONTO 





CHICAGO HOUSTON 


NeeCONRAD HILTON HOTEL, SUITE 
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features, 


VARTETY-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the measured 
since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance tn that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not ‘aking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 


VARIFTY’s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competiticn covers 155 markets. 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
and their ratings, telecast. up to 6 p.m. during the midweek. Thei? exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating data. 
Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specitic market have been 
Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 


included in this Variety chart. 


Each weck, two d’fferent 


Attention should be paid 


time period, 


feature period and share of audience, 








SAN FRANCISCO 


TOP 10 FEATURE FILMS 


1. “FOR WHOM THE BELL TOLLS”— 
Gary Cooper, Ingrid Bergman; 


Paramount-1943; MCA 


. “FORT YUMA”"— 


Peters Graves, John Hudson, 
Joan Taylor; 
United Artists-1955; UAA 


. “THIRTY SECONDS OVER TOKYO” 


—PART II 


Van Johnson, Robert Walker, 


Spencer Tracy; 
MGM-1944; MGM-TV 


. “RUN FOR THE SUN”— 
Richard Widmark, Jane Greer; 


United Artists-1956; UAA 


. “VICE SQUAD”"— 


Edward G. Robinson, 
Paulette Goddard; 
United Artists-1953; UAA 


. “THE WINDOW”"— 
Arthur Kennedy, Barbara Hale, 


Bobby Driscoll; 
RKO-1949; C&C 


. “SUDDEN FEAR”’— 
Joan Crawford, Jack Palance, 


Gloria Grahame; 
RKO-1952; Flamingo 


. “THIRTY SECONDS OVER TOKYO” 


—PART I 


Van Johnson, Robert Walker, 


Spencer Tracy: 
MGM-1944; MGM-TV 


. “YANKEE DOODLE DANDY”’— 
James Cagney, Walter Huston, 


Joan Leslie; 
Warner Bros.-1942; UAA 


. “MAN FROM DAKOTA”— 
Wallace Beery, Dolores Del Rio, 


John Howard; 
MGM-1940; MGM-TV 


BALTIMORE 


1. 


10. 


“TEST PILOT” PART II— 
Clark Gable, Myrna Loy, 
Spencer Tracey; 
MGM-1938; MGM-TV 


. “THE CHAMP”— 
Wallace Beery, Jackie Cooper, 


Irene Rich; 

MGM-1931; MGM-TV 
“TEST PILOT” PART I— 
Clark Gable, Myrna Loy, 
Spencer Tracey; 
MGM-1938; MGM-TV 


. “FLORIAN” — 
Robert Young, Helen Gilbert, 


Charles Coburn; 
MGM-1940; MGM-TV 


. “A TALE OF TWO CITIES’— 
Ronald Coleman, Elizabeth Allen, 


Basil Rathbone; 
MGM-1936; MGM-TV 


. “AFRICAN ADVENTURE”— 


Documentary Film; 
RKO-1954; C&C 


. “SAN FRANCISCO”— 
Clark Gable, Jeannette MacDonald, 


Spencer Tracey; 
MGM-1936; MGM-TV 


. “REPENT AT LEISURE”— 


Kent Taylor, Wendy Barrie; 
RKO-1940; C&C 


. “RIO RITA”— 


Bud Abbott, Lou Costello, 
Kathryn Grayson; 
MGM-1942; MGM-TV 


“ONCE UPON A HONEYMOON”— 


Ginger Rogers, Cary Grant; 
RKO-1942; C&C 


RUN 
lst Run 


lst Run 


Repeat 


Ist Run 


1st Run 


Ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


1st Run 


Repeat 


Ist Run 


ist Run 


Stations: KGO, KPIX, KRON, KTVU. 


TIME SLOT 
Big Movie 
Mon-Jan. 5 
10.00 p.m.-S.0. 
KPIX 


Movie Hits 


Sat.-Jan. 3 
11.00 p.m.-S.0. 
KRON 


6 O'clock Movie 

Thurs.- Jan. 8 

6.00-7:30 p.m. 
KGO 


Movietime 

Sun.-Jan. 4 

530-7.00 p.m. 
KRON 


Major Movie 
Fri.-Jan. 2 
10.00-11.30 p.m. 
KRON 


Big Movie 
Thurs.-Jan. 8 
10.00-11:30 p.m. 

KPIX 


2 On The Aisle 
Sun. Jan. 4 
400-5:39 p.m. 

KRON 


6 O'clock Movie 
Wed.-Jan. 7 
6:00-7:00 p.m. 

KGO 


Channel 2 Presents 
Mon.-Jan. 5 
8:30-11:15 p.m. 
KTVU 


6 O'clock Movie 
Mon.-Jan. 5 
6:00-7:30 p.m. 

KGO 


Early Show 


Tues.-Jan. 6 
6:00-7:20 p.m. 
WJZ 


Early Show 

Thurs.-Jan. 8 

6:00-7:20 p.m 
WIZ 


Early Show 
Mon.-Jan. 5 
6:00-7:20 p.m. 
WIZ 
Early Show 
Sun.-Jan. 4 
6:00-7:20 p.m. 
WJZ 
Big Sunday Movie 
Sun.-Jan. 4 
3:00-5:00 p.m. 
WIZ 


Early Show 
Sat.-Jan. 3 
6:00-7:20 p.m. 
WJZ 
Late Show 
Fri.-Jan. 2 
10:40 p.m.-S.0O. 
WJZ 


Early Show 
Fri.-Jan. 2 
6:00-7:20 p.m. 
WJZ 
Late Show 
Sat.-Jan. 3 
10:40 p.m.-S.0 
WIZ 


Late Show 
Tues.-Jan. 6 
10:40 p.m.-S.0. 
WJZ 


PULSE 
AVERAGE 
RATING 

24.6 


15.8 


15.3 


13.0 


12.3 


Stations: WBAL, WJZ, WMAR. 


21.8 


th 
ow 


19.8 


19.4 


19.2 


18.8 


17.0 


16.3 


16.2 


HIGH 
28.0 


17.0 


16.0 


14.7 


13.3 


12.7 


13.0 


23.0 


21.0 


20.0 


20.5 


20.0 


19.5 


* 19.0 


18.0 


TV Homes: 817,700. Survey Dates 


: January 2-9, 1959. 


AVERAGE AV. 
LOW SHARE TOP COMPETITION STATION RATINGS 
16.7 56 Arthur Murray So 15.2 
Glencannon J ee 10.2 
News, Sports Final KRON ..cccces 71.3 
Channel 2 Presents 
“Yankee Doodle Dandy’— 
(Ist Run) KTVU eee 73 
Jack Paar Show i ee 7.0 
14.7 46 Sherwood Affair KPIX «.ccccss 9.8 
Best of MGM 
“Beginning of the End”— 
Repeat) ts re 8.2 
14.7 27 Shell News << re 15.7 
NBC News ree 16.0 
I Love Lucy ak -seeeess 17.5 
December Bride io) an 16.9 
14.3 38 Lone Ranger KGO aa 8.0 
Annie Oakley KGO 3 .ccccces: 13.2 
Frontier BA? sseeee 14.0 
10.3 31 77 Sunset Strip KGO a ieaman 23.7 
News—John Daly oo, Ps 11.0 
Big Movie 
“Last Command’’—(Repeat) 4) ree . | 
10.3 32 Groucho Marx Ge .keedceenee 
Masquarade Party EE - ccbcesccdee 
News, Sports Final KRON ..... boc 
Jack Paar Show BO sccccees 9.7 
11.7 42 MGM Matinee 
“Three Live Ghosts”"—(1st Run)KGO ......... 9.2 
Bowling Stars | cs rer 7.9 
Paul Winchell SE seenccaneens 7.5 
11.3 25 Channel 5 News arr 14.0 
Shell News Oo eee 14.0 
CBS News DE seseeses 14.7 
Rescue 8 | are 13.5 
7.3 20 Tales of Wells Fargo EBON .ceccess 32.2 
Desilu Playhouse 4 gs I  f 
Big Movie 
“For Whom the Bell Tolls’—KPIX ........27.1 
(1st Run) 
11.3 21 Amos 'n’ Andy 3 | rrr 14.2 
Name that Tune Sa 16.5 
Texan : 25.0 


TV Homes: 431,500. Survey Dates 


20.5 54 Amos 'n’ Andy 
Follow That Man 
7 O'clock Final 
20.5 53 Amos 'n’ Andy 
Badge 714 
7 O'clock Final 
19.0 50 Amos ‘n’ Andy 
Badge 714 
7 O'clock Final 
19.0 50 Meet the Press 
Promote Goodwill 
Lassie 
175 56 Bowling Tournament 
17.5 47 Union Pacific 
Sky King 
Highway Patrol 
17.5 50 Person to Person 
11 O'clock News 
Award Theatre 
“Cast A Dark Shadow”— 
(lst Run) 
15.5 45 Amos ‘'n’ Andy 
African Patrol 
7 O'clock Final 
14.0 45 Big Movie of the Week 
“Our Town’’—(Ist Run) 
14.0 48 Garry Moore 


11th Hour Final 

Channel 2 Theatre 

“The Man Who Came 
to Dinner”—(Repeat) 


: January 2-9, 1959. 


Wee 2ese0. 10.3 
WMAR  ..400. 12.0 
WMAR ...0:-.. 15.5 
WMAR 000... 8.3 
WEAR scccess 13.8 
WHAR ..ccc,5- 15.5 
WEE 22040 12.3 
WMAR ...... 14.8 
WMAR .ccece: 17.0 
WRAL: acecocves GH 
WBAL .....0..: 11.8 
WMAR .......18.0 


WERE a s0855-0 9.6 


WMAR .......10.8 
WMAR ...00. 11.8 
WMAR .......17.0 


WMAR ...... 20.5 
WEAR  o<icss 13.0 


WAR ..covvs TB 


WEAR cccces 12.5 
ERR ¢<cwee 12.3 
WEAR ..dv0 15.5 
WMAR ...... 12.7 
WMAR ..... . 21.0 
WRAL, ..«c«9x 11.0 


WAR .ccccee 1M 





aman pe 
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TV’S NEW HOUSE OF ENTERTAINMENT 


OPEN END WITH 
DAVID SUSSKIND 


ONE OF THE FOREMOST CREATIVE 


' MINDS IN THE TELEVISION INDUSTRY 


HAS CREATED “OPEN END" —PROVIDING 
VIEWERS WITH A HIGHLY WELCOME OA- 
SIS IN THE VAST DESERT OF MEDIOCRITY. 


SUNDAY AT 10PM 


NEWSBEAT WITH 
MIKE WALLAGE 


THE MOST DEFINITIVE NEWS PROGRAM 
EVER TO BE TELECAST. A PENETRATING 
ANALYSIS OF VITAL NEWS. WALLACE RE 
PORTS THE STORY BEHIND THE HEAD- 
LINES—THE FACTS BEHIND THE STORY. 


MON-FRI 7:30PM 





THE MIKE WALLACE 
INTERVIEW SHOW 


WALLACE, ONE OF THE MOST CHALLENG- 
ING REPORTERS IN TELEVISION HISTORY 


| , PROVIDES PENETRATING INTERVIEWS 


WITH EMPHASIS ON VITAL PEOPLE. AMONG 
THIS WEEK'S GUESTS: SAMMY DAVIS, JR. 


MON-FRI 10:30PM 











HENRY MORGAN 
AND COMPANY 


MASTER WIT MORGAN HAS WON BRAVOS 
FROM; THE CRITICS FOR HES SPARKLING 
NEW COMEDY SHOW. “LAUGH-FILLED, HI- 
LARIOUS SHOW. YOU'D BETTER TUNE IN.” 
BEN GROSS, THE NEW YORK DAILY NEWS. 


FRIDAY AT 11PM 








J00N US AT ‘OUR HOUSE’. . ENJOY A DYNAMIC 


iMEeNcH wT ° T | ec MEMRE » THERE'S Al 7," | i MAI 


BISHOP SHEEN 
EDUCATOR & AUTHOR 


ONE OF THE OUTSTANDING MEN OF OUR 
TIME DISCUSSES MODERN PROBLEMS 
OF THE HEART AND MIND. HIS DYNAMIC 
WORDS PROVIDE INSPIRING SPIRITUAL 
GUIDEPOSTS FOR ALL MEN OF ALLCREEDS. 


TUESDAY AT 8PM 


PETER POTTER 
JUKE BOX JURY 


THE AMICABLE MR. POTTER HAS WON 2 
“EMMY” AWARDS FOR CREATING ONE OF 
AMERICA'S MOST EXCITING STAR STUDDED 
PROGRAMS. A GALA ENTERTAINMENT FEA- 
TURING TOP HOLLYWOOD CELEBRITIES! 


dene ss - SPM | 











| 


| 


ALEXANDER KING 
ALEX IN WONDERLAND 


KING'S MAGNETIC PERSONALITY WILL EN- 
TICE YOU TO FOLLOW HIM ON A MOST FAS- 
CINATING JUNKET DOWN THE RABBIT'S 
HOLE INTO THE REALM OF PROVOKING 
CONVERSATION &- PROVOCATIVE PEOPLE. 


WEDNESDAY 11PM 





RATE THE RECORDS 
FEATURING HY LIT 


DANCEABLE, MUSICAL, ENJOYABLE... 
THIS SHOW, FAST BECOMING NEW YORK’S 
MOST POPULAR TEEN-AGE CRAZE, 1S 
HOSTED BY HY LIT, THE MAN RAPIDLY BE. 
COMING NEW YORK’S TOP DISC JOCKEY. 


THURS & SAT 6PM 





PENING ON CHANNEL 15, TV's NEW HOUS! ENTE! 
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over the course of a year. 
market. 





VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


VaRiETY’s weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs 
Under the top 10 multi-weekly heading. the (+) stands for local programming and the (*) for network shows. 


tn each 
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BAL r IMORE Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: January 2-9, 1959. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGR AM—DA ¥—TIME STA. RTG.'RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.) PROGRAM STA. RTG. 
“I. Danny Thomas (Mon. $:00-9:30) .WMAR 44.3 1. 1. Death Valley Days (Mon. 7:30). .:.3 ee U.S. Borax 23.8 41! Name That Tune WMAR 18.8 
2. Rifleman (Tues. 9:00-9:30) WIZ 38.3; 2. Wecdy Wookpecker ‘Tues. 5:00) WJZ...... Kellogg 20.8 €4| Twilight Theotre....... WBAL 6.3 
3. Wyatt Earp (Tues. 8:30-9:00)........ WJZ 37.3} 3. Popeye (Mon.-Fri. 4:20) .. WIZ. «...- DAA 18.3 59| Edge of Night ........ WMAR 8.3 
4. Gunsmoke (Sat. 10:00-10:30)....... WMAR~ 35.3; 3. Popeye (Sat., Sun. 5:30)........... WIZ UAA 18.3 49|{ Lone Ranger......... WMAR 10.5 
5. Maverick (Sur. 7:30-8: $0) WJZ 35.5 (Omnibus ........6... WBAL 113 
6. Alfsed Hitchcock (Sun, 9:30-10:00) .WMAR 35.3| 3. Whirlybirds (Mon. 8:00) ......... WJZ CBS 18.3 27 { Texan Gun Y MAR 25.5 
7. G. E. Theatre (Sun. 9:00-9:30) WMAR 343 ; » : ; : Z es, oF re pg ong TPS gee 
+ Sugarfcot (Tues. 7:30-8:30) WJZ 348| 4 nom eberry Lely #" 7 urs 00) ao — sos “ - ote ao ae ee ; BAL §.3 
8. Real MeCays (Tauss. 8:30-9:00) WJZ 343)| 4: ee hacer: 5:00) a j pons ae 17 ; = ee lg ~ ee v a Pepe 3 
9. Loretta Youn 7 (Sun. 10:60-10:30).... WBAL 33.8 | §; Highway I atrel sat Sa. ss seeben be AR m1V 17 3 : ) nee . how WIZ 20.5 
pits cee ——— —_—_——__ 6. Jim Bowie (Fri. 5:00 osens aw ABC 17.0 59 | Twilight Theatre ...... WBAL 6.3 
é vOP TEN MULTI- “WEEKLY SHOWS AV.| 7. Wild Bill Hickok (Wed. 5:00). ......WJZ Screen Gems 16.8 59) Twilight Theatre WBAL 63 
RE, PROGEAN—OSE— Tes TR STG | 6s. Tracer (Wed. 10:00) .. WIZ MPA. 163 26) This Is Your Life WBAL 23.3 
*. News, Misc. ( M- _F 7: 7:15-7: 20) WJZ 19.8; 9. Badge 714 (Mon, Thurs. 6:30) .. WMAR CNP 14.5 24\ Early Show WIZ 215 
2. Barly Show (M-F 6:09-7:15) WIZ 183) 9, Sea Hunt (Wed. 10:20 ..WBAL.... Ziv 145 23 Circle Theatre WMAR 198 
: Fon zy aces aa 00) — Es 10. Boots and Saddles ‘Sun. 2:50) .. WIZ CNP 14.3 40 | Bowling Tournament WMAR 15.3 
’ . {‘NMieR 4: oO 4 Ou. . _ e , 1 +A ae er m - ’ ' 
4. *Love of Life (M-" 12:50-12:30) WMAR 192 10. Flight rhurs 10:00) WIZ CNP 14.3 24| Playhouse 90 WMAR- 300 
5. ‘Buddy Dean (M-I’ 3:00-4:30) WJZ 18.1 11. Target ‘Thurs. 10:50) .o0-- WRAL Ziv 14.0 23; Playhouse 90 ......... WMAR 27 
6. *Search For Tomorrow _ : 12. Code 3 ‘Mon. 9:20 WIZ Hal Roach 13.8 20; Ann Sothern .......... WMAR_ 31.8 
2. *hteects He foe eee WMAR 13913. If You Had A Million (Fri. 7:09)... WBAL.... MCA 13.3 28|Early Show.......... WIZ 19.3 
7 *Mickey Mouse Chay M, W F 5°30-6) WJZ 169/13. State Trooper ‘Mon. 10:20 WBAL.... MCA 3.3 26} Desilu Playhouse WMAR, 28.3 
8. *CBS News (M-F 7:15-7:30) WMAR 16.4. 14. Silent Service ‘Sun. 10:30) WBAL CNP 12.8 +! What's My Line WMAR 24.3 
T r 
KANSAS Cl ry Stations: KCMO, KMBC, WDAF. TV Homes: 293,700. Survey Dates: January 2-9, 1959. 
“oN NE WORK SHOWS | . | 
—_———— 2 2 . > | 1. Mike Hammer (Sat. 9:20) ....... KCMO MCA 30.2 62 Shock KMBC 9.5 
1, Gunsmoke (Sat 9:00-9:20) KCMO 36.5 2. Highway Patrol (Wed. 9:30)..... WDAF Ziv 22.2 41 | Circle Theatre KCMO 20.0 
2. Maverick (Sun. ag 30) KMBC = 33.3) 3. Sea Hunt ‘Thurs. 10:0 KCMO Ziv 20.2 45, {10 O'Clock News, Spts. KMBC 11.7 
=. Wyatt Karp (Tues. 7:20-8:00) -. KMBC 32.5 | News-John Daly KMBC 113 
4. Rifleman (Tues. 8:00-8: 30) - KMBC 30.9| 4, Union Pacific (Thurs. §:30 ... WDAF CNP 19.5 31 Playhouse 90 KCMO 24.0 
5. Groucho Marx (Thurs. 9:00-9:30) ... WDAF 30.2/ 5. Death Valley Days (Fri. 10:00)...... KCMO.... U.S. Borax 19.2 441 {10 O'Clock News, Spts. KMBC 14.7 
6. Deccmber Bride (Thurs. 7:00-7:30) .KCMO 29.5 ) News-John Daly KMBC 12.3 
6. Ernie Ford ‘Tours. 8:30-9:00) | . WDAF 29.5) 6, Boots and Saddles ‘Thurs. 6:30)... KCMO CNP 19.0 38) Leave It To Beaver KMBC 15.5 
6. This Is Your Life (Wed. 9:00-9:30) WDAF 295) 7. Rescue 8 (Mon. 9:30)  ........... WDAF Screen Gems 17.5 34) Desilu Playhouse KCMO~= 22.4 
7. Lawman (Sun. 7:30-8:00) --KMBC = 29.2! 7, Whirlybirds (Sun. 10:00) ......... KCMO CBS 17.5 41/9:30 Theatre WDAF 152 
8. Red Skelton (Tues. 8:50-9:00) -._KCMO 29.0) §. Annie Oakley (Fri. 6:00)......... KMBC.... CBS 16.5 40|{3 Star News, Sports.. KCMO 153 
8. _Yaney Derringer ‘Thurs. 7:30-8:00)... KCMO 290 ) Wea. 3-Personality KCMO 15.9 
aii” ~ = | 9. Jungle Jim (Thurs. 5:00) ...+. KMBC Screen Gems 16.0 48 Afternoon Theatre WDAF 9.7 
OP TEN MULTI-WEEKLY SHOWS 10. N.Y. Confidential (Tues. 10:00).....WDAF.... ITC 15.9  37| Badge 714 KCMO 155 
“yO OATiok _B) = 10. Twei@y-Six Men (Thurs. 7:30) .-KMBC.....ABC 15.9 24) Yancy Derringer KCMO 290 
Se ee ae RC 197 in. Balige 786 (Tues. 10:00) -KCMO.... CNP 155 36 | N.Y. Confidential .WDAF 159 
_(M-F 4:00-5:39) | KMBC 13.7, 11. Cisco Kid (Tues. 6:00) KMBC.... Ziv 15.5 42 ; i: Sia a en ty 
. Wee KCMO 13.7, 11. State Trooper (Tues. 9:30). ..WDAF.... MCA 15.5 29| Garry Moore ......KCMO 24.9 
$2 Stew Maw aa r 15) KO ‘¢ | 12. MacKenzie’s Raiders ‘Wed. 10:00) KCMO.... Ziv 15.4 44 {10 O'Clock News ..... KMBC 10.7 
3. +3 Star News, Spis. (M-F 6-6:15) KCMO 13 & ) Sports KMBC 103 
My Mesto ata bd ny ‘ 13. Cowboy G-Men ‘Sat. 4:00) .KCMO.... Flamingo 15.2 40|Football ............... WDAF 125 
6. <5 Star News (M-Th 10-30-10:45) KCMO 132 14. Wild Bill Hickok ‘Wed. 5:00) ..... KMBC.... Screen Gems 143 45) Afternoon Theatre WDAF 9.7 
. She satay ae ag rs AN »7 15. Our Miss Brooks ‘Tves. 6:30) KCMO.... CBS 14.2  <%5|Sugarfoot .. KMBC 28.2 
7. “Adventure Time (T.Th 5:30-6:00) KMBC 12.7 - Ss : (Mon, 6-00 petit del ded KM Flami 135 39112 S iin Maan | ae < 
8. +10 O'Clock News, Sports. 16. Superman (Mon. 6:09) ......... MBC... amingo 1) oo Mews, Spe _ ae ue 
(M.F “00-10-15 4 2.3 - 7 | . é ; y 
9. aloe _—” o0:29) MBC = 16. Tugboat Annie (Sun. 5:30) . WDAF ITC 13.5 40| Lone Ranger KMBC 10.5 
(M,T.Th,F 10:15-10:30) KMBC 11.9 ' 
RICHMOND 7 Stations: WRVA, WTVR, WXEX. TV Homes: 96,100. Survey Dates: January 2-9, 1959. 
TOP TEN NETWORK SHOWS | 1, Whirlybirds (Wed. 7:00) .. WXEX.... CBS 23.9 49|{WTVR News, Wea. ....WTVR 130 
— ~ | | News-Don Goddard WTVR 13.3 
1 Wyatt Earp iTues. 8:30-9:00) .......WTVR = 36.5| 9. Sheriff of Cochise (Tues. 7:00) WXEX.... NTA 25 44| {| WTVR News, Wea. WTVR 153 
2. Sugarfoot (Tues. 7:30-8:30) ae’ tew ek wae 35.8 |? News-Don Goddard WTVR 150 
3. Wagon Train (Wed. 7:30-3:30) .....WXEX 352) 3. Death Valley Days (Mon. 7:00) WXEX.... U.S. Borax 21.5 46|{ News, Wea ' WRVA 133 
4. Rifleman (Tues. 9:00-9:20) .WTVR 34.9 ilo 7 ) CBS News" WRVA 13.7 
5. Gunsmeke (Sate 10:00-10:30) --sWRVA = 34.5! 4. Medie (Sat. 10:30) ... WRVA.... CNP 19.7 43/D.A.’s Man WXEX 162 
Se ee en eee aes | & Ramer of the Jungle (Toes. 6:30)... WE9R.... ITC 195 47) Autry-Rogers Ranch ....WRVA 11.9 
6. Maveriek (Sun. 7:20-":°0) -WTVR 32.5. 5. Roy Rogers ‘Sun. 6:30) _| | WTVR R. Rogers Syn. 19.5  40| 20th Century WRVA 185 
7. Perry Como 'Sat. 8:00-5:00) VXEX 31.4) 6 Waterfront (Tues, 10:30) ..WXEX.... MCA 18.5  39|Garry Moore WRVA 205 
8. Loretta Young (Sun. 10:00-10:30) | WXEX 309) 7. Sea Hunt (Mon. 8:30) .WTVR.... Ziv 17.9 28) Wells Fargo WXEX 295 
9. Have Gun Wil Travel. (ct. 9:30-10) WRVA 30.5) § Wild Bill Hickok (Tues. 6:00) .....WTVR Screen Gems 17.5 47) Autry-Rogers Ranch WRVA 125 
TO? Ww 9. Weody Woodpecker (‘‘‘on. 6:00) .. WTVR Kellogg 17.2 47 | Autry-Rogers Ranch WRVA 10.2 
os cuaieemena 0 on MULTI-WEEELY SHOWS 10. Silent Service (Fri. 7:00) ... WXEX CNP 16.5 28 | § — Wea. WRVA 13.7 
1, *Buekckin (MF 7:30-8:90) WXE) 17.8 l News WRVA 133 
2. *Adventure Time (T.Th 5:30-6:00) ween. 169 11. Huckleberry Hound (Wed. 6:00) WTVR....-Screen Gems 16.2 44 | Million Dollar Movie WXEX 10.5 
3. *American Pand<tard (M-" 4-5:30) .WTVR 16.4\12. Star Performance (Mon. 10:30) WXEX Official 15.7 34 Desilu Playhouse + 23.2 
3 *Mickey Meuse Club (M.W. ss 5:30-6) WTVR 16.413. Crusade In The Pacific Sat. 7:00) WTVR Sterling 15.5 $2 | Million Dollar Movie....WXEX ~ 14.2 
4. iNews-D. Geddzrd (M-" :15- 7:30) WTVR 13.4\14. Annie Oakley (Thurs. 6:00) ; WTVR CBS 15.2 43 Autry-Rogers Ranch WRVA 11.5 
5. “As The Worid Turis M-F 1 :30-2). WRVA 13.55/15. Farmer Al Falia (Sat. 9:30 a.m.)....WXEX.... CBS 14.9 65 Captain Kangeroo WRVA 6.5 
6. +WTVR News Rptr., Wea. 15.- Science Fiction (Thurs. 7:30) WRVA Ziv 14.9 28 | Leave It To Beaver.....WTVR 22.5 
(M-F 7:60-7:15) WTVR 19.4|15. Sky King @ri*6:30) ............. WRVA Nabisco 14.9 43 a aoe, Wea, ... Mat 11.7 
7. "CBS News (M-F 7:15-7:20) -WRVA I | {NBC News : ——- ie 
8. ‘News, Wea. M-F <a _... WRVA m4 9.16. Honeymooners (Sun. 10:00)........ WIVR.....CBS 14.2 24 | Loretta Young WXEX 30.9 
9. ‘News, Wea. (M-F 11:00-11:15) WRVA 12.616. Top Plays ‘Wed. 10:30) .WXEX.... Screen Gems 14.2 30 | Circle Theatre WRVA 182 
a ; PB 
SHREVEPORT Stations: KSLA, KTBS. TV Homes: 63,200. Survey Dates: January 2-29, 1959. 
TOP TEN NETWORK SHOWS | 1. Highway Patrol (Sun. 9 30) KTBS..... Ziv 34.8 €2 | What's aS eee KSLA 21.3 
1, Zane Grey Theatre (Thurs. 8-8:30). KSLA . 46.5 | 2 Resewe ° " = $:00) a -KSLA oa Screen Gems 43 a6 in reg sarhee Pe aP geen RteS 8 
2. Gunsmoke (Sat. 9:00-9:30) KSLA 42.9| 3. MaeKenzie’s Raiders ‘Mon. 8:30) KTBS...... Ziv 33.8 SSiAnn Sothern ..3....;. KSLA 30.8 
3. Rawhide ‘Fri. 7:00-8:09) KSLA 42.0| 4. Mike Hammer (Sat. 9:30) KSLA.....MCA 33.0 57 | D.A.’s Se seventies KTBS 26.3 
I BR ee KSLA © 403) 5. Whirlybirds (Tues. 8:00) ...1..... KTBS CBS 31.8  43/Rescue 8 KSLA 34.3 
: . 6:30-7: s 0.5 ~s “ater 73 oe s “ : san 
6. Have Gun Will Travel (Sat. 8:30-9) KSLA 40 3 | 6. Silent Service (Wed. 7 30) ates KTBS + CNP 31.3 51 | Target KSLA 30.3 
7. Ed Sullivan (Sun. 7:00-8:00) SLA 39.0} 7 Amnie Oakley ‘Sat. 6:00)......... KSLA.....CBS 30.3 19 | News, Wea., Photo Rev... KTBS 21.0 
8. Boxing (Fri. 9:00-9:45) KTBS Bie) 4h RAROW CWC, FP. 5 on oc semen bs KSLA.....Ziv 30.3 49 | Silent Service KTBS 31.3 
a Adv. In Musie «Mon. 7: 6 0 = a KTBS 37.9| 8, State Trooper (Fri. 9:30) KSLA.....MCA 26.3  43| Boxing... KTBS — 352 
sant meee SSO F0-6:50), KREBS _ 96-9! 9. Boots and Saddles (Fri. 10:00) KSLA.....CNP 25.3 54] Price Is Right ....... KTBS 218 
TOP TEN MULTI-WEEKLY SHOWS 9. Soldiers of Fortune (Tues. 6:30) KSLA.....MCA 25.3 47 | es ese KTBS 28.5 
‘< wi co : ——|10. San Francisco Beat ‘Tues. 10:00)... KSLA.....CBS 23.8 ES ee ete ey KTBS 22.3 
2 ‘Barly Edition (M-F 6:00-6:15) teed KSLA 282/10, Tugboat Annie (Thurs. 10:00) KSLA.....ITC 23.8  49|Pat Boone ........... KTBS 245 
3. “NBC News (M-F 6:15-6:30) ; -KTBS 95 5 Ee. Sew oe (Wed, 10-66)... ... 2.6. ses KSLA.:... Ziv 23.3 57| Centenary Choir KTBS 17.3 
4. ‘News, Wea. (M-F 6:00-6:15)... .KTBS 23.41 im. Beeee (reek. 1000)... ....csicaces KTBS . Official 22.8 49 San Francisco Beat .... KSLA 23.8 
5 noe - His Pals, Mise. ; ong| is Jeff's Collie (Sat. 5:30).......... KSLA..... ITC 20.8  69/ All Star Golf ... KTBS 9.3 
6. *Bosion Blackie’ Mice. (M-F 4-4:30) bor rrrd 14, Popeye ‘Mon.-Fri. 4:30) er eae UAA 20.6 64 American Bandstand ....KTBS 11.8 
7, “Edge of Night (M-F 3:30-4:00) . KSLA 17.2 | 15. Boston Blackie ‘Mon.-Fri. 4:00) KSLA . Ziv 17.9 61 | | Cartoon Cornet's KTBS 11.3 
cet Sees oy Bat onmr'a 5 16.9; 16. Ciseo Kid (Sat. 10:30 a.m.)......... KSLA;>.... Ziv 15.8 57| Tops for Toys KTBS 11.8 
9. “Secret Storm (M-F 3:15-3:30)..... KSLA 16.4/ 16, sennaive (Set. 4:08)..... , , — 
1@. *Brighter Day (M-F 3:00-3:15)... KSLA 16.1 16. Legionnaire (Sat. 4:00)............. KSLA .ITC 15.8 71 | Women’s Bowling ...... KTBS 6.5 
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VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. The Variety chart is a com pilation of 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
data on syndicated films, as well as network and live programs, in each 

























































































SAN FRANCISCO Stations: KGO, KPIX, KRON, KTVU. TV Homes: 817,700. Survey Dates: January 2-9, 1959, 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. 'PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG, 
1. Gunsmoke (Sat. 9:00-9:30)......... KPIX 37.2 , Raut , 
+ ; : ; a. Gem Mams Chen. F208)... ..... csc KRON.... Ziv 27.5 59 | 6 O'Clock Movie KGO 10.5 
oe sae KGO = 362 9° Highway Patrol (Tues. 6:30) ||... KRON .... Ziv 222  42| Woody Woodpecker KTVU 115 
a Wratt Earp (Tue Ry hie KGO 325| 3 Sam Francisco Beat (Sat. 9:30)..... KPIX . CBS 21.5 33] Cimarron City KRON 22.2 
5. Have Gun Will Travel (Sat. 830-9). KPIX 32.2| 4 Divorce Court (Sat. 6:00).......... KRON Guild 18.7 40 . Oost Movie -- ll 2 2 
, a 1 (Mon. 8:30-9)..KRON 32.2 erry Mason vee 0.2 
:. Silenen (fume Sen rs .KGO 30.5| 5. Silent Service (Sat. 7.00) ......... KRON.... CNP 17.2 31) Perry Mason _....... KPIX 23.5 
7. Leretta Young (Sun. 10:00-10:30)....KRON 2995| &. U.S. Marshal (Thurs. 7:00)........ KRON.... NTA 16.5 23 | December Bride ..... KPIX 16.9 
8. Father Knows Best (Mn. 7:30-8:00)... KPIX 283.7| 7. Mike Hammer (Tues. 10:30)........ KRON.....MCA 15.5 43| Big Movie ........... KPIX 10.5 
9. Perry Como (Sat, 8:00-9:00)........ KRON 23.4| 8. Roy Rogers (Sat. 5:00) rr 8 ae R. an gers Syn. 14.9 47 | Early Show rrrery <<’ 9.7 
ae. 2 9. MacKenzie’s Raiders (Sat. 10:00)..... KPIX..... 14.5 28 | Cimarron City ....... KRON 21.5 
TOP TEN MULTI-WEEKLY SHOWS Ay.| 19. Frontier (Sun. 6:30) Se ee. NP 14.0 32|Movietime .......... KRON 14.5 
RK. PROGRAM—DAY—TIME STA. RTG.| 11. Amos and Andy (Mon.-Fri. 6:00).....KTVU ..CBS 13.9 28; {Shell News ........ KRON 13.5 
Fp eer KRON 13 5 
a om’ (M-F 6:00-6:30)..... g 12. Dr. Hudson (Wed. 10:30) KRON.... MCA 13.7 36/Big Movie .......... KPIX 9.5 
2. iPopeve (M-F 5:15-6:00) Heng eS KRON 13.7 | 12, Popeye (Mon.-Fri. 5:15) vated UAA 13.7 46] Early Show rer 6.5 
3. *NBC News (M-F 6:15-6:30)........ KRON 13.5|13. Official Detective (Sun. 10:30) < ..NTA 13.5 37| What's My Line ........KPIX 16.5 
3. Shell News (M-F 6:00-6:15)........ KRON 135/13. Rescue 8 (Wed. 6:30)  —......... KRON.... Screen Gems 13.5 29/6 O'Clock Movie KGO 129 
4. +Big Movie (M-F 10:00-11:45) oe eS KPIX 13.2 14. Annie Oakley (Sun. 6:00) rials cle a KGO ~*BS 13.2 31 | Movietime KRON 159 
5. *CBS News (M-F 6:15-6:30) ........ KPIX 12.2| 15. Honeymooners (Thurs. 6:30 KRON.....CBS 13.0 43/1 Love Lucy > «50 ee 17.5 
6. +Channel 5 News (M-F 6:00-6:15)... KPIX 12.0 16. Science Fiction Theatre (Sun. 7: 00) KRON . .Ziv 12.9 23 | § You Asked For It......KGO 18.5 
7. +6 O'Clock Movie (M-F 6:00-7:30)...KGO 11.7) } Lassie KPIX 18.5 
8. ‘+News, Sports Final (M-Th 11-11:15). KRON 10.6 17. Big Story (Mon. 6:30) KRON . Flamingo 12.2 24; Name That Tune KPIX 16.5 
9. *Price Is Right (M-F 10-10:30 a.m.)... KRON 9.5'17. State Trooper (Sun. 9:30) KGO MCA 12.2 19! Alfred Hitehceck KPIX 25.5 
r 
OKLAHOMA CITY Stations: KOCO, KWTV, WKY. TV Homes: 121,000. Survey Dates: January 2-29, 1959. 
ETW | 
ptt a: os coe | i. Silent Service (Sat. 9:30).......... KWTV CNP 30.7 52 | MacKenzie’s Ra‘cers WKY 21.5 
1, Gunsmoke (Sat. 9:00-9:30).......... ad rae 2. Whirlybirds (Tues. 9:30).......... KWTV CBS 29.2 58| Colonel Flack .. WKY 20.2 
2. Have Gun Will Travel (Sat. 8:30-9)..KWTV 6.2 3. U.S. Marshal (Tues. 9:00) ........ KWTV NTA 27.5 42 | Californians . WKY 229 
Ce eh Canteen OEY. 35.3| & Twenty Six Men (Wed. 9:20)....... WKY ABC 24.2 37/U. S. Stee! Hour........KWTV 27.9 
5. Desilu Playhouse (Mon. 9:00-10:00) .KWTV 33.7, 5. N. Y. Confidential (Sat. 8:00) ...... KWTV Irc 23.55  34/ Black Saddle .. WKY 275 
6. Playhouse 90 (Thurs. 8:30-10:00).....KWTV 4 6. Death Vailey Days ‘Fri. 6:20)...... WKY U. S. Borax 22.9 38 | Your Hit Parade ..... KWTV 185 
7. What's My Line (Sun. 9:30-10:00)....KWTV 22) 7. State Trooper (Thurs. 9:00) WKY MCA 225 34|\Playhouse 90 ....... KWTV 339 
’ ° [WTV 4 rego F i : 
+ for taoue Best (Mon. 7:30-8:00) KWTV 303 8. MacKenzie’s Raiders (Sat. 9:30) WKY Ziv 21.5 37| Silent Service ...... KWTV 30.7 
9. Leretta Young (Sun. 9:00-9:30) _... WKY 30.55 9. Colonel Flack ‘Tues. 9:30) ....... WKY CBS 20.9 42 | Whirlybirds vee ont KWTV 23.2 
9. Person To Person (Fri. 9:30-10:00)..KWTV 30.5 10. Popeye (Mon.-Fri. 6:(0) ........... KOCO UAA 20.6 TS eee WKY 22.4 
: SPREE, 405s dedeedts WKY 22.3 
TOP TEN MULTI-WEEKLY SHOWS -_ — , KWTV Ziv 20.2 31 | Price Is Rieht ....... WKY 299 
12. Sea Hunt (Thurs. 7:00). ........... WKY .. LIV 19.9 31|! December Bride ..... KWTV 24.9 
1. +News (M-F 10:00-10:15)........... WKY 25.4 13. Gray Ghost (Sun. 9:20) os oo . CBS 19.2 33| What's My Line tus KWTV 32.2 
2. 1Wea. , Sports (M-F 10:15- 10: 30) een WKY 24.0 14. Crusader Rabbit (Mon-Fri. 5:20) WKY . Con. TV Sales 19.1 48' Adventure T me ..KOCO 11.5 
: ‘Nowe, Wee. Mr 615-6: 30). 120 ey =. 15. Jeff's Collie (Sat. 6:00) 2. 3 Nabisco 13.9 42) Annie Oakley . KWTV 16.5 
5. +Popese Theatre (M-F 6:00-6:30)....KOCO 206 16. Huckleberry Hound ‘Thurs. 5:00)...WKY..... SereenGems 18.8 48) American Bandstand KOCO 105 
6. *NBC News (M-F 5:45-6:00) oe WKY 20.3 17. Woody Woodpecker (Tues. 5:00) ....WKY..... Kellogg 18.3 47| American Pardstand KOCO 10.5 
7. +Crusader Rabbit (M-F 5:30-5:45) ..WKY_ 19.1 18. Sky King (Sat. 10:30 a.m.) .. WKY . Nabisco 18.2 63 | Robin Hood KWTV 10.5 
~ Wea Bic? tan bt eet KWTV 189 19. Superman (Mon. 5:00) .......... _WKY .... Flamingo 17.8 46) American Bandstand KOCO 105 
"(M-F 10:15-10:30) ... _KWTV 17.5 20. Annie Oakley (Sat. 6:00).......... KWTV CBS 16.5 37 | Jeff's Collie WKY 189 
10. ‘Grant Kids Matinee (M-F 4: 30- 5: 30) WKY .7 20. Flight (Thurs. 6:30) WKY CNP 16.5. 29/1 Love Lucy WKY 16.5 
TACOMA, \\ ASH. Stations: KING; KIRO, KOMO, KTNT, KTVW. TV Homes: 83,600. Survey Dates: January 8-14, 1959. 
TOP TEN NETWORK SHOWS 2 Citizen Soldier (Mon. 7:30) : KING Flamingo 25.3 38 | Buckskin ........... KOMO 15.3 
1. Highway Patrol (There. 7:00) ..KOMO.... Ziv 25.3 SRLS osc cdscceneues KING 13.3 
1. Maveriek (Sun. 7:30-8:30).......... KING 359 2. Divorce Court (Sat. 8:00) ..e-- KING Guild 25.0 33 | Perry Como ......s0% KOMO 19.5 
2. Lawrence Welk (Sat. 9:00-10:00)..... KING 30.8 3. Death Valley Days (Mon. 7:00)..... KING U. S. Borax 23.8 37|I Married Joan ..... KTNT 14.3 
3. Real McCoys (Thurs. 8:30-9:00)..... KING 309 4. Rey Rogers (Wed. 6:00) er R. Rogers Syn. 21.3 Oni Sets GH .«. «dso KTNT 12.3 
Sa ae CTOCe- Ee | are) 6. Sere et. EP.............. KING... Zis 203° 37| Cimarron City ........ KOMO 173 
5. Ozzie and Harriet (Wed. 9:00-9: 30). eye 3 3| 5S Sky King (Sun. 6:00) ............ KING Nabisco 20.3 43) Victory At Sea........ KTNT 123 
6. Lawrence Welk (Wed. 8:00-9:00).... KING 27.4| 6. Superman (Mon. 6:00)............ KING Flamingo 19.0 36/ {Shell News ........ KOMO 155 
7. 77 Sunset Strip (Fri. 9:30-10:30).....KING 26.3 | NBC News ......... KOMO = 15.0 
8. Price Is Right (Wed 8:30-9:00) .- ones KOMO 25.3; 7%. Medie (Tues. 8:00) ............... KTNT CNP 18.3 26 | Cheyenne ..........- KING 21.8 
8. Rifleman (Tues. 9:00-9:30) TRING 25.3/ §. Reseue Eight (Fri. 7:00) ......... KING SereenGems 17.8  27|Boxing —........... KOMO 19.3 
8. Tugboat Annie (Wed. 6:30) ....... KOMO ITC 17.8 31| Life of Riley.......... KTNT 17.3 
TOP TEN MULTI-WEEKLY SHOWS 9. Topper (Wed. 7:00) RRR ok ees. KOMO Schubert 16.3 Boxing .. ....ccscees KING 25.3 
10. Huckleberry Hound (Thurs. 6:00).... KING Screen Gems 15.3 i { Shell News ........ KOMO 145 
1. +Early Edition (M-F 6:30-7:00)...... KING 162 : LSC Hows KOMO 140 
2. *American Bandstand (M-F 4-5)..... KING 135 10. Wild Bill Hickok (Sat. 6:00) ....... KING Screen Gems 15.3 39 Saturday News Review.. KIRO 75 
> jy & wy By ae een , oS ig KTNT 133/11. Burns and Allen (Sun. 6:30) KING.....Sereen Gems 143 ed eke... Ee KTNT 10.3 
. *She ews (M- 300-6:15)........ KOMO 13.1) 94. , (Sat 7: _ KING.....CN ; . 
5. "NBC News (M-F 6:15-6:30) KOMO 123| Danger Is My Dastaees Sat. 7:00) KING Cc P 14.3 24 | | Perry Mason ........ KIRO 23.0 
6. +Stan Beoreson (M-F 5:00-5:30). Ms KING 11.9 j 11. Dr. Hudson (Tues. 8:30) o* .KTNT | 14.3 2¢ | | Wyatt Earp ceecces KING 21 9 
7. +Popeye (M-F 5:15-6:00) ""KTNT 11.9 11. Kingdom of the Sea (Mon. 6:30)... KOMO Guild 143 24/ Early Edition ........ KING 19.3 
8. *Mickey Mouse Club, Adv. Time 11. Woody Woodpecker (Tues. 6:00)... KING Kellogg 143 33 | | Shell News ......... KOMO 13.0 
(MF 5:30-6:00)....... : KING 10.7 |.NBC News ........ KOMO 125 
9. +I Married Joan (M-F 7:00-7: 30). ... KTNT 10.4 12. Annie Oakley (Fri. 6:00) ..... KING CBS 13.8 20| {Shell News... KOMO 12.5 
10. *World Teday (MF 10:30-10:45).... KING 9.6 ') NBC News KOMO 12.0 
SPOKANE Stations: KHQ, KREM, KXLY. TV Homes: 82,300. Survey Dates: January 2-29, 1959. 
TOP TEN NETWORK SHOWS | 
| 1. Death Valley Days (Sat. 7:00)...... ee U. S. Borax 35.8 57| Cisco Kid ot KXLY 178 
1. Maverick (Sun. 7:30-8:30).......... KREM 393! 2. Sky King (Sat. 10:00 am.) ....... KHQ ; ssiimioan 28.3 100|No Competition ..... —_ ae 
> te aed Ae od TOO as) ee O00)... RHQ -37-3| 2. Woody Woodpecker (Tues. 6:00).....KREM.... Kellogg 28.3 59/5 O'Clock Movie KHQ 108 
4. Wagon Train (Wed. 7:30-8:30) __....KHQ 366| 3. Highway Patrol (Thurs. 7:00)...... KHQ......Ziv 26.8  44|Rendezvous-Adventure ..KXLY 17.8 
5. Desilu + Giee, ae seae. AY 4 3. Sea Hunt (Thurs. 9:00; ......... KHQ......Ziv 26.8 38 | Playhouse 90 KXLY 243 
5. Restless Gun (Mon. 8:00-8:30)....... K 3] . , = - . 
a Gace fue. t 30). KREM 358 | 3. State Trooper (Thurs. 7:30)........ KHQ..... MCA 26.8 41] Leave It To Bea er KREM 23.8 
S ee en eee (Sat. 8 30-9), KXLY 3538| > Whirlybirds (Mon. 7:20) ......... KHQ .....CBS 26.8  39|Father Knows Best ....KXLY 26.3 
6. Rifleman (Tues. 9:00-9:30).......... REM 35.8| 4. Popeye (Mon.-Fri. 5:00) .......... KREM.... UAA 26.6 65 | 5 O'Clock Movie KHQ 10.2 
7. ILeve Lucy (Thurs. 6: 30-7-00) Se KXLY 34.3! 5. Twenty Six Men (Tues. 7:09)...... KREM ABC 23.8 38 | December Bride ........KXLY 21.3 
7. This Is Your Life (Wed. 10:00-10:30) KHQ 34.3' 6. Superman (Mon. 6:00) ..KREM.... Flamingo 23.5 49/5 O'Clock Movie KHQ 12.8 
7. Rescue 8 (Mon. 7:09) ...KHQ......Screen Gems 23.3 37 | Texan KXLY 24.8 
TOP TEN MULTI-WEEKLY SHOWS 
— 8. Huckleberry Hound (Thurs. 6:00). ..KREM... ScreenGems 208 50] § News, Greater Spokane KXLY 11.0 
1. *Mickey Mouse Club, Adv, Time — CBS News KXLY 120 
(M-F 5:30-6:00).............+. KRE ‘7, 8. Joe Palooka (Fri. 6:00) _.......... KREM.... Guild 20.8 48/5 O'Clock Movie .... KHQ 143 
> Saree Mise: (M-F5:005: 30)... ERO = -30.4| 2. Mike Hammer (Tues. 7:00)........ KHQ .....MCA 183  29|Twenty Six Men .......KREM 23.8 
4. +Front Page (M-F 6:30-6:45)... |... KHQ 20.9 10. Cisco Kid (Sat. 7:00) .. scccccees Me . .Ziv 178 29] Death Valley Days KHQ 35.8 
saa a Ss ae et a A hn Night Court (Mon. 10: 00). coccccce Man. ... Banner 17.8 51| Silent Service KHQ 17.3 
» “Concentration (M-F 10-30-11 am.) . KH 51/10. U.S, Marshal (Fri. 10.00) athe ...NTA 17. 77 Sunset Strip........KR 30! 
7. *Price Is Right (M-F 10-10:30 am)..KHQ  147|4)" sient Seriee (gn tooo) ~ a bb bd aun oe soe 
8. *American Bandstand (M-F 45)... KREM 143) U- nt Service on. are 1Q bh g PE ws<o<seeus 4 
9. *Tic Tac Dough (M-F 11-11:30 am.). KHQ 136 | 312. Big Stery iSun. 6:30) ............ KREM.... Flamingo 16.3 34/20th Century ......... KXLY 13.3 
9. *Treasure Hunt (M-F 9:30-10 a.m.)..KHQ 13.6'12. Burns and Allen (Thurs. 7:00)......KREM Screen Gems 16.3 27! Highway Patrol KHQ 26.8 
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NBC's ‘Eternal Light’: To AFTRA, 


| 


Writers, [t Has a ‘Tiffany Credit’ 


By JO RANSON faiths—has been dubbed a “Tiffany 
‘ a ; credit” among AFTRANS and 
No Nielsen raises its fearsome | seripters. This is a program which 
head to strike a mortal blow at the | pays the best dramatists the hum- 
articulate and enlightening —_ sum of $300 ag or 
Pie writers are eager to get such as- 

nal Light currently marking its signments while top drawer actors 
15th anni on NBC Radio. are also constantly calling for as- 
Pshaw to Pulse, too, because it | signments. Its loyal alumni of per- 
has had little influence on the fate formers is impressive indeed, num- 


f the mas is rogram | : 
ne he ene geoduced AT sey, Paul Muni, Jeff Chandler, Eva 
which preemed in 1944 as a mo-|7 eGajlienne. Margaret 


| bering among them Raymond Mas- | 


Webster, | 


mentous test of religious broad-| Melvyn Douglas, Eli Wallach, Ar-| 


casting 


|nold Moss, Everett Sloane, Lew, 


It’s apparent that “The Eternal | Ayers. Mel Ferrer and others. Its! 


Periph: ; regulars cre Alexander Scourby, 
Light” will continue to engross the | Roger De Koven, Santos Ortega. 
more meditative, sober-minded Leon Janney, Guy Repp and others, 
young and old of this land. “God | all seasoned, skilled and eager to 
is our sponsor,” Milton E. Krents,| Work for scale. Like the headlin- 


. . lers, they get f 
producer of the program said the y set $43 per performance 


|-—but it is, in their mature opinion | 


other day,” and we want to keep| an opportunity to appear in a se-| 


on eternally.” 


ries frequently experimental that | 


The longevity of “The Eternal uns the gamut from bible stories | 


Light” is attributed to many fac- | rary life 
tors, particularly the ministrations | Krents, is a valid one attracting a 


| to pressing problems of contempo- | 


Its format, according to | 


lavished on it by a score of dedi-| large audience of all faiths. Its di-| 


cated parishioners including Dr. | rectors have included Tony Leader, 
Louis Finkelstein, chancellor of | ira = ingyen gernal that 
~p 3 ; i proves tha 
the Jewish Theological Seminary, | people enjoy a good story, well 
who helped to found the Series | told, that has universal appeal,” 
with Gen. David Sarnoff, chairman | Krents said, pointing out also that 
of the board of the exec committee | the 15 programs scheduled during 
of RCA; Dr. Moshe Davis, provost | the next few months, all repeats, 
of the Seminary, the series’ orig-| Will prove his point. 
inal program editor and still con- Reprise Top Script 
tinuing as counsellor; Dr. Ben Zion | The 15 programs that have 
Bokser, rabbi of the Forest Hills | proved most popular over the years 
Jewish Center, who for the past ,include several by Morton Wishen- 
five years has been the program/ grad, the program's foremost 
editor, and the aforementioned | scripter; several by the late Sylvia 
Krents, who helped to create the Berger; several by Joseph Mindel, 
program and who has been its un-| as well as dramas of classical sta- 
interrupted producer during the ture by Irve Tunick, Mare Siegel 
past 15 years. In the broadcasting | and Virginia Mazer. 
industry, where personnel earth-| Its list of awards is awesome in- 
quakes and excitations occur daily,| cluding citations from virtually 
this is indeed something of #/ every public service organization 
unique record. of consequence. When it began its 
Moreover, “Eternal Light,” | alliance with NBC Radio in 1944, 
which dramatizes the universal val-|“The Eternal Light” was aired 


| NBC's alternating directors for the 


|summer they will deal with “The 


80 affiliates and gets as high as 
1,000 letters weekly hailing the 
contents of its shows. It receives 
more mail from Christians than 
Jews because of its universal ap- 
peal and it has a long list of sub- 
scribers to the weekly scripts for 
which they pay 10c per script. 
Sunday School classes from sur- 
rounding areas crowd the NBC 
Studio on the Sabbath to witness 
the productions. 


When “The Eternal Light” first 
aired Wishengrad’s “Battle of the 
Warsaw Ghetto,” an epic account 
of the despairing struggle of the 
heroes of Warsaw against the Nazi 
hordes, the Jewish Theological 
Seminary received 10,000 letters 
shouting hosannahs. The program, 
most popular in the series, will be 
repeated on April 19 during the 
anni celebration 

Nor has “The Eiernal Light” 
been neglecting tv viewers in re- 
cent years. During the months of 
November and December it pre- | 
sents eight: dramatic shows over 
NBC-TV, similar in content and 
production skill to its AM coun- 
terpart. It also presents two spe- 
cial programs during the year, 
usually at Passover and the High 
Holy Days. Krents also produces 
the video series and Dr. Bernard 
Mandelbaum, dean of students at 
the Seminary, is the program eti- 
tor. NBC-TV’s producer is Doris 
Ann and Martin Hoade is director. 





radio version of “The Eternal 
Light” are George Voutsas and 
Parker Gibbs. Edward Stanley and 
Florence Reit of NBC Public Af- 
fairs Dept. sit in on policy making. 

Still another facet of the JTSA 
broadcasting activities is the wide- 
ly-listened to summer series “The 
Words We Live By” consisting of 
conversation between Mark Van 
Doren and Maurice Samuels. They 
have discussed such topics as “Jo- 
seph” by Thomas Mann, a modern 
interpretation of the Bible story; 
“The Prophets”; “The First Five 
Books of the Bible” and more re- 
cently “The ‘Words We Live By’ 
From the Bible.” This upcoming 





Legends of the Bible.” The series 
as its companions has won praise | 
from all sects. 

Tunick, the scripter, not long 
ago, reminisced about “The Fter- | 


ues of Jewish traditién—and con-| over 33 stations. Today the pro-|nal Light.” He described the pro- 


sequently is of basic interest to all' gram is heard every Sunday over! gram, domiciled in 
— LLP TAS ca wn nm 








the same time 


slot since it began, as “a gentle 
Gibraltar of the ether.” 

“Lavish productions, 
lars, star-studded, rating-bloated, 
earth shattering extravaganzas 
have waltzed their way into ob- 
livion, ‘The Eternal Light’ per- 
sists.” Why it persists was made 
clear by a listener who said that 
each program was “an intimate ex- 
perience” not as radio drama but 
as “a restatement of all the human 


spectacu- 


Chis Tight Race 


In Prime Hours 


Chicago, March 10. 
A tight audience race is shaping 
at the four commercial stations 
here in the prime evening hours. 





values that add up to one word— 
love.” 

“Long after the giveaways have | 
tossed off their last millions and | 
the comic of the day has exhausted | 
his last format, a little agate line | 
of type will be io the /istings,” 
Tunick said. “On Sunday, it will 
say, at 12:30 The Eternal 
Light.” 

The program has brought social | 
justice, spiritual enrichment to all | 
levels from Eleanor Roosevelt who 
described “The Eternal Light” as 
“unique in that it is the first broad- 


cast religious program which is 
not a religious service” to the 
woman in Clarksburg, West Va., 


who implored the Jewish Theolog- 
ical Seminary to please send her 
three copies of a script, “one for 
my husband, one for his girl friend, | 
and one for me.” 

No finer paean in the neck 


Over the seven day week, the three 
network anchors are neck and 
neck in the 6-9 p.m. period, ac- 
cording to February Nielsen, and 
even the indie WGN-TV comes in 
for a fat slice of the audience. 
After 9 p.m. it’s considerably less 
a race, and the separation by audi- 
ence share is greatest daytimes. 
WBBM-TV (CBS) and WBKB 
(ABC) are tied with 28° share 
each, in the hours of 6-9 p.m., with 
WNBQ (NBC) only slightly off 
pace with 26%. The independent 
WGN-TV gets 17%, which is im- 
pressive considering the heavy- 
weight network competition. 
After 9 p.m., WBBM-TV takes a 
broad lead with a 36° share, 
trailed by WNBQ’s 27%, WGN- 
TV's 19%, and WBKB’s 17%. Lat- 
ter’s seven-day audience share 
from noon to 3 p.m. shows up a 


could a wife render unto a hus-| poor fourth with 9%, representing 


band’s mistress. 





|a demerit for the web’s daytime 


jlineup, which has not yet caught 


}on in this market. 


Jim Conway’s Exclusive | 


Pitching for Kellogg 


Chicago, March 10. 

Kellogg Co. has lured away top- 
dog CBS-Chicago announcer Jim 
Conway from his Jongtime WBBM- 
WBBM-TV staff post to join its 
lineup of pitchmen, which already 
includes Garry Moore, Art Link- 
letter, Durwood Kirby, and Dennis 
James. Conway’s contract with the 
eereal company is semi-exclusive, 
leaving him available for freelance 
assignments. 

He leaves the Chi stations, after 
nearly 18 years, on March 31. Ubi- 
quitous on the two stations he was 
perhaps most familiar as host of 
“In Town Tonight” which lasted 
five years on WBBM-TV. Conway 
began doing network bludbs for 
Kellogg's six months ago, mainly 
on “What's My Line?” 


Dominating daytime is WGN- 
| TV, with 33% of the audience (vs. 
CBS’ 34°), from noon to 3 p.m., 
and 38° (vs. ABC's runnnerup 
23°¢) from 3-6 p.m. 


Sjogren Shifts East 


Chicago, March 10. 

Henry T. Sjogren, asst. general 
manager of WNBQ-WMAQ, the 
NBC o&os in Chi, has been trans- 
ferred to New York headquarters 
with the new title of manager of 
| budgets, pricing and planning for 
the tv network. Sjogren took over 
the new post yesterday (Mon.). 

At the Chi stations, Sjogren was 
a holdover rom Jules Herbuveaux’s 
stewardship. Local shop has been 
topheavy with execs since Lloyd 
Yoder took over, as Yoder had 
brought in with him an executive 
lassistant, Bob Lemon. 
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_Thank You... 


Messrs. Goodson and Todman 
and Bob Steward, Jeanne Hollander 
and Gil Fates 


’M POOPED ....... but delighted! 


THE PRICE IS RIGHT 


Daily, February 9-February 20 - 


Nighttime—February 18 


BEAT THE CLOCK 


February 23-March 6 


TO TELL THE TRUTH 


February 24 and March 3 





Souny For 








Representation: ASHLEY-STEINER 





* And of course “WONDERAMA”", 9:30 A.M. to 12:30 P.M. 


Every Sunday, Channel 5 


NBC 


ABC 


CBS 
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Thank you very much for your ime a trouble: 
sincerely yours, 1 
Houald W. Greets 3nd. 
2045 Southwest 21st Ave- 
portland, oregon 
i 
| 
DEE 
PEST APPRECIATION TOC: 


Sid Caesar 
e ’ Rose 
Dinah Shor mary Cloo 
e, Frank Si ney, Nat “King” 
bec oy Seer, Creamy Sion bale Wl, Sane 9 
\ Jane W ope, Harry J 
yman. y James, Ton 
’ y Martin, 


Bob Finkel 

- ' Herb 

Zimmerma Baker, Gre 

y y Lockw 
meen n, Frank DeVol ood, Bob 4 
n, Dave Tebet, Syd Ei ge Holse, Frank Galk Goodie Ace, Axel 
ges, Leo Durocher. up, Willie Forman — Mitch Ayers, Nel 
|. Hank Ross, Bob , Nelson Riddl 
leMond, Hal Kemp Henry 
‘ Kemp, Herb 


General Arti 
tist ; 
Joe Shrib rtists, Music Cor : 
ibman, Hal Stanle eo of America, Willi 
y, Carlos Gastel , William Morris Age 
° ncy, Henry Jaff 
e, James Saphi 
phier, Hal Jani 
nis, 


AND W 
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T TRENDEX 
of 
any hour and a half Special P 
rogram in two 
years. 
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New Ruling for Britain: No More 
Pseudo News flashes on TV-Radio 


London, March 10. 

From now on, British television 
and radio drama will have to do 
without those pseudo news flashes 
of the sputniks overhead and Mar- 
tians are here type. And that’s of- 
The Independent Television 
Authority, caught up in a barrage 
of criticism following just such a 
scare announcement at the start 
of the Associated-Rediffusion play 
“Before The Sun Goes Down” on 
Feb. 20, has decided that a firm 
ban is the only real means of avoid- 
ing viewer and listener misinter- 
pretation in the future. 

The Feb. 20 announcement taught 
ITA and A-R completely off guard, 
because both outfits had over- 
looked the dangers inherent in 
simulated newscasts but for pre- 
cisely the opposite reason: they'd 
considered the perils and had, they 


ficial 


rot 


thought taken care accordingly. Re- | 
viewers had 


sult was, that after 
protested in various sudden ways, 
by ringing Scotland Yard, A-R, 
newspapers et al., both the Author- 
ity and the network individually 
conducted inquiries. 

ITA came up with the verdict 
that there had been an error of 
judgment by “two or more” A-R 
people. The web hasn’t yet made 
any 
probe, for the simple reason that 
it can’t determine precisely what, 
if anything, went wrong. There had 
been a cut in the script, it’s true, 
but whether that had been made 
within A-R or at ITA’s suggestion 
sometime previously can't be dis- 
covered. Anyway, whether the un- 
cut script would have made any 
difference to the resultant reac- 
tion is a matter of debate. 

Two things are certain. One is, 
that most of the viewer ire was in- 
spired, not by panie following ac- 
ceptance of the “Satellite overhead” 
announcement as genuine, but by 
irritation that tv should use such 
a device. The other thing: that the 
whole incident has been important 

——_ 


announcement on its internal | 


| not so much in itself as in the anti- 
ITA ammunition it has provided 
to the critics of that body. 

In effect, then, the matter may 
be said to be closed, excepting that 
it'll be raised every now and again 
when militant Members of Parlia- 

'ment or certain newspapers ’ 
further cause to attack ITA. Which 
means, probably, that it will be 
raised frequently, for ITA in one 
way or another—ovef quizzes, ad- 
| vertising breaks and so - 
; seems Constantly to be in the front 
| line these days 

| Meantime, the BBC hasn't en- 
tirely escaped censure in the past 
couple of weeks. In the House of 
Commons couple’ weeks a 
questions were asked about a tv 
show concerning mental hospitals 
it being suggested that allegations 
of violent and brutal treatment of 
patients made in the program were 
detrimental to both patients and 
nurses. In reply, the Minister of 
Health, Derek Walker-Smith, said 
he’d asked BBC’s Director General, 
Sir Ian Jacob, to make full 
quiries. 


id 
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ABC-TV Razzle Dazzle 


=e Continued from page 30 





old “Operation Daybreak,” where- 
| in the competitive program ratings 
are n.s.h. 

In the course of the hour-and-15- 
;}minute presentation, network tea- 
| tatively laid out the new 1959-60 
| programming. “Cheyenne,” as pre- 
| viously reported, was lined up on 
| Mondays along with the already 
;sold “Troubleshooters.” Robert 
| Taylor's “Detectives” is set for 
| Tuesdays (at 9:30), “Bourbon St 
| Beat” for Wednesdays, Dick Clark's 
| “World of Talent” for Thursdays 
(and although not mentioned until 
| later ‘Fat Man” is slated for 10-11 
;on Thursdays). Gale Storm and 
| western “Cry Fraud” for Fridays, 
'“Public Enemy” for Saturday and 
|“*Alaskans” for Sunday. 


‘Picasso to Picasso’ 

Ai a hardwood clinic in the 
Waldorf-Astoria Hotel in New 
York last week, Michael Greer, 
prexy of the National Society 
of Interior Designers, said 
there was a tv program in the 
works pegged around the 
homes of NSID members 

Series of 13 shows (presuma- 
by in film), it was indicated, 
would do a switch on “Person 
to; Person.” In the latter, of 
course, the home decor, paint- 
ings etc., are secondary to the 


persons interviewed by Ed 
Murrow In the NSID pro- 
gram, the home will be the 
thing 





Twilight Zone As 
4th CBS-TV Entry 
Sold For 59-60 


CBS-TV has firmed up still an- 
other sponsor deal on a next sea- 
son program entry, six months in 
In the 





advance of premiere time 





newest instance of this unprece- 
dented early negotiation, General 
Foods has pacted to sponsor the 


new Rod Serling “Twilight Zone” 
10ur drama series. GF is tak- 
ing the show on an every-week 
basis for a full 52-week commit- 
e of the major advance 
ngs for ‘59-60. No evening 
ne slot has been assigned the 
how as yet 

That makes the fourth CBS-TV 
earmarked for fall premiere 
hieve bankroller status. As re- 
sult of previous negotiations 
“Peck’s Bad Girl’ has been fully 
sold, with Kimberly Clark and 
Ralston sharing the tab; ‘Dennis 
the Menace” will be fully sponsored 
by Kellogg and the new Herb 
Brodkin series, “Blue Men,” has 
won Lever Bros. alternate-week en- 
dorsement. 


to at 





Dallas Mark Wilson, whose 
magic shows have had local tv 
exposure since 1954, has been set 
for a five-station outlet. 


| 








‘Pete Kelly Blues’ 


? oom 


=a Continued from page — 


with L&M. Gimmick is that NBC is 


the with six 
reruns without charge. Just as un- 
usual] as this is the fact that it is a 


:2 weeks, six of them 


providing sponsors 


dea] for only 
being rerun weeks 

t's a deal in which the producer 
is trying to recapture his entire 
production nut, and_ reportedly 
make a little something as well, 
on the first go-around. 

This attempt at immediate re- 
coupment is a change from the 
days of the not-too-distant past in 
telefilm when packagers were will- 
ing to offer first-runs at less than 
the actual production nut, and then 
look to breaking even or making a 


littke on reruns. But those deals 
were for 39 first-runs and 13 re- 
runs—a period of a full-year in 


which it was much easier to amor- 
tize production costs than it is for 
today’s 12, 13 and 26-week deals. 
situation is not the only 
recoupment deal that 


“Blues” 


immediate 


has been rep ‘ par. / | 4 : 
has been reported this year. ABC | ioser, are running in the black in 


is thinking in terms of a quick pay- 
back on some of its shortterm 
show deals, and NBC, the home 
of “Blues,” has got a few others 
like this one up for grabs. Only 
trouble, network officials disclose, 
is that it’s not as easy as it might 
selling a first-run half-hour, 
even with reruns tossed in gratis) 
when the new cost around 
$50.000 net > 


look 
segs 


Max Buck Upped 
Max E 


manager of 


Buck has been upped to 
WRCA-TV, NBC 
ship in Gotham, in a reorganization 
move splitting WRCA Radio and 
WRCA-TV into separate operating 
units 

Move, according to William N 
Davidson 
manager of both stations, is in line 


flag- 


with recent NBC-TV realignments 
with all promotions from within 
existing organization Buck was 
formerly director of sales and 


marketing for WRCA and WRCA- 
TV. 


WNEW-TV Under New 
Met Ownership Is No 
Longer Financial Burden 


Metropolitan Broadcasting man- 


}agement estimates the last of the 
| $3,500,000 bank loan it took a cou- 


ple of years ago will be paid off 
by the end of 1960. At the broad- 


cast chain’s current rate of earn- 
ings, it was explained, approxi- 


mately half the loan will have been 
met by this coming May. 

Part of the picture is the finan- 
cial status of WNEW-TV, the 
chain's station in N. Y. The video 
op, which for years had been on 
the losing side of the ledger, has 
been running in the black since 
last year. In a shift from its red 
position in '57, WNEW-TV, for the 
whole year of 1958, saw black ink, 
apparently not matching the earn- 
ing power of WNEW Radio, a ma- 
jor outlet in the met area but, at 
least, no longer a financial burden 
to the overall corporation. 

Both WNEW-TV and, even more 


surprising, Metropolitan's Wash- 
ington tv station, WTTG, which 
|has also been a longtime money 


NBC veep and general | 


1959. There is no detailed report 
yet on their net earnings, but the 
Jan.-Feb. period this year saw 
WNEW-TV gross 30° over what 
it grossed last year for the same 
time. As for WTTG, according to 
the corporation, the comparable 
grosses for the same two months 
shows the D.C. to be 60° ahead at 


the moment. 
The only Met operation not in 
the black is WHK, a Cleveland 


radio station acquired last June. 

Shortly, Metropolitan's consoli- 
dated net earnings report will be 
issued to stockholders, reporting a 
rise in earnings for the last fiscal 
year. At the moment, Met com- 
mon stock, is selling over the coun- 
ter at approximately $14 per share. 


Hylton, Derby TY Profits 


London, March 10. 
Jack Hylton and Lord Derby 
have made a $168,000 profit by the 
sale of $336,000 worth of Televi- 
sion Wales and the West shares. 
Hylton and Lord Derby still 
have $252,000 invested in TWW. 
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MAGGIE GARBER 
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MAGGIE GARBER 


MAGGIE GARBER ASSOC. 
400 East 57th Street, New York 


PLaza 9-8672 
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: Norman Taurog.* famed Academy 
Award winning director and 
probably the most gifted creator 
of situation comedy, is busy 

this week in Hollywood shooting 
“Skinny and Me,” a new half-hour 


television series. 


“Skinny and Me,” created and 
produced by Ben Park, is being 
filmed at the Jerry Fairbanks 


Studio. 


GALAXY ATTRACTIONS, INC. 


375 Park Avenue, New York 22, N. Y., Plaza 1-0330 


MILTON GORDON MANNY REINER 


President Executive Vice-President 


* Mr. Taurog has just completed directing Jerry Lewis’ newest comedy, 
“Don't Give Up The Ship” for Hal Wallis-Paramount 
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V Radio Production Centers 


Continued from page 36 

Sacks who recommended to Temple Univ. that Cantor be kudosed 
a doctor of humane letters .. . Bob Barker has emceed his 560th 
“Truth or Consequences”. . . Michael Gradle won his veepee stripes 
as head of Needham, Louis & Brorby’s Hollywood office ... Mitch 
Leigh, prexy of Music Makers (tv jingles) in town to install Mort 
Stein as manager of his newly opened Hollywood office. Says Leigh, 
“the market is getting too big to be neglected.”. . . CBS’ Bill Dozier 
gathered up all the old friends of Garry Moore and hosted a pouring 
at Romanoff’s. 


IN CHICAGO... 


WGN ballicasters Jack Quinlan and Lou Boudreau leave this week 
for the Cubs training camp . . . Howard Miller signed on with WMAQ 
for a two-hour deejay show daily immediately following his morning 
WIND stint . . . ABC-TV sales veep Jim Beach vacationing in Miami 
until the NAB convention . . . Bill Anson doing nightly interview show 
from Country Store Restaurant on WKFM ... Art Van Damme Quin- 
tet, currently at Blue Note, is on leave of absence from local NBC 
staff for an in-person tour. Group returns to WNBQ-WMAQ in April 
... John C. Doerfer and Red Skelton set as guests on Irv Kupcinet’s 
WBBM-TV “At Random” show this Saturday (14) .. . Matt Culligan, 
exec veep in charge of NBC radio net, speaking at Chi Broadcast Ad 
Club luncheon next Thursday (19), following the NAB... WGN music 
director Bob Trendler again named batoner for Chi Tribune's Chicago- 
land Music Festival coming up this summer . 
TV newscaster, leaves for three-week vacation in Mexico next week 
and John Harrington is on Hawaii hiatus . . . Franny Clark of NBC 
press dept. off to Florida for three weeks this weekend . . . Les Ur- 
bach, ex-WGN-TV, signed on with Fred Niles Productions as a director 
. .. Clifford Barborka Jr., v.p. and manager of John Blair Co. midwest 
office, moderating radio panel for Chi chapter of American Women 
in Radio and TV meeting on March 21. Participating will be Art Thor- 


[ Radio Review 


THIS IS BRITAIN 

With Edward Whitehead 

Producer: Albert Grobe 

Director: Grobe 

Writer: Whitehead 

30 Mins., Fri. (6), 7:30 

BRITISH RAILWAYS 
CARS 

WQXR, N. Y. 

(Victor & Bennett; 

& Walsh) 

This is bully listening and at a 

perfect time of year to whet the 

| tourist’s appetite. Britain indicated 
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Jerry Austin, 
sidekick of 
“Cannonball” 
Mike Malone — 
rugged men 
entrusted to 
maintain the 
nation’s com- 
mercial lifeline. 


m 


p.m. 
& JAGUAR 


Cunningham 


year in 1958 with more than a mil- 
lion foreign traipsers on her island 
and that one-fourth of them were 
from her one-time colony in Amer- 
ica. Undoubtedly Commander Ed- 
ward Whitehead’s informative and 
boomingly- delivered stories. of 
Britain will woo more and more 
Yankees to her cities and country- 
side. 

Whitehead, the Schwepps man 
with the stunning beard, is a splen- 
did choice to tout Britain’s won- 
ders. Both British Railways and 
Jaguar Cars should derive consid- 
erable good will as a result of this 
13-week deal on WQXR, the Goth- 
am AMer with taste. 

“This is Britain” is presented 
without furbelows, merely White- 
head spinning tales of England and 
interspersing them with fitting 
music. But the magnetism of 
Whitehead’s voice is as heady as 
the spirits (mixed with Schwepps, 
no doubt) in London’s venerable 
pubs. Opening program dealt with 
attractions of London. With fervor, 
he told of Her Majesty's 
guards, London’s famous parks and 
of the city’s many other facets. 
There was also appropriate music 
as for example the recording of a 
march made in 1957 by the band 
of the Royal Regiment of Artillery 


ADVERTISERS 
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New Markets Sold 
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II; the impish London bus song, 
“Transport Delight” and_ Eric 
Coates’ “Knightsbridge” as White- 
head described the Knightsbridge 
Barracks where squadrons of the 
Household Cavalry are stationed. 
Nor did the bearded gent fail to 
mention the much-maligned Eng- 
lish weather. It’s not true that it 
always rains in London, he said, 
and that one can’t stir without gum 
boots, a mackintosh and umbrella. 
There are indeed bright days in 
London, he insisted, days filled 
with sunshine and beautiful girls 
“For evidence witness the glint in 
the eye of even the most crochety 
of clubman as he takes his post- 
prandial stroll up St. James Street 
and along Piccadilly,” Whitehead 
sang out. 

Next week listeners will learn 
about Cornwall and later on Wales, 
English Lake District, Scottish 
Highlands and other British land- 
marks. 

Whitehead is so persuasive a 
salesman he could easily have con- 


INDEPENDENT 
| verted even Hizzoner William Hale 
TELEVI Ss I oO WN | Thompson, onetime mayor of Chi- 


> |eago and intractable adversary of 
{the British Empire. Rans, 


cé& CORPORATION 
| Fort Worth—There were 695,000 


488 Madison Ave. *N.Y, 22°PLaza 5-2100 | sets in the Fort Worth-Dallas area 
as of March 1. 


Dynamic action adventure and 
intense human interest! 


BRAND-NEW by Robt. Maxwell, 
creator of LASSIE! 
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.. Fahey Flynn, WBBM- | 


the other day that it had a banner | 


Life- | 


on the birthday of Queen Elizabeth | 


sen, WBBM’s program director; Ward L. Quaal, WGN vice prez and 
general manager; and Bernard Jacobs, prez of WFMT. 


IN BOSTON... 


WBZ-TV, as part of its “Lamp of Knowledge” public service proj- 
ect, televised debate on the limited sales tax vs. increase in state in- 
come tax by the Governor and Prof. Arnold Soloway, ass’t prof. dept 
economics, Harvard U., in special simul®ast on WBZ radio and WBZ- 
TV Saturday (7) as a ty first ... WJAR-TV Providence, R.I., featur- 
ing Rhode Island red rooster on tv news and “Jay Kroll Show” as part 
of Channel 10’s anni... Ed Pearle, public relations chief of WBZ, 
back from Manhattan weekend where he o.o.'d new plays ... Jean Har- 
rington, WHDH-TV’s “Miss Jean” of “Romper Room” show, celebrated 
first anni and nabbed a 131% lb. lollipop from her moppet fans... 
WNAC preems its new “radiant radio” policy Monday (16) knocking 
out its former “easy listenin’” format with ‘‘modern music, public 
service features of news, weather, time and temp” . Duncan Mac- 
Donald guesting novelist Andrew Hepburn on her “Yankee Home” on 
WNAC. 


IN WASHINGTON... 


Donald H. McGannon and other Westinghouse Broadcasting Co 
execs staged a big Mayflower Hotel party for Governmental VIPs to 
announce one-year contract with Theodore Granik for once-monthly 
tv of “Youth Wants to Know” and once-monthly tv and weekly radio 
of “American Forum of Air.” Production tab runs about $100,000. 
WBC will syndicate two monthly tv products on videotape. Clients so 
far are WTTG-TV, Washington, and WABD-TV, New York... WTOP- 
TV's early a.m. beginner’s typing course was so sucgessful in ’58, it'll 


be repeated, starting March 24,... Tied in with the Chipmunks craze, | 


WWDC invited listeners to write in for miniature harmonicas. Sta- 
tion had 1,000 on hand, but promptly received requests for 2,000... 
WTOP and WTOP-TV, which have signec to carry the '59 season of 
the Washington Senators, will use Bob Wolff for the play-by-play. 


IN LONDON... 


Associated TeleVision to announce its awards to British writers for 
original tv plays on April 2. The three awards, carrying one prize of 
$1,400 and two of $700, wer® to have been made known on March 1 
but heavy last-minute response caused the delay. Mss. received in 
the closing week totalled 187 ... Robert Beatty to make his first ap- 
pearance for Associated-Rediffusion in a full-length play Friday week 
20), taking the key role in “Notes For A Love Song.” ... BBC-TV 
has an exclusive contract to cover the Lincolnshire Handicap next 

| Tuesday and Wednesday (17, 18). It'll be the first time the race meet- 
| ing’s been televised . . . Program controller W. Lyon-Shaw and senior 
| features producer H. K. Lewenhak represented Tyne Tees Television 


|on Friday (6) at a conference in Durham on relations between tv and 
industry in the North East . BBC-TV’s now resolved to replace 
| “What's My Line?” with “See What I Mean” starting Friday week 


20) with Richard Murdock as emcee. 


IN MINNEAPOLIS ... 


Twin City Federal Savings & Loan, biggest single local tv and ra- 
dio time buyer, to sponsor NTA’s Bishop Sheen video taped talks on 
his own station. KSMP-TV, here, starting next week ... Veteran Twin 
Cities announcer Jack Huston and disk jockey Paul Hedberg joined 
WTCN Radio ...KTCA-TV, Twin Cities’ educational station, started 
1312-hour class in Russian language with a local savings bank as spon- 
sor ... WLOL started a Moose Milking Club as a vag and claims with- 
in a couple of weeks nearly 4,000 people wrote in for membership... 
WMIN now broadcasting music 24 hours a day ... Pair who stole 
WTCN-TV cameraman’s $1,500 tv 16m sound camera and two camera 
cases arrested when they tried to peddle stolen goods for $5... Now 
the Twin Cities’ Mutual Broadcasting System's Twin Cities station and 
fulltime operation, KEVE is expanding its country-Western music 
programming which it has featured the past several years. 


[IN CLEVELAND ... 


Harrison Dillard, 
sports director . 
courses on WEWS reporting 1,000 students have earned credit toward 
degrees ... John Bell exiting all-night KYW disk stint for WINZ... 
Fred Austin named president of Northern Ohio Broadcasting Co. which 
soon opens WNOB-FM, 130,000 watts . . . Bert Wayne leaves WHK 
for WNEW and John Holliday, ex-WRVM, takes over the all-night 
stint ... Mrs. Valena Miller named women's editor WABQ ... Sam 
Levine to emcee KYW-TV charity Bowlathon (14)... Dick Roll, ex- 
CBS, WTAM, named news director KRON-TV . Bill Jorgensen, 
WERE news, doing daily two-minute editorial. He recently lost his 
Columbus radio stint because of a controversial editorial. 


IN PHILADELPHIA ... 


Tony Mammarella, producer of WFIL-TV's “Bandstand,” subbed 
9) for host Dick Clark, who took a three-day Florida vacation .. . 
|} WFIL and WIP marked 37th anni (17). Hal Simons, WFIL account 
exec, with station the entire time, has established an industry record 
. .. TV Guide sending out barbecue mitts to handle Godfrey's “‘blis- 
tering comments” on commercials in current issue of mag 
“Bully” Sugg, exec veepee NBC-owned stations, addresses the Tele- 
vision Radio Advertising Club (12) ... WRCV-TV films of two center- 
city fires were used by Chet Huntley on net’s “NBC News”. . .”Clicquot 
Club Dance Party,” a three-and-a-half hour session with deejay Bob 
Klose kicked off on WFIL (7) . . . Harvey Miller, former record pro- 
motion man preeming a daily marathon jazz session on WHAT, six 
hours a day . .. Ben Gimbel, pres. and general manager of WIP, was 
one of few visitors to hospital room of Bob Hope. Hope is a WIP stock- 
holder .. 
absence. 


'IN SAN FRANCISCO... 


KSAY signed Benny Strong to do its important morning deejay 
show, 6:30 to 9... Eddie Walker’s Band, which won Local 6 contest, 
gets a 60-minute shot on KQED March 24 ...KGO-AM added more 
stereo programming, bringing nightly total to two and a half hours 

. . Gene Hayes drew the directorial chores for Don Sherwood’s new 
KTVU show ... . KRON kicked off a 13-week local series on old Fris- 
co—name is “Bonanza”. . .“Lineup” cast has just wound up a 10-city 

|} swing through East and Midwest aboard a motorized Frisco cable car 
. » » KSFO’s Russ Hodges signed to an early-morning sports show. 


IN PITTSBURGH .. . 


Josie Carey gets a guest shot with Captain Kangaroo on April 18 
|. . . Johnny Carson coming in next weekend for 5th birthday telethon 
| of WQED, the educational channel . . . Michael Trench, son of Alan 
Trench, Ch. 4 sales manager, elected president of the English Club at 
St. Vincent’s College ... Joe L. Brown doing his weekly KDKA radio 
show from Fort Myers, Fla., while the Pirates are in spring training 
there ... Earl Davis added to Dave Lewis’ promotion department at 
Ch. 2... Davy Tyson, the early morning man at WAMP, and his wife 
celebrated their 33d wedding anni... Kay Neumann to Ch. 11 to host 
the morning Burns & Allen strip ... Fran Fisher, sports director of 
|; WHJB in Greensburg, has opened a record shop and hi-fi center there. 


former Olympic hurdling star, named 





WABQ | 
.. Western Reserve Univ. opened its 8th year of tele- 


Tr) wT Ss 


. Kae Williams back at WHAT after a year and one-half | 





WNTA-TV Adding 
Gypsy & Burrows 


WNTA-TV has signed Gypsy 
Rose Lee and is concluding dickers 
with Abe Burrows to become two 
more of the Newark station's late- 
night talk personalities. Late last 
week, Ted Cott, boss of the tv’er, 
closed a deal with actor-producer 
Martin Gabel to take one of the 
late-night video tape slots. 

With Miss Lee and Burrows com- 
|ing through on pacts, WNTA will 
have all five weeknights tied up 
with informal chatter sessions. 

Henry Morgan has _ already 
moved into the Friday night an- 
chorage, and Alexander King will 
do his own nighttime show Wed- 
nesdays. Tomorrow (Thurs.) Gabel 
moves in with his show. Miss Lee 
will handle Tuesdays, and Burrows 
Mondays. 

Pianist Joe Bushkin has been set 
to backstop Gabel musically, 
making the host's show a liberal 
mixture of chatter and music. 





Louisville—J. MacWynn has re- 
| Signed as vp of McCann-Erickson 
agency and manager of the Louis- 
| ville office to open his own-~ad- 
vertising agency, with Louisville 
office. 


PHEN 











says Charles Keys, General Manager 


0C0-TV 


OKLAHOMA CITY 





Socko— Popeye wins again! One 
Popeye hour couldn't satisfy all 
the sponsors for KOCO-TVso they 
had toscheduleasecond one! Here's 
the record-breaking, money-mak- 
ing story from Charles Keys: 





‘Clients love Popeye even more 
than kids. Phenomenol Popeye 
sell-out necessitates scheduling 
additional Popeye Hour Saturdays 
1} to 12 a.m, Regular Popeye 
Theatre Monday thru Friday 6 to 
6:30 p.m. scored whopping 25.0 
Nov. — Dec. four week Nielsen.” 


Popeye has been piling up sponsors 
and topratingscoresfor years. Kids 
never tire of him. And sponsors 
are enthusiastic about the recep- 
tion he builds for their products. 

Popeye is whaling the tar out of 
competition for KOCO-TV. Want 
a share of the spinach? Write or 
phone: 


8 e @ 
UNITED ARTISTS ASSOCIATED, ie. 


NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St., Riverside 7-8553 

LOS ANGELES, 9110 Sunset Bivd., CRestview 6-5886 
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Panes | slavia. In both Wales and Lima, = —— — [ e 
| NBC International was providing Ul t ooster 
Ch ' loverall managerment; in Yugo- | MCA 
a evisSion eviews | slavia, mainly programming aid | } 
while in Germany it was rendering | aaa Continued from page 29 Ses | 
— Continued from page 37 « assistance of a technical ee. agency solely in its representation | or oosters 
therapy. This particular edition of , the same magic on the — felt | ee ee, Ra amc sone of Four Stargis riding with about | 
i’. : i “ i p 4 I nter 0 ; jest- * $ | - 
ckec S. ne . . . : . ‘ ‘eder: ‘ icati ' ™ 
merely into a conversation between This pocket billiards show has | ing properties saying only that it in all. WM’s stake in agenting te sg By cee yay vers — 
an argumentative male and a de-| probably more sponsors than any | had a 10° interest in QTQ, tv out-| Four Star on the eight entries is | Prag oy es oun aa — ooster 
fensive female. tv opus i history. Splitting the | jet in Brisbane, Australia, ready to | eT tle hay | Jr, tts Position on boosters. 
bd 1 l - : *,., | $1,600,000, which ain’t exactly hay.| Sen J. William Fulbright (D- 
Visually, stanza was the. same|tab with the 82 pool parlors are| 55 on the air this year. He did | : : sessilis - Jd. ult 
over - the - shoulder. open - pore | the Bowling & Billiard Institute | °.. however. there was the pos- But not to minimize Morris over- | Ark.) made a long Senate speech 
video that typified the Wallace | of America and five local billiard sibility of additional investment in all stake in the vidfilm arena, the telling Congressional critics of FCC 
interviews on both ABC-TV and | supply distribs, Brunswicke-Balke- | 9110. ty properties in Australia. secret to the big payoff and that | (in its anti-booster stand to study 
WABD, the Gotham tv’er which | Collender; Kieckhefer “4 Be As now set up, NBC Interna-| potential $50,000,000 lies in pro-| the facts before they did any more 
now goes by the call letters | Sydney Laner Co.; Marvel Billiard | |: 53) has an office in London with | ducing on your own and owning | Yapping. Fulbright said he, too, 
IEW-TV Art & Bowling Supply Co.; and Univer- pats = oer . had received complaints about 
WNEW-TV. ° pA Bowling ‘& Golf Corp. The | reps looking after both Europe and a bundle of residuals. as amemidin Glade alee 
SS purpose of “’Ten-Twenty” is plainly Africa; an office in Mexico over- New MCA-Revue hour shows ct tea gpgs  A aaeier dane 
TEN-TWENTY to promotethe game of pocket | seeing all of Latin America and going for NBC next season include erations. But the onetime Rhodes 
With Whispering Joe Wilson, Frank | billiards, and since the televised the likelihood of an office being | “Mississippi River Boat,” “Bonan- S-holer and Brosh resident 
Oliva, Joe Diehl, Don Tozer,| two-man matches do just that, a opened in Australia to cover the za,” latter dealing with Virginia added. he looked into the n2 and 
others plicitly, there’s no need to break Far East. City, Nevada (both may wind up : “a 


Producer: Joe Wilson, Frank Oliva 
Director: Bob Gittins 
30 Mins., Mon., 8:30 p.m. 
CHI BILLIARDS ASSN. 
WBKB, Chicago 
(Glassner & Associates) 

After seeing what televised bowl- 
ing has done for the kegler sport 
in less than a decade, some 82 bil- 
liard parlors in the Chicago area, 
suffering of late from neglect, have 
chipped in to buy a prime time 
show of their own with hopes that 
the cathode tube can perpetrate 
—_—_—_—_—_—_—_—_—_—_—_—————————————— 


MILLION FEET 


OF STOCK FOOTAGE 
TO CHOOSE FROM 





Available for all motion picture and tele- 
vision uses —the combined stock shot 
libraries of NBC TELEVISION FILMS 
and THE MARCH OF TIME—more than 
30 million feet of film, minutely indexed 
for instant Ayatfability. Nate your sub- 
ject; wg: thaveit! Call Peggy Moran et. 


NBC 


FILM LIBRARY 


729 Seventh Avenue, 
New York 19, N-; Y. 
Circie 7-8300@ 








away for commercials. This—need 
it be said?—is an appealing aspect 
of the show. 

For the kind of show it is, it is 
excellent. The cameras succeed in 
bringing the game up close, the 
pros who play it on tv (Don Tozer 
and Joe Diehl on the initiaier 
satisfy even the uninitiated with 
dazzling shots, and veteran — 
caster Joe Wilson dramatizes 
suspensefully from the sotto ule 
crouch. 

That pocket billiards can be a 
spectator sport is now proven, but 
whether it can seduce televiewers, 


or, more important, catch on as a} 


participating sport, is for time to 
tell. Conjecture from the gallery 
is that the exercise and apparel 
factors are missing to tempt distaff 
participants, and it is noted that 
the femmes have been highly in- 
strumental in making a craze of 
bowling. 


“Ten-Twenty” involves a game | 


known colloquially as “Call Pool,” 
in which the player calls his shot 
and then attempts to make it. 
World champions at the game are 
matched in the live telecasts, each 
played in eight innings for a win- 
ner’s purse of $300 and a variety 


of bonuses, including one of $5,000, 


for perfect game. 

The show, as it is produced on 
WBKB, is worthy of a network 
trial in odd timeslots, such as 
those assigned the keglers. . 

es. 








Barnes 


a= Continued from page 30 ee 


placement in “the nightly 7:45 
news spot on the web. with Eric 
Severeid as a possible candidate. 
Barnes, also is tinkering with the 
notion of bringing back the old 
“CBS Views the Press” as a once- 
a-week feature. 

Barnes is to appear on a panel 
with four other broadcasters at 
radio session of NAB Monday (16) 
to powwow trends in AM program- 
ming. Besides Barnes, there'll be 
Bob Enoch, WKLW, Indianapolis; 
Frank Gaither, WSB, Atlanta; Dun- 
can Mounsey, WPTR, Albany, and 
Robert E. Thomas, WJAG, Norfolk, 
Neb. 
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tions at that time. At present, he 
said, there were no American co- 
production deals in Japan but 
Americans, however, were active 
in distribution of vidpix product to | 
Nippon tv operators. 

NBC International was doing a 


thriving biz in management serv- | 
ices for foreign tv systems, accord- | 


ing to Stern. He cited such deals 
with tv outlets in Wales, Hamburg, 
Lima and the government of Yugo- 
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LTON HOTEL 


He said Manila was an ideal tv 
area but unfortunately a serious 
| dollar balance problem there made 
trade difficult. Manila now pos- 
sesses 15,000 receivers but could 
use many more to tune in the two 
sipaaeadbn day tv transmitters. 


| 


Press & TV Must Work 
| Together Or Face Gov't 
Controls, Warns Seltzer 


Cleveland, March 10. 

| Newspaper publishers must co- 
operate and work with the broad- 
casting industry to avoid 
table Government control over the 





communications industry, Louis B. | 


Seltzer, editor of the Cleveland 
Press told KYW’s “Program PM.” 

Calling present day newspaper 
opposition to television “a childish 
conflict,” Seltzer said “the elec- 
tronic miracle is here not only to 
stay, but ultimately will displace 
the method by which the daily 
newspapers publish. The day is 
going to come when the newspaper 
will be delivered into the living 
room, and a button will be pressed, 


and a full-sized newspaper page in 
complete color will drop before 
the viewers’ eyes at his conven- 
| ience.” 


Seltzer, in reply to questions 
posed by KYW News Director San- 
| ford Markey, predicted that within 
|20 years, “as television increases 
|as the basic medium of communi- 
|eations in some form or another, 
and it is essential that the news- 
papers make use of electronic fa- 
cilities to displace those they al- 
|ready rely upon, then does it not 
logically fotlow that communica- 
tions will be found to be licensed 
by the United States government 
and will that not inhibit, hurt, 
frustrate and dangerously impair 
the right of people of America to 
know freely and fully about events 
in their country? 

“And therefore, it seems to me 
that logic and mutual self-interest, 
and more important than that, the 


interest of communications to the 
country which sustains all forms 
of media communications, calls for | 


a mutual understanding between 
the press and television rather 
than a conflict. so that ultimately 
when and as the new form of com- 
munications gradually extends and 
expands and becomes a far more 
integral part of our life than it is 
today; then we will not have govy- 
ernment control in communica- 
tions, and we're in some real dan- 
ger that might happen if the pub- 


| lic press of America doesn’t join 
j}hands with tv to make that im- 
} possible.” 





NBC Board Okays V.P. 
Status for Dave Levy | 


David Levy, who resigned | 
Young & Rubicam for the top pro- | 
gramming berth at NBC-TV, was | 

| elec ted a veep of NBC at a meet- | 
|ing of the board of directors last 
Friday (6). 

| Levy 
| clate director of the radio-tv dept 
of the ad agency, 
| of programs and talent for NBC- 
TV, reporting to Walter Scott, exec 
veep of the video web. 


| Godfrey’s Aloha Tapes 





Arthur Godfrey wl tape record | 


| two weeks of his CBS-TV and CBS 
| Radio programs from Hawaii from 
| March 30 through April 10, 
All told, he will do six tv shows 
}and 10 radio programs with 
| Charles Andrews producing for- 
| mer and Fred Hendrickson doing 
| the latter. About 25 individuals 
would comprise the production 
team for the 16 hours of radio-tv 
programming. 


inevi- ! 


(who was veep and asso- | 


will be in charge | 


back-to-back Sunday 7 to 9); 
“Wagon Train” and a new 60-min- 


ute entry “Loramie,” to replace 
“Cimarron City,” being bumped. 
But even if “Cimarron” didn’t 
make it in its first time out 
jas a network skein,  there’s 
plenty of residual loot in the 


| Offing for MCA, along with the 
| other entries, once they hit the off- 
network circuits. Same, for that 
matter, 


shows owned by MCA that went 
into last season's “Suspicion” 
series 


| There's no question as to the ul- 
, timate value of the hour film en- 
tries in the changing structure and 
sponsor patterns in syndication, 
which, for example, has already 
been pre-tested in the conversion 
of NBC-TV's ex‘Matinee Theatre” 
into the syndicated “Cameo The- 
atre.” Even as a restricted 13- 
skein entry, NBC stands to benefit 
to the tune 
on this one 
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|sion and give people back their | 
sense of self-confidence. What mis- 
takes did her husband make? He 
made a mistake in trying to do 
something about reforming the 
judicial system before the people 
were ready for reforms. 

Former first lady of the land 
' was asked if legislation was needed 
to provide for a situation when a 


President became clearly incapac- | 
Clarification of succession | 
she told | 


itated 
ot office was important, 
Attwood, but final decision re in- 
capacitation 
from a group of doctors, 


political taint, who have the con- | 
fidence of their profession and of 
| the public 

Mrs. Roosevelt was described, | 


during course of program, as arche- 
type of the 20th Century Woman. 
The “Wisdom” 
monstrated Mrs. Roosevelt's reflec- 
tive thinking. Rans, 





goes for the 20 or so hour |} 


of a half-milion dollars | 


would have to come | 
free of | 


program amply de- | 


why nots before he opened his 
mouth on the subject. 

“It is inconceivable to me,” Ful- 
| bright said, after telling the Senate 
the long background of the issue, 
“that anyone can urge that the 
commission has not carefully and 
thoroughly considered this prob- 
lem. Those criticizing the commis- 
sion’s decision do not seek to meet 
the issues raised by the commission 
with respect to the boosters . 
| I, for one, do not believe the com- 
mission is deliberately trying to 
prohibit people in the rural areas 
from having television service. I 
am willing to rely upon the expert 
judgment of the commission that 
the translator service is an excel- 
lent low-cost method of providing 
television service, and that the 
VHF booster service is inherently 
dangerous to the present television 
allocation plan, to television recep- 
tion in congested areas and to other 
communications services which had 
been allotted channels in the VHF 
spectrum and which are intended 
to be used in the protectton of life 
and property.” 
| Fulbright said he was “sur- 
| prised” FCC extended from 90 
| days to six months the time VHF 
booster operators will be required 
to convert to UHF. 

“This,” said the Senator, looks 
as if the commission may be bow- 
| ing to pressures from the Congress 
| and considers itself forced to aban- 
| don its own convictions as to what 
jis in the public interest.” 
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a less dominant role in the syndica- 
tiom biz. Stations are still riding 
heavily with feature showcases, 


playing off the inventory. But the 
fact of the matter is that compara- 
tively few fresh feature groups 
now are coming into the market on 
}the distribution level. 

In the midst of these develop- 
ments, NTA is being acquired by 
| National Theatres. Gross-Krasne- 
| Sillerman was bought out by NTA. 
| Screen Gems purchased Elliot, Un- 
| ger & Elliot, Inc., one of the east’s 
larger commercial production 
houses, and Buckeye Corp., a mid- 
| western chicken incubator maker, 
} acquired Flamingo Films. All this 
| is characteristic of the never-stand- 
| still telefilm biz. 
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Radio & ‘Corporate Ego’ 


Continued from page 31 
local, regional and national spot 








executive poo-poohed the prob- 
ability of the Government entering 
network radio upon the departure 
of the last of the commercial sys- 
tems. But here is a perfect ex- 
ample of “corporate ego,” a not-so- 
intangible psychological mechan- 
ism, which also is reflected in re- 
marks from the ABC camp. It was 
noted at CBS that board chairman 
William Paley would “die hard” 
before giving up CBS Radio. 
Nobody Wants To Be First 

At ABC, this comment was 
made: “Do you know anybody in 
this business who wants to be the 
first one to quit?” And here, too, 
the fear of Government interven- 
tion was expressed. 

For years, the radio networks 
spent abundantly and lost abund- 
antly, as so much of the evidence 
lately available is inclined to show. 
Beginning less than 12 months ago, 
the obvious belt-tightening began, 
b.ending finally with what are gen- 
erally assumed to be the realities 
of radio economics and with un- 


selves), “it can be so arranged (by 
NBC) that the compensation the 
network pays affiliates will pretty 
much equal the amount of money 
the affiliates pay NBC for the co- 
operative programming.” Thus, it 
is alleged, the NBC plan becomes 
“merely a matter of bookkeeping 
instead of bartering.” 

fhere have been many thoughts 
on why the radio networks continue 
their struggle. One, which for the 
moment is unprovable, is that there 
is a slight, but hopeful tide back 
in the direction of thinking in 
terms of “network sound” 
of simply the independent station's 
formula of just music and news 
This hope is considered one of the 
reasons why the ABC, CBS and 
NBC networks are trying so hard 
to find a wey to subsist. 

Those Hefty Line Charges 

Economically, there are two im- 
mediate things which keep the net- 
works from making anything that 





proven theories about the chang-}resembles a universally desirable 
ing market of radio. financial profit. The first is that 
The cynical speculation as to/|standing American Tel & Tel line 


which of the four radio networks | charges for network cables cut each 


will be first to collapse has not! of the webs out of roughtly $1,500,- 
really ended but, temporarily, it; 000 apiece yearly. Second, and 
has subsided. The tenacity of | probably more fundamental still, 
ABC, CBS and NBC Radio net-|is that so long as ne!works must 
works now becomes a source of continue to compensate affiliates 
great trade interest. In the search in the face of diminished business 
for a modus operandi, ie., a/ from national advertisers, the net- 
method of continued operation! works cannot hope to make a kill- 
vithout continued losses, ABC ing, much less break even. One 


grandly spent several million dol-| of the webs reportedly lost last 
lars a year ago, and, after less than | year nearly $5,000,000 alone in 
half a year, severely retrenched in | station compensation, money which 
programming and personnel, to find | otherwise would have gone to pay 
a more cautious way of function-| for web facilities. ) 

ing. Little more than a month ago,! Without the lure of profits as 
CBS eliminated the .much-loved | the motivation, i! was once thought 
radio soap operas and, still stress- that the networks were holding 
ing (the feeling being, with some /|out against tv odds just to feed 
justification) the glories of net-| prestige programming to the net 
work newscasting, launched upon| work owned & operated outlets 
the CBS Consolidation Plan. NBC,|Thus, the networks were thought 
on the other hand, announced | to exist fundamentally to feed net- 
three weeks ago that it was ex-| work-owned outlets; the stations 
panding the daily program sked | could sell locally to advertisers the 
by about 60 minutes, and further | time periods adjacent to power- 
announced that this was not, as/ fully attractive network showcases. 
alleged in the case of CBS Radio,! Remember, not too long ago, the 
another form of barter; the net-| might of CBS’ Arthur Godfrey in 
work was going to continue com-| attracting local adjacencies? The 
pensating affiliated stations for the | o&o’s, in this fashion, made it hand 
network time they carried, plus | over fist. 

making half of the new program-| But, today adjacencies aren't 
ming available for co-op (local)|the vogue, Sponsors “are buying, 
sale. But some NBC affiliates and 
all its network rivals retorted that 
this initial program-compensation 
“expansion” was the first step in 
a calculated plan to narrow eventu- 
ally the scope of network program- 
ming. Sources antagonistic to NBC 
point out that while NBC isn't 
technically asking the affiliated 
stations to participate in a barter 
plan (relinquishing any and all 
claimg to compensation on pro- 
gramming sold nationally by 
NBC, in return for network pro- 
gramming to be soid entirely to 
TEE SS 


as the general yardstick of ac- 
ceptability not the station's individ- 


station’s overall 
Network o&o’s, it is increasingly 
contended (especially now 
CBS has cut back), are sounding 
off like local radio operations. 

Since local commercial tie-ins 
are reportedly not what realisti- 
cally keeps the networks in the 
business of staying in business, the 
logical question then arises, Is it 
the national-international news- 
feature-sports-public affairs mate- 
rial—the ‘qualitative sound” of 
networking—which keeps them. 
The best answer is, it is and it 
isn’t, or so some say. 

Aware that news is a vital facet 
of radio, the networks have as- 
serted that their owned & operated 
stations—which, in the main, are 
still profitable and which they want 
to keep profitable—need qualita- 
tive as well as quantitative news 
coverage to maintain the higher 
audience shares. But, as an other 
point in this study of adversity- 
perversity, there are cropping up 
corporations which are strictly in 
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advertisers by the stations them- | 


instead 


more and more, run-of-station ad- | 
vertising schedules, it is felt, using 


ual programming so much as the | 
“listenability.” | 


the business of feeding national 
|} and international news, etc., to sta- 
| tions—for a fee, and not for a spon- 
|sorship. At present, nobody is 
| sure that they will succeed, but it 
is frequently contended that if the 
networks were out of business, the 


either set up their own news 
bureaus or turn, less expensively, 
to these new services. Fees from 
these ex-network majors market 
outlets, it's believed, would be a 
key factor in turning the services 
into money-makers. 


ABC Radio’ S New 
Improved Status 


ABC Radio, relative to the entire 
network ratiio picture and its own 
picture a year ago in particular, is 

kine headway 





Outfit, under the cautious aegis 
of epee Ed DeGray, who has 
lately made it a practice not to 
accept advertising orders until he 
first checks each deal with all his 
affils, this week signed Dr. Pepper. 
in its first use of radio in recent 
years, to sponsor a musical stanza 
with Eydie Gorme. Deal begins 
\pril 6. in the 6:50-6:55 p.m. Mon.- 
Wed.-Fri. slot 

In a second deal, DeGray got 
Chas. Pfizer & Co. for a new 
Frankie Avalon stanza, Saturdays 
from 7 to 7:30 p.m 

A major point in ABC Radio’s 
improved status is the fact that 


Don MeNeill’s 9-10 a.m. strip from 


Chicago is 80% sold out today 
Once. this early morning program 
was the strongest seller the wed 
had, but when the network was 


former Ameri- 
Network prexy 


functioning under 
ean Broadcasting 


news-hungry network o&0’s would | 





Robert Eastman show was virtually | 


sponsorless —ignored while East- 
man and his associates devoted 
most of their time in the effort to 
build new shows. Newest partici- 
pating buvs in the McNeill show. 
“Breakfast Club.” are by Scholl 
Mfg. and Perkins Division of Gen- 
eral Foods 

Weekend news continues pretty 
|} much paying its own freight, what 
with the recent renewal of several 
weekend spots by R. J. Reynolds, 
plus new spot business from Gray 
Rock Brake Lining. Notre Dame 
football, a DeGray addition last 
season, is set for this fall with 
Pontiac bankrolling. 

All in all, the web reports, it’s 
not a bad picture. Whereas just 
a year ago things looked utterly 
| dismal, today’s radio biz is “re- 
spectable,” albeit not enough to | 
| put ABC over into black ink. 





that | 


‘D.C. Cut-in for Emmy 
On Pubaffairs Awards 


Washington, March 10. 
The Emmy awards telecast May 
6 will, for the first time, cut into 
Washington where honors for news 
and public affairs programs will 
| be handed out. Five awards are in- 
volved. 


to attend Mayflower Hotel dinner 
here held by the new local chapter 
of Academy of Television Arts and 
Sciences. John Secondari, ABC 
news-public affairs chief here, is 
prexy of this Academy affiliate. 
Lewis Schollenberger of 
Washington news operation is din- 
ner chairman. 

Other pickups will be, as usual, 
New York and Hollywood. 


L&N’s Talent Tryout 


Minneapolis, March 10. 
Something new for this broad- 
|easting production centre is the 
;current “tryout” of a young male 
singer arranged by a New York 
advertising agency to determine 
his potentialities for radio and 
television. 

Lennen & Newell agency has 
sent young warbler Garry Wells 
here for the extensive tryout, or 
test, and is footing the bill. 

Following his appearances at 
colleges, on television and at night 
clubs and style shows hereabouts, 
Wells next week starts a nightly 
6:30 o'clock 13-week 15-minute 
WCCO Radio program to round 
out the test period. 








Memphis—Ron Meroney, Mem- 
ps State Univ. freshman here, has 
een inked by WHBQ-TV to emcee 
its Saturday night Channel 13 
Dance Party. 





Inside Stuff—Radio-TV 


NBC-TV has bobbed up with novel on-the-air promotions to hypo in- 


terest in the “Steve Allen Show” 


time changes beginning Sunday (15) 


when Allen starts a half-hour earlier at 7:30 p.m. Several of the pro- 
mos are takeoffs on commercials with Allen, Louis Nye, Tom Poston, 


Don Knotts, Gene Rayburn and Day 


ton Allen spoofing Viceroys, Marl- 


boros and Crest Toothpaste. Project, conceived and supervised by Mel 


Howard, assistant manager of NBC’ 


series of 10 and 60-second spots on 


tributed to stations carrying the show. 


s on-the-air-promotion, consists of 
the web, with 20-second spots dis- 
Whole thing has been done 


with the approval of agencies representing the clients spoofed. Spots 
i produced and directed by Jack Marshall. 





The idea of Cuban Premier Fidel Castro’s appearance in the U.S 
| scheduled for next month, may have been realistically implanted in 
| his mind during his chat with an 
| Havana a few weeks ago. The former rebel leader now in Cuba's top 
seat has been invited to appear before the annual convention of the 
American Society of Newspaper Editors in Washington April 16 (a 


private coup that is causing the U.S. 
then a couple of weeks away from becoming premier, was 


Castro, 


American television producer in 


State Dept. some embarrassment). 


having a talk with co-producer John Aaron after appearing on ‘Per- 


son to Person.” 


According to a diary of Aaron's trip to Havana, the 


conversations with Castro relating to a possible trip to the States runs 


about as follows: 

First, 
up. So Aaron asked: 
U.s.?” 
to the U.S. 
he was sure they would. 

“Then,” said Castro, 
lish and speak it better.” 


Instead of answering, Castro asked 
they’d let me talk to the American people?” 


Castro was anxious to know how his use of English stacked 
“When do you think you'll really come to the 


“Do you think if I came 
Aaron said 


“Tl come to the US. after I practice my Eng- 





Appearance of Rube Goldberg on 


“Person to Person” last Friday 


may have come as a surprise to some in the trade who raised their 


eyebrows on Jan 


22 upon appearance of a Goldberg cartoon on the 


editorial page of the N.Y. Journal-American and other Hearst outlets. 


The cartoon, 


vendor with a “K” (for 


entitled “They'll Not Censor 
Russia’s Khrushchev) on his shirt holding a 


This!,” showed a fat news 


read-all-about it-extra from Pravda saying, “U.S. Radio Broadcasts 
Use of Call Girls to Promote Big Business.” This was a reference to 
that week's “The Business of Sex” aired by CBS Radio with Ed Mur- 


as narrator. At that 
Murtow’s Friday 


row 
high brass of 


which finally resulted last week. That the 
affect as far as Goldberg appearing on the show is con- 


an adverse 


time, Goldberg was having talks with the 
night show 


regarding an appearance 
“P to P” talks did not have 


cerned is said to relate to an unpublished rumor that when the car- 


toon broke, 


Goldberg disclaimed responsibility 


for creating it. The 


subject matter was dictated by a Hearst editor, according to the rumor. 


WPIX, N.Y 


has acquired exclusive U.S. tv rights 





to a series of Brit- 


ish tv interviews with people close to Adolf Hitler. 


Series of interviews feature Frau 
Schaub, late dictator's adjutant, 


Paula Wolf, Hitler’s sister; Julius 


and the adjutant’s wife; Erich Kemp- 


| ka, Hitler's chauffeur; and Hans Brauer, ex-dictator’s personal pilot. 


Negotiations for the acquisition 
made by William Cooper, 


WPIX film manager. 


from Associated Rediffusion was 
Films, being flown 


from London, will be edited and translated—the German language is 
'used. N.Y. Daily News indie will set a telecast date later. Series also 


will be syndicated by the station to 
in a separate project, has recently 
the Hitler story, 


other tv outlets in the U.S. WPIX, 
completed a film documentary on 


“The Secret Life of Adolf Hitler.” 


Durgom-Katz, 


personal management reps headed by Bullets Dur- 


gom, is expanding its operations to include legit, television and motion 


picture production. 
William Chambers, who has been 


a director and stage manager, has 


joined the agency to head up the story sector and negotiate for thea- 
tre, tv and motion picture properties for production in New York and 
Hollywood. Durgom in the past has been most prominently identified 
| with Jackie Gleason Enterprises. 
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| deal over the two-season span) has 
much more lucrative overtones 
than the Como deal. The answer 
lay in one word—residuals. Arnaz, 
owns the hour film entries. Ulti- | 
mately, they'll be good for millions 
of dollars on the residual circuits, | 


| whereas the Como shows, by virtue 


|of their live originations, are “one 


Government VIPs will be invited | 


| 
time things.” 

Then there’s the Dinah Shore- | 
Chevrolet new season ride for '59- 
60, again representing a $24,000,- 


| 000 time-program investment on the | 


| year consultancy “good will ambas- 





CBS | Stake in the Roncom package, and | 


part of the client over a two-season 
stretch. Unlike Como’s ownership 


such peripheral benefits as his 10- 


sadorship” for Kraft, Miss Shore is 
working at a straight fee—$20,000 
every week she goes on. 

There are other deals upcoming 
for the new season that denote | 
multi-million splurges in clients’ 
embracing of single properties, but | 
the Corno - Dinah - Sullivan - Desilu | 


'\ SUNSET TOWERS WEST 


| deals are outstanding. 


In addition to his weekly “Kraft 


/Music Hall,” Como and his Ron- 


com Productions will have the 
privilege of producing the sum- 
mer series for Kraft. Summer se~— 
ies bows May 20, with Como teeing 
off on Sept. 30. 
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tel in Chicago with an anticipated 
attendance of around 1,700. Turn- 
out is considered unexpectedly 
good in view of the purposely 
diminished scope of NAB in 1959. 
Outnumbering other issues by 
far on the official] agenda are those 
pertaining to government and fed- 
eral regulatory agencies. Heaped on 
some hangover irritants of past 
years, such as the pending imposi- 
tion of certain Barrow Report rec- 
ommendations and upeoming FCC 
hearings, are new or revived prob- 
lems of federal probing and control. 
There is the business of allocations, 
the recent development that the 
U. S. Justice Dept. is pressuring 
the FCC to kill option time as il- 
legal, and the spectrum studies 
poir.ting to the growing possibility 
that the military might actually 
take over the VHF channels. 
Latter issue gets an airing on 


Monday afternoon in a discussion | 


between Leo Arthur Hoegh, direc- 
tor of the Office of Civil & Defense 
Mobilization—who has been push- 
ing for a study of spectrum use by 
a Presidential commission — and 
Rep. William G. Bray (R-Ind.), 
whose stand has been that the mil- 
itary is asking too much. It may 
arise again in an engineering dis- 
cussion led by Dr. George Town. 
In-Depth D. C. Kickaround 
Because the atmosphere will be 
fraught with Government issues, 


NAB has scheduled a special ses- ; 


sion to cover the broad subject, 
“What's Going On In Washington?” | 
ing to bear on the Washington | 
pressures are the FCC panel dis- 
cussion on Wednesday; the Tues- 
day luncheon speech by John C. 
Doerfer, chairman of the FCC; and 
the talk “The New Congress—and 
Television” given by Vincent T. 
Wasilewski, NAB manager of Gov- 
ernment relations. Another may be | 
the Wednesday luncheon speech of | 
Lt. Gen. Arthur G. Trudeau, U. S. 
Army Chief of Research and De- 
velopment. 

By the convention’s end, NAB 
is expected to throw its support 
fully behind Rep. Oren Harris’ lat- 
est bill of reforms for the federal 
regulatory agencies and to reaffirm 
its position re Section 315 (a) of | 
the Communications Act, to wit, 
that the section in present form is | 
“unworkable, impractical and un- 
realistic.” The subject of pay tv 
may come up again, possibly in 
connection with the Harris Bill. 

There will 
this year’s conclave of delegates 
who will want a stronger organiza- 
tion to do a more forceful lobby- 
ing job in Washington. This will 
be promoted by members who feel 
NAB has too long been playing a 
defensive game on Capitol Hill and 
leaving the big fight solely to the 
networks. 

Metheds by which to curb infla- 
tion that is causing broadcasting’s 
il 
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be a movement at 





Other items on the agenda figur- | “they'll be sorry” rationale. 


|this year 
| what have they got? 











cost per thousand to go up will 
come.up in a labor clinic chair- 
maned by Ward L. Quaal (v.p. of 
WGN Ine., Chicago), in the Wed- 
nesday afternoon session on auto- 
mation, and in a later panel on 
“The Future of Television Sales 
and Television Costs,” on which 
will sit George Storer Jr., v.p. of 
Storer Broadcasting Corp.; John W. 
Davis, v.p. of Blair Television; 
Maxwell Ule, senior veepee of 
Kenyon & Eckhardt; and Hugh M. 


Beville, veep of planning and re- | 


search for NBC. 
Vidpixers on Sidelines 
The °59 conclave will be notice- 


fenee increases this season, the 
| philosophy and strategy behind fu- 
ture planning, and the selling 
theme for the new season. Climax 
of the presentation will be the 
| unveiling of new programs for the 
| 1959-60 season, shown to the affils 
jon Sunday (15) and to Chi adver- 
tisers and press the following day. 


Canada Producers 
Return to Work 


Montreal, March 10: 
The strike by 74 producers ot 
the Canadian Broadcasting Corp. 
against the French radio and tele- 
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| Merle Jones 

\_— Continued from page 33 aa 
| most foreign territories through | 


} individual distribution agencies. 
In Latin America, CBS Films 
has a two-year deal with Gore 
Mestre’s TISA, an _ organization 
composed of some key Latin Amer- 
|ican station owners, to handle all 
| CBS Films properties. Contrary to 
| reports that the deal has blown 
up, Jones says the TISA deal re- 
mains firm. Jones characterized 
the cancellation report as wishful 
| thinking of competitive syndicators, 
| unable to get such a favorable deal. 
| Michael Burke heads CBS 
| Europe, formed in Zurich, Switz- 
|erland, and CBS, Ltd., in London. 
| The London office is the active one 


ably without the telefilmers’ hand- | Vision network which started Dec.| +, cps Films sales, acquisition of 


standing of past years, although top 
echelon execs of the film compa- 
nies will take suites at the Hilton 
“just to be friendly.” Outraged 
but not daunted by their third- 
class citizenship at NAB this year, 
the vidpixers will be “working” the 
convention mainly from the side- 
lines. While certain brass will put 
up at the Hilton for a handshaking 
show, others will man hospitality 
suites at other hotels, where the 
partying and pitching will go on. 
NAB members are being solicited 
by mail to stop in at the other ho- 
tels, and one telefilm topper is 
staging open house for top man- 
agement people at his Chicago 
penthouse apartment. 

Sore as they are at being virtual- 
ly ignored by NAB, the vidpixers 
are consoling themselves with a 
Says 
one of the nabobs, “They'll find out 


Real estate, 
a bunch of tubes, and a license to 
operate. We used to make them 
feel like showmen at the past con- 
ventions.” 

The attendance of the film men 
this year was more conceded than 
encouraged by NAB. They were 
all but ignored on the agenda, their 
carny exhibits have been outlawed, 
and their billeting dispersed at the 


| Hilton in the interest of making the 


1959 gathering “a mature one.” 
As curtain-raisers for the conven- 
tion the three affiliates’ meetings 
figure to be lively with a bullish 
“end of recession” tone, although 
the two tv networks holding gen- 
eral conferences—ABC and CBS— 


| unquestionably will face up to the 


serious problem of survival] in a 
three network economy. 

Of special interest this year will 
be the happenings at the Mutual 
Affiliates meeting, which, at dead- 
line, had a new set of prospective 
owners. New ownership might have 
a bearing on the projects being set 


forth for consideration towards ex- | 
panding the radio web’s program-| 


ming coneept. Mutual meeting will 
be held at the Hilton on Sunday 


(15) with exec veepee Blair A. Wal- | 
liser and station viceprez Charles 


Godwin heading the delegation. 


The CBS-TV meet shapes as a 


hot one, and it’s heard that the ad- 
dress by CBS Inc. prez, Dr. Frank 
Stanton, will be a corker at the first 
day’s session (14). Others slated to 
address the affils are C. Howard 
Lane, viceprez and managing di- 
rector of KOIN-TV, Portland, Ore., 
and chairman of CBS-TV Affiliates 
Assn.; Louis G. Cowan, prez of 
CBS-TV; Hubbell Robinson Jr., 
exec veep in charge of network 
programs; William H. Hylan, v.p., 
sales administration; and Sig Mick- 
elson, CBS veep-general manager. 
Highlight of the ABC-TV con- 
vention will be a special presenta- 
tion of the web’s grewth and prog- 
ress, covering the network's audi- 
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CAGC 


Without programming | 


29 officially came to an end Sat. 
(7). Both the producers and the 
unions which supported the strik- 
ers by refusing to cross the picket: 
lines returned to work Monday; 
morning when normal services 
were resumed. 


The strike, first of its kind in 


CBC history, came about when the | 


producers formed an association to 
give them the right of collective 
bargaining and some sort of se- 
curity (all producer eontracts were 
negotiated on an individual basis, 
seldom ran more than a year and 
the producers had no pension or 
other securities available to other 
CBC workers who were unionized). 
The CBC refused to recognize the 
association saying it was part of 
management and under a 52 Labor 
Relations Board agreement, could 
not form a union or association. 

The strike stopped all live tele- 
vision on the French network and 
a skeleton staff of supervisors 
| kept the channel open with films. 
At the beginning some 2,000 
|members of CBC unions refused 
| to cross the pickets lines which in 
the first weeks were orderly and 
quiet. When negotiations between 
| the CBC and the producers failed 
|time after time, the union-members 
} were ordered back to work; they 
were threatened with dismissal 
| but very few crossed the picket 
lines. 


This unique strike has caused 
bitterness between the French and 
English factions in Canada. The 
arrest of 29 sympathizers by the 
| police outside the CBC’s main 
Montreal building shortly before 
the strike’s end brought this situa- 
tion into focus. Although both 
sides havé expressed a desire to a 
“friendly” return to work and to 
let bygones be bygones only the 
developments of ensuing weeks 
will prove or disprove these de- 
sires. 


Canada’s 25% Ceiling 
On U.S. TV Performers; 
Too Many Too Costly’ 


} Ottawa, March 10. 
From now on, no more than 
25% of guest performers on Ca- 
nadian tv shows can be from the 
U.S., a Canadian Broadcasting 
Corp. directive decrees. Canadian 
tv has been a happy hunting 
ground for U.S. acts, but CBC 
feels (a) its shows should have a 
higher Canadian content (b) too 
many guest stars are too costly. 
Most of the seven shows fre- 
|quently using U.S. guests are 
sponsored, but CBC shares the 
production cost. and cutting down 
on them would pare it. Shows 
}most affected are “Cross-Canada 
Hit Parade,” “Front-Page Chal- 
lenge,” “One of a Kind” (emceed 
|by U.S.-born Alex Barris), “Sat- 
| urday Date,” “Showtime,” “Coun- 





} 


try Hoedown” and “Here’s 
| Duffy.” 
| Some agencies and sponsors 


| have protested that the move will 
| diminish interest in Canadian tv 
lin cities like Toronto, Montreal 
and Vancouver, which easily get 
U.S. tv, but the directive stands. 


uertrude Berg’s Steel Seg 


Gertrude Berg, appearing in the 
Broadway production of “A Major- 
ity of One,” has been signed for a 
CBS-TV “U. S. Steel Hour” assign- 
ment. Betty Von Furstenberg also 
will be in the cast. 
| Show will be telecast April 8— 
taped, of course, due to Miss Berg’s 
| legit commitment. It’s a script 
islugged “Trouble-In-Law” by 
Danny Simon and based on a story 
idea by Simon and Sheldon Keller. 








properties and co-productions. 

In Canada, CBS Films is repre- 
sented by Caldwell, Ltd., in Italy, 
Fremantle, ete 

Foreign route of a number of 
other major syndicators is to build 
an international organization, staf- 
fing it in key spots with company 
personnel. 
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to cancel out. He has turned down 
| countless invitations to face cam- 
eras or the microphone since 

In fact, such producers as Law- 
rence Spivak, Ted Ayers and Miss 
| Roundtree have described him as 
| the toughest of all Washington of- 
| ficials to land as a guest. Second 
| place on this list has gone to Sen- 
ate Majority Leader Lyndon B. 
| Johnson, another Texan, who has 
} yet to be on such a show. There 
|are other holdouts in the Govern- 


| 


| 
} 


| ment hierarchy, such as Vice Pres- | 


ident Richard M. Nixon (who hasn't 

| made an appearance since he was 
a Senator), Senate Appropriations 
| Committee Chairman Carl Hayden, 
|almost all chairmen of the Joint 
Chiefs of Staff through the years 
| and ex-Secretary of Defense Char- 
les E. Wilson, to name a few. 


| Wilson, Washington United Press 
| International bureau chief, and 
| Barney Livingstone of Associated 
Press’ Congressional staff. 





| Pix Short 


Continued from page 33 Gee 








ee 
is more than double all other L. A. 
| telestations, with the exception of 
KCOP, which hits near 36 hours 
weekly fer some 24 features, KTTV 
follows with approximately 17 pic- 
tures and 33 hours. Smallest user 
of cinema product among L. A.’s 
indie channels is KTLA, which 
screens about 18 a week for 32 
hours. 

Three network outlets here ac- 
count for less theatrical pic pro- 
gram time. KNXT leads the web 
stations with an estimated 20 for 
28 hours, followed by KRCA, with 
14 for 20 hours. KABC-TV devotes 
least L. A. program time to fea- 
tures, .allotting only some 17 hours 
a week for an average of 16 pix. 

While most stations are currently 
“hoarding” backlogs, most execs 
will admit, in view of the situation, 
to be looking forward with trepida- 
tion to the point when post-’48 pix 


| 


| 


age of supply for the relentless de- 
mand of viewers for new theatrical 
product. 





tute of Technology station and af- 
filiate of ABC radio network, has 
acquired a new news mobile unit 


Atlanta—WGST, Georgia Instl-| 


Mex Censorship 
Crackdown on TV 


Mexico City, March 10. 

The Department of Communica- 
tions has served notice on all radio 
and television stations of a new 
tough censorship policy. Aim is to 
elevate moral and quality standards 
of broadcast and telecast pro- 
grams, a Communications spokes- 
man said. 

Stations and program producers 
have run riot in past 12 months 
or so, with little official hindrance. 
There have been a flood of pro- 
grams which “abstain from comply- 
ing with federal dispositions gov- 
erning the two mediums,” the 
spokesman said. 

In general there has been a 
strong accent on raw jokes, scantily 
clad dancers and singers, routines 
that are not for family audiences, 
heavy reliance on off color farce. 
And in so called “legitimate” 
drama crime, vice and other sordid 
themes are featured. Even com- 
mercials do not escape the force 
of double-entendre and general bad 
taste in plugs for products. 

Now there will be a general clean 
up, the Department of Communica- 
tions said. And all who violate 
regulations will face stiff fines and 
possible suspensions. The Depart- 
ment said it is the duty of broad- 
casting and telecasting stations, as 
well as advertising agencies pre- 
paring programs to cooperate in 
the morality drive which will go 
into effect immediately. 


KRON Bid to Telecast 
An Execution Rejected 


San Francisco, March 10. 

Gov. Edmund G. (Pat) Brown 
has turned down a request by 
KRON-TV here to do a live tele- 
cast of an execution. He said @ 
telecast “would be carrying things 
too far” in the current campaign 
against capital punishment in Cal- 





be } ifornia. 
Interviewing Rayburn were Lyle | 


| that 


scarcity will cause a serious short- | 


| 


and Jim Nelson will be its jockey. | 
em ammo 


Station’s request followed a 
suggestion by State Sen. Fred S. 
Farr, author of a bill to abolish 
the death penalty. Barr, who re- 
cently watched an execution, said 
“if an execution were tele- 
vised, you'd soon have an end to 
the death penalty.” KRON-TV 
general manager Harold P. See 
thereupon telegraphed Gov. 
Brown and Richard A. McGee, 
state director of corrections. 

McGee said it was a matter for 
the legislature to decide. Station 
has taken an editorial stand fav- 
oring abolition of the death pen- 
alty. 
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Bourne Music Going Under Hammer; 
Managerial Dispute Cues Sale 





Bourne Inc. is going on the 
block. The music firm is to be suld 
at public auction April 21 as a re- 
sult of an order by the N. Y. Sur- 
rogate Court. 

The court stated that the public 
auction would be “an ideal way” 
to settle the estate of the late Saul 
H. Bourne. Firm has been run for 
the past couple of years since 
Bourne’s death by Joseph Tracht- 
man (prez), Mrs. Bonnie Bourne 
(exec veepee) and Miss Beebee 
Bourne (exec veepee). Latter two 
are Bourne’s widow and daughter, 
respectively. 

It’s understood that differences 
between Mrs. Bourne and her 
daughter is cueing the sale since 
one of the two is likely to emerge 
as sole owner. The “upset price” 
of the auction will probably be | 
established by the maximum ween | 





offered in the bidding between 
mother and daughter. If the 
mother and daughter decide not to 
enter any bids against each other, 
it’s expected that the starting point 
in the public auction will be at the 
$2.000,000 mark. 

Bourne moved into the publish- 
ing business in 1919 forming Irv- 
ing Berlin Music with Max Wins- 
low and Irving Berlin. Bourne and | 
Berlin split up about 1945 and 
Bourne Inc. was then formed. 


Satchmo & Co. Repeating 
In Brit. On Good Friday 
After Remp at Kilburn 


London, March 10. 

With Louis Armstrong's tour as 
originally skedded ending tomor- | 
row (Wed.) in Leicester, promoter | 
Harold Davison has inked in an- | 
other British date for the combo. 
Now Satchmo & All-Stars will put 
in yet another appeurance at the 
Gaumont State, Kilburn, where 
they gave the four shows that}; 
kicked off the spree. Return book- 
ing will be on Good Friday (March | 
27). | 

Initial stand at the State pulled | 
in a near-capacity crowd that/| 
wasn't slow to show approval of | 








Fidel Castro Ballad 


San Antonio, March 10. 
Zooming into the top ranks 
of the west side “Hit Parade” 
here is a new ballad on re- 
volutionary events in Cuba. 
The section is mainly made up 
of Spanish-speaking residents. 


NLAB RULES CH 
PACTS ILLEGAL 


By LES BROWN 


Chicago, March 10. 
A settlement implemented by 
the National Labor Relations 
Board last week over a relatively 
minor monetary claim has uncov- 
ered what appears to be a chink 
in the armor of the American Fed- 








Recorded by Joe Morante & 
His Conquistadores, the new 
song is entitled “The Ballad 


was written by Morante, whose 
most recent west side hit was 
the “Ballad of Alvaro Alcorta.” 


Maxin Puts House 





In A&R Order Via 


‘Top Team Lineup 


After severa] weeks of reshuf- 
fling and reorganizing, MGM Rec- 
ords prexy Arnold Maxin has final- 
ly formalized the operational setup 
of his artists & repertoire depart- 
ment. 

Ray Ellis, who recently joined 
the label, has been titled a&r di- 
rector of single records for the 
MGM label. He'll be assisted by 
Jim Vienneau who'll be in charge 
of all country & western music. 
LeRoy Holmes will handle a&r for | 


|the Metro and Cub subsids and | 


Jesse Kaye, with headquarters at | 
the MGM studios in Culver City, | 
Calif., will continue to be in charge | 
of all Coast a&r projects, studio! 
contacts, soundtrack alburms and} 
pressing. The album product will 
be produced by Ellis, Holmes, 
Vienneau and Eddie Heller. 

In line with Maxin’s concept in 
allowing a&r men to “run” with a 
record, each man will expand his 
disk jockey contacts. Heller, 
who'll be in charge of the albums, 


' 


of Major Soso Blanca and | 
Fidel Castro.” 
The new “corrido,” or song, | 





eration of Musicians, Local 10, 
which attorneys from all areas of 
show biz here are trying to turn 
to the advantage of management. 
The chink is that the local’s “un- 
ion shop” contracts have all been 
deemed illegal by NLRB and that 
the Chicago union is now stripped 
of its union security rights. While 
| employers of musicians are still 
beholden to contractual provisions 
| pertaining to quotas, hours and 
| wage scales, it is no longer neces- 
|sary for them to staff AFM tooters. 
|Nor has it ever been, technically, 
\says the NLRB. 
The fact uncovered is that the 
'Chi local has never complied with 
requirements of the Taft-Hartley 
Act that would entitle it to union 
security rights. Those require- 
ments are that the union chief- 
|tain'’s file non-Communist affida- 
vits with the Government and that 
they submit a detailed financial 
report to the Secretary of Labor. 
AFM International is in full com- 
(Continued on page 66) 


Stearns Exits BMI 
Pubbery to Form 
Own Lorob Music 


Julie Stearns, general profes- 
sional manager of Broadcast Music 
Inc.’s own publishing firm, is ex- 
iting the company early next month 
to set up his own firm, Lorob Mu- 
sic. Lorob will be a BMI affiliate 
and will have on its staff George 
Furness, who was a longtime asso- 
ciate of Stearns in the BMI music 








the whole bill. Alex Welsh orch | Will also work on package goods 
provided the warmup, though the |™Merchandising and promotion, co- 
word underrates the musicianship | °'dinating his efforts with Charles 
and slickness of the sextet. Due|Hasin, sales manager, and Sol 
praise can be accorded by saying | Handwerger, ad-pub chief. Heller 
that it held ‘em on its own merits,| Will be responsible for album 


company. Furness and several oth- 
er members of the music staff were 
jaid off last year in a cutback of 
the BMI music publishing opera- 


| tion. Stearns also will have an 
| ASCAP affiliate, Arena Music. 


yet allowed Armstrong and the | ideas, art work and release sched- | 


boys the inevitable edge in play- | Ules as well. 


ing, phrasing and showmanship. 

Armstrong program ranged 
through a selection of favorite 
numbers, with his asides and gen- 
eral personality play compensat- 
ing for an occasional disappoint- 
ment in not hearing that horn tak- 
ing undisputed solo command. In 
the individual spots, Danny Barce- 
lona scored the biggest ovation 
with his stylish work on tymp, 
though bassist Mort Herbert ran 
close with “These Foolish Things.” 
Hands got warm, too, in acknowl- 
edging Billy Kyle’s ivory tickling 
and Peanuts Hucko’s clarinetted 
“Autumn Leaves,” while Velma 
Middleton played her vocals for the 
laffs and wasn’t misjuding the 
audience either. Trummy Young, 
as one of yore, shoe ss pacer to 
Armstrong. 

If purists could have faulted the 
show here and there. the paying 
customers certainly didn’t. Erni, 


(Manny) Harmon Label 


Hollywood, March 10. 

Veteran bandleader Manny Har- 
mon, currently in his eighth week 
at the Beverly Hilton Hotel, has 
formed this own recording com- 
pany. Harmon, who has never re- 
corded in the 25 years he has been 
in the music business, has signed 
Yvonne Schubert as his initial 
pactee with waxery sessions sched- 
uled shortly. 

Plans call for the majority of 
sessions to be arranged with stand- 
ards waxed in a cha-cha beat. Har- 
mon aims to peddle his indie mas- 
ters to the majors for a distribu- 
tion deal. 





Final approval of all product re- 
| leased on the MGM label and its 
subsids will come from Maxin, 


650,000 ‘GIG’ SALE 
ONLY A WARMUP: MGM 


MGM's soundtrack album of 
“Gigi” has passed the 650,000 sales 
mark and it’s just beginning to 
roll. Diskery’s sales chief Charles 
Hasin figures there'll be a new 
rush on the Alan Jay Lerner-Fred- 
erick Loewe score because of its 





fact that the pic's playdates are 
beginning to spread. 

The album was released last 
April with the stereo version com- 


ing out in late October. Hasin 
figures that 20% of the “Gigi” 
total came from the stereo 


sales. 





Julius Monk’s intimate nitery re- 
vues of a few years back, “The 
Son of Four Below” and “Four 
Below,” are being prepped for a 
back-to-back grooving by Offbeat 
Records. The diskery already has 
Monk's two followup revues at his 
Upstairs at The Downstairs club in 
N.Y., “Take Five” and “Demi 
Dozen,” already on release. 

Featured in the album will be 
June Erickson, Jack Fletcher, Ceil 


age will be titled “The Best of ‘The 
Son of Four Below’ and ‘Four 
Below’.” 





Academy Award nomination and, 


set 


Offheat’s ‘4 Below & Son’ 


Cabot and Gerry Mathews. Pack- | 


Elmore (Baron) White, vet Tin 
Pan Alley plugger, is joining BMI 
to concentrate on the standard tunes 
in the catalog. Among the tunes 
which Stearns published during his 
regime were “Because of You,” 
“Many Times,” “The Song from 
Moulin Rouge” and “It’s A Big 
Wide, Wonderful World.” 

Cutback of the BMI music firm 
is a deemphasis of an operation 
that was essential during the com- 
pany’s early years. At the outset, 
BMI had few affiliates and needed 
to develop a catalog of tunes to 
license as rapidly as_ possible. 


Hence, the formation of its pub- | 


lishing company. Now that BMI 
has severa] thousand publishing af- 
filiates, it does not want to be in 
competition with them via its own 
operation. 


Freed Licks Anarchy 
Rap; Riot Case Pends 


Boston, March 10. 

Alan Freed, the disk jockey who 
got in the big hassle at Boston 
Arena in a rock 'n’ roll concert last 
year and was indicted by a grand 
jury, will not be prosecuted under 
the anarchy indictment returned, 
the Suffolk County district attor- 
ney’s office said last week. 

The state will proceed, however, 
against Freed on a misdemeanor 
indictment charging that he incited 
a riot last May. Asst. Dist. Atty, Ed- 
ward M. Sullivan said that the evi- 
dence in the misdemeanor case 
was the same as that in the felony 
' case. 

Meanwhile, Freed is at liberty on 
$2,500 bail. 








Song-Happy Italo Towns 
Rome, March 190. 

San Remo Song Festival is 
not the only such event in 
tune-happy Italy.¢ 

Besides the other important 
yearly songfest, held in June 
in Naples and dedicated mainly 
to items inspired by that city, 
the following Italian cities 
have so far announced musical 
events during the course of 


this year: 

Abbiategrasso, Agrigen- 
to, Ancona, Arezzo, Assisi, 
Bitonto, Camerano, Castro- 


caro, Collescipoli, Ischia, Luc- 
ca, Magenta, Matelica, Milan, 
Montecatini,. Rome, Trieste, 
Varese, Velletri. 

In addition, there’s an Italo 
song event at Nice in February 
and another in Zurich. 














Sam Goody Files 
For Chapter 11; 


| ‘Everyone Equal 


| Complications of handling 250 
separate creditors in 
disk and audio equipment enter- 
prises on a voluntary basis cued 
Sam Goody to file under Chapter 
| 11 of the Bankruptcy Act in N. Y. 
Federal Court yesterday (Tues.). 


Move was designed to block any | 


“nervous” accounts from pressing 
for a quick payoff and thereby get- 
ting an advantage over the other 
creditors. 

In legal parlance, Chapter 11 
puts Goody under “the protection 


of the courts.” It gives him the op- | 


portunity of presenting a plan of 
reorganization under which he will 
be able to pay off in full his out- 
standing debts. Under jurisdiction 
of a court-appointed referee, Goody 
will present his plan to a creditors’ 
committee which approved the 
court action. 


The creditors will have no direct | 


control over the Goody operation 
under Chapter 11 but have the 
right to make recommendations, 
which are usually accepted. Goody 
{already has put in Fred Landau, 
the creditors’ accountant, to super- 


his various. 


RCA Counts on Discounts to Cut 
Wide Swath in Stereo-Disk Field 


* Stereo disks are getting a major 


|sales hypo on the consumer level 
via the first cut-price deal being 
|widely promoted on a national 
scale by RCA Victor. It’s figured 
that stereo sales, which have been 
iclimbing slowly but steadily since 
| the first of the year, will be sharp- 
ly accelerated by the bargain 
counter route. Not only will the 
| disk sales be-upped, but the lower 
prices are designed to generate 
stereo equipment sales so as to 
}establish the new-styled disks on 
a solid foundation. 

The Victor promotion, which will 
| run for 30 days, will offer consum- 
|ers a regular stereo LP at $1 for 
}every stereo disk purchased at the 
| regular list price of $5.98. That's 
}equivalent to a 25% price reduc- 
|tion on the two platters. The 
| dealers are getting equivalent dis- 
{counts from the Victor, distribs. 
| Victor’s top echelon introduced the 
“save-on-stereo” campaign last 
week on cross-country junkets. Re- 
|action from the field was strong 
| and it’s expected that some outlets 
|will be buying at the discount 
prices for a period beyond the cam- 
paign deadline 
| Victor is kicking off the drive 
| via a series of tv and radio spots 
to be programmed on a regular 
basis for the duration of the cam- 
paign. Elaborate point-of-sale kits 
have been readied for the dealers 
as in-store selling aids and counter 
displays. As part of the promo- 
tion. Victor has embarked on a 
stereo “educational” campaign for 
newspapers wi-h a special kit con- 
| taining explanations, feature stor- 
ies and interviews with Victor art- 
ists. 

Importance of the campaign lies 
in its effort to get siereo pest the 
“transitional” period where it is 
, vying with the monaural LPs in 
the market. Most execs in the in- 
dustry would like to see the stereo 
LP emerge as the new standard for 
packaged disks, so that the dealer 
and the consumer would not be 
faced with any confusing choices 
|of stocking and buying. Since all 
| Stereo equipment is rigged to play 
monaural disks with better results 
than are obtained with present 
| machines, the advert of stereo as 
jthe new standard would not ob- 
solete established LP libraries. 


B’klyn D.A. Would Throw 
| Curb cn Dance Studios; 


vise his books. i i t anata 

{| In the court petition, Goody | Licensing, Fingerprinting 
listed assets as equalling liabilities Dance studios came under fire 
jin five of his enterprises. Sarg | again this week when Brooklyn 
| Goody’s main store listed assets ; District Attorney Edward §. Sil- 
‘and liabilities of $2,580,000; the | Ver called for licensing and finger- 


Goody annex, $1,371,000; the | printing legislation to curb high 
Goody audio center, $704,000; | Pressure selling tactics. Silver said 
Goody’s at Snellenburg’s (the | Monday (9) that he has been in- 


Philly outlet), $469,000; and the | Vestigating numerous complaints 

| Paramus (N.J.) store, $298,000. |that older men and women were 
Sidney Krause is legal rep for | sold “life” dancing lessons cost- 

Goody’s in the action, while James | ing thousands of dollars. 

Hays, of Kaye, Scholer, Fierman, | Silver did not specify the dance 

Hays & Handler, is lawyer for the | Studios under attack, but said he 

creditors. ;was “checking on a number of 





| a. sation of national 
DOT IST ACROSS LINE visints “wino sparked nen 


. , | were a polio victim, a number of 
,elderly widows and other persons 
ON 5 PENNIES TRACK <icci's. from 20 to 60. Silver said 
| Hollywood, March 10. | they were lured to the studios by 
Dot Records has beat out beth | advertisements of free lessons and 
RCA Victor and Capitol in a race | then were sold the whole curricu- 
for the soundtrack score of “The |lum by instructors. One woman 
| Five Pennies,” Red Nichols biopic |contracied for $8,000 worth of 
which Mel Shavelson and Jack | dance lessons with the promise of 
|Rose produced for Paramount. !a mink stole as a prize. 
| Capitol previously had the in-| Silver stated that the pressure 
side track on “Pennies” because | selling comes from the instructors 
lof Danny Kaye, star of the film |who work on commission. He said 
| who recorded for the Tower but/|that one male instructor had a 
|has since exited the label and/ police record on morals charges. 
| swung deal over to the Paramount |The district attorney suggested 
subsidiary. | that putting the instructors on sal- 
| Leith Stevens is winding up| ary and fingerprinting them would 
scoring of “Pennies” which fea-| put a stop to sharp practices. 
}tures such musicians as Louis 
| Armstrong, also in the film; Shel- 
jly Manne, Benny Carter, Bobby 
| Troup, Ray Anthony and Nichols. 





Gerald Samuel To Oakland 
Oakland, March 10. 

: f Gerard Samuel, associate con- 

Kaye and wife Sylvia Fine’s| ductor of the. Minneapolis Sym- 


| Dena Music will publish the “Pen-| phony, has been signed for two 
nies” songs, a number of which|seasons as conductor of the Oak- 
Miss Fine penned. 


land Symphony. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Fabian (Chancellor): “TURN, OVER” (DeSylva, Brown & Hen- 
ME LOOSE” (Avalon?*) is a typical | derson*) also is delivered in the 
rocking item which this young! contemporary idiom, but with less 
singer knows how to belt for maxi- | effective results. 
“STOP Anne McCready 














(Coral): 


mum effectiveness. 

THIEF” (Rambed*) is another! WAGES OF SIN” (Leeds*), an ex- | 
catching rhythm number with | cellent country-styled ballad, gets 
good potential. a good straightforward rendition 


Lonnie Donegan (Dot): “DOES| by this songstress. 





Best Bets 





“THE | 


“FOOLISH RU- | 





ENE: POS PEE 6 ko os skp ese oan seers .... ENCHANTED 

COBEN oki ohana eexteiete The Sound and The Fury 
The Platter’s “Enchanted” (Choice*) isa slick ballad with a light 
beat and romantic lyric which this combo turns into a hot spinning 
item. “The Sound and The Fury” (Feist*), pic title song, is a 
classy ballad also due for heavy play. 
- 7 - 
IO Bee. Reha eiseeex LOVE ME IN THE DAYTIME 


CUES 5. Sonera waeehine Mierke He’s So Married 
Doris Day’s “Love Me in the Daytime” (Jack-Do*), a lightly 
swinging balled with a clever idea, is bounced into a big one via 


this catching performance. “He's So Married” (Artists*) is a 
good piece of material, but with doubtful pep impact. 
* * . 
Pe ee os hee es te nee se ao es LATE LAST NIGHT 
Ge) ee ee ee I Miss You So 


Paul Anka’s “Late Last Night” (Spanka*) is a driving rocker 
which this youngster belts with enough excitement to satisfy his 
following. “I Miss You So” (Leeds*) is a more conventionally 


styled ballad with okay chances. 
se * 
PAT BOONE ......5- WANG DANG TAFFY APPLE TANGO 


(Dot) For A Penny 

Pat Boone’s “Wang Dang Apple Taffy Tango” (Spoone*) is an 
amusing takeoff on the Latin hoofing trend and due for wide jock 
and juke spinning. “Fora Penny” (Roosevelt*) is a simple ballad 


nicely rendered. 
* * % 
FES De a 6 is S cee ceeding gen DANCING PARTNERS 
Fe re ree Dancing With A Memory 


Jerry Simms’ “Dancing Partners” (Admont*) is a promising bow 
for this youngster who belts this ballad with raw intensity to appeal 


to the teenagers. “Dancing With a Memory” (Towne*) is an ckay 
slow rocking ballad 
* * 7 
oe eh ere A PENNY A RAISS - A PENNY A HUG 
CUTID  foaeh ade Graerele ace tint aog ace shane aie .. Bermuda 
Dick Lee’s “A Penny a Kiss—A Penny ua Hug” ‘ Skapiro-Bern- 
stein”) is a nifty rhythm entry brightly projected for ace impact. 
“Bermuda” (Goday*) revives a hit of several years ago in a big 
production 
. 7 7 
CEYDE, Wier eee ee oo cis seedivw sy dsr LOVEY DOVEY 
4 Be ee re ee My Island of Dreams 
Clyde McPhaiter’s “Lovey Dovey” (Progressive; ) is the type of 
swinging rocker which this singer can deliver with click results 


“My Island of Dreams” (Progressive*) is a more ambitious ballad 
idea with uneven impact. 








YOUR CHEWING GUM LOSE| MORS” (Kingway is 
ITS FLAVOR” (Mills*), a current | uptempo slice 
British hit, is an amusing novelty Wally Lewis (Liberty 


an okay 


: “THAT’S 


which this skiffle artist projects |THE WAY IT GOES” (Owen?) is a 
brightly. “AUNT RHODY” (Essex*) | lilting rhythm ballad entry which 


is a nifty folk-flavored side. this singer delivers in attractive 
Lee Aardrews (‘United Artists): | style. “EVERY DAY” (Owen is 
“JUST SUPPOSE” (G&H*) is a! more corventional material 
pretentious religioso ballad which | Jack Jenes (Cantiol): “MAKE 
this singer sells in good rocking 
style “BOOM” (G&H*) is an in- | 
teresting offbeat item. 
Roy Hamilton (Epic): “I NEED 
YOUR LOVIN’ ” (Peer-Walnut*) is 
a fresh number in a Latin groove 
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which this singer belts strongly 
with ace backing. “BLUE PRE- 
LUDE” (World*), the standard, 


- : 1. CHARLIE BROWN (3) 
gets a dramatic production. 


| ROOM FOR THE JOY” (Famous*), ' * ASCAP 





LAWRENCE WELK 


First DOT RECORD Releases 
‘MR. MUSIC MAKER” 
Dot L.P. Album No. 3164 
Two E.P.’s—Nos. 1079-1080 
(Also Available in Stereo) 











from the “Jukebox Jamboree” pic, 
is an excellent ballad rating plenty 
of spins via this winning vocal by 
one of the film’s stars. “WHEN I 
LOVE I'LL LOVE FOREVER” 
Trinity*) is a neat ballad idea. 

Max Bygraves (London): “NA- 
POLI-NAPOLI” (Lakeview*), an 
Italo-grooved ballad, gets a rous- 
ing workover by this British per- 
former “MOONLIGHT OVER 
TYMES SQUARE” (Lakeview*) is 
an. old-fashioned’ shuffle’ tune 
tailormade for this singer’s style. 

Georgie Shaw (Metro): “ONCE 
IN A WHILE” (Miller*) is revived 
with a neat beat and slick vocal 
which could return this singer into 
the hit sweepstakes. “MAYBE 
YOU'LL BE THERE” (Triangle*) 
is another fine oldie in a solid 
workover ° 

Nancy Dupont (Trans-Continen- 
tal): “WEATHER REPORT LOVE” 
(Brad-Mar*) spotlights a sexy voice 
in a hip recitation against a jazzy 
background, “AFTER I SAY J’M 
SORRY” (Miller*), the oldie, gives 
this songstress a chance te show 
off a savvy vocal style. 

The Tabbys (Time): “MY DAR- 
LING” (Danbury?) has the rocking 
ballad beat and an inserted recita- 
tion that the teenage femmes can't 
seem to resist. “YES I DO” (Stein- 


way’) swings with a rocking beat 
that could pull coins into the 
boxes. 


The Peppermints (Hob): “TEEN- 
AGE IDOL” (B&B) plays up to the 
juve set with an okay beat and 
delivery to match. “BELIEVE ME” 
(B&B) is an average r’n'r ballad 
that sounds like so many others 
that never pulled through. 

Johnnie MeCormick (Tiara): 
“PINK LADY” (Scherer?) spot- 
lights Johnnie McCormick's trum- 
pet in an instrumental setting that 
ought to please many spinners 
“TUMBLE IN DOWN” (Scherer?) 
could win some programming time 
because of its snappy instrumental 
lilt. 


* BMI. 


Buddy Knox (Roulette): “I 2. STAGGER LEE (9) 
baad n as 1g ~ Ragen 3. ALVIN’S HARMONICA (2) 
theme in a 4. VENUS (2) 

5. PETITE FLEUR (5) 

ket. “TO BE WITH YOU” (Pa- 6. CRILDRIN’S MARCHING SONG (7) 
tricia*) is a routine rocking ballad. be 

The Cottontails (RCA Victor): 7. 17S JUST A MATTER OF TIME (1) 
“HIPPITY HOP” (Brighton*) is las 
a very cute number in the “Chip- 8. DONNA (8) 
munk” groove which the kids may 9. I CRITD A TEAR (2) ...............ccccct*cccacccoe 
go for bie. “THE THREE FUNNY ; 
BUNNIES” (Brighton*) is an- 10. PETER GUNN THEME (3) 


other moppet - slanted 
entry 

Rush Adams (Virgo): “LOVER” 
(Sendme*), a swinging ballad, re- 
turns this fine singer into the disk 
picture after an absence of a 
couple of years. 


pl -asing 


IT’S LATE 


It’s commercially ALL AMFRICAN BOY 


stvled all the way. “PERFEC- 16 CANDLES 

TION” (Sendme-Ray-Dor?*) is a wee 

cliched ballad. TALL PAUL 
Earl Grant (Decca): “IMITA- I'VE #‘D IT 


TION OF LIFE” (Northern*), pic 
title song, is a his ballad with 
highblown !vries which this singer 
handles with sensitivity. “LAST 
NIGHT” (Criterion*) bounces 
along at a solid clin. 

The Chateans (‘Warner Bros): 
“IF IT DIDN’T CARE” (Chappell*), 
the old Ink Spots’ click. comes 


PLEASE 3iR. SUN 
HAWAIIAN WEDDING SONG 
TRAGEDY 


COME SOFTLY TO ME 


SMOKE GETS IN YOUR EYES 


back with an updated version by a 
contemnoresy rocking combo which 
annraved cammercial 


MASQUERADE IS 


MY- 
has a suicidal 
swinging country 
framework. It’s somewhat macabre 
in its humor, but that should be 
no handican in the current mar- 


de'ivers ’ 
stvie. “THE 
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“Sleep Warm” (Capitol). This is a 


who croons, 


Dean Martin-Frank Sinatra: | parts left open. “Pinocchio” getg 


the same kind of treatment on the 


click tandem effort of Dean Martin, | other side. Scripts are part of the 
and Frank Sinatra, | package for children who want to 


who conducts. The conjunction of; play along. It’s strictly for the mop- 


lnames is a definite eye-catching 


| Martin is in fine voice on standards 


plus, but the music is what counts, | 


like “All I Do Is Dream of You,” | 


“Wrap Your Troubles in Dreams,” 
|*Cuddle Up a Little Closer” and 
the more recent title song. Sinatra 
batons orch instrumental back- 
grounds. 
Lawrence 


Welk: “Mr. Music 
Maker” (Dot). In his album bow on 
Dot since switching from Coral, 
| Lawrence Welk dishes up his fa- 
miliar brand of bouncing music in 
| straightforward, listenable arrange- 
| ments. Each side of this platter is 
| divided into medleys of foxtrots, 


| waltzes and polkas, all designed for 


easy dancing. 

“Maurice Chevalier Sings Broad- 
way” (MGM). Always an ingratiat- 
ing performer, Maurice Che- 
|valier again is a charmer in this 
package of Broadway showtunes 
|'His singing-recitation of “I've 
Grown Accustomed to Her Face,” 
his warm workovers of “C'est Mag- 
nifique” and “I Love Paris” and 
his rousing “Give My Regards to 
Broadway” furnish strong kicks to 
this offering 

Mitzi Gaynor: “Mitzi” (Verve). A 
name via her starring filmusical 
song-and-dance roles, Mitzi reg- 
isters on wax as a slick songstress 
who can swing on the rhythm tune 
and be warm on the ballads. There 
are no stylistic gimmicks as she 
does tunes like “Cheek to Cheek,” 
“The Thrill Is Gone,” “Do What 
You Do.” and “When Your Lover 
Is Gone.” Pete King backs up with 
a smooth instrumental framework. 

Chris Barber’s Jazz Band: “Petite 
Fleur” (Laurie). Latching onto the 
click of the single, “Petite Fleur.” 
this set showcases the British 
combo in a full program of dixie- 
land. Standout are traditional jazz 
workovers of such classics as 
“When the Saints Go Marching In,” 
with a good vocal by Ottilie Patter- 
son, “Wild Cat Blues,” “Bugle Call 
Rag,” “Sweet Georgia Brown” and 
a syncopated “Old Rugged Cross.” 


“Aloha oe e Malia” (AM). This is | 


interesting, offbeat set, featuring a 
children’s church choir in Hawaii, 
under the direction of Fr. John UH. 
McDonald, who also narrates. In- 
cluded are religiosos, such as the 
title song, the island version of 
“Ave Maria,” other traditional 
liturgical works, some native songs 
and adaptations of “Annie Laurie” 
and “Danny Boy.” The St. Cath- 
erine’s choir does this program 
with an innate musicality and con- 
siderable charm. 

Bluebird Home Playhouse: “Pi- 
nocchio”-“Cinderella” (RCA _ Vic- 
tor). This is a do-it-yourself acting 
kit for kiddies. On one side, the 
“Cinderella” legend is dramatized 
three ways: once by a full cast, the 
second time with the Cinderella 
part left open and the third time 
‘with the Cinderella and Prince 


__ Avtety  |() Best Sellers on Coin Machines..............+- 


Cmeetere § .. cidcsscce Atco 
Lloyd Price ABC-Par 
David Seville Liberty 
Frankie Avalon Chancellor 
Chris Barber Laurie 
Cyril Stapleton London 


Mitch Miller Columbia 
Brook Benton . Mercury 
Ritchie Valens .-Del-Fi 
LaVern Baker . Atlantic 
Ray Anthony Capitol 


Ricky Nelson, Imperial 


Bill Parsons Fraternity 
Crests Coed 
Annette Disneyland 
a ee Time 
Tommy Edwards ..... MGM 
Andy Williams Cadence 
Thomas Wayne Fernwood 
Fleetwoods Dolphin 
Ronnie Height Dori 
Plitters Mercury 


: 
a 
: 
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t 
; 
; 


the Top 10) 


pet set with ham in their blood. 
Kay Armen: “Golden Songs of 
Tin Pan Alley” (Decca). Kay Ar- 
men’s open-voiced siyle works out 
on a program of standards with 
highly attractive results. Miss Ar- 
men delivers warmly and directly 
such tunes as “When You Were 
Sweet 16,” “You Know You Belong 
to Somebody Else,” “After I Say 
I'm Sorry” and “Scarlet Ribbons.” 
She gets expert backing from orchs 
led by Ralph Burns and Jack Ple:s. 


Les Paul-Mary Ford: “Lovers’ 
Luau” (Columbia). Using his mul- 
tiple-track technique, Les Paul 


creates rich guitar sounds to set the 
Hawaiian Island mood for the 
“luau,” or songfest. Mary Ford's 
pipes, which are also amplified via 
the trick electronics, are blended 
into the backgrounds of some of 
the tunes. The repertory includes 
“Drifting and Dreaming,” “Sweet 
Leilani,” “Song of the Islands,” 
“My Little Grass Shack.” 

Jelly Roll Morton: “The Incom- 
parable Jelly Roll Morton” (River- 
side). The jazz buff is sure to get a 
kick out of this compilation of 
Jelly Roll Morton recordings made 
in the early 1920s. The disks are 
of Morton's pre-Red Hot Peppers 
stage, but they do give a good dis- 
play of a jazz pianist at work. Some 
surface noise has not been com- 
pletely eliminated but it shouldn't 
bother the jazz faithful 

Josh White: “Chain Gang Songs” 
(Elektra). No doubt about it, Josh 
White still ranks high among the 
folk balladeers. In this set he’s 
adapted some chain gang songs 
like “Trouble,” “Nine Foot Shovel” 
and “Going Home, Boys” with a 
delivery that's vivid and moving. 
The flip side is devoted to spiritu- 
als and blues, and here, too, White 
is hard to beat. lerm. 





Humphrey Lyttelton 
Follows Ist Book With 
Pro-Satchmo ‘2d Chorus’ 


Humphrey Lyttelton, one of Brit- 
ain’s top jazz musicians, wrote a 
book called, “I Play As I Please.” 
Combined with tv appearances, 
publication of it made Lyttelton 
something of a national figure and 
has encouraged him to have a sec- 
ond bite at the cherry with a fol- 


|lowup book called “Second Chorus” 


(MacGibbon & Kee; $2.10). 

Written with a breezy wit, “Sec- 
ond Chorus” continues trumpeter 
Lyttelton’s personal story, offers 
some interesting views on the 
growth of jazz in Britain and also 
introduces some of the “greats” in 
jazz whom he has met and/or 
worked with. 

He has a particularly illuminat- 
ing chapter on Louis Armstrong, 
especially in relation to the alleged 
anti-Armstrong feeling in the jazz 
world. Lyttelton is a whole-hearted 
admirer of Armstrong and states 
his case vividly. The whole book 
is written with candor and affec- 
tion for the jazz he loves. Rich. 





‘White Magnolia Tree’; 
Or Poetry by Design 


Helen Deutsch’'s poem, “The 
White Magnolia Tree,” which re- 
ceived wide exposure last year 
when Helen Hayes read it on Gen- 
eral Motors’ 75th anni show (NBC- 
TV), has been published by Frank 
Music and locked into the grooves 
by Design Records. 

The poem, running on one side 
of the disk, is a sentimental piece 
to which Miss Hayes brings a pro- 
per saccharine touch and Bernie 
Green’s music helps build the 
sugary mood. Orch is conducted 
by D’Artega. Flip side spotlights 
Green's instrumental setting which 
ought to do okay -with the late- 
hour deejay programmers The 
disk will win friends who ge for 
poetry that tugs the heart soap- 
opera fashion. Gros. 


Garner $12,000 for 4 


San Francisco, March 10. 
Erroll Garner, under So! Hurok 
banner, grossed nearly $12,000 in 
four Northern California dates last 





| week. 


Biggest draw was around $4,200 
at Frisco’s Masonic Auditorium, 
with rest split fairly evenly among 


|concerts at San Jose, Sacramento 
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Clyde McPhatter Switchs to MGM: 
UA Label Gets Tarriers; Other Pacts 


Clyde McPhatter has switched 
from Atlantic Records to the MGM 
label. Instrumental in bringing 
the singer under the MGM banner 
was MGM's newly appointed art- 
ists & repertoire chief Ray Ellis, 
who had arranged and conducted 
several of McPhatter’s dates on 
Atlantic. 

McPhatter'’s recent Atlantic dis- 
click was “A Lover's Question.” 
His first MGM release is scheduled 
tentatively for late March. 

United Artists: Tarriers, Grant 

United Artists Records has 
added the folk singing group, the 
Tarriers, and crooner’ Charlie 
Grant to its roster. The Tarriers 
came to the fore during the calypso 
craze a couple of years ago with a 
clicko version of “The Banana 
Boat Song” on the Glory label. 
Group's manager Peter Kameron 
will superyise their recording ses- 
sions, 





Vanguard: Odetta 
Odetta, Negro blues songstress 
who has been playing the jazz nit- 
ery circuit, has been inked by Van- 
guard Records. 





Imperial: Bernie Wayne 
Orch  leader-composer' Bernie 
Wayne has been added to the Im- 
perial stable. Wayne previously 

etched for ABC-Paramount. 





Disneyland: Roberta Shore 
Roberta Shore, one of the stars 
in Walt Disney's “Shaggy Dog,” 
has joined the Disneyland label. 
The 17-year-old singer-actress, who 


the “Mickey Mouse Club” tv show, 
will cut her initial single for the 
company this week. Both sides 
are tunes associated with the 
“Shaggy Dog” pic. 





Sunbeam: Tommy Tucker 
Orch leader Tommy Tucker is 
returning to the disk field via 
Tommy Valando’s indie Sunbeam 
label. For a time Tucker has been 
waxing under the MGM banner. 


Todd: Clyde McCoy 

Paul Cohen is building his re- 
cently launched Todd label with 
Clyde McCoy and his new dixie- 
land band. Another addition to 
the Todd label is singer-songwriter 
Bobby Worth. One of his top ef- 
forts is “Do I Worry.” 








Capitol: Russ Regan 
Capitol Records has signed Coast 
singer Russ Regan. His recording | 
sessions will be supervised by Buck | 
Stapleton, one of Cap's a&r pro- | 
ducers. His first sides will re- 
leased within the next few weeks. 





LANE HEADS AKRON SYMPH 

Akron, March 10. 
Louis Lane, assistant conductor | 
of the Cleveland Orchestra, 
been engaged as conductor and mu- | 
sical director of the Akron Sym- 
phony Orchestra for the 1959-60 
season, succeeding Laszlo Krausz. 
Krausz, conducting the Akron 
Symphony since i954, and also 
viola player with the Cleveland Or- 
chestra, told the Albion trustees he 


British Disk Bestsellers 


London, March 10. 
Smoke in Your Eyes. . Platters 


(Mercury) 

As I Love You ........ Bassey 
(Philips) 

Gum Lose Flavor?... Donegan 
(Pye-Nixa) 

Pub With No Beer Slim Dusty 
(Columbia) 

Stung One Night ..... Presley 
(RCA) 

| eee Conway 
(Columbia) 

Kiss Me Honey ....... Bassey 
(Philips) 

Petite Fleur ......... Barber 


(Pye-Nixa) 

Little Drummer Boy. . Beverly 
(Decca) 

To Know Him . 
(London) 


N.Y. Atty. Gen. Moves Vs. 
W. C. Handy Fund-Raiser 


The W. C. Handy Foundation for 
| the Blind, created by the blues 
}composer who died last year, was 
victimized by a fund-raising outfit | 
| which kept 90% of the contribu- 
tions, according to charges filed in 
N. Y. Supreme Court last week by 
| State Attorney General Louis J. 
| Lefkowitz. Both David A. Ulrey, 
the fund-raiser, and the Founda- 


Teddy Bears 














attorney general’s action to pro- 
hibit solicitation of funds pending 
|further legal action, 

| The fund-raisers, which circu- | 
| lated many in show biz via the 
|Handy auspices, raised $35,216 in 
the last 17 months, but the Founda- | 
tion received only $3.583. Ulrey 


Mex Cleffers Press 


for Collection 


Of Peso Tax From 30,000 Jukeboxes; 
Also Private-Eyeing Radio-TV Tunes 





Sholes on Cal. Bike 


Hollywood, March 10 
Steve Sholes, head of RCA Vic- 
tor’s a&r division, planed for north- 
ern California and other points 
over the weekend on a seven-day 


tors. 
Sholes, accompanied by RCA’s 
Coast publicity chief, Ann Ful- 


chino, will also look over the tal- 
ent field for potential artists. It’s 
all part of the company’s move to 
intro new singing stars. 





Stops include San Francisco, 
| Portland and Seattle with shuttling 
|to other communities being done 
|from those key points. 





‘Name Dewey Bergman Jr. 
Carlton’s Album A&R’er 


Dewey Bergman Jr, has joined 


has | tion were named defendants in the | Carlton-Records as artists & rep- 
ertoire director for the album de- | 
His duties will also in- | 
clude album merchandising, sales , 


partment 


!and promotion. 

For the past two years, Bergman 
had been with the ABC-Paramount 
label in the same capacity. He 


also did stretches with the King, 


could not accept their proposed had contracted with the Founda-|RCA Victor, Benida and Remington 





formerly _ appeared on segments of 


contract. 





‘tion tp keep 40%. 


diskeries. 
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trek to visit deejays and distribu- 


By EMIL ZUEBRYN 


Mexico City, March 3. 

| Tired of always receiving the 
short end of the take, if any take 
at all, the Society of Mexican Au- 
thors & Composers has initiated 
a campaign aimed at jukebox op- 
,erators within the republie. 

Ignacio Uzcanga, chief of the 
collection unit for the Society, 
| stated that there are at least 30,- 
000 “rockolas” ‘as jukeboxes are 
| termed here; another name is “sin- 
fonolas”) in Mexico. No accurate 
| figure exists for no official agency 
|has taken a census, but the Uzcan- 
ga figure, if anything, is conserva- 


| tive. 
| Of this total, there are 10,000 
jukeboxes in this city—an accu- 


| rate figure since here operators 
| must register, according to city 
administration regulations. 

The Society's beef is that most 
jukebox operators fail to pay the 
“author's rights” tax levied against 
each box. Of the 10,000 in this 
city, only about half pony up a fee 
ranging from 20 to 60 pesos ($1.60 
to $4.80) per juke. In the hinter- 
lands it’s even worse, only about 
| 4,000 of the 30,000 throughout the 
;country shell out a monthly fee 
of from 10 to 25 pesos (80c to $2). 

Now all this will change as the 


Society takes aggressive action. 
|Uzeanga said that by the end of 
|this year at least 80° of the 30,- 


/000 jukes will be turning over 
monthly fees to the accounting de- 
partment 

CPA Surveillance, 

Uzeanga has four public account- 
‘ants under him as well as a score 
of collectors for this city. He has 
also set up a stronger nationwide 
collection agency comprising a So- 
ciety represenative, chief account- 
ant, assistants and collectors for 
each state in the republic. 

Within two years the machinery 
will be funet oning smoothly, 
Uzeanga said, that collection 
will reach 100°. Club being used 
by the Society is an authors and 
composers law ‘heretofore not in- 
voked) which states that anyone 
not paying rights for execution 

(Continued on | page ¢ 61) 


Brit Court Rales Calvert 
Must Pay Ex-Mer. Fallon 
10% on Mein Papa’ Disks 


| London, March 10. 
| Eddie Calvert, horn player who 

rocketed in Britain and the US. 
|with his disk of “Oh Mein Papa” 
}a couple of years back, was or- 
|dered in the hich court last Tues- 
| day (3) to pay his former manager, 
| Jack Fallon, 10° commission on 
| recording royalties of over $56,000. 
|He was also instructed to make an 
immediate out-of-court payment of 
| $5,600 agreed commission on other 
| earnings. 

Fallon, who’s now entertainment 
director of the Dorchester Hotel, 
| brought the action, during which, 
Calvert admitted owing him at 
|least $5,600 but fought the disk 
| royalties point on the score that, 
when signing an agreement with 
|Fallon in 1951, he asked for re- 
cording arrangements to be left 
out. The judge feli that Fallon 
| wouldn't have agreed to this and 
that the exception clause applied 
to all contracts held by Calvert at 
the time of signing the 1951 deal. 


| In the hearing it was revealed 

{that Calvert earned about $56,000 
from variety appearances and 

| broadcasts in the period January, 
| 1955, to October, 1956. 


"ASCAP N.Y. Meet on 30th 


| ASCAP’s New York general an- 
nual meeting, originally set for 
March 26, has been moved back 
|to March 30 at the Hotel Astor, 
IN. Y. 

It's the first time in many years 
'that the N. Y. meeting has been 
|held outside of the Waldorf-Astoria 
|and represents a move by the So- 
ciety to rotate its business among 
‘various hotels, all of whom are its 
customers. The Coast ASCAPers 


so 


| began rotating their meetings sev- 
| eral years ago. 





60 MUSIC 


Wednesday, March 11, 1959 





Postscripts on Jukebox Probe; See 
Copyright Bill Gains; Other Laws Moot 


+ 


Washington, March 10. 

Congress exposes, Justice Dept. 
disposes. 

This paraphrase of the famous 
adage might fit the ultimate out- 
come of the Senate jukebox hear- 
ings after the dust kicked up by 
splash newspaper coverage has 
settled. 

At this stage, after a littie over 
two weeks of hearings, there’s no 
indication that any remedial legis- 
lation “aimed at the jukebox in- 
dustry will emerge from Congress. 
(The jukebox copyright bill’s con- 
nection with the rackets inquiry 
lies only in probability the publici- 
ty will spur its chances of passage.) 

Congressional circles are of the 
mind that—at least on the Federal 
level—it’s up to the Justice Dept. 
to follow up the disclosures of the 
McClellan Committee with a wave 
of grand jury probes and indict- 
ments of culprit ringleaders in 





jukebox-coin machine hooliganism 
Also, it’s hoped that state and local 
prosecutors will be busier in the 
ficht to root out the criminal in the 
jukebox industry. 
Cleveland Snag 
At least two Federal grand juries 
have been impanelled to look into 
labor leaders and racketeers in the 
coin machine biz. One is in Chi- 
cago. The other, in Cleveland, re- 
cently hit a roadblock when a 
Federal District judge questioned 
whether the Justice Dept. was en- 
gaged in a “fishing expedition” and 
refused to issue blanket subpoenas 
for union records. Justice officials 
are still pondering the question of 
an appeal. 


Hard to Indict 


How. far Federal sanction — 
whether criminal or antitrust — 
can go in curing the ills of the 


jukebox business is an open ques- 
tion. Indictments are getting dif- 
ficult to obtain; convictions more 
so. Teamsters boss James R. Hoffs, 
under expert legal counsel. has so 
far fended off efforts to jail him 
And his predecessor, Dave Beck 
was nailed on income tax evasion 
of the lesser charges aired 


(Continued on page 66) 


2- Vol ‘7 Ages of Jazz’ Set 
In the Works as Metro-J 
Latches on to Pace in D.C. 


Concurrent with the month-long 
jazz celebration now underway in 
Washington, Metro-Jazz is prepping 
“The Seven Ages of Jazz,” a two-| 
volume package produced and nar- 
rated by Leonard Feather and un- 
the musical direction of Dick 


—one 





der 
Hyman. The album is a live re- 
cording of a concert staged by 


Feather and Hyman in Walling-, 
ford, Conn., last September. 

“Seven Ages of Jazz” has been 
selected as the title of a display of 
memorabilia at the Library of Con- , 
gress. Highlight of the commemo- | 
ration in the capital is a concert 
with an all-star cast to be present- | 
ed March 16 as a “Jazz Jubilee” at 
the Sheraton-Park Hotel for the 
benefit of the. Friendship Settle- 
ment House. 

The MetroJazz album features 
Buck Clayton, Willie (The Lion) | 
Smith, both of whom will appear | 
at the Washington bash. Also fea- | 
tured on the LP are Billie Holiday, | 
Maxine Sullivan, Brownie McGhee, | 
Coleman Hawkins, Don _ Elliott, | 
George Auld, Milt Hinton and Don} 
Lamond. 


20th-Fox Label Going 
On Jazz Kick in March 


The 20th-Fox disk label is jump- 
ing into the jazz sweepstakes this 
month with a “Premiere of Jazz” 
album schedule. 

Spearheading the drive will be a 
special two-pocket album featuring 
the 
will be given the same merchandis- 





ing treatment as 20th’s previous 


Glenn Miller LP special. 


Following the Dorsey push will 


be “The Wizard of the Ragtime 
Piano” 
assist from Noble Sissle; 
Swingin’ Stuff” with Stuff Smith; 
“Music of the Early Jazz Dances” 
with Claude Hopkins; “Piano Pat- 
terns” with Cecil Lloyd, and 


“Drums of Africa” featuring native 
drummers from the Belgian Congo. 








Atlantic Ups Stereo $1 


The price of stereo has gone 
up at Atlantic Records. Label 
has hiked its stereo line from 
$4.98 to $5.98. 

According to Nesuhi Erte- 
gun, price boost is due to disk- 
ery’s investment in research 
and new equipment. 


LENGSFELDER VS. ASCAP. 
PRE-TRIAL THIS MONTH 


Another round of pre-tria! exam- | 
inations, involving the operation of 
the American Society of Com- oy going 
posers, Authors & Publishers, is} ~ “Dancing 
due to start the middie of this | Another winning 
month in the case of publisher | P@ck 
Hans Lengsfelder against the 
Society in N.Y. Supreme Court subnet enjo} " 

Lengsfelder, who is suing , other mwinnes toe 
ASCAP primarily to change its 
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weighted vote system, was granted 
the right by Judge Irving cong om 


AGAC N.Y. Meet March 18) 


to interrogate ASCAP execs 
relevant matters concerning the The American Guild of Authors 
voting and payoff procedurss. & Composers is holding a special 


Weinstein & Levinson firm is lega] Membership in New 
rep for Lengsfelder. 

ASCAP was also involved in the 
pre-trial examinations in the suit 
of the 33 ASCAP tunesmiths 
against Broadcast Music _ Ine. 
Although not a party to this suit, 
ASCAP has been required to de- 
liver data ‘to both sides. 


the operation of its 
collection agency. 


Agency, which 


have autho 
for them, 


set of this year 





York, March 


18, at the Hotel Edison, 


to 


new 


to 


explain 
royalty 


centralizes all 
publisher payments to writers who 
rized AGAC 
was launched 


collect 


at the out- 


| label, 


Inside Stuff—Music 


the current Lloyd Price click on the ABC-Paramount 
follows in the “Tom Dooley” groove as an adaptation of an old 
folk song. The current version of “Stagger Lee,” which also has been 
known under the titles of “Stacker Lee” and “Stack O’Lee,” among 
other variations, is a rewrite by Price and his manager, Harold Lo- 
gan, of a song that’s about 100 years old. It also was adapted into a 
blues number by jazz performers, Johnny Dodds and his combo hav- 
ing waxed it in the 1930s. In the same decade, folksinger Woody 
Guthrie recorded it on the Decca label and Furry Lewis did it for 
Brunswick in the Alan Lomax recorded thesaurus of American folk 
music. The current version has a new verse by Price and Logan and 
hence was copyrightable. Sheldon Music, a BMI affiliate, publishes, 
Although the ABC-Par disk has gone well over the 1,000,000 marker, 
the sheet music sales on the tune have not yet hit 50,000. 


“Stagger Lee,” 





As its industrial exhibit for this month, the East River Savings Bank 
at Rockefeller Center is focussing on the musig¢ business in the win- 
dow gallery with a display of rare manuscripts and first editions of 
serious and popular compositions. Exhibit, borrowed from the Broad- 
cast Music Inc. archives, includes a first edition copy of “The Star- 
Spangled Banner,” plus manuscripts of “Dixie,” “America,” “Old 
Mother Hubbard” and numerous pop works such as “The Ballad of 
Davy Crockett,” “Deep In The Heart of Texas,” “Tennessee Waltz” 
and others 





Herridge’s first taped show for his new series for CBS Films 
current jazz scene. Lined up for the initialer are Ben 


Robert 
will stress the 





Webster (tenor sax), Buck Clayton (trumpet), Vie Dickenson (trom- 
bone’, Jo Jones (drums), Milt Hinton (bass) and Hank Jones (piano) 
n the first group. Second group features Billie Holiday and Mal Wal- 
dron (piano) while the third group will spotlight Miles Davis (trum- 
| pet), John Coltrane (tenor sax), Julian Adderle (alto sax), Philly Joe 
Jones (drums), Paul Chambers (bass) and Red Garland (piano). 

“Mrs. Caroline K. Simon, New York’s new Secretary of State and the 
first woman to hold such office by appointment (of Gov. Nelson A. 
Rockefeller), is a theatre and music enthusiast. One of her uncles was 
the late Leo Feist, music publisher. Mrs. Simon is a lawyer and a 
former member of the State Commission Against Discrimination. She 


| was Republican candidate for Borough President of Manhattan last fall. 





who is being primed for a pop promotion push by 
is taking a three-week hiatus from his job at the Bond 
on Times Square to get in on the drive for his first 
“Dancing Partners” and “Dancing With A Memory.” 


Jerry Simms, 
RCA Victor, 
Clothing Store 
Victor release, 











late Tommy Dorsey. Package | 


with Eubie Blake and an’ 
“Sweet | 
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‘Some Like It Hot’ 
Cool, Cha Cha, Ete. 


Artists music  subsids, | 
meshed into the pro- | 
rs for the film com- 
pany’s release of “I Want To Live,” | 
are once again being linked into | 
a major 

| 


United 
which were 
motional gez 


crossplugging pic-music 
campaign for the Marilyn Monroe 
starrer, “Some Like It Hot.” The 
UA disk company is putting out 
three albums besed on the pic, | 
plus several singles and an EP. | 
One package will be taken di- | 
rectly from the soundtrack of the 
musical. Another album with be a} 
“Some Like It Hot Cha Cha” set, 
spotlighting the show’s score in 
cha cha tempo, and the third LP 
will be a jazz version of the score 
titled “Some Like It Cool.’ A sin- 
gle taken from the track by Miss 
Monroe has already hit the market 
and she cut two additional songs 
in a special studio date in New 
York Monday (2) for inclusion in 
an extended-play set. The UA la- 
bel is also issuing singles by other | 
artists based on the show's num- 
bers. 
The pic 
the music 


company plans to use| 
in the background of all | 
its radio and tv plugs. In addition, 
a push for disk jockey plugs and 
disk retail displays will be made | 
by UA’s fieldmen. 
The pic will similarly be ex- | 
ploited via disks in European mar; | 
kets. Kay Norton, exec v.p. of the | 
UA disk label, pointed out that the | 
conipany’s deal with some 40 for- 
eign distribs commit them to re- | 
lease all soundtrack albums a few | 
weeks in advance of the pic's play- | 
dates. | 
| 


Swiss Punched Holes In 
‘Dooley’ And Shot Same 
Into Bestseller Orbit 


Zurich, March 3. 

An ironical switch in disk promo- 
tion is currently baffling Swiss disk 
circles, The Kingston Trio etch- 
ing of “Tom Dooley,” on the Capi- | 
tol label, owes its present status as | 
a top U.S. pop single to a public} 
panning by Swiss radio station | 
Beromuenster a few months 20g 
In a tongue-in-cheek broadcast, sta- 
tion bl asted a number of U.S. rt 


European pop tunes as being in| 
especial! y poor taste. “Tom Doo-| 
Jey. ’ which until then had passed | 


unnoticed, starting pouring in and | 





VARIETY Scoreboard 
TOP TALENT AND TUNES © 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














* ASCAP + BMI F-Film 





NOTE: The current comparative sales strength of the Artists and Tnnes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 
Week Week ABTISTS AND LABEL TUNE 

1 1 FRANKIE AVALON (Chancellor) ......... Venus? 

2 3 COBBSTERS (Atco) 2... 2.5. .ccdecccse Charlie Brown} 

3 4 DAVID SEVILLE (Liberty) ............... Alvin’s Harmonica* 

4 G BROOK BENTON (Mercury).............. Just A Matter Of Time+ 

5 2 ERATE? PROC (ABC POL) oisiecssccssasesss Stagger Leet 

6 6 CHRIS BARBER (Laurie) ................ Petite Fleur} 

< § 8 ANDY WILLIAMS (Cadence)............. Hawaiian Wedding Song* 

8 7 RAY ANTHONY (Capitol) ................ Peter Gunn* 

9 10 LaVERN BAKER (Atlantic) .............. I Cried A Teary 

10 MITCH MILLER (Columbia).............. Children’s Marching Song* 
This Last TUNES 
Week Week TUNE PUBLISHER 

1 1 *CHILDREN’S MARCHING SONG (F—“Inn”) . .............4.. Miller 
2 7 *ALVIN’S HARMONICA Monarch 
3 3 re a ca ease GRR baa CA LER ee L’Dale & Rambed 
S 5 I ae ce ha eu cs.~ vain asivie Reiuaie A ce Tiger 
5 6 EE i lt ev eennwenvias soekak Ree’ Hill & Range |! 
6 4 pe FO Pickwick 
7 es Oe GE on, s-scebaencvscocvewoewens Eden || 
8 2 ea oo erin on od gee a pia Pe oreusne emcees ceaemm Sheldon 
9 8 Nl A Or, Rn Sa ak a es i Ch Kemo 
10 ee nc ag aa baw caidas wuwaivaa Kai s Progressive 








platter is now still on the rise. Si 
also caught on in Germany and 
Austria, according to reports from | 
Musikvertrieb A.G., loca] distrib of 
Capitol. 

Part of the click is also attrib- 
buted to the fact that the original 
English introductory text preced- | 
ing the 
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Mexican Cleffers 
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actual tune was replaced | of music used for profit is liable 


here by German patter with a Yank | |to a term of imprisonment from 


“Western” accent, thus 
clearly the song's “meaning’ 
to those not understanding 
English lyrics 


the 


situating six months to two years and fines 
also|0f 500 to 50,000 pesos 
$4,000). 


($40 to 


Society representatives have al- 


Runner-up pop single at present| ready acted against 152 owners of 


Continued from page 59 








ot boxes are in hands of operators | 


having anywhere from a_ dozen to eign diskeries. 


| 100 machines, and usually a figure- | 


head owner is the front for one 
or another local racketeer. | 

Jukeboxes themselves’ range! 
from wheezing, rickety, ancient | 
relics dating back two or more} 
decades (in the provinces), but still | 
capable of playing the loud-ren- 


| dered ranchero songs, to the delight 


of the campesinos (rura! dwellers), 


| to up-to-the-minute machines em- 


is Peggy Lee’s “Fever,” also on} jukeboxes in Monterrey, Veracruz | 
Capitol, with the same thrush’s|and Merida, stating that payments | 
upcoming “Alright, Okay, You | had been evaded by these for past | 
Win” (b/w a new version of the| three months to over three years 
oldie “My Man”) expected as a/in some cases. Actually, in the | 
pretty sure bet. jthree cities, there are over 800 


In the album field, Nat 
Cole’s “Cole Espanol” 
winning top honors. Steady good 
sellers also include LPs by the! 
Jonah Jones Quartet, pretty 


until recently when this co 
started to make an imprint inter- 
nationally via its disk = Snes. 





CERMAN JATZ FESTS 
AS TOURIST MAGNET | 


Frankfurt, March 10. 


slow | themselves 


| Guadalupe Sanchez 


but court 
152 because the others have made 
“unavailable.” 


Jukeboxer Makes the Pen 
In this city, jukebox operator 
has entered 
Lecumberri Penitentiary for re- 
fusal to liquidate back payments to 
the Society. More than 700 com- 


King | jukebox owners not kicking through | 
is currently|tc the Society, 
monses were only 


sum- | 
served on the} 


plaints here have been signed and | 


an wilful evasion is established, 


| prison will await operators. 
As a result of this energetic ac- 


With the Germans getting hep tion, it appears that operators in ar- 


that jazz concerts are always a| 
big bid for the international tour- | 
ist trade, the country is going jazz- 
mad this summer with some big 
events on tap. | 

Included are the German Jazz 
Festival in Frankfurt May 16-18; 
the First International Jazz Festi- 
val in Essen’s Gruga Hall, April 18- 


19, and the German Amateur Jazz 
Festival set for Dusseldorf, Sept. 
25-27. 

1 the International event at | 
Es en, Ella Fitzgerald, the Oscar 


Peterson Trio and the Albert Man- 
gelsdorf Jazztett are already sched- 
uled, while negotiations with 
Mahalia Jackson, Art Blakey & His 
Jazz Messengers and Miles Davis 
are still pending. 


|rears ave reluctantly putting up 
money now, and Uzcanga believes 


| Of course, this being Mexico, 


constant vigilance and threatening | 


stick will be required to collect the 
fees. Once all jukeboxes are pay- 
ing their monthly dues, the Society 


of Authors & Composers estimates Isham Jones Music), 
| an annual take in excess of 12,000.-| | artists & repertoire topper for Dale, | 


000 pesos (almost $1,500,000) for 


| distribution to its membership. 


Fronts & Racketeers 


The entire jukebox field here is | 
a top secret affair—a no-man’s-land 
information. | Abramson are continuing to audi-| Lori and Joey Castle & 
Some cantinas, beer parlors, candy |tion talent to build the diskery’s| Knights. Miss Lori has played 


for anyone seeking 


| that the situaion is well in hand. | 
a er are enlarging the operation of 


bellished with colored lights, trim 
lines, plenty of aluminum and cap. | 
able of handling 200 tunes. The 
jukebox fan can indulge in his fa-| 
vorite pastime here at 20 centav 0s | 
slichtly over 146c) per tune. 

The Association of the Music In- | 
dustry, outfit allegedly speaking | 
for jukebox owners. throughout | 
Mexico, has termed the Association | 
tariff too high, suggesting that 
each jukebox be taxed only 5 pesos 
(40c) a month. This offer has been 
refused. 


Dale Records in An 
Up-&-Etch-Em Beat 


Frank Abramson and Bugs Bow- 





Dale Records, a subsid of Sammy 
|/Kaye-Jack Philbin enterprises. 
Abramson, head of Kaye’s publish- | 
ing firms (World, Republic and 
and Bower, 


are on a heavy cutting schedule via 
ltalent associated with the “Sammy 
|Kave Show” on ABC-TV. 

Bower also is grooving artists al- 
ready under contract and he and} 


| joining 
| pany 


'N. Y. PARIS LABEL IN 


O’SEAS DISTRIB SWAP 


Paris Records, N. Y. indie label, 
|has wrapped up a series of recip- 
rocal distribution deals with for- 
Paris releases will 
be handled in Europe by Pye, in 
England; Darium, in Italy; Vega, in | 
France; Karusel in Scandinavia; | 
Peter Schaeffer, in Germany; and 
Bovima, in the Benelux countries. | 

Wally Gold, Paris prexy, also| 
arranged to distribute some of the 
foreign label's output in the U:S. 
Among the European artists Paris 
will handle here are Litile Ger- | 
hard, Swedish rock 'n’ roller, and | 
the British Cherry Wainer combo. 


Cheyette to Sam Fox Co. 
As Resident Attorney, 


Herbert Cheyette, member 
the lawfirm of Weinstein & Levin- 
son and one of the lawyers repre- | 
senting dissident members of the 
American Society of Composers, 
Authors & Publishers in various 
legal and Congressional moves, is 
the Sam Fox Music com- 
as resident counsel. Fred 
Fox, who runs the firm founded by 
his father, has been one of the 
sparkplugs in the campaign against 





of | 


ASCAP’s voting and distribution 
setup. 
I. Jack London remains as spe- 


| cial counsel for the Fox firm. 





Contained: Singles 

Bill Fox's indie Counterpoint 
label is entering the pop singles 
field. Previously: the diskery had 
specialized in LPs, 

Counterpoint launched its pop 
drive with the signing of Vivian 


‘the 


stores, etc., do own their own ma-| roster. In addition to scouting new! nitery circuit and toured in sum- 


chines, but the percentage of these | artists, 


cannot be ascertained. 


the Dale team is adding | 


Majority | more songwriters to the firm, 


mer stock musicals. Her first re-| 


llease is scheduled for this week. 


\less than that 


| than double that of 1957, 


| the previous year. 
' the significant facts thrown up by 


| operations 


| 


Harry Fox 0.0. 0 
Brit. Vidtape ‘B.0. 


With an upbeat expected in the 
use of music on videotape, Harry 
Fox, publishers’ agent and trustee, 
left for England last week to study 
the British system of paying off 
publishers for the musical syn- 
chronization rights. 

The British system 
going into operation 


which is just 
involves fixed 


annual fee payments by the pro- 
gram contractors into a common 
pot which is then distributed 


among the publishers strictly ac- 
cording to the per-second usage of 
their tunes on videotape. Fox 
plans to explore the British setup 
for about two weeks 


At the present time, the U.S. 
publishers have no policy about 
collecting synchronization fees 


from videotape. Taped shows are 
still regarded as in the same cate- 
gory as live shows. However, the 
fact that the vieotaped shows can 
be rerun on a syndicated basis cre- 
ates the synchronization right for 
music. How and what to collect 
for this right is the preblem which 
Fox has to solve. 


Mex Composers Seeking 
Reciprocal Tax Exemption 
On Earnings in the U.S. 


Mexico City, Mar¢h 10. 
The Dept. of Foreign Relations 





| is working for an accord exempting 


Mexican musicians from paying in- 


come taxes on music exploited 
north of the border 
A Foreign Relations spokesman 


pointed out that tunes of U. S. 
composers played in Mexico are 
not taxed. Therefore, a reciprocal 
arrangement is sought for compos- 
ers here, whose earnings are far 
of the'r American 
confreres. 

Talks between Mexican and U. S. 
Governments will begin soon, 


| the spokesman said. 


While amount involved is small, 
a little over $20,000 dollars annu- 
aliy, according to Foreign Rela- 
tions estimates, translated into 
pesos this comes to over 250,000, 
and this money can be used to “re- 
live the economic situation of cere 
tain of our authors and com- 
posers.” 





45'S CATCHING UP 


TO 78'S IN BRITAIN 


London, March 3. 
Whereas the output of 45 rpm 
disks in Britain in 1958 was more 
produc- 
less than in 
That’s one of 


tion of 78s was 45°% 


an analysis of manufacturers’ sales 

compiled by the Board of Trade. 
Production of 78s and 45s was 

running just about neck and neck 


at year’s end, the official figures 
conveying that pressings on 78s 


represented 40% and the 45s were 
38% of the overali total. In 1957, 
the corresponding figures were 
66% and 17%. As for the 33% 
rpms, these accounted for 22% of 


| total production in 1958 as against 
| 18% in 1957 


Monetary total of manufacturers’ 


| sales, exclusive of British purchase 
tax, showed at $38,640,000, 


a de- 
cline of 2%. In 1957, the peak year 
so far, it was $39,200,000. This drop 
was less than forecast in diskery 


' circles, thanks te sales of $4 656,400 


in December which were $47,€00 

up on those of December, 1957. 
The December production of 7,- 

451,000 disks of all speeds raised 


| the year’s total output to 71,455,- 
| 000, comparing with 


78,285,000 in 


1957. 

Export sales in December at 
$747,600 were 5°> up on the com- 
parable 1957 level of $711,200. 


Over the whole year, export sales 
totalled $9,800,000, being 4°% under 
the 1957 figure. 


Leonard Feist GM’s AMP 


Leonard Feist, v.p. of Associated 


Musie Publishers, the longhair 
publishing subsid of Broadcast 
Music Inc, has been named gen- 


eral manager of the AMP opera- 
tion. It’s a new post. 

In other switches, Edward J. 
Molinelli, BMI comptroller, has 
been named director of financial 
Robert Higgins, assist- 
ant secretary of the licensing or- 
ganization, was elected treasurer. 
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Florian Zabach orch has a 
Wisconsin tour in March, with a 
| July 2 date at Chi’s Aragon Ball- 
room ... Count Basie, back from 
|Europe, makes his first stop the 
| L.A. Crescendo, opening March 12, 
‘| then to the Flamingo, Las Vegas, 
She was | March 26... Barbara Dane set for 
ithe 3525 Club, Dallas, March 25 




















national public relations. 


New York formerly with the Music Publish- ; 
Harold Orenstein has taken 0M} ers’ Contact Employees Union .. . for two frames ore Larry Green 
Allcn H. Arrow and George Schif- | Theodore Bikel, Elextra disker, | orch to McCurdy oo aig se or 
fer as partners in his lawfirm ...| winds his concert tour April 5 at | 1nd. April 20 ved farian MePar “4 
Joe Glaser has tapped pianist Ah-| Town Hall . . . Bobby Freeman | land Trio pacted by Freddie's Cafe, 
mad Jamal to a five-year deal with | sisned for another weekend engage- | Minneapolis, March 23. 
his Associated Booking Corp. ..-|ment at the Boulevard, Queens,| Carmen Cavallaro comes back to 
Joe Sherman, Epic’s a&r boss, cut-| March 13-15 . . . Gene Edwards,|London House March mae 
ting an album with Jack Lemmon; K],.T, Houston, deejay, joining | Duke Ellington set for a Blue Note 
of tunes from the pic, “Some Like | WROW, Albany, as program man-| return May 6 for three frames. .. 
It Hot”... Four Aces are now 0N| ager |. Lori Knight appearing at | Oscar Peterson threesome to Fred- | 
an extended road tour including a) the Cafe Bohemia ... Mills Music | die’s Cafe, Mnneapolis, May 25 
three-week date at the La Fiesta|3. acquired publishing rights for|for a pair . . . Larry Green orch 
Club, Juarez, Mexico, beginning|{ys Canada and England of the | opens a longtermer at the Embers, 
March 16... Jack Scott, Carlton | }.ckground music from the pic | Evansville, Ind.. May 20... Ban- 
disker now a private in the U. S.|«accenseur Pour L’Echafaud,” | joist Eddie Peabody signed for 
Army, hospitalized in the Ireland). -itten by Miles Davis . Joe | nine days at the Chase here, start- 
Army Hospital, Fort Knox, Ky.,| Giacer has booked Turk Murphy’s|img March 20 . Hal Munro's 
with a stomach ailment. | San Francisco Band into the Round- | dance tooters slated for a flock of 


Cones rGieat’B Main f Paeee| table tor five weeks. They started Midwest one-nighters over the next 
currently in Great Britain for da Monday (9)... MGM Records has couple of months 


in Glasgow, Liverpool and the tv taken over the whole fourth floor maa 


show, “At The Palladium” la ne “oh 
. Ys : *|in the Loew’s Bldg. on B'way . 
Thelonious Monk's orch set for an Durgen-Eets set as personal man- 


nual Newport Jazz Festival. Mean- ager for the Newport Youth Band. 





San Francisco 
June Chrisiy’s booked into Fack’'s 


time, Riverside Records is prep- a Abs wk ) unto Pa 

age “a . Group debuts as Carnegie Hall II June 4, Earl Grant March 25... 
eaat LP of his recent Town Sr | mareh 15. Dave Lambert Trio took on top 
Island jazz festival, to be produced | a aay night p had tn de is tom. 
by Frank Geltmsa, has been = ed London nection with the Oregon centennial 
Aug. 21-23 . . . Four Lads begin @) ‘Ted Heath's fifth U.S. tour looks | next August with Duke Ellington 
four-wee rng oe like being skedded for October,| and Mahalia Jackson. 


Thunderbird, Las Vegas, March 29} 

Thrush Arlene Tye is plaving 
a two-weeker at the Golden Slip- 
per, Glen Cove, L. I. . . . Singer 
lee Laurence ioined the revue at 


taking in his bow in San Francisco 

.. Noel Rogers has moved in as 
managing director of Dominion Mu- 
sic from Kassner Associated Pub- 





Philadelphia 


Cafe Sahara. Israeli nitery lishers Ltd. where Cyril Shane, | | — " ae = _— - Fore, 
ion Hoffman formerly promotion general manager for four years, te a A Al preaaage iy a 
. wd _— mG o ey Distributing shifts up in replacement Josh os the hen he . tM = MP oy - 
manaver of Gene White, Dinah Washington and |2t the Academy of Music, April 2 
in Baltimore, named general man- Abbey Lincoln have been booked | {€a@turing Duke Ellington orch 
ager Mar %e ary q- | 4 } al ne ; + ~ P . ecoand 
ner sof Marnels Marsiand opera: AMOEY Ttee Nae Sos tn tne | George Shearing Quintet and Diz 
i un y ” 1 P x g z rs ( S$ 5 i- 
Bante wi Chelsea At Nine” skein of vaude r ‘ 
iis wi es harp- 4 sored | he De ty Bair 
igor Kinnis will apoear es harp programs. First two may also make ored by the Devon County Fair 


sichord soloist in a concert given 
bv the Village Civic Svmvh March 
18 at JIndsan Memorial Church .. . 
Eddie Harkness orch winding up a 


for Bryn Mawr Hospital benefit .. . 
Argentine pianist Atilio Bruni 
making debut at the C’est La Vie 


appearances at Granada theatres 
Miss Lincoln is skedded to do two 
weeks at London's Colony Restau- 


; ter IROL PRT Oscar Peterson Trio current at 
two-week run at Squaw Valley, | "ant in June ... Songw rite rs Guild Showboat Pearl Bailey at Latin 
Rake Tahoe. Calif. . Personal | °° Great Britain holds its_ 10th Casino March 12-21 eh 
manager Michael Corda has set anual “Our Friends she on 15 | Miller set for El Rancho March 15 
Necro folksinger Tedd Rrowne Concert at Victoria Palace April 12 Harvey Boys working Erie 
with Capitol Records .. . Ril Far- . Italian musical group, Marino Social Club March 14-15... Ted 
rell now at keyboard at Bird 'n’ Marini Quartet, makes debut On| Forrest Quintet playing Carlo’s 
Hand, eastside eatery. He alter-| 4BC-TV’s “Oh Boy!” March ov «| Circle Club Bobby Latin, son 
nates with Pace Morton ... Georre BBC Concert Orchestra goes to The | o5¢ [Latin Casino captain Joe De 
Netherlands next month, in its first 


de Witt on the Coast viugging his Angelo, ankled e Tyrones and 


new Epic LP. . . Dallas Andrews. — abroad  . pes age Phe rere is now singing m.c. at the Hialeah, 
project engineer of the radio and | Ltd. has taken over distribution | atjantic City . Four Aces open 
victrola division of RCA, will dis- and other functions previously 


at Sciolla’s March 13 in their first 
local appearance since Fred Dio- 
date replaced Al Alberts. They 
head next for Juarez, Mexico. . 


handled by Mills Music for Plane- 
tary-Kahl Music and its associated 
company, Tin Pan Alley Music .. .| 


cuss “Four Track Magnetic Tanve 
Cartridge System” at Audio En- 
gineering Society meeting at John- 


ny Victor Theatre March 17 . . .| Singer Michael Holliday has lined | —q Cohn’s Lesco Distributors, sec- 
Raymond Lowery, entertainment | up a trip to the U.S. on May 21. | ond oldest indie record outfit in 
editor of the News and Observer <a the city, celebrating 15th anni. 


(Raleigh, N. C.) penned a full-page 
piece on “Twelve Swinging Tar 
Heels” in the March 1 edition. 
Gina Lombardi, 11-year old sing- 
er, cut “Dancing Teen-Age Stvle” 
for the indie Mark label . . . Hillel 


Hollywood | Cohen sending out souvenir copies 

Morton Downey Jr. joined Ten- | AE i yA a 
der Records as both an artist and Derts Kav a fo iain 
a&r man... Don Ralke orch cut a| aer'S “4vanaugn, a former Vaughn 
\mew rock ‘n’ roll instrumental at Monroe vocalist, headlined reopen- 








} : , ling of Jack Field’s burned-out 
& Aviva. folk singing-instrumental Radio Recorders for the Warners Petti Arms . 
duo at Cafe Sahbra, to concertize | label . . . Columbia Records has 
at Town Hall March 29. rs tagging = — ae pelease 
Fay Rudin has joined Frank |G@te on the oShiriey Jones-Jack | Pittsburch 
Music as professional secretary for | Cassidy album, “Love From Holly- | Sa # st j a 
os | WOOK’... Russ Molloy, exec veepee Bobby Negri, pianist with his 








| of Bel Canto Recor’s, back from 
| Chicago where he a.tended an in- 
|dustry-wide meeting on tape.. .| 
Vanguard Records has taped Carol 


brother Joe Negri’s trio, just grad- 
uated from barber college... Jay 
Sullivan orch had option picked 
up for six more months at Anchor- 


Milte ” B Be 4 . 
REMINDERS 


| Channing’s nitery stand at the Fair- | ase . . . Walt Harper combo held 
|mont Hotel in Frisco as a new | for third week at Pirates Den of 
|album release. It will mark her|Bresiner Hotel in Ligonier 


first LP since the “Gentleman 


Erroll Garner inked for a concert 
Prefer Blondes” show album. 


at Syria Mosque April 30; less than 
two months later, on June 19, he 
| comes back to Town House for nine 
|days ... Ruth Lee, organist, into 
Silhouette Lounge for an indefinite 
stay Charles Bell Contempo- 
rary Jazz Quartet, which gives its 
next concert at Carnegie Lecture 
Hall March 21, has named John 
Bos to handle the press. He’s also | 
the publicity man for the Pitts- 
burgh Playhouse . Carl Sally 
band now playing the Hi-Hat... 
Three Sounds have been held over 
at Crawford Grill. 


Chicago 

Martin Denny to London House 
April 14 for a month . . . Sarah 
Vaughan returns to Mister Kelly's 
March 24 for a pair, after a week 
at the Key Club, Minneapolis, 
starting the 16th .. . Signatures 
play Club Laurel here March 11 





(The Sweetest Kisses 
Of Them All) 


@ GIRL OF MY DREAMS 
MILLS MUSIC, INC. 











Kansas City 

Stan Kenton orch to play Mil- 
burn Country Club St. Patrick's 
dance March 17... Rusty Draper 
will follow Four Lads into Eddys’. 
He opens March 20. Lads will do 
the Milton Berle show March 235, 
then open at the Thunderbird, Las 
Vegas, March 31 for their fifth time 
in the room ... Hildegarde heads 
south for a nitery date in Atlanta, 
opening there March 16. Her stand 
in the Terrace Grill of tree Muehle- 
bach here was extended through 
March 14, adding an extra weekend 
jto the date. That brings in Enzo 
| Stuarti and Mary Jayne Monday 
(16) in contrast to usual Friday 
opening 


VIDEOTAPE 


Dynamie new dimension in TV programming 


AMPEX 


CORPORATION 





PROFESSIONAL PRODUCTS DIVISION 














°rM AMPEX CORP. 





Ravinia Festival in Chi 
Flirting With Pop Arts; 
Pact Brown, Kingstons 


Chicago, March 10. 
bookings for this sum- 
Ravinia Festival suggest 
the six-week al fresco stand 


Early 
mer'’s 
that 


Jazz Not Mugg’s 
Delight: Film Credo 


A 90-minute jazz film, “Jazz On 
a Summer’s Day,” dealing with 








will have the one quality that’s 


| been conspicously absent in re- | 
}cent years: 


a festival flavor. } 

Walter Hendl, Ravinia’s artistic 
director (and Chi Symphony as- 
sociate batoneer), readily con- 
cedes most previous seasons in 
recent years have been summer 
carbons of winter symphonic 
schedules There have been oc- 
casional departures to such fields 
as jazz and ballet, but mostly the 
suburban billet has given seasonal 
employment for the Chicago Sym- 
phony and, usually, a chamber en- | 
semble tailended tw the schedule. 


These latter elements will still 
backbone the fest, but this year, | 
pending negotiations, the talent 


lineup is expected to show more 
diversification. Already set, each 
for two dates, are the Les Brown 
band and the Kingston Trio, and 
Hendl understood to be after 
a tailgate group 

This, by the way, is Hendl'’s first 
season in the Ravinia post, an as- 


is 


signment previously handled by 
Chi Symphony manager George 
Kuyper. Hendl stresses that his 
efforts to diversify Ravinia are 
not limited just to jazz groups, 
though he’s mindful the idiom is 
a proved moneymaker for the 
fest Prior seasons, which have 
no more than flirted with jazz 
(per one or two evenings devoted 
to it over the six-week course), 
have seen some of its leading ex- 
ponents often outpull top-shelf 
classicists; and Ravinia’s atten- 
dance record, in fact, is held by 
Louis Armstrong, who bettered 
the previous high set by an im- 
pressive trio of Jascha Heifetz, 


Artur Rubinstein and Gregor Pia- | 
tagorsk\ | 
Brown 
would 


Coin 
and 


‘ 
LO 


by the 
bookings, 


judge 
Kingston 


tion approach 
pearances, both 


For their two ap- 
will get $5,000. 


SAN REMO JAZZ FEST 
A CLICK AT $3.50 TOP 


Rome, March 3. 
Two-day Jazz Festival was suc- 
cessfully run off in San Remo, 
with Sonny Rollins Trio and Hor- | 
ace Silver Quintet representing the | 
U.S 


Event took place in same | 
Casino Theatre used for the re- 
|cent pop songfest, with $3.50 top | 


prevailing 
of the 


RAI-TV picked up part | 


Italo telenet. | 

Other assembled talent included: 
Flavio Ambrosetti Quartet (Switz- 
erland), Tete Montoliu (Spain), Bar- 
ney Wilen Quintet (France), Basso- | 
Valdambrini Quintet (Italy), Lars 


Gullin (Sweden), Lucca Quintet | 
(Italy), Joe Harriot Quintet (Bri- | 
tain), Albert Mangelsdorff Sextet | 


‘Germany), Franco Cerri-Erich 


Peter-Pierre Favre Trio (Italy- 
Switzerland), Nicola Arigliano 
(Italy), Cuppini-Fol-Rovere Trio 


(Italian-French). 
Fest cost a reported $7,500, with 
top coin going to Yank combos, 


RCA Names Beldon V.P., | 
G.M. of Home Instruments 


Jack S. Beldon, former General | 
Electric exec who joined RCA last 
month, has moved into the newly 
created post of v.p. and general 
manager of the RCA home instru- 
ments division, heading up the tele- 
vision, phonograph and radio man- 
ufacturing operations. He'll report 
to P. J. Casella, exec v.p. of con- | 
sumer products. Raymond W. 
Saxon continues as viceprexy over 
radio-phonos while James M. 
Toney remains as veepee over 
television sets. | 

In another RCA exec appoint- | 
ment, Dr. George H. Brown was 
named v.p. over engineering, suc- 
ceeding O. B. Hansen who recently 
retired, | 





show live, while rest will be | 
filmed for use later on this by the | 


the Newport Jazz Festival, has 
been completed by Raven Films, a 
company headed by Bert Stern, @ 
commercial magazine and adver- 
tising photographer. 

Stern, making the shift from 
still to motion pictures, shot more 
than 125,000 feet of 35m Eastman 
color before editing the picture 
down to its 90-minute length. His 
aim, he said, was to dispel the idea 


that jazz is only associated with 
juvenile delinquency and_ the 
brutal aspects of life. What he 


tried to accomplish, he explained, 
is the impression that jazz is a mu- 


|sical form and that it can be en- 
|joyed and accepted by respectable 


people. He attempts to prove his 
point by shooting a day at New- 
port, covering the outdoor sum- 
mer activities, the reaction of the 
people, as well as various seg- 
ments of the jazz festival itself. 

Stern is currently dickering with 
a number of the major distributors 
and expects to close a deal shortly. 
Plan is to release the film in July, 
with a world premiere possibly at 
Newport. The picture was filmed 
with a six-track stereophonic 
soundtrack and Stern is pitching to 
have the film released with the 
multi-channeled track 

Shooting at the Newport Jazz 
Festival gave Stern access to the 
top jazz exponents of today. In- 
cluded in the film are such jazz- 
sters as Louis Armstrong, Mahalia 
Jackson, Gerry Mulligan, Anita 
O'Day, Dinah Washington, Chico 
Hamilton, Jimmy Guiffre, Jack 
Teagarden, Thelonious Monk, 
Sonny Rollins, Sonny Stitt and 
otner 


s 





>] . 
Coleman’s Pubberies 
Larry Coleman is exiting Cole- 
man-Secon Inc. this week to open 
his own music publishing opera- 
tion with 11 songs already recorded 
and due for release within the next 
}month. Firms will be known as 
Brightwater Music (ASCAP), Fair- 
field Music (BMI), Court Music, 
(MBI) and Source Music (MBI). 
Coleman, president of SOMAC, 
new writer org, will continue to 
freelance and is presently collab- 
ing on a film score for 20th-Fox 
with Lionel Newman. 
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DEARER THAN DEAR 
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v’vM HOT... 


Young man, aggressive, seeking career 
in promotion work. Definite asset to 
any organization ... an interview will 
prove it! 
WRITE BOX V-1, VARIETY, 
154 West 46 St., New York, N. Y. 




















REOWOOD CITY, CALIFORNIA 
INTER-RACIAL Reopens 
NEW & USED 
IN BEAUTIFUL TANGLEWOOD SECTION OF ROCKVILLE CENTRE, 
LONG ISLAND, N. Y., COLONIALS, SPLIT LEVELS, CAPE COD, RANCHES FROM $25,000 AND UP. 








GE 


40 MINUTES FROM BROADWAY 


AND BEST IN 
NASSAU COUNTY 


» 


CALL OR WRITE 


SILCO 


ROCKVILLE CENTRE 
4-6363 
18 Lakeview Ave., Rockville Ctr., N. Y. 
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DIAHANN 
CARROLL $ 


ae 
opening at the 
PERSIAN ROOM 
added another 
bright star to 
her crown of 
successes... It 
was nothing short 
of a triumph! 
NNR 


Max E. Youngstein 


President of United Artists Records 
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Cleffers’ ‘Victors’ 








RETAIL SHEET BEST SELLERS 








Juke Probe 
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It works like a charm to say PRESTO—the first name in instantaneous recording 
discs. Only prEsTO makes the famous PRESTO MASTER, the ultimate in flawless, 
fleck-less disc-recording surfaces. Only PRESTO, alone among all manufacturers, 
handles every intricate step in the manufacture of its discs. Why use a dise that 
isn’t presto-perfect? 

BOGEN-PRESTO CO., Paramus, New Jersey. A Division of The Siegler Corporation. 


has posted notices in its halls that 
it will not maintain any agreement 
with the union, which requires 
membership in AFM a condi- 
tion of employment, 


Peretti-Luigi RCA Team 


as 





Puts Collier on Promo. 


The first move made by the Hugo 
Peretti-Luigi Creatore production 
unit at RCA Victor brought in Mike 
Collier as national promotion di- 
rector. Collier had held the same 
position at London Records. 

Collier took over the new as- 
signment Monday (9). His first 
project is the hiring of local pro- 
motion men around the country to 
work exclusively on the “Hugo & 
Luigi’ product. Collier had been 
with the London operation for the 
last three years, 


Cricket’s RBB&B Kidisk 


The 1959 edition of the Ringling 
Bros., Barnum & Bailey Circus has 
been set for grooving by Pickwick 
| Sales low-price kidisk line, Cricket 
| Records. Musie for the circus is 
written by John Ringling North 
and Tony Velona, Saunders Pub- 
lications, an affiliate of Frank 
Music, is publishing. 

Ralph Stein, artists & repertoire 
chief for Cricket, will supervise the 
disking which will include cries of 
the pitchmen, spiels of the barkers 
and ringmaster, parade music, ani- 
mal noises and several ballads that 








& Since 1934 the world’s most carefully made recording discs and equipment, 


serve as background themes to the 
floats, 


| Urania Records 
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and Paul 
label. 


Wexler, who run the 


esate Veeps Maillard 


Jack Maillard has been upped to | 
post of veepee-general manager at 
He had been exec 
assistant Sieg Bart, Urania | 
prexy. 

In addition to initiating Urania’s 
expansion program, Maillard will 
supervise diskery’s artists & rep- 
ertoire activities. Maillard also set 
Ray Seide as diskery’s art director. 
Seide had been with the Military 
Aide’s Office in the White House 
as a graphic aide to President 
Eisenhower, 


to 


TO EACH 
HIS OWN 


KAPP RECORDS 
PARAMOUST MUSIC CORPORATION 
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AHMAD JAMAL 


TRIO 


ARGO RECORDS 





Pers. Mgt.: JOHN LEVY 
NOW BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JO GLASER, Pres. 
203 N. Wabash Ave 407 Lincoln Rd. 
Chicago, Ill. Miami Beach, Fla, 
CEntral 6-945! JEfferson 8-0383 


Te eee eee ee eee ee ee 










8619 Sunset Bivd. 
H‘wood 46, Calif. 
OLympia 2-9940 


745 Fifth Ave. 
New York 22, N.Y. 
Plaza 9-4600 
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| Unit Review 


Home Show, Omaha 
Omaha, Feb. 8. 
Rusty Draper, Clyde McCoy 
Orch (7), Joni Jayson, Caperettes 
(8); Omaha City Auditorium, Feb. 
4-8, '59. 





—_-— 


The drawing power of Rusty 
Draper in these parts is no longer 
in doubt. A fave at niteries, he re- 
turned to headline the Home Show 
and packed in a record 65,000 for 
the five days (10 shows), Old Home 
Show record was 45,000. And this 
year’s Auto Show, featuring the 
McGuire Sisters, attracted a mea- 
gre 8,000 for the same number of 
days. 

Draper turns in a socko per- 
formance, The redhead works hard 
wth his songs and guitar work and 
has the crowd with him all the 
way. He uses plenty of new ma- 
terial as well as his usual “Freight 
Train,’ “Whispering Sands,” etc., 
and goes off to an ovation after a 
rousing “Saints Go Marching In.” 








NOW APPEARING: 


ROOSEVELT HOTEL 


New Orleans 


CURRENT HIT RECORD: 
Hey Li Lee Li Lee Li 
b/w 


The Sun Will 
Always Shine 


Mercury Records 


MONDAY THRU FRIDAY: 


THE RUSTY DRAPER SHOW 


CBS RADIO NETWORK 


Representation: 


WILLIAM MORRIS AGENCY 


Public Relations 


LEWIN/KAUFMAN/SCHWARTZ 


Personal Management: 


FRANK STEMPEL 


RUSTY DRAPER 
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N.Y. Court Rules Dummy’ Officers 


A New York magistrate’s ruling 


may make all legal secretaries 
wary of becoming dummy officers 
in corporations in order to accom- 
modate employers. and clients. The 
N. Y. City court last week ruled 
that Gunther Serneau, who was as- 
sistant secretary of the now de- 
funct Cafe de Paris, N. Y., is liable 
for the taxes owed the city. 
Amount is expected to hit between 
$6,000 and $8,000. 

Serneau told the court that he 
was merely an employee of the 
spot, serving as secretary to Lou 
Walters, who was the president of 
the operating corporation, and that 
Max Selette, a brother-in-law of 
Walters, was secretary-treasurer. 
He was listed as assistant secre- 
tary in the corporation papers. He 
also said that he had no stock in 
the firm 

The court stated that the mere 
fact that he was listed as an officer 
made him liable in the absence of 
the other officers, who were not 
available. The court stated that 
even if he had never been near the 
site where the corporation was do- 
ing business, he would still be li- 
able because of his consent to be 
an officer, either dummy or active. 

Serneau is due to be in court on 
March 23 for sentencing. He was 
ruled to be guilty of a misdemea- 
nor and will be liable for the face 
amount of the tax as well. 

It's customary for secretaries to 
affix their names to incorporation 
papers, particularly in personal 
corporations. 

Serneau was an assistant to Wal- 
ters for about 12 weeks, and is now 
employed as assistant to Eddie 
Risman, managing director of the 
Latin Quarter, N. Y. 


Robt. Wilson, Who Kilts Em 
In Scotland, Due Here ’60 


Glasgow, March 10. 

Robert Wilson, kilted Scot tenor, 
plans to take his White Heather 
concert unit on a tour of the US. 
and Canada during 1960. He has 
regularly headed treks to Canada 
to entertain exiled Scots. 

Wilson, currently heading his 
own unit here, and with a resident 
stint skedded at the Empire, Edin- 
burgh, will follow with a tour 
through southern and northern Ire- 
land, playing leading theatres and 
concert halls. Scot tunes and mu- 
sic, which he features along with 
—_ dancing, are socko with the 
rish. 





GAC’s R&R Tourer 


GAC-Super Attractions, a Gen- 
eral Artists Corp. subsidiary, is dis- 
| patiing a new rock 'n’ roll unit 
| to tour for 29 days starting March 
29 in Richmond. 
| Unit will comprise Clyde Mc- 


Phatter, LaVern Baker, Coasters, | 


| Little Anthony & The Imperials, 
Crests, Bo Didley, Frankie Lymon, 
Chantels, Wade Flemonds, and 
Lloyd Price orch. 


Cincy Trade Bid 
Via Hall, Garden 


Cincinnati, March 10. 

Improvements to Cincy’s multi- 
ple use Music Hall and Cincinnati 
|Garden are stepping up the city’s 
|bid for conventions, trade and in- 
| dustrial shows. 

The 12,000-seat Garden cele- 
| brated its 10th anni with opening 
|of a $50,000 addition which dou- 
| bled its floor space. The new build- 
|ing also is equipped for ice skating, 
|} permitting continuation of that 
| growing local sport while ice shows 
occupy the main building. 

In the first decade, Garden 
events drew an attendance of 1,- 
500,000. General manager Alex 
| Sinclair reports more than 100,000 
attendance for the first two months 
of this year, with “bookings roll- 
ing in.” 

Music Hall, which improved the 
|main auditorium two years ago, 
will dedicate the renovated ball- 
room April 4. Improvement of the 
23,000-square-foot area was tabbed 
at $300,000. Cost is shared by the 
city and the Music Hall Assn. 

Charles Bauer, Music Hall man- 
ager, has announced a private pol- 
icy for dances in the ballroom 
whica was called the Topper Ball- 
room during many seasons of oper- 
ation with public dances and name 
bands. 


BARTENDERS UNION IN 
DRIVE VS. CAFE TAX 


Cincinnati, March 10. 
| Stepping up the fight for repeal 
}of the 1917 “emergency” cabaret 
| tax, locals of the Hotel & Restau- 
rant & Bartenders Union are com- 








Later, Wilson, a leading name| piling estimates on what the Fed- 


hereabouts for many years, will 
head a summer season at the Pal- 
ace Theatre, Newcastle, in northe 
east England, playing there until 
September. 


Vt.’s Long Pond Can Go 


On With Altogetherness 
Montpelier, Vt., March 10. 

A biil that would have outlawed 
nudism was killed in the Vermont 
House of Representatives, 122-103, 
last week. 

There are statutes on the state’s 
lawbooks now to cover “indecency 
in matters of lewdness,” chairman 
Ralph A. Foote of the judiciary 
committee said. 

The only nudist colony in Ver- 
mont is at Milton on Long Pond. 
Called the Forest City Lodge, it has 
some 40 members. Rep. Grace 
Chandler said she proposed the 
anti-nudie bill at the request of 
28 townspeople. It would have set 
fines of $1,000 to $5,000 for ops of 
nudie camps. Mrs. Chandler said 
Milton area residents didn’t know 
that the Long Pond property was 
to be used by a nudie colony when 
it was purchased by George 
Fletcher of Montreal, who operates 
the camp. 


Personal Mgrs.’ Shindig 


Hollywood, March 10. 

Conference of Personal Man- 
agers, West, with a membership of 
25, will launch an annual benefit 
show June 13 at the Shrine Audi- 
torium, to raise funds for org’s 
Vista Del Mar Associates which 
operates the Vista Mar Child Care 
Agency. 

Talent for show will be drawn 
from the 250 clients handled by 
membership. Managers’ eastern 
equivalent will stage a two-day 





telethon in May. 


eral relief will mean to their areas 
in terms of reopened rooms and 
job opportunities. The employment 
expansion would be equally advan- 
tageous to culinary workers, musi- 
cians and entertainers. 

Ed. S. Miller, general president 
of the culinary union, sounded the 
appeal from his headquarters here. 

“Our people need the jobs repeal 
will create,” he said. “Information 
already at hand indicates at least 
500 entertainment rooms in hotels 
alone will open again should the 
tax be abolished. 

“We will fight for full repeal 
from now on out, taking an active 
part with the American Federation 
of Musicians and AFL-CIO in elim- 
inating this barrier to jobs and cul- 
| tural development.” 


Meet Estelle Sloan, 

Chi Chi Pinchhitter 
Palm Springs, March 10. 

Dancer Estelle Sloan is putting 
in a claim for some sort of nitery 
record, playing to seven openings 
in two weeks at the Chi Chi here. 
Headliners moved in and out co 
fast that one night none was there, 
so she was left to open and close 
alone. Illness of Dennis Day and 
Donald O'Connor called in several 
attractions for emergency short 





for a split week and the DeCastro 
Sisters headlined for two days. 

| Miss Sloan opened with Day but 
his throat went down under an old 
infection and she had to carry on 
alone at the midnight show. Next 
day Day went home. Billy Daniels 
filled in for three days. Day re- 
turned for the weekend but 
couldn’t hang on and Larry XK. 
Nixon finished the week for him. 

| Meanwhile M'ss Sloan kept 
‘catching for all the ailing pitchers 
i(she hails from Philly). 





runs. Even Nat King Cole filled in | 





So. Laguna, Calif. 


Liable in Serneau Cafe de Paris Case is... v0... 


| On P. 83 of VARIETY, May 27, 
| 1931 there might very well be the 
| first “notice” ever given by your 
| fine publication to Sammy Davis 
r. It was captioned “Suspended 
Sentence Over 5-Year-Old Boy In 
Show” and I quote the story: 
Samuel Davis, 31, actor, of 
275 West 144th St., New York, 
pleaded guilty in Special Ses- 
sions to allowing his five-year- 
old son, Samuel Jr., to appear 


{ in a singing and dancing act 


on the stage of the Republic 
Theatre on Feb, 19 without a 
permit. He was given a sus- 
pended sentence 

Davis Sr. was arrested at the 
instigation of the Children’s 
Society. Davis admitted he had 
not obtained a permit for the 
child’s appearance. 

Sam Stark 
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See MCA Throwing 


In Towel on Hot 
~ Port. Expo Issue 


Portland, Ore., March 10. 

Music Corp. of America is re- 
ported ready to bow out as exelu- 
sive booker for the Oregon Cen- 
tennial Exposition to be held here 
from June to September. Reasons 
are said to be the desire by the 
agency not to embarrass the Cen- 
tennial Commission and the wish 
not to antagonize labor, whose 
support the Centennial needs if it 
is to come through financially. 

MCA was originally set 
as booker for the entire talent out- 
lay which would amount to an ex- 
penditure of about $440,000. The 
American Guild of Variety Ar- 
tists objeV’_ed to the MCA role since 
it claimed that the agency violated 
Rule B-51 by acting as representa- 
tive for talent and as a buyer at 
the same time. MCA said that it 
was acting within the agreement 
and that no violation existed. Un- 
ion also objected to the fact that 
the Commission would pay the fee 
to the AGVA Welfare Trust Fund, 
which it 
the producer 

There was also 
MCA from local 
land, who felt that they should 
have received a substantial part 
of the business and that the MCA 
bite should have been limited to 


5° instead of the 10% allowed. 


DENVER HOT CONCERT 
TOWN; RUSSE, GRECO B.0. 


Denver, March 10. 

Concert grosses and bookings 
are on the upbeat here, as reflected 
in the healthy gates given the last 
two dates by the Ballet Russe de 
Monte Carlo and the Jose Greco 
Troupe. Another indication of op- 
timism in the field is seen by the 
‘bookings during Holy Week, when 
‘between Victor Borge and “Look 
Back in Anger” the entire week 
will be set solidly. 

The Monte Carlo terpers on their 
date in January hit $14,850 at a 
$4 top in the Auditorium Theatre. 
On Feb. 22 at the same top Greco 
took in $10,310. 

In addition, this month’s book- 
ings call for the Chicago Opera 
Ballet, March 14 and 15; Marian 
Anderson, March 21; “Anger,”: four 


opposition to 
agents in Port- 





said should be paid by} 


' 


to act 


shows March 26-28; a matinee and | 


evening of Mantovani, 
with the Hugh Hooks Entertain- 
ments presenting that group in 
Colorado Springs on March 30. 
The Witherspoon-Grimes man- 
agement will present Enroll Garner 
on Friday (13) and Borge on March 
23-25 for three performances. 





‘HOLIDAY WATERCADE’ TOUR 
| A new water show is being pro- 
duced by Jess Lyons for a bow in 


March 29,) 


|uled for dates in 


| Greenville, S.C., May 20. “Holiday | 
| Watercade” will have both land- 


|lubber and seafaring acts ‘with 
|dancer Martha Ann Bentley listed 
among the former. No names are 
set for the aquatic leads. 

Lyons has also set the Southern 
California Exposition at Delmar in 
June, with the Great Western 
Dairy & Livesiock Show in Los 
Angeles to follow. 


|Ralph Bridges 


} 


| 


| kickoff appearance was at 


Inside Stuff—Vaude 


There's more than adverted to last week in Variety re the signifi- 
cance of the Hollywood Mocambo purchase by the Cloister, Chicago, 
partners. It’s no secret the latter would like to switch Ella Fitzgerald 
and other strong acts to their room from Mister Kelly’s in Chi. Now, 
by assuring such talent an L.A. showease, it’s possible some of the 
Kelly’s roster can be persuaded to make a pact for the Chi Cloister 


as well. 


In short, Cloister’s hand is strengthened by its ability now to guar- 
antee talent as many as 10 or a dozen weeks a year split between Chi 
|and L.A. The use of one Cloister to fulcrum the other could also af- 
| fect another Chi intimery, the Black Orchid, and conceivably could 
involve transfer of such Orchid regulars as Joey Bishop, Jack E. Leon- 
| ard, Buddy Hackett, et al. 





An item from Kansas City in the Feb. 18 Varrety said that Hal Lax- 
man organized Andrej’s School & Model Agency. He became associated 
with the agency in September 1955, but sold his interest Feb. 6 to 
| Dolores M. Gay. It is Miss Gay who is the originator of the organiza- 
tion, having established it several months before Laxman took an in- 


terest. 





Don Seat, who has been acting as a personal manager for Conway 
Twitty and Dolores Hawkins, among others, has been authorized to 
conduct a theatrical agency in New York. Seat, through his attorneys, 
| Halperin, Morris, Granett & Cowan, filed incorporation papers in Al- 
!bany. Seat was at one time with General Artists Corp. 


The St. Louis date of “Ice Capades,” 





which had to be cancelled be- 


cause of damage to the Arena by the recent tornado, will be played 
out in Cincinnati. The show goes into its new location next Monday 
(16) and stays until March 22. “Ice Capades” previously played Cincy 
this season, having done very well on its engagement last October. 
Since then, ‘Holiday on Ice” has played that city, thus the repeat of 
“Ice Capades” will mark the’third icer there this season. 





Alex Sterling, still and motion picture photographer, is at Wilbur 
Clark’s Desert Inn, Las Vegas, doing a series of commercial photos 


and films for the British Broadcasting Co 


He told publicist Eugene 


Murphy that he thought he had accomplished a “photo first.”” He shot 
a picture at 9:30 a.m. in London, shot pictures in Central Park, New 
York, at 3:30 p.m. the same day, afd that night at 11:30 p.m. shot one 


in Las Vegas. 








Dept. Store Gownsmanship 





Rathbone’s ‘Fun Time’ 


Basil Rathbone has been signed 
to do a Shakespearean reading in 
“Fun Time” which opens at the 
Studebaker Theatre, Chicago, 
March 30 for two weeks. 

Actor and his wife sailed last 
Friday (6) on the United States for 
London to do a half-hour telefilm 
in a Dickens series. He's also 
slated to do a pilot on a half-hour 
show “Crime Club” on which he 
will act as host and narrator. He's 
flying back to the U.S. March 26 


Sugar Ray's 1806 
Glaser Settlement 


head of Assoclated 
and Sugar Ray 





Joe Glaser, 
Booking Corp., 


| Robinson, welter and middleweight 
jchamp, have completed an out-of- 


court settlement of a suit brought 
by Glaser against the fighter-en- 
tertainer. Settlement calls for 
$80,000 in cash and $100,000 in 
first and second mortgages secured 
against properties held by Robin- 
son. 

Glaser, who acted as Robinson's 
agent in his theatrical and televi- 
sion deals, and who also partici- 
pated in his management as a 
fighter, had joaned the boxer cer- 
tain sums for investment, It was 
also claimed that Robinson had de- 


faulted on commission payments. | 


Settlement came after an examina- 
tion before trial. 


Roger Williams’ 50-Date 
Trek from Bar in Balto 


Atlanta, March 10. 

Pianist Roger Williams, Kapp 
disker, will play one-night stand 
here Thursday (12) at 5,200-seat 
Municipal Auditorium at scale 
ranging to $4. He is on a 16,000 
mile swing that will take him into 
34 states for some 50 dates. His 
Balti- 
He also is sched- 

Columbus, Ga., 





more Friday (6). 


and Savannah arid will dip into 
Florida. 
Williams is being brought to 


Atlanta by Famcus Artists, with 
as manager, and 
will be backed by a crew known 
as The Silent Men. 

Bridges also is booking Jack 
Kramer’s pro tennis matches for 
April 1. at the Aud. In troupe are 
Pancho Gonzales, Lew Hoad, Ash- 
ley Cooper and Malcolm Anderson. 
It’s sealed to $5. 


Atlanta, March 10. 

Rich's, enterprising Atlanta de- 
partment store and largest in the 
south, pitched a party last week 
titled “One Enchanted Evening” 
and provided music to regale cus- 
tomers who thronged store’s four 
fashion (ready-to-wear) floors to 
witness 17 different couture shows. 

More than 100 musicians were 
spotted in singles, groups and 
bands at strategic spots on these 
floors 

On first floor a 10-piece string 
ensemble held forth, a harpist did 
solo work out of their decibel 
range and a duo piano team did 
its stuff in the Store for Men 

Second floor’s big attraction was 
40-piece West End Elementary 
Band, under direction of Roy Lee, 
and rated as one of best school 
bands in Atlanta. Away across 
from this‘ aggregation was a six- 
piece rock ‘'n’ roll group that got 
plenty of attention, especially from 
teeners. 

A 20-piece Symphonetta, di- 
rected by Robert Harrison, con- 
certmaster of Atlanta Symphony 
Orchestra, was spotlighted on third 
floor, plus a four-piece combo giv- 
ing out with Latin Rhythms. 

On Floor 4 a modern jazz group 
(5) enlivened activities, with an 
organist in lingerie, alternating 
with two electric guitars. Freddie 
DeLand’s Dance Band rounded out 
the tunesters on this floor. 

Albert Coleman, director of At- 
lanta Pops Concert Orchestra, was 
in overall charge of this mass mu- 
sical entertainment, which lasted 
for three hours, 6 to 9 p.m. Store 
was decorated with 5,000 plants in 
Caribbean motif and 100 models 
took part in 17 fashion shows. 
Every show played to capacity and 
musicians not only performed for 


‘shows but provided musical inter- 


ludes in between. Event drew such 
throngs, store had no way to estab. 
lish a count. 





Bagdad Gets the Veil 


In Conn. Sexotic Clamp 
Hartford, March 10. 


The State Liquor Commission 
has suspended operations of the 
Bagdad Restaurant, in nearby 


Farmington, for 30 days on charges 
of “an obscene, indecent, immoral 
and im»vure show.” Commission 
claims that its inspectors found 
exotic dancers as the purveyors. 
Bagdad has been featuring ex- 
otics for some time. Following 
SLC’s Crcree, advertising art of 
Bagdad in the dailies put on new 


| dress. Bagdad is taking an appeal. 
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Cleve. US. Court Upholds Nitery 


In Not Collecting 


Tax Pre-Showtime 


a 





Cleveland, March 10. 

Herman Pirchner, former owner | 
of Alpine Village here, won vindi- | 
cation and confirmation of a Fed- 
eral Court ruling that he did not 
owe the Government $30,204 in 
amusement taxes on his night club 
when it went broke in 1957. 

Decision was made by Federal 
Judge James C. Connell in review- 


ing an early precedent-setting 
opinion by bankruptcy referee 
Carl D. Friebolin of Cleveland. | 
Latter ruled Pirchner was legally 
correct in not collecting cabaret 


tax during a specified dinner hour 
when there was no floorshow. | 

When Alpine Village went into 
bankruptcy, the Internal Revenue 
Service claimed owner owed about 
$56,000 in taxes. It received about 
$20,000 of this when club was sold 
to new owners. Feds charged op- 
erator should have collected 20° 
tax during dinner hours as well as 
after. 

Pirchner testified 
prove business, 


that to im- 
he presented din- 
ner checks to customers a _ half- 
hoyr before showtime. If they 
changed minds and stayed for din- 
ner show, a new check covering | 
drinks and food bought from that 
time was issued with cabaret tax | 
added. 

Elated over Federal rulings'| 
okaying this practice, Pirchner and 
several other Cleveland nitery} 
proprietors said they will not col- 
lect 20° cabaret tax on their din- 
ner business any more. Dispute 
forced 26-year-old Alpine Village 
to go dark nearly six months until | 
it was sold to owner's wife, Con- 
stance Pirchner, and Lawrence 
Higgins, who reopened it last year 
with Pirchner as manager, 





| cal 


Dave Gardner Drug Case 
Holds Over in Atlanta; | 
Medicos May Testify, 


Atlanta, March 10. 

Dave Gardner, 32, night club 
comedian, had his hearing con- 
tinued in Atlanta Municipal Court 
Jast week for the third time on a 
charge of possessing dangerous 
drugs. 

Judge James Webb granted con- 
tinuance for one week after enter- 
tainer and his attorney, William 
Hall, said they would - make ar- 
rangements to fly a New York 
physician to Atlanta as a witness. | 

Gardner was arrested in his 
hotel room on Feb. 13 while play- 
ing a date at Domino Lounge in 
the Imperial Hotel. He said that 
drugs seized at that time in his 
hotel room were from _ prescrip- 
tions written for him by Dr. Leo 
Ruskin; of New York, and a Bir- 
mingham, Ala., physician. 

Attorney Hall told court he had 
attempted unsuccessfully to have 
photostatic copies made of the 
prescription issued in New York. 
He sought to introduce affidavits 
from both physicians that they had 
treated Gardner and given him 
prescriptions, but Judge Webb 
ruled them inadmissible. 

Gardner made an impassioned 
plea before the court to have the 
charges dismissed, concluding: “I 
am not addicted to anything except 
the spirit of God.” 


HARRIS COOLING OFF 
ON ‘CAPADES’ FOR USSR 


Pittsburgh, March 10. ' 
John H. Harris is understood to 
have abandoned plans to take his 
“Ice Capades” to Russia for a brief 
tour early this summer. Harris was 
in Moscow a couple of months ago 
making tentative arrangements, 
but even at that time believed that | 
difficulties of transporting the en- 
tire troup there after regular sea- | 
son closed, and getting them back 
to Atlantic City in time for the an- 
nual warm-weather run, might be 
insurmountable. | 
The project hasn't been entirely 
dropped but may have to wait a/| 
year. Meantime, the USSR will see 
another skate show, “Holiday on | 
Ice,” 
originally turned pro for Harris in | 
“Capades.” That revue will plav | 
Leningrad and Moscow late this! 
month and early in April. 





T 


Amato’s Sold; Port. Cafe 
Sets Oriental Style Bills 


* Portland, Ore., March 10. 
George and Mary Amato have 
sold their Amato’s supper club to 
Hoover Lee and Herbert Norris. 
The mainstemmer has been the 


| showcase for many big names. The 


career of 25 
Spot was re- 


sale ends a nitery 
years for the Amatos. 


|modeled last August from a big 


stage vauder type policy to an in- 
timate one and two act layout. 
New owners took over yesterday 
(Mon.) and started to remodel back 
to a vauder setup with large stage. 
Johnny Walker is in as house book- 
er and will have a Chinese layout 
including an Orientai line and two 
or three variety acts. The Ho-Ti | 
will be the name after relighting 


Ohio Court OK's 
B-Girl If Sh’s An 
‘Indie Contractor 


Columbus, March 10 

In a case which may have maay 
ramifications, a Franklin County 
jurist has ruled that if a dancer in 
a night club show is an “inde- 
pendent contractor,” she is at 
liberty to accept drinks from cus- 
tomers. This decision virtually 
pulled a rug from under the State 
Board of Liquor Control, whicn 
had earlier found the Roxy Musi- 
Bar of Cleveland guilty of 
having B-girls and suspended its 
license for 14 days. 

The situation arose last summer 
when a dancer at the club asked 
a fan to buy her a drink, according 
to the patron, who turned out ‘o 
be an agent of the liquor board. 





|The State Board then found the 


Musical Bar guilty of using B-gir!s, 
thus violating its Regulation 59 
that bans “the permit holder, his 
agents, or employees” from solicit- 
ing drinks. 

However, the Musical Bar ap- 
pealed the decision, denying that 
the dancer who accepted the drink 


| was an employee or agent of the | 


license-holders. Sanford S. Arnoff, | 


|counsel for the nightspot, said the | 


girl was an independent contractor. | 

“No withholding tax is deducted | 
from her pay, and no social se- 
curity, therefore she is an inde- 
pendent contractor. Most of the 
entertainers in night clubs prob- 
ably are independent contraciors,” 
Arnoff said. “As far as I know, 
they are members of the American 
Guild of Variety Artists and are 
hired as independent contractors 
through booking agents.” 

It was said that 
might bring a considerable boom 
in Ohio in what hitherto has been 
frowned on as B-girl activity. 
Whether the state liquor 
would appeal was not 
mediately known. 


Jail, Fine 2 Cafe Ops In 
Galveston; Contempt Rap 


Galveston, March 10. 
Two local night club operators, 
Peter Athanasiou and S. W. Nolan, 
were sentenced to jail and fined by 
Judge L. D. Godard whe found 
them in contempt of court. 
Athanasiou, who operates the 
Band Box Club, drew six days in 
the county jail and two $100 fines 
in two separate contempt citations. 
Nolan, who operates Stan's 88 
Keys, was given a three-day jail 
sentence and was fined $100 and 
costs on one contempt citation. 
Special Assistant Attorney Gen- 
eral Jim Simpson of Texas City 
filed the contempt motions against 
the pair for alleged violation of 
state injunctions prohibiting il-) 
legal liquor sales at the elubs. 
Simpson still has about 30 other 
contempt citations against other 
local nitery operators pending in 
the three district courts here. 
Most of the injunctions were is- 


made im- 





mer of 1957, when Attorney Gen- | 
eral Will Wilson staged a crack- 
;down on vice and liquor violations 
in Galveston County. | 


the decision |! 


board | 


Ray Shaw Preps El Toro 
Latinitery on Broadway 


A new nitery is being blueprint- 
ed for Broadway by Ray Shaw, one- 
time operator of the Living 
Room and the Jamaican Room, 
latter having been credited with 
starting the calypso vogue a couple 


|of years ago. Shaw’s El Toro will 


start on the site of the defunct 
Singapore restaurant, which closed 
« couple of months ago. 

El Toro, as the name indicates, 
will be on a Latin policy. Spot will 
be built a la a bullfight arena with 
tiered boxes and tables. 

Opening date hasn't been de-| 
cided upon, 


See Another Try 
For New Frontier 


Via Richardson 


Las Vegas, March 10. 

The New Frontier is reported 
ready to reopen under the aegis of 
Sid Richardson, who at one time 
operated the Royal Nevada Hotel 
here. Richardson is reportedly set 
with backing from a wealthy insur- 
ance executive. 

The New Frontier was last oper- 
ated by a combine following take- 
over from Jake Kozloff, and closed 
a little niore than a year ago with 
heavy losses. 

Both hotels have had a check- 
ered histery, both having been 
opened and reopened during their 
comparatively brief careers. There 
are several lawsuits pending 
against the former managements 
of both hotels. Howover, indica- 
tions are that the past encum- 
brances against the New Frontier 
will not be held against the Rich- 
ardson management if deal to take 
ove” is finalized. 

The New Frontier some vyears 
ago was overated as the Old Fron- 
tier, with Beldon Katleman as the 
major owner. With extensive reno- 
vations, the inn was retitled and 
was to have opened with Mario 
Lanza as the preem attraction. 
Lanza cancelled out because of 
laryngitis, and spot had one of the 
less distinguished openings in Las 
Vegas history. 








Strong Vaude Arrav Set 
For Blacknool’s Smmer 
With ‘Bis Show’ Tooning 


Blackpool, Eng.. Marc’ 2. 

A stronger lineup of vaude tol- 
ent than last year is like'v for the 
summer vaude season at Blackpool, 
northwest England show biz mecca. 

Main fare. “Big Show of 1959,” 
opening under the George & Al- 
fred Black banner at the Opera 
House, June 27, will star comedy 
duo Jewel & Warriss and singer 
Jill Day. 

Two other George & Alfred 
Black shows being set are at the 
Winter Gardens Pavilion, opening 
June 20, and the Palace, June 13 

Bernard Delfont, London im- 
presario, has pacted Charlie Drake, 
Edmund Hockridge, the Mudlarks, 
Three Monarchs and Doreen Hume, 
Canadian songstress, for his “Show 
Time,” opening on the North Pier 
May 15. This looms as one of the 
stronger layouts, as does also tne 
James Brennan revue siarring 
Dickie Henderson, comedian, at 
the Queen's Theatre, May 16. . Lat- 
ter layout will also feature pop 
singer Ronnie Hilton, comedian 
Jimmy Clitheroe, and Dominique, 
conjuror and “pickpocket.” 

Morecambe & Wise, English 
comedy duo now in Australia for a 
vaude tour, will arrive in the U.K. 
to open for Peter Webster in 
“Let’s Have Fun” at Central Pier 
Pavilion. Jimmy James & Co. will 
buttress the comedy side of this 
show, with other acts set including 
the Trio Vedette, acro and dancing 





| basic part of Big Town, 


George James Keeps Diamond B'ch 
Until Sale Authorized; Chi Group 


Upset; Other 





Lollipop Park Opens As 
Part of Dallas Market 


Dallas, March 10. 
An amusement area called Lolli- 
|pop Park has opened here as a 
multimil- 


j lion-dollar shopping centre in East 





|shopping centre, 


Dallas. 

Gerri Von Frellick, prez of the 
said that a nor- 
mal traffic flow of from 25,000 to 


|35,000 persons per day is expected, 


| AGVA, but legally does not. 


t 


| 


;a talent hunt for night club and | 


‘conglomoration of Mexicans, 


humorists, and Vendrys, the Dove | 
Man. This show runs_ twice 
nightly. 


First Blackpool show to open, as 
always, will be the Tower Circus 
March 26. Other layouts are for 
the Royal Pavilion (a legit house), 
Icedrome, the Grand (also a legit 
house, featuring a play with Thora | 
Hird), the South Pier, 


starring Dick. Button, who! |sued against local clubs in the sum- | Hippodrome. 


of tv show “The Army Game.” 


|side of this capital, 


| ent, 


| 


and the’ eles, 

| Mendoza, Olga Guillot, 
Names mentioned for Blackpool | Tan, 
| include Jackie Dennis, 


16-year-old | Lalo Gonzales, 
kilted rock ’n’ roller, and the cast| picked because of special appeal 
to Mexican public. 


witn seasonal peaks of 100,000. 
Allan Hersche!ll Co. designed 
Lollipop Park which includ:s min- 
iature train, helicopter, roadway, 
rodeo, sky fighter, boats and 
Brownie tractors. A ferris wheel 


and hand cars complete the ride 
lineup. 

A storybook theme is used fea- 
turing a magic mountain, Indian 
village, miniature farm and Birth- 
day Land. The kid nark will e>er- 
ate year round with hours from 
10 a.m. to 9 p.m. Prices for the 
rides 50 


are 15c each or four for 50c. 


‘Clean AGVA’ Unit 
Asks State Agency 
To 0.0. Founcation 


The Dept. of Secial Welfare of 
New York State has been urged to 
investigate the AGVA Foundation 
by a group which signs itself ““Com- 
mittee for a Clean AGVA.” 

In a telegram to the department, 
sent last week, the committee 
stated: “As loyal members of the 
American Guild of Variety Artisis 
we urge you not to permit its ad- 
ministrator Jackie Bright and his 
counsel Harold Berg to whitewash 
their improper representation to 


the membership as to the AGVA| 


Foundation Inc. which is supposed 
to belong to the membership of 
AGVA 
membership is unaware and never 
authorized soliciting of funds for 
foundation. We urge you to in- 
vestigate thoroughly. Names are 
omitted because of retaliatory and 
dictatorial tactics of administrator. 
If you conduct an investigation, 
the members who want a c'ean 
union will volunteer their identi- 
ties.” 

How the Dept. of Social Welfare 
will communicate with the commit- 
tee isn’t known. The address given 
is the same as AGVA’s national 
headquarters. The senders of the 
wire will have to call at the AGVA 
office to find out if there's any 
answer, but it’s figured that they 
won't do that, since this would re- 
ceal their identities. 

Berg went to Albany last week 
to file for a certificate following a 
warning from the department that 
it would turn the matter over to 
the state’s attorney general un- 
less the foundation complied im- 
mediately. The department staied 
that it had come to its attention 
that the foundation had solicited 
funds, which is illegal without a 
certificate of registration from the 
State agency. 


Frank Fouce’s Act Prowl 
In Mexico for L.A. Spots 


Mexico City, March 3 
Frank Fouce has arrived here on 





theatre acts for the Los Angeles 


area, and also to sew up tv shorts | 


and musical programs for L. A. 
outlets. 
According to Fouce, et 


out- 
is to be found | 
in L.A. This is why Mexican tal- 
while getting a spotty recep- 
tion elsewhere, is well received in 
personal appearance and cafe 
dates in California. 

Signed to appear in Los Ang- 
among others, are Amalia} 
comic Tin} 


Silvia Pinal, Luis Aguilar, | 


Wildwood Activity 


Wildwood, N. J., March 10. 

George James, owner of one of 
the world’s largest theatre cafes 
(3,100 seats), the Diamond Beach 
club here, has forestalied credi- 
tors urging a bankruptcy sale for 
at least one more season. 

Legal maneuvers have upset the 


| sale to a Chicago syndicate headed 


by Dr. John Vermeren. Although 
another sale can be slated in June, 
it means that ownership operation 
of the Diamond Beach property 
will repose with James at least 
through the summer of 1959 

Although Dr. Vermeren has ex- 
pressed a willingness to increase 
his bidding price to $750,000 or 
$800.000, which would cover all lia- 
bilities of Diamond Beach, he can- 
not enter the new bid until the 
next sele. His original bid was 
$500 000. 

Even if it were feasible for the 
Chicago group to gain control \this 
year, it is much too late to schedule 
any conventions which are slated 


as much as several years in ad- 
vance. 
Singer Frankie Laine, with a 


$16,000 mortgage, is listed among 
the creditors. “Laine opened the 
club originally at a salary of $40,- 
000 for 10 days. During his en- 
gacement, the spot, handicapped by 
a Gulf Coast hurricane seare and 
lack of advance promotion, didn’t 
even take in $40,000. Immediately 
thereafter, Snike Jones did not ap- 
pear as schedu'ed due to a tv series 
that he signed for after his Dia- 
mond Beach commitment. Ted 
Lewis was rushed in to sub for 
Jones and the bewildered public 
staited buzzing the grapevine that 
the club was not successful. 

The Lewis engagement was has- 
tily concluded when the boxoffice 
foundered on his opening night. 
The cafe then tried a no-star policy 
with the Charlie Spivak band for 
dancing. This was a complete flop. 
Then the star policy was resumed 
with Martha Raye and the McGuire 
Sisters scoring resounding SRO 

(Continued en page 72) 





Texas State Fair Woos 


Dellas for $2,500,000 
To Build ‘Western Town’ 


Dallas. March. 10. 

The State Fair of Texcs is seek- 
ing $2.500.000 from *t- City Coun- 
cil to build a sort of Texas style- 
D:sneyland on the fairgrounds. 

James H. Stewart, executive 
veepee and gencral manager of the 
fair, made the request in a letter 
to City Park Directer L. B. Hous- 
ton and the City Park Board. Stew- 
ert sugerested a revenue bond is- 
sue in that amount to finance con- 
“truct‘on of the western style vil- 
lage i be known as “Grand Ol’ 
Texas.” 

Tae - concession would be located 
on a six-and-a-half tract adjacent 
io the Fair Park Midway. 

Stewart, in suggesting the bond 
route, seid that the bonds should 
be issued only after plans fad been 
drawn and bids taken, determining 
if the pvo'ect could be uit w'thin 
the $2,500,000 figure. In addition, 
Stewart said that lease contracts 
—minimum of $150,000 per year 
for a five-year period—should be 
signed before bends are issued. 

He asked Park Board approval 
of a contract between the fair and 
Peter Wolfe Associates, which 
would direct the concession. 

Houston said the Park Board 
would consider the request and 
later make a recommendation to 
the City Council. 


CHATEAU MADRID UPS 
BUDGET; CHAVALES SET 


Angel Lopez’s Chateau Madrid, 
N. Y., is increasing its budget con- 
siderably. Latin nitery has booked 
Los Chavales de Espana starting 
March 12 for six weeks. The Span- 
ish song and instrumental group 
had been playing the Hotel Wal- 
dorf-Astoria as their regular as- 
| signment in N.Y 

Chateau Madrid has gone in for 





Lola Beltran—al! | specialized Latin attractions peri- 


odically, having had the Carmen 
Amaya troupe recently. 








70 VAUDEVILLE 


VARIETY 





Wednesday, March 11, 1959 





‘Budget’ Festivals at Resorts - 
To Beat Rap on Rivals Names 


Solution for the smaller resort 
hotels in bucking name entertain- 
ment by their more well-heeled 
competitors lies in “festivals” ac- 
cording to writer-lecturer-publicist 
Irving Settel. Miami Beach, with 
its “multiple star” plan and top 
names, is seen as the best possible 
example of what some inns with 
modest budgets are up against. 

Settel, who specializes in hotel 
public relations, claims that the 
festival idea is particularly appro- 
priate at this time for a number 
of reasons. It’s inexpensive to run, 
he asserts, and provides “new in- 
tellectual excitement for guests 
who may be weary of the usual ‘re- 
sort entertainment’.” As a third 
point he contends a festival “makes 
for excellent publicity and creates 
new advertising appeals.” 

While Settel concedes that the 
festival idea isn’t new, he feels that 
it has been a “badly negelcted 

a RNR Ao — 





CANADA'S 


SPECTACULAR 
NEW THEATRE 


THE 24// HEART OF 
CANADIAN 


“SHOW BUSINESS |! 





The DEEP RIVER 


Starring HARRY DOUGLASS 


International Tour 
Opening Friday 


RANCHO DON CARLOS 
WINNIPEG, CANADA 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 














| Gj 


{area” in hotel resort entertain- 
ment The writer-publicist, who's 
also a syndicated columnist, caters 
to small, non-competitive hotels. 
Settel cites an International Fes- 
tival at the Sorrento Hotel in Mi- 
ami Beach, which he’s been con- 
ducting, as an example of a show 
that’s been successful in attracting 
guests. Format utilizes foreign 
films, exhibits of foreign curios, na- 
tive dances and entertainment, etc 





'Reizstate License Of 
Youngtown Burlesque; 
Civic Group Complains 


Youngstown, March 10 
The Strand Theatre, a burlesque 
house, 
Paul H. Cress, but the house’s city 
license was returned four days 


satisfied about the identity of the 
operators, The Strand reopened 
Feb. 20 with a nine-unit film show 
featuring burlesque-type reels 
Chief Cress said he was satisfied 
that Robert Morris, Chicago, is the 
new owner of the theatre, and 
Leonard Adams the manager 

A city license for the Strand 
was issued Feb. 2 to Morris, who 
appeared there in a stageshow the 
weekend of Feb. 6-8. However 
trouble began brewing when the 
musicians unions, AFM Local 86 
began picketing the house, claim- 
ing a stageshow opened using re- 
corded music. Cress said police 
were asked to investigate when 
posters were installed to announce 
the theatre was being operated by 
the Purple Heart Veterans. The 
Youngstown chapter of Purple 
Heart Veterans denied any associa- 
tion with the theatre. Cress decided 
to lift the license until the identity 
of the operators was clarified 

Upon returning the license, 
Chief Cress said, “I don’t plan to 
take further action against the 
theatre, even though Mayor Frank 
X. Kryzan doesn’t like a burlesque 
house in Central Square. No one 
seems to want to oppose it.’ Ap- 
parently the police chief was not 
aware of the Citizens Committee 
for Decency, whose president, Paul 
DeCarlis, said. “We certainly are 
opposed to it, and also to the Park 
(a burley house on South Cham- 
pion St. nearby), and we want the 
mayor to know that this committee 
is being reactivated to give him the 
kind of support he is looking for. 
| Our only purpose is to protect our 
| youth from the filth that can be 
| purchased at the corner newsstand 
or viewed at a theatre.” 


Saranac Lake 


By Happy Benway 
Saranac Lake, March 10. 

Joe Bishop, musician formerly 

with Woody Herman’s band, was 
emergencied into the Will Rogers 
with a serious virus. This is his 
fourth time here, his first was 
about 20 years ago. 
Joe LaPlante (Willie West & Mc- 
inty), who recently registered in 
| here, rates a special mention with 
| his progress. Charlie Franks, clown 
magician, also hit the above-par 
mark. 

Leo Wottermoser, known profes- 
sionally as Lee Roberts, vaude 
musician of yesteryear, in from 
Milwaukee. 

Mac Whitney, legit comic for- 
merly' with Farragut Players 
elated with his clinic report. 

Irene Delaney, staffer with the 
Schine theatres in Malone, N.Y., 
for over 20 years, registered for a 
general 0.0. and rest routine and 
has gone back to work with an 
all-clear. 

Ben Bagley, producer, who re- 
cently registered in here, rated a 
good clinic report and has been 
upped for pictures. 

Write to those who are ill, 


BOYS 
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was closed by Police Chief | 


later after the official said he was | 





ov Kaye, Kingstons 
And Porpoises, Too, At | 


Tall Statistics Make Las Vegas 


Steel Pie "This Seasea 


Atlantic City, March 10. 

Sammy 
Trio will be the Easter attractions 
at Steel Pier. Kaye comes into the 
big Marine Ballroom and the, 
Kingston trio plays the 4,000-seat 
Music Hall. Grady & Hurst, whose 


| 
| 


Kaye and the Kingston | 


| E. 


record hops were a pier feature} 
last summer, will come in for an- 
other session Easter. 


Pier opens on the Easter holiday 
early this year (28-29). 

George Hamid Jr., who with hi. 
father and operates Steel 
pier, said that bookings for the 
summer are being rapidly com- 
ipleted. New this year is a tank be- 


owns 


| ing 
long structure in which trained por- 
poises will do their stunts. 


Ricky Nelson, who last summer 
broke the sianding one-day record 
of 41,000 when he drew 44,221 into 
the pier the Sunday before Labor 
Day, is being sought, as is George 
|Gobel, who would make his first 


appearance here 

Booked for Marine ballroom in- 
clude Tommy Sands, July 4 week; 
Stan Kenton, July 17; Tony Pastor, 
July 24; Neal Hefti, July 26. Chord- 
ettes have been booked into Music 
Hall July 7 week, with Frankie 
Avalon com Aug 


ng in 


Motels Make Like 
Big Brothers On 


Package Lures : 


<. 


| Benny, 


constructed on the end of the| 


| March 


exhibition as one of its leading 

jattractions, according to | show EIGHTH SMASH WEEK 

manager H. H. Cory CARILLON HOTEL 
The art collection is being 


j hibition of 


; Homemakers 


| March 14 to represent the state at 


ithe Atlantic City pageant. Guy PROFESSIONAL GAG SERVICE 

| ard wreh " ¥ THE LATEST — THE GREATEST — 
| Lombardo orch w in furnish “= THE MOST-UP-TO-DATEST 

stage entertainment. A_ recor Now in its 103d Issue, containing 
amount of exhibition. space has |] stories, one-liners, poemettes, song 
been sold |] titles, hecklers, audience stuff, mone 
|} logs, parodies, double gags, bits, 
a ee |] ideas, intros, impressions and im- 
} | personations, political, interruptions. 
| ¢ J ? |i Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly 


| 


Longplay disk, representing vir- | 200 W. 54 St. New York 19 
tually a history of British vaude- | 
lville from the beginning of the 
century, has been launched here} 
as part of Variety Club Of Great | YVONNE MORAY 
Britain's drive to provide its) 
guaranteed $56,000 contribution American Legion 


|ing director of Oriole Records, and 


ntie Ci March 10. 

Hote m. and motels here, more 
than at any other time in their 
history, are offering package deals 
in an effort to get a bigger share | 
of the off-season dollar 

For in for the long Wash- 
ington’s Birthday weekend of three | 
days and two nights or four days 
and three nights, the resort’s Holi- 
day Motels, 19 of the newest, set 
a three-day $35 or four-day $45 
two-in-a-re deal never tried 
here before 

Package included dinner each 
evening eat one of six top resort 
restaurants, Bishops, Luigi’s, Rip- 
tide room, Shumsky’s Rumanian, 
Lew Tendler’s or Hackney’s sea 
food. An especially arranged even- 
ing included dinner at Paul ‘Skin- 
ny D'Amato’s 500 Club where 
Hale & Hayden, McHarris & Do-| 
lores, and other acts were fea-| 
tured 

Offer included use of a swimming | 
pool. tickets for a first-run pic at 
one of five Hamid theatres, a box 
of salt water taffy, and a free 
boardwalk rolling chair ride. In-! 
cluded were free parking, hi-fi 
| music and tv. Motels in the act are 
Algiers, Coronet, Crown, Diplomat, 
Dunes, Eastborne, Monterey, Sea- 
comber, St. Moritz, and Tropicana. | 

The Ambassador, operated by 
the Tisch family, had a four-day, 
three-night $42 deal including | 
breakfast and deluxe dinner and | 
free pool, outdoor ice rink, and 
choice of dinner one night at 
Hackney's Booked for holiday 


weekend were Alan King and Joel | 
Grey’ who were showcased in Ren- 
aissance Theatre The pair also 
doubled at the Traymore (also a} 
Tisch house in the Submarine 
Room. 

Senator Hotel offered night at 
500 Club, free pix, horseback rid- | 
ing, bicycling, cocktail party, tv, | 


and even free bingo plus new trop- | 


ical swimpool four days, three 
nights for $35 
With New York now only three | 


hours away because of the Garden 


State Parkway, mo-hotelmen here 


are seeking more business from 


the metropolitan area and are ad-| est 
; es 


vertising more extensively in N.Y. 
newspapers, plus 
| material sent to all former visitors, 


New Nitery in Ottawa 
Ottawa, March 10. 
With a view to building it into. an 
act-booking lounge, the Beacon 
Arms Hotel has preemed a small, 
intimate, nicely decorated and 
equipped basement room and 
called it The Supper Club. 
Manager Albert Elovick is cur- 
rently booking singer-pianist Yvon 
Lanauze, known locally on video 
and in lounges, and may add an in- 
strumental group if business perks. 
} Room serves meals and drinks. 





| 
} 


the promotion |; 


| 


| 


j tional and modern furniture gath- 


Show Biz Capital of World 


Las Vegas, March 10. for the Musicians Protective Un- 

Las Vegas is sometimes referred |i0n Local 369, reports that there 
to as “The Show Business Capital | are 269 musicians who work here 
lof the World” because of the per-| Permanently in the house orches- 


petual appearance . simultaneously | t'as. In addition, Werner says that 
of some of the top stars. 172 traveling tooters brings the 


current total to 441. The travelers 

include those musicians working in 

~ . orarv > te ‘ 

Sielion, Johnny Desmond, Jimmy |*emPorary lounge engagements 

Durante, Frank Sinatra, Jack |“ = en “ 4 
showrooms. 


Frankie Laine and Eddie , 
Fisher to be appearing at the same} | Wyatt Hall, business representa- 
time at various hotels along the | tive for IATSE Local 720, said that 
Las Vegas Strip. And the resort | a" average of 90 members are per- 
continues to increase in impor-|™Manently employed here. This fig- 
tance as an entertainment centre,|Ure includes the stagehands, light 
according statistics released |™en and sound men. 
here last The Los Angeles office 
Mike American Guild of Variety 
: estimates that an average of 350 
members work here the year 
around, with the current figure be- 
ing 446. 


LOU WALTERS’ 


FRENCK 
DRESSING 


Exciting Parisienne Revue 


It’s not unusual for such as Joe | 
Lewis, Marlene Dietrich, Red 


to 
week 
Werner 


of the 


business agent Artists 


Mpls. Builders Show 
_With-Paintings, Decor, — 
Leokers and Lombardo 


Minneapolis, March 10. 

A novel feature of the Minne- 
apolis Build silver anniversary 
show at the Auditorium here 
14-22 will be display of 
$20,000 of local artists’ paintings, 
comprising 100 oils, watercolors 
and prints 

It'll be 
major tra 

















. 


ers’ 


the first time that any 
de show will have an art 


| loaned by the local private Walker 
Art Gallery and all of the painting 
exhibited will be for sale or rent. 
Another departure will be an ex- 
four settings of tradi- 


Miami Beach, Fla. 
Booked by 


HERBERT MARKS 
AGENCY 


Called “Decora- | 
it'lk present four 


ered by experts 
tor’s Showcase,” 





styles of bedroom, living room and || NEW YORK MIAMI BEACH 
dining room furniture in coordi- |] 113 W. 57 St. © 600 Lincoln Rd. Bidg. 
nated settings sponsored by 











Guild. 
“Miss Minnesota” from 12 final- 
ists will be chosen from the stage 





“THE COMEDIAN” 


The Only Real Monthly 


Introductory Offer: Last 12 issues $15 
Single Issves $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single issues $4—No C.O.D.'s 


BILLY GLASON 


BRITISH VAUDOGRAPHY 


London, March 3 























tuward a new home for blind, deaf | Huntsville, Alabama 


and dumb children near Shrews- [ (thank you Ross Russell) 
bury. Album was devised and|] associateo BOOKING CORP. 
produced by Morris Levy, manag- JOE GLASER, Pres. 














George Elrick, both of whom spent 
about two years clearing royalty 
and copyright details. 

About 50 vaude artists are rep- 
resented on the disk which 1s 
titled “Hail Variety” and which 
will be released worldwide. Sleeve 
carries Variety Club’s insignia. 


Hartford Vaudeville 











JUST CONCLUDED 


7 WEEKS 


MEXICO 





Hartford, March 10. 
First vaude this semester takes 
place at the State Theater latter 
part of the month. House has been 
dark since last fall. Sked, still 
| incomplete, calls for recording 
|artists Tommy Edwards and Cathy 








| Carr plus an amateur contest for 
the March 14-15 stance. 

House has been subsisting the 
last few years on rock’n’roll and 
1958-59 season has been the quiet- 
for the vaudfilmer in many 
State is slated to be torn 
down to make way for an eastside | 
development project in the near 
future. 














Announcing 
THE WIT SERIES 
One-liners Galore! New! Short, 
and Funny Sophisticated Gags. 
Written by a comedian for comedians! 
| “WIT FOR MODERNS” 
Regular $3. Get Acquainted Offer $2. 
RAY WENCIL 2904 N. Keating Ave. 
Chicago 41, fi. 


years. 


























RCA-Victor Records 
Exclusively 






Currently 
FLAMBOYAN clus 
San Juan, Pyerte Rice 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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~ Florida’s Boxoffice ‘Bests’ 


umm Continued from page 1 








mouth praise or nixing, that makes 

or breaks a run in a hotel cafe 

here, works its red-ink influences. 
Inventory on La Ronde 


Illustration of this can be found 
in the Fontainebleau’s La Ronde 
lineup. Polly Bergen opened the 
enlarged room for an aborted five- 
day ‘deal—the spot wasn’t ready 
for a longer stand—and clicked 
big, thanks to her revusical-themed 
canto. Red Skelton, in his first 
showing here, toted up a big pull 
and praise with a many-faceted 
display of clowning. Jack Benny 
arrived with Gisele MacKenzie and 
proved the factor of word-of- 
mouth in affecting patronage. His 
act was a pleasant one, but con- 
tained none of the high laugh 
points the captious resort crowd 
seem to demand no matter who 
the name or what the reputation. 
Thus, with an act that had its share 
of solid humor angles, the lack of 
a peak sequence served to negate 


ON’'S 













® The completely new 
me HOTEL AVERY, with 
P private bath and TV 
in all rooms, will 
, make your visit to 
“> Boston a memorable 
one. Located in the 





heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 

priced, too! 
Avery & Washington Sts. 
Opposite Boston Ce~moa 
HU 2-8000 
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ciasows FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 


35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 





@ 3 Parody Books, Per Bk. sie 
@ 4 Blackout Books, Per Bk. $25 @ 
@ Minstrel Budget ‘ 25 @ 
How te Master the Ceremonies 
per Copy 
No C.0.D’s “Aiways Open 
BILLY GLASON 


200 W. S4th St., N.Y.C., 19 Circie 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let e Real Professional Train Yow) 
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Now 5th RETURN 
SHERATON-JEFFERSON 
HOTEL 


St. Lovis, Mo. 





| 








any lavish post-show praise from 
the paying customers. End result 
was a fair two weeks that failed to 
carry the room’s take into the plus 
column. 

In the case “of a Judy Garland, 
there were also other factors in 
decline of customers during her 
second week. Her opening night 
was one with a “we're with you” 
atmosphere that served to swing 
her into a big reaction wind. Her 
name held the crowd-pull strong 
for initial seven nights, with 
grosses hitting toward the high 
pedestal set by Skelton. But in 
second week, the talk about a vocal 
lack as compared to her heyday; | 
the physical factor that dissipated | 
the preconceived image of the Gar-| 
land seen in tv film revivals, and | 
her by-rote manner of delivery | 
worked their b.o. havoc to the) 
point where the biggery had its | 
“softest” week of the season. 

Sinatra: $275,000? 

It took .Frank Sinatra to bring 
the 750-plus seater back into sell- 
out status. Riding in on a report- 








The booking of “Newcomers of 
'28” for a five-week tenure in the 
hotel’s Casanova Room proved a 
frustrating—and puzzling—one for 
all concerned. 

The Jackie Barnett “New- 
comers” package garnered the 
most enthusiastic criticial praise 
of the budding season; had it’s 
share of word-of-mouth and still 
failed to hit a click mark on the 
ledgers. Only in the latter part of 
its five-week stand was there a 
profitable seven nights. With Jerry 
Lewis arriving Friday (13), Lans- 
burgh expects to recoup some of 
the losses. 

Other Rooms 

The more modestly budgeted 
rooms are hitting a comfortable 
break-even or better margin. Lou 
Walters’ “French Dressing’’—the 
winter tenant of the Carillon’s 
Club Siam—operating with a $10,- 
000 nut, is serving the inn as a 
“free extra” attraction for guests, 
who are admitted for a perform- 
ance on a speciefid night, as part 
of the overall rate. Obviously, 
management regards this as a part 
of its overall cost for the show, 
which is also pulling enough biz 
to warrant continued holdover 
through March. It opened during 
Christmas week. 

The Americana’s departure from 


ed 5,000 advance reservations fig-|the high-pay-for-attractions ranks 
ure, he’s been playing to room- | to experiment with an original Sid 
|Kuller-Selma Marlowe Harris re- 
|vue, “A Rag, A Bone & A Pony 
| Tail,” is nabbing grosses satisfying 
|}enough for owner Larry Tisch to 
|keep picking up the options on 
|the production. Already in its 13th 
|week, the revue is being held 
|again for another two stanzas, 
| with strong possibility it will re- 
| main longer. The nut for the pack- 
| age is estimated at $8,000, a figure 
|that can be easily reached with 
| just strong dinner show business. 
100-Week ‘Mardi Gras’ 

The Lucerne’s “Havana Mardi 
Gras” low-budgeter is another of 
|the revues that can be held for a 
jcontinuing stay actually, it’s been 
in the hotel’s Club Chalet for 
jover 100 weeks Although slow in 
| biz pickup at first, it hit the solid 
| draw pattern of its two preceding 
| winters some weeks ago. The cost 





Sinatra All the Way . 


Miami Beach, March 10. 

Alltime hotel room records 
for the area (and perhaps else- 
where) have been broken with 
Frank Sinatra’s first week at 
the Fontainebleau Hotel here. 
He’s estimated to have pulled 
in $145,000 with more than 
1,600 attending nightly. Aver- 
age nightly take is more than 
$22,000, opening night having 
a $17.50 prix-fixe dinner plus 
a $5 beverage minimum. The 
beverage minimums hover be- 
tween $5, $7.50 and $10. 

It’s believed that the second 
week will come close to the 
preem session's take. 

Previous high this season 
was scored by the Joe E. 











Lewis and Eydie Gorme lay- lfor this Selma Marlowe Harris 

out, with first week $100,000 [Package is reported at $7,500 

and about $80,000 for the sec- | Weekly, at most, with a lesser fig- 
ond frame. | ure probably nearer the mark. 

Of the indies, as noted in 

|} Variety last week, Copa City 


fills for two shows nightly and | folded fast after trying a reopen- 
will, if that continues, as expected, | ing with another Sid Kuller unit, 
through current second week, ring |“Jump For Joy,” with Duke EI- 
up an estimated $275,000 for the |lington heading the cast. A $100,- 
fortnight, with $145,000 in the till|000 loss was incurred during its 
on first week. brief run. Ciro’s, just around the 





Vaude, Cafe Dates 





New York 


Jack Carter inked for a Sept. 10 
date at the Latin Quarter, his first 
at this spot ... Will Jordan fol- 
lows his current Sands, Las Vegas, 
stint with the Ko Ko, Phoenix, 
March 13 .. . Bob Melvin into the 
Sands April 1. 
hit the Apolle Theatre March 2 
J. +s Yma Sumac pacted for the El 
San Juan, San Juan, March 28, 








| Chicago 


Drake Hotel’s. Camellia House 
}darkens for Holy Week following 
current stand of Roberta MacDon- 
jald . .. Chi now has two femme 
|impersonation shows in the nabes 
—*‘Jewel Box” layout at Herm Rob- 
erts’ Show Club, and “Parisienne 


Jewel Revue” at the Mist... 
|Dorothy Shay, who started last 
|}week at Empire Room, opens at 
Shoreham Hotel, Washington, 


April 7, and goes back to the St. 
Regis, N.Y., April 30 for five 
weeks ... Hoofer Elisa Jayne 
signed on for Brown Hotel, Louis- 
ville, March 26, with an April 13 
bow at Buffalo's Town Casino. 


Detroit 


Chico Hamilton quintet in return 
stand at Baker’s Keyboard Lounge 
. . . Billy Webb, comic, and singer 
Gay Surkin headline Killarney 
Supper Club show across the De- 


troit River in Windsor .. . T-Bone 
Walker celebrating his 10th en- 


gagement at Flame Show Bar... 
Club Alamo is featuring song-and- 
dance impressionist Arnold Dover, 
Sherry Carlyle and Maureen 
O’Shay .. . Billy Maxted jazz band 
is at Crest Lounge .« . Eileen Bar- 
ton winds at Knife & Fork Club 
and heads for N.Y. and a recording 


ists label 








Continued from page 69 











| and Eartha Kitt and Carmel Quinn 
| in so-so engagements. 

Last season, the club aided by 
considerable more public knowl- 
edge of its existence, accumulated 
much better returns with Martha 


Raye and Jonathan Winters as the 
season’s blockbusters. 


An attorney who represents one 


| 
} 
| 


| 
| 


' 


Merri Leone at Club Cliche... .! 


session, her first with United Art- | 


Hollywood ; 
Mamie Van Doren opens a two- 
weeker at the Mapes Hotel in 
Reno July 23 immediately follow- 
ing completion of two Metro pix 
. .- Gloria Wood has injected “I'm 
the Girl Who’s Heard by Millions,” 


| tune penned by Larry Finley and 
_- Ene b> ar pe | Eddie Garrett, into her nitery act 


. Actress-singer Erin O’Brien 
plays a one-niter at the Flamingo 
Hotel, Las Vegas, April 6, sup- 
planting Burl Ives who takes time 
off to attend the Academy Awards 
presentation on enat date 
Songstress Lisa Carroll holds over 
an additional two weeks at Mil- 
ton F. Kreis’ Signature Room in 
Palm Springs . . . Gateway Sing- 
ers join current show at Inter- 
lude which now features Earl 
Grant and Matt Dennis .. . John- 
ny Otis doing one-niters in north- 
ern California. 














THE 
GOLDEN 
GATE 
QUARTET 


(World Tour) 
c 


urreatly 
KOREA 


(Auspices ANTA) 
AVAILABLE IN MAY 
Dir.: BIRNEY GOLDEN 

CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 
PL 7-7100 




















SPECIAL LATE LATE 
SHOW AT 2:15 
No Min. - No Cover 

Appearing Nitely 


Bobby Short 


‘One of America’s Great Singing Stars’ 
Pius The RALPH STRAIN Trio 
Continuous Entertainment Nitely 
Krom 9:30 P.M. to 3:30 A.M. 
Excellent Cuisine - Luncheon - Dinner 
The WEYLI RESTAURANT 

& LOUNGE 
40 E. 54 St., NYC PL 3-4907 Diners Club 








With Donald O'Connor, a big 
hit at the Deauville last season, 
arriving on the 17th, and then 
Johnny Mathis, who has been a 
heavy scorer elsewhere, the out- 
look is bright. 

The Eden Roc had its troubles 
before the Lewis-Gorme zoomer- 
upper. Edgar Bergen bowed out 
after an unfortunate four nights 
that saw a record low. in patrons 
At the Deauville, a Cugat and 
Abbe Lane, with Buddy Hackett 
brought in at last minute, man- 
aged to rack a _ successful first 
stanza during a year-end holiday 
dating, but the falloff was notice- 
able when Hackett departed after 
an eight-day deal. Victor Borge 
had to pull the big spenders from 
the Ft. Lauderdale-Palm Beach 
area in order to end up with a 
gross near the break-even point 
for operator Morris Lansburgh. 











Circie 7-1900 








DEEK WATSON’S 
“ORIGINAL” 


INK SPOTS 


Currently Breaking All Records 


DUNES HOTEL, Las Vegas, Nev. 


Management: PAUL KALET 


| KNS Associates, Inc. 
| 118 West 57th Street, New York City 
| 





Plaza 7-0530 

















corner, tried again, with Alan Gale 
for the Xmas-New Year period 
(and profitable); then repeated 
with Gale in early February, but 
this time to in-the-red returns. It 
shut down, then reopened recent- 
ly with a colored show consisting 
of talent from the defunct “Jump 
For Joy.” Again, the resorters 
stayed away, forcing a shut down 
that included the adjoining 
lounge, which had been going 
along at an even keel but could 
not carry the entire operation. 


LQ and Schnozzola 

The Latin Quarter has had its 
|ups and downs; Sophie Tucker and 
|themn Betty Grable helping to at 
least defray costs during their re- 
| Spective dates. With Jimmy Dur- 
ante currently drawing the patron- 
age from hotel row in largest 
numbers of the season, the Palm 
Island landmark seems due to at 
least wind its winter run on a sat- 
isfactory note for its auditors. 

End results and effects on the 
|future for all are moot. But one 
thing is certain: the booking com- 
petition will be even fiercer next 
season. The failure of top names 
without a strong enough act to 
keep the show-wise cafegoers in 
this area coming in heavy num- 
bers, means a casting about for 
the vet nitery toppers with assured 
patron values. It’s a small core 
of talent, at best, and lack of 
availability may mean a spreading 
out of the production idea in com- 
paratively low-geared ($7,500- 
$10,0000 weekly) budgets for the 
winter of '59-’60, with occasional 
addition of money-in-the-bank top- 
per such as a Joe E. Lewis, Sina- 
tra, Davis, and the like. 





Fire Razes B. C. Arena 


Vancouver, March 10. 
Fernie, British Columbia border 
town, is sans arena owing to its 
total destruction by fire eight days 


player, perished in the blaze. Loss 
to community is reported around 
$200,0uu. 





ago. Dominic Ferrarelli, a hockey | 


of the creditors claims that a rep- 
resentative who clocked persons 
entering the Beach Club last sea- 
son found that as many as 8,000 | 
paid the $1 entry fee in a single 
night last summer. 

The Diamond Beach mote! itself, 
consisting of more than 100 units, 
was at least 80% occupied during 
the entire season. 

With James retaining control, it 
is certain that the name policy will | 
continue with engagements by Miss 
Raye and the McGuires said to be’, 
already in the works. | 

Meanwhile, center city clubs 
with more advantageous locations 
are continuing expansion opera- 
tions. This is in strange contrast 
to last season’s claim of below-par 
business by some of the bonifaces. 

The Hurricane, which tried its 
wings with a name policy for the 
first time with Charlie Gracie last 
summer, its enlarging to include 
nearby stores in its property. Club | 
is owned by the Berkowitz-Rosen- | 
feld family. Sylvan Rosenfeld for- | 
merly owned the S. & S. Beverage 
,Co. of Wildwood and Atlantic City, 
leading beer distributing firm in 
the area. He has already signed 
the Playboys and is seeking other 
talent. | 

The Grenoble hotel and cafe is 
also enjoying growing pains with | 
a facelifting and expansion of the 
cabaret property. 

Local cafe circles were saddened 
by the death of Harry Roesche, 
owner of the Beachcomber club, 
during the past winter. Since the 
club has not been sold, it is as- | 
sumed that Mrs. Roesche will con- 


Little Bidg., Boston 
tinue the operation. Steve Gibson | 
& The Red-Caps will summer at} 


Liberty 2-2328 
the Schellenger Ave. spot. 
TS 
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Seabold 


_ March 13th thru 22nd 
CLEVELAND SPORT SHOW 


Auditorium Cleveland 


March 23rd thru 28th 
HORIZON ROOM 
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Giant professional gag file. 
Over 1000 hilarious classfied 
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The Amazing Stars of “WHAT’S ON YOUR MIND“ 


Lucille and Eddie ROBERTS 


Currently and Until April 1 
THE TROPICANA HOTEL, Las Vegas, Nev. 


April 16 to 20 HORIZON ROOM, Pittsburgh Mgt. M.C.A. 
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‘ | the laughter of such hippies is con- 

Motel we Regis, N. We | tagious, causing the squares to at 
Bill Hayes & Florence Hender- |jeast pay closer attention and per- 
son, Milt Shaw’s orch and Ray Bart ‘haps learn something. Sahl is an 
Ensemble; $2 and $2.50 cover. | angry young man who's not really 
/That Angry—he has a disarming, 
smile doesn’t he? His turn boils 





Having nothing but youthful at- 


tractiveness and trained vocal tal-|down to the fact that he’s intelli- 
ent it’s not surprising that, on their | gently funny—very funny—and his 


first return to the St. Regis’ Mai-| 
sonette, the “singing sweethearts” 
were welcomed back enthusiasti- 
cally anew. While that “ss” billing 
is kinda off-the-cob it’s fittingly 
descriptive because their romantic 
good looks aptly fit the tag. Flor- 
ence Henderson is a Broadway 
musicomedy ingenue who belongs 
back in a sock legit musical, and 
pop singer Bill Hayes has pro- 
gressed and seasoned well enough | 
to rate a crack at those dual mass | 
media, pix and video. Same goes 
for the femme. 

Hayes opens with a quartet of 
ballads, including some _ specially 
written lyrics by Bobby Kroll who 
did an overall capital job in script- 
ing the act. Hayes’ stint is capped 
by “Wait Til You See Her,” a flat- | 
tering intro for Miss Henderson’s | 
entrance. For once a thrush matches 
the buildup. She soon manifests her 
vocal prowess with legit musical 
items ranging from “The Song Is 
You” to concurrent excerpts from 
“Redhead,” “Music Man” and) 
“Flower Drum Song” which lead | 
into “My Hero,” “Tea for Two Cha- | 
Cha” (segueing from a yesteryear 
song-and-dance concept into the} 
modern treatment). It’s topped by | 
a George M. Cohan medley, in it- | 
self’ a refreshing change-of-pace. | 
Cohan isn’t Rodgers & Hart and/or | 
Hammerstein in sophistication but | 


they give the “Yankee Doodle 
Dandy” authority and professionzl 
polish. 


Season after season Milt Shaw is 
recognized by tradesters as a pro 
who gives some of the inadequately | 
voiced albeit well-stacked Gallic 
chanteuses yeoman musicianly sup- 
port; in this instance maestro 
Shaw and his orchestra do a yeo- 
man job playing from a fully or-| 
chestrated and highly professional 
score for a couple of seasoned 
young pros who know their ways | 
in the sharps-and-flats department. | 
The orchestrations look like a legit'| 

roduction score, and the Hayes- | 
fenderson vocal _ interpretations 
match the fastidious preparations 
of their vocal chores. Abel. | 


Flamingo, Las Vegas | 
Las Vegas. March 5. 

Gisele MacKenzie, The Goofers 
(5), Mort Sahl, Barry Ashton 
Dancers (11), Jack Cathcart Orch | 
(13); produced by Barry Ashton; 
costumes, Lloyd Lambert; Miss 
MacKenzie's arrangements by Arel 
Stordahl; lyrics, Ray Charles; 
staged by Jack Regas; gowns by 
Grady Hunt; $3 minimum. 





Gisele MacKenzie, one of the 
Flamingo Room's hottest proper- 
ties, is presented this time with two 
strong supporting acts plus an en- | 
gagingly provocative production 
number. The combo should do 
brisk biz for the next four weeks. | 

Miss MacKenzie brings with her | 
again the smallfry quartet known | 
as the Curfew Kids. which no 
doubt is her delightful way of 
spoofing the other canaries who | 
are backed by dancing boys. These | 
youngsters, Mike McGreevey, | 

icky Dorn, Phil Phillips and 
Jackie Berger, are a refreshing in- | 
jection to the town’s entertain- | 
ment, and -eneatly embellish the 
star’s songology. - Jack Cathcart’s | 
orch (13) does the capable backing. 

The Goofers (Jimmy Vincent, 


— Dell, Frank Nichols, Tom 
erry, Jack Holliday) return with 
their solidly busy act, one of the 
hardest for any performer to fol- | 
low. The vocal-instrumental com- | 
edy, which includes pogo stick and | 
trapeze zaniness, is top yock stuff. | 

Curtain-raising “Girl Most Like- | 
ly” production number concocted 
by Barry Ashton is a jovial jibe at | 
the Vegas nude shows. The girls | 
(11) are ingeniously costumed hy | 
Lloyd Lambert, giving them 
bare-bosom appearance which is | 
actually a surprise gimmick. The | 
clever skit is certain to be the talk | 
of the town. 

Mort Sahl is the type of offbeat 
humorist Vegas producers have | 
been reluctant to book, since the 
word has spread that he’s the darl. | 
ing of the eggheads and his fans} 
dom is confined to a cult. First. | 
nighters agreed that no one like | 
Sahl has ever appeared here, — His 
studied irreverence matches 
casual sweater and open-necked 
shirt, but he can’t be branded a | 
beatnik, because he’s much too! 
commercial—after all, he works 
for a living, doesn’t he? 


} 


| scribed as energetic ease, 


| of dubious value to it. 


is the kind of act that is flexible 


enough to improve day by day. 
The Vegas bookers need not have 
worried. uke, 


Mister Kelly's. Chi 
Chicago, March 3. 
Kaye Ballard (with Arthur 
Siegel), David Allen, Marx & Frigo 
Trio; $1 cover, 2-drink minimum. 





Strong with the intelligentsia 
here per several previous stands, 
Kave Ballard makes her latest 
Kelly’s encampment a breezy romp 
that registers consistently. To nut- 
shell it, she has a fine sense of 
satire with material to match, and 
it’s hand-in-glove fiiting for a fast 
and delicious half-hour 

The Ballard manner is best de- 
with per- 
sonality projection that 


|5), Betty Kean & Lew Parker, Mur- 
| ——— 
| The high-gross mark that Frank 


|}owner Ben Novack enlarged the | around 
| plushery frgm 450 to 750-plus ca-|rhyme and a great ear. 


Fontainebleau, M. B’ch 
Miami Beach, Marca 6. 
Frank Sinatra (with Red Norvo 


ray Schlamm, Sacasas Orch; $7.50- 
$10 minimum, 


Sinatra left last season in the old 
La Ronde will be easily topped this 
outing. Based on the Sinatra pull, 





| pacity. With it he booked only the | 
‘top names to insure fill-ups. That | 


sparkles | 


even the oldest bits in her file. In| 


this case, familiarity, in fact, is a 
big comfort, albeit the fresh items 
also set very well at show caught. 
The big payoffs remain “Miltown 
Waltz,” with zany prop and patter 
interpolations, and the malaprop- 


| 


some did not come up to draw ex- | 
pectations facet is another story. 
With Sinatra riding in on 5,000 res- 
ervations in advance, Novack has 
himself a profit-in-the-bank two- 
weeker. 

Sinatra has a revised act this 
trip. He’s discarded the theatrics 
of former entrances down middle 
aisle, ha. shoved back, coat “care- 
lessly” slung over one shoulder. 
He’s also abandoned the use—until 
last sequence—of an expanded orch 
(20 last year) and brought in with 
him, instead, the Red Norvo quin- 
tet to set the soft backgroundings 
his new approach calls for. It’s a 
concept that wins the auditors, 
holds their attention throughout 
and still builds devout attention 
despite departures from the Siuatra 
norm. 

In this big room, only Sinatra 
could command such reaction—a 


ing cineminx longing for solitude. | tribute also to his magnetic quality 
One of the newer parodies this | 


visit is “Autumn Leezves,” very 


funny if somewhat heavy-handed. | 


Though her Yiddish patois is so-so, 
Miss Ballard’s comedic ken gets 
the most out of a coupla droll 
Fannie Brice songs; then she proves 
fine on straight chirping with 


|“Love is a Simple Thing,” a nod 


to her piano accomp of late, Arthur 
Siegel, who cleffed the tune. 
David Allen, jazz piper in the 
cool vein, is new to the room and 
Part of the 
fault is his own discomfiture on 
the stand; and voeally, apart from 
some sour-noting, he impresses as 
too preoccupied with style, which 
also sounds derivative at times. His 
conventional songalog only tends 
to raise invidious comparisons. For- 
tunate aspect was the savvy back- 
ing of the Marx & Frige Trio. 
Sarah Vaughan repeats on March 
24. Pit. 


Carillon. Miami Beach 
(FOLLOWUP) 
Miami Beach, March 3 

Lou Walters has kept pace with 
the upbeat in tempo at the peak 
weeks and come up with his best 
balanced edition of the “French 
Dressing” revue he has had in- 
stalled as season occupant of this 
big hostel’s 650-seater, the Club 
Siam. 


Marion Colby, a local fave who, 
| has played the other class cafes | 
on the Beach circuit, is one of the | 
bright inserts. Miss Colby has her- | 


self a new act staged by Carol 
Haney. It’s a light, airy and aud- 
winning concept that allows the 
brunet looker to give full-play to 
a flair for tongue-in-cheek comedy. 


| She garners chuckles with her “I 


Wanna Be a Bad Girl” special, 
belts out a driving beat with 
aplomb and distinction then adds 
to impact with multi-change in 
smart gowning. Her eye-catching 
topper has her doffing gown for 
limb looksee, and aceompanying 
vocalistics concentrate on a beit- 
ing, strut delivery. She more than 
earns the big-mitt callbacks. 

Noonan & Marshall played at 
one of the big indie clubs here 
several years ago, before splitting 
up; their reuniting is a happy one 
for the duo. Peie Marshall is a ver- 
satile straight who guides the 
lampooning Tommy Noonan along 
a hearty laugh trail in the forepart 
of act. The big roar bringer is their 
standard broad satirization of the 
tv. chef programs that marks 
Noonan a prime clown. 

Dominique has become a fixture 
in Walters’ production. In the clos- 


|ing slot he whips up a storm of 


goodnatured indignation among his 
pickpocketing victims around the 
room. It’s smart lead into getting 
a group of males onstage for the 
faster-than-the-eye tricks that 
leave willing stooges sans posses- 
sions including undershirts. 

The group of showgirls and 
dancers are among the best lookers 


around, and work out their assign- | 


ments with all the talented enthu- 
siasm of an opening night. Jack & 
Marilyn Nagie have set up taste- 
filled and colorful patternings that 


click. Piroska adds some French | 


dressing with his leaps and splits, 


the and an unbilled near-nude Pari- 
| sienne is an eye-filling and amus- 
ingly accented “mistress of cere- 


monies.” Darryl Stewari makes his 
mark in the singing spot; he’s a 


| personable, well versed, handsome 


It’s true that Sahl has a limited | young Australian import who is a| 
audience, but he'd be the last one | bet to reach the upper echelon of 


to be bothered by this fact. 


Only | song 


salesman. Jacques Donnet 


the sharpies dig his comments (not | and his orch are plusses for the 


jokes) about current events, but | overall revue. 


Lary. 


and fine vocal-shape that embraces 
canny selection of effortlessly pro- 
jected blues, torchants, record hits 
and driving-beat cleffings to change 
the mood. Norvo’s vibe-keyved back- 
grounds are artful moodsetters. To- 
ward end, Sinatra hits the let-your- 
hair-approach that is his trade- 
mark. The lyric twists and added | 
phrases of his “gasser” inserts zing 

up the session into continuing we- 


| want-more plaudits that keep him 


on for over 60 minutes, with de- 
mands for still more long after he’s 
departed. 

Betty Kean & Lew Parker open 
the proceedings and quickly win 
their first yocks with her entrance 
that winds into the cigarsmoking 
briefie. They sail from then on in, 
sparking sustained howls with an 
act that is now a tight, musicomedy 
type concept. Standouts are their 


| zany interps of “My Fair Lady,” a 


biting lampoon on an Ed Murrow 
“Person To Person” segment and 
finally, their updated, highly topi-| 
cal dialog in trademarked “The 
Bickersons” reprise. 

They rate the big reception, not 
only for the solid stint but for 
grabbing and holding the attention 
of a packed house waiting for the 
topliner. 

Norvo, as noted, earns kudos for 
his fine Sinatra backing. Arriving 
March 17 will be Donald O'Connor 
& Co. Lary. 





Le Cupidon, N. Y. 
T. C. Jones. Jean Gihhons. 
Catun & Johnny Conquer Orchs; 
$3.50 minimum. 





In a bid for the chi chi trade 
Le Cupidon has brought in I. C. | 
Jones, the bald, bewigged femme 
impersonator who has become a 
staple in the tastsideries. To the 
uninitiated, and there must still be | 
a few, Jones initially gives the im- 
pression of being an overstuffed 
beldame with a good sense of 
humor and a high degree of sophis- 
tication. The illusion gains momen. | 
tum until Jones takes off the rug. 

Jones, per usual, comes in with a 
fairly sizable following and a batch 
of new material. However, the 
quest for the newies has not been 
too successful. It’s on'y when he 
gets into his standbys, Bette Davis 
and Tallulah, that he reaches his 
peak. Otherwise, there are times 
when he appears to have been v’e- 
timized by the scriveners, the mate- 
rial being so abstruse as to escape | 
the majority of the patronage. | 
However, the standards bring back 
the T. C. Jones that the eastsiders 
know and love, and they applaud 
violently, especially when he doffs 
the transformation. 

The other turn this session is 
Jean Gibbons (New Acts) and the 
musical backing is by Johnny Con- 
quer Orch, while Catun provides 





the lull and terp music. Jose. 
hungry i 
San Francisco, March 3. _ | 
Lambert, Hendricks & Ross, 


Frank D’Rone, Frank Buxton, Bay- | 
ya. $2.50 admission. | 





The vocal jazz trio of Dave Lam- 
bert, Jon Hendricks and Annie | 


;some 


j.trieate score. 


Woodside,” “Little Pony” and 
others made famous in the jazz 
world by Count Basie. Each of the 
tunes has words for the instru- 
mental! solos and for the section 
riffs. In effect, they are little oper- 
ettas of jazz with chorus-and-re- 
sponse al] written in the vernacu- 
lar and organized in intricate fash- 
ion. The calibre of lyric writing 
makes Hendricks, who does all the 
material, one of the top lyricists 
with a fertile mind for 


The numbers are delivered in 
exciting, swinging fashion by the 


girl and two boys. Annie Ross, a | 


looker with a warm manner on a 
bailad and a exciting voice, sells 


strongly on “Fiesta in Blue.” Lam- | 


bert and Hendricks couple strong 
voices with a flair for comedy in 
intros and segues. Group acts out 
some of the lyrics with charm and 
good projection, is smartly cos- 
tumed and is slick. All and all, it’s 
a topnotch act to headline this 
show. 

Frank D’Rone, a smooth selling 
singer who is rapidly building into 
a strong locel favorite; comic 
Frank Buxton and Israeli folk- 
singer Bay-ya round out the bill. 
Buxton, who filled in on short no- 


tice for Mort Sah!, is a nice iook- | 


ing, youthful college type who does 
anecdotes and impressions in the 
Sahl tet al.) fashion and is particu- 
larly good on sound effects. Bay-ya, 
a blonde looker, sings Israeli folk- 
songs but this act needs tightening. 
It’s overlong. Rafe. 


Statler-Hilton. Dallas 


Dallas, March 6. 
Gretchen Wuler (with Shepard 
Coleman), Johnny Long Orch 


(11); $2-$2.50 cover. 

A favorite here since her show- 
ing in “Silk Stockings’ at the 
1956 State Fair Musicals, talented 
Gretchen Wyler returns to frost 
the cake. 
ved. up the well-fille? Empire 
Room with “It’s Good to Be Alive” 
and kept the pace through the 35- 
minute show. 

Sexily clad in black tights, well- 





stacked blonde animates the ses-.| 


sion with terp bits, high kicks and 


stage strolls during vecals which | 


capably encompass lyrics from 
“Pajama Game” and “Damn Yan- 
kees.”’ Highlights are her stints 


|with “Mack the Black.” “I’ve Got 


You Under My Skin” and an audi- 
ence participation _ bellringer— 
Miss Wyler’s slick takeoff on Ray 
Bolger, via song and dance, of 
“Once in Love With Amy.” 

She gets in the plug. natch, for 
her Jubilee album ‘out this week), 
with cozy lyrics of “An Occasional 
Man” and “You Got To See Mama 
Every Night” to raise the mitting. 
Fracture bit 
and I hope you dig it’) is the lis- 
gal’s vocal version of 
“Frankie and Johnnie” via hipped- 
up lyrics. Begoff bit is “Without 
You.” Miss Wyler could have done 
more, but was exhausted after an 
exciting show during which she 
didn’t favor a taped right foot 
Shepard Coleman, who conducts 
the show, gets superb support from 
the Johnny Long crew for the in- 
intro the show with a “Salute to 
Victor Herbert.” 

Miss Wyler winds March 18. 
Varel & Bailly, with Les Chan- 
teurs de Paris, open March 19 for 
two weeks. Bark. 


Marie Antoinette Hotel 
FT. LAUDERDALE, FLA. 
Ft. Lauderdale, March 8. 
Kay Martin and her Bodyguards 
(3); no cover or minimum. 





New pollicy has upgraded acts 


for the Cote D’or Room of Jo 
Cunningham’s Marie Antoinette 
Hotel this season. Kay Martin 


and her boys, here after a 16-week 
stint at the Sahara in Las Vegas, 
are in their second. month here. 

The endowed redhead puts over 
her songs with considerable style 
and the body which her sidemen 
“guard” offers no apologies to 
either 
Russell. Clad in black toreador 
pants and bra, the combination of 
talent and glamor is filling this 
posh nitery. When the group 
moves into the intimate atmos- 
phere of the Pariazian Left Bank 
bar for the late show it is difficult 
to get a toe-hold on the brass rail. 

The singer's sidemen are Jess 
Hotchkiss ‘her husband) on bass 
and the author of much of her spe- 
cial material; Tony Bellson who 
contributes a rousing drum solo, 
and Bill Elliott, accordionist. 

Act is toned down for diners, 


At opening (5) she rev- | 


(“this is pretty cool | 


Long and his boys | 


Jayne Mansfield or Jane | 


Hotel Plaza, N. Y. 


Diahann Carroll (Peter Maiz 
conducting), Ted Straeter Orch, 
Mark Monte’s Continentals; $3-$4 
cover. 





Diahann Carroll seems to have 
progressed and matured since her 
promising beginnings at the now 
defunct La Vie. The Negro singer 
in her bow at the posh Persian 
Room has attained stature and 
strength in the vocal department 
and a deeper ~understanding and 
respect for lyrics. 
| Miss Carroll, artistically, is a 
grown-up girl, and a welcome fresh 
face on the hotel circuit. There is 
a resemblance to Lena Horne in 
much of her material and delivery. 
However, Miss Carroll has a will 
and personality of her own, and 
further development of her own 
style and devices will aid her more 
than copying models 

Miss Carroll obviously has some 
excellent minds behind her for this 
date. Her work in the film version 
of “Porgy & Bess” has given her 
a more dramatic insight into this 
Gershwin opus, which she uses for 
her finale. She’s also been waxed 
in this effort on the United Artists 
| label, of which her husband, Monte 
Kay, is an executive. More than 
| that, Phil Moore has been able to 
| get added plusses with his master- 
| minding of the turn, so that she’s 
|/a more articulate and more de- 
| veloped artist at this point. 

Miss Carroll was slated to open 
learlier, but went along on the 
| junket to Cairo for the opening of 
| the Nile Hilton Hotel. Her prede- 
| cessor Lilo staved on for 10 addi- 
| tional days. The Persian Room's 
plans are set for the rest of the 
|season. Marie McDonald, Jane 
| Morgan and a reprise of Lisa Kirk 
follow ‘before the summer closing. 

The singer is tastefully garbed 
in a flowing saffron colored empire 
gown, and delves into meticulous 
arrangements of standards plus “I 
| Enjoy Being a Girl,” which also 
has the potential of an evergreen, 
|}and a Spanish and French tune as 
well. At a tate stage in her turn 
she changes into a short clinging 
dress and goes in for the “Porgy” 
| medley, which makes for a high- 
point. She gives this group, 
strength and feeling and a lot of 
understanding. The applause was 
ample for several bows and a 
speech. 

Her backing is by Peter Matz 
who augments the usual. group of 
Ted Straeter 80%ers, with addi- 
tional musicians. The music is top- 
notch and Mark Monte’s Continen- 
tals provide ar incentive for terps 
ard that additional drink after- 
wards. Jose. 





Beverly Hills, Cincy 
Cincinnati, March 3. 
| The Modernaires (5), Sammy 
Shore, George Tapps Dancers (5), 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat., $1.50 cover Sat. 
and holiday eves. 





Current two-framer, with two 
new exposures for Greater Cincy 
cafe society, adds to the run of 
click floorshows at Beverly's swank 
theatre restaurant Bowing are 
the Modernaires, starting a tour of 
class spots, and Sammy Shore, ver- 
satile comic. Bracketing is done by 
George Tapps & Dancers, already 
staple in the first half of a two- 
month engagement. 

Fronted by Paula Kelly, sweet 
in a blue gown, the Modernaires 
|}are grooming in this session for 
the switch to rooms from long as- 
sociation with Bob Crosby's tv 
stint. Male supporters in vocals and 
on instruments are Hal Dickinson, 
Vernon Polk, Jack Travis and 
Johnny Drake. Ensemble group- 
ing or mike placements marred re- 
ception at opening Friday (27). 
Magic props and spinning of Ja- 
panese plates give a novelty belt 
to opening “Customer Is Always 
Right” song. Standouts in a 28- 
minute cycle are a barbershop and 
|Glenn Miller medleys, the cute 
i“Go to Sleep” duo special and 
“Juke Box Saturday Night.” 
| Shore, opening loudly in a fla- 
|}menco takeoff, warms up with 
topical and risque gags and hits 
|paydirt with yocks of his western 
character impressions. Scores also 
with a dance school telephone 
| comeon for pupils and trumpet 
|goofing and hot licks. Can leave 
|"em hungier by shaving a 35-min- 
ute routine. 

Tapps and two young couples rack 
up tremendous mitting with top- 


Ross did a silent opening here with | offering a group of standards, re- | {light diversified numbers in jive 


no advance ballyhoo at all, yet 
packed the house word of mouth 
and has repeated since with a 
strong, consistent draw. } 

The trio is a sensational act for | 
a jazz-oriented audience and 4a) 


| solid one even for the square. They | 


sing lyrics to big band jazz instru- 


}mentals such as “Jumpin’ at the’ tin and drums. 


quests and a few dance sets. Later 
Miss Martin unfolds her special 
material, which is full of double- 
entendre, but never offensive. 
The group recently recorded 
eight sides for Decca plus a new 
album, titled “The Sophisticated 


| time, modern jazz interps and uni- 
| son taps. 

| Gardner Benedict's combo back- 
| stops proceedings and plays for in- 
termission dancing with Jimmy 
|Wilber’s threesome. Larry Vin- 
|eent sings at the 88 in the lounge. 


Savage,” featuring just Miss Mar- |Jack E. Leonard tops the session 


Culm. 


starting March 13. Koll. 
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Latin Quarter, N. Y¥. 


Keefe Brasselle (with Al Fos- 
ter,), The Happy Jesters (3), Kar- 
man Israeli Dancers & Singers 
(10), Romano Bros. (3), Pony Sher- 
rell, Dick Curry, Joyce Roberts, 
Boubouka, Latin Quarter Dames 
(18), LQ Boys (4), Jo Lombardi 
and Buddy Harlowe Orchs; $6.50 


mintmum 





The E. M. Loew-&d Risman 
management has retained the same 
winning “All About Dames” pro- 
duction setup shaped by 
Arden’s guiding genius and 
brought in three new acts leg 
by Keefe Brasselle. This lad s 
the necessary verve to lend class 
to the whole show. He has been on 
the nitery circuit before but his 

resent act looms as by far his 
est. Billed as having won top lau- 
rels for his pertraya! of title role 
in the pic, “The Eddie Cantor 
Story,” Brasselle in his N. Y. cafe 
debut plainly shows that he is a 
solid bet for future nitery book- 
ings. 

Brasselle has constructed his act 
about the theme of there being 
three stages of show biz—up stage, 
down stage and on stage—and then 
proceeds to relate, via tunes, how 
he finally made the grade, viz, into 
Hollywood pictures. Because he 
has done so nicely with this por- 
tion of his act, perhaps the intro 
could be pared a bit. Brasselle has 
dovetailed his “You Don’t Need a 
Voice, You Need a Gimmick” to 
bring in emulations of Billy Dan- 
iels, which is excelent; Frank Sin- 
atra, whieh is just routine and 
could be dropped; and Elvis Pres- 
ley, which gives him a chance to 
go into a lowdown rock ‘'n’ roll 
number. 

The three stages of show biz 
drew great applausee, with Bras- 
selle returning to sing (he ad- 
mitted it was true) to his mother- 
in-law in the audience. He was 
forced back to do “Al Jolson, 
Jimmy Durante, Eddie Cantor and 
Me.” This permits an imitation of 
Jolson vocalizing “Dixie Melody.” 
Topflight on mannerisms and putty 
nose makeup is his takeoff on 
Durante warblir¢ “Start Each Day 
With a Song.” His Cantor portrayal 
is a natural for him. enabling him 
to do “If You Knew Susie,” etc. 
This “Jolson, Durante, Cantor” 
routine was in h‘s original act, and 
cleaned up here. 

The Jesters, three male singers 
(one lad with a guitar), click nicely, 
largely throush the clowning by 
the tall member. His versatility in 
making sound effects and extra- 
curricular halleding makes the 
turn jell. He does Clyde McCoy 
laying his coronet and Harry 
[on and his trumpet. He’s also 
the tall, high-voiced member of the 
Ink Spots for sock results. AS 
usual, he bows off as Popeye, the 
1 late and swollen cheeks, 
et al. 

The Karman Israeli Dancers & 
Singers are reviewed under New 
Acts. This groun failed to imvress 
in this room. The Romano Bros. 
have been held over and do solidly 
with their acrehaties and clowning. 
Surrounding show is much the 
same as the one which opened 
several months a¢n, with Bou- 
bouka, Oriental dancer: Pony 
Sherrell, Jovee Roberts and Dick 
Curry predominating. 

Billy Jacobs (vianist in the orch) 
{is leading Jo Lombardi’s veteran 
outfit in playing the show expert- 
ly. Lombardi is »wev on tour with 
Danny Kave. Buddy Harlowe’s 
band plays for patron dancing as 
relief outfit. Wear. 


—_—_- 


Biack Orchid, Chi 
Chicago, March 3. 
Roberta Sherwood (3), Bill 
Daily, Duke Haz'ett, Joe Parnello 
Trio; $1.50 cover. 








An otherwise fine two-weeker for 
this cozery is marred by an over- 
loaded bill, the management hav- 
ing added singer Duke Hazlett 
from its adjacent Junior room, 
presumably on the notion that tyro 
comic Bill Daily (see New Acts) 
isn't enough in support. Even if 
that had been so, any grumbling 
would long since have been si- 
lenced by the windup of Roberta 
Sherwood's 50 minutes. 


The Cindereila lady of the biz, | in 


in her second stand here, convinces 
she could be the room’s whole 
money saving show, were the ops 
so disposed. It’s not too analytical 
to suggest that such stalwart troup- 
ing and range of styling at her age 
is a fascination in itself. Basic 
virtues, however, certify her i- 
tion in the trade, and these include 
a superb sense of rhythm, disarm- 
ing simplicity of manner, and con- 
viction that a lyric is only as good 
as the depth of its interpretation. 
In an age of many good voices, but 
only that, Miss Sherwood is an 
outstanding singer. 

She's given solid backing over a 
20-tune route by her steady ac- 





comps, pianist Ernie De Lorenzo 
and guitarist Red Newmark, work- 
ing with Joe Parnello’s sidemen. 
Fedora-topped Hazlett is a Frank 
Sinatra cdpy in phrasing, manner 
and songalog. This may help Si- 
natra, but Hazlett can only suffer 
from the comparison. 
Shecky Greene and Ford & 
Hines are due on March 17. - 
it. 





Henry Grady. Atlanta 
Atlanta, March 3. 
Olsen & Johnson, Marty May, 
Lolita de Carlo with Ramee & 
John Kelly, June Johnson, Walter 
Shyretto, Eileen O’Dare, Don 
Grimes Orch (6); $3 minimum. 





Ole Olsen & Chic Johnson have 
been partners for 44 years and 
have been bringing their shows to 
Atlanta for about 35 of them. That 
means they're playing nowadays to 
a second generation, progeny of 
those they were entertaining dur- 
ing the '20s. And it’s the same old 
formula—hokum in large doses. 

They have nine in the company 
and, as is customary in an O&J 
show, they double and move 
around so fast the audience is 
hoaxed into thinking the place is 
crawling with performers. 

For instance, Eileen O’Dare, 
dressed in somber Quaker garb, 
warms up Paradise Room's audi- 
ence with a deadpan search for 
“Oscar,” before show starts. Later 
it develops that she is a shapely 
acrobatic dancer who does a ter- 
rifie turn. 

Marty May handles emcee role 
and keeps show moving at fast 
pace. He is husband of June John- 
son, blonde daughter of Chie and a 
show biz vet in her own right. 

Lolita de Carlo is a vivacious 
Latin-type song and dancer and 
with her partners, Ramee & Kelly, 
score in “Steam Heat” number. 

May and Johnson get a big mitt 
with their “Flower Song” bur- 
lesque, May fiddling and Johnson 
playing tiny harmonica. June 
Johnson’s Mrs. Gabbler takeoff 
also goes over big. 

Adding variety is Walter Shy-| 
retto’s bicycle-unicycle act, his rid- | 
ing made more difficult by postage | 
stamp size of working area. 





into segments is difficult as stage | 
area is a veritable beehive of ac- | 
tivity. The costuming is what one | 


has come to expect of an O&J pro- jing rendition of “When the Saints | 


duction, with peeling stressed. It | 
isn’t so much what they do as the | 


International, N. Y. 


Joey Adams, Al Kelly, Lou 
Wills Jr. Jacqueline Fontaine, 
Lane Bros., Michael Durso Orch, 


Charles Palmieri Rhumba Band; $6 


minimum. 





The International has an enter- 
taining show this session. Joey 
Adams is headliner and he’s in ac- 
tion most of the time. The com- 
edian works solo or with the other 
acts, all of which are good. 

This uptown version of Jack Sil- 
verman’s former downtown Old 
Roumanian is tailored for Adams. 
His material is targeted at the 
predominately Yiddish - American 
clientele, who go for the spot’s 
seltzer-on-the-side cuisine. How- 
ever, some of the lines are too spe- 
cial considering there may be some 
in the audience raised on Irish 
stew rather than matzoth ball soup. 

Adams, who has a winning way 
with the customers, scores with 
some stories and misses with oth- 
ers. His involvement with the va- 
rious acts provides some funny 
bits, but the friendly face-slapping 
routine is overdone to such an ex- 
tent that it becomes irritating. At 
the opening show, he also went 
overboard in a lengthy introduc- 
tion of the newsmen, columnists 
and celebs in attendance. This 
was done while the other acts re- 
mained onstage, probably twiddling 
their thumbs. 

The pleasant-to-look-at chorus 
line, aided by some male singers, 
gets the ball rolling with a satis- 
factory kickoffer. The mike vol- 
ume, however, should be reduced 
since the vocalling is ear-shatter- 
ing. Adams also utilizes the chor- 
ines for an audience participation 
gimmick that’s sure to warm up 
the customers. 

The Lane Bros, a vocal-instru- 
mental trio, score with some 
stright songstering and frantic 
rock '‘n’ roll _ instrumentalizing. 
They’ve a pleasant manner and 
perform well. Lou Wills Jr. a 
personable dancer, gives a stand- 
out acro-terp performance and 
singer Jacqueline Fontaine em- 
ploys a sexy approach for good re- 
sults. 
audience on her side by tossing off 
some remarks that could easily 
backfire if handled with less poise. 

Al Kelly, second-billed, is the 


talk artistry. The show wraps up 
nicely with the entire group pa- 
rading around the tables to a rous- 


Go Marching In.” The Michael 
Durso orch backs the acts neatly, 





Miss Fontaine also gets the | 


llast performer to take the spot- | 
As noted, dissembling this show | light and clicks with his double- gaming set, 


| 


| 


into her song set to introduce her 
table of supporters among whom 
were her manager, her manager's 
wife, her pressagent, her press- 
agent’s husband, her dentist, her 
dressmaker, her recording boss, 
and a man from New Orleans who 
gave her “the loveliest necklace 
she ever received.” 

After that lengthy credit list she 
went back to singing again, but not 
for long. The next break in her 
sengalog came when she pulled on 
Ernestine Anderson to warble a 
couple of tunes. (Miss Anderson, 
incidentally, is due to headline the 
Vanguard bill beginning March 17.) 
Miss Washington took over again 
but again not for long. For the 
next interruption she nabbed comic 
Slappy White who wasn’t shy 
about holding the stage for a gag 
turn of nearly a quarter-hour. 
Humor was strictly offish and rang 
a wrong note in the Vanguard sur- 
roundings. She closed after a 
hassle with her manager who said 
she ought to sing one more song 
while she insisted that she didn’t. 

It’s probably safe to assume that 
once she got the opening night 
frivolities out of her system that 
she was able to turn in a good 
show because when she belts she 
definitely hits a striking note. “I 
Get A Kick Out Of You,” “I 
Thought About You,” “I'll Close 
My Eyes,” “Somewhere Along The 
Line” and “All Of Me” are some 
of the numbers that she can really 
sweep across. 

Spelling Miss Washington is the 
Red Garland Trio (piano, bass, 
drums) who lay down a deft but 
not demanding beat. Gros. 


Sahara, Las Vegas 
Las Vegas, March 3. 
Kay Starr, Leo De Lyon, Four 
Step Bros., Stanley Boys (4), Sa- 
harem Dancers (12), Louis Basil 
Orch (12); produced by Stan Ir- 
win; productions by Shaw-Hitch- 
cock; $3 mintmum. 





Kay Starr, who broke attendance 
records at the Sahara last time she 
was here, is teamed with one of 


he most refreshing comedians to | 


t 
hit Vegas in a long time, Leo De 
Lyon, plus the always-reliable Step 
Bros. in a _ well-balanced show 
which was rewarded with maxi- 
mum mitt action opening night. 
Since Miss Starr is a fave with the 
it should be a happy 
three weeks for the Sahara. Her 
distinctive styling is fortified on 
certain numbers by the fine-blend- 
ed voices of the Stanley Boys (4), 
adding up to a sock turn. 

De Lyon's vocal gymnastics in- 


nostalgic tie that the principals |while the Charles Palmieri band |terlaced with bright comedy lines 


represent with the past. 

In audience at show caught was 
Betty Mae Crane, member of O&J 
show in early days before they 
reached their “Hellzapoppin” 
heights at the Winter Garden in 
New York in the 1938-41 era. She 
was member of dance act (Crane 
Sisters) and now is wife of Maj 
Jack W. Peterson, Army officer 
stationed in Atlanta. Johnson 
called her onstage for reunion with 
cast and to take bows. 


Show came here from New 
Arena in Pittsburgh, stays here to 
March 14 and will open two-week 
run March 26 in Adolphus Hotel, 
Dallas. Luce. 


Isy’s, Vancouver 
Vancouver, Mareh 5. 
Bill Kenny, Nina Ray, Richard | 
Walters, Fraser McPherson Orch; | 
$2 cover. 
| 
Bill Kenny is no stranger here, | 
but Isy’s plush new saloon is, as} 
witness sparse turnouts on 
weeknights. Singer is local fave, | 
but the swankery is technically | 
“dry.” Forthcoming imbibing per- 
mit should swing Isy Walters’ regu- 
lars (ex-Cave) plus others toward | 
his mainstem boxoffice, and mean- | 
time receipts show solid at week- | 
ends. ‘ 
Kenny has changed. 
This preem night he betrayed | 
weariness with own 








*tween-tunes | 
spieling, surely brief enough, yet | 
handled his pipes with same trade- | 
marked artistry to elicit eloquent | 
mitts that kept the spenders pound- | 
ing and brought ’em up on their 
gams apropos a finch-sweet trick 
of long-held notes at phrase-end- | 
gs. | 
Songalog is the familiar nos-| 
— binge of his familiar items | 
and disclicks with bonus on “Char- | 
maine” via Fraser McPherson's | 
standout fiute fills. Kenny built to | 
encore demands which, at three-a- | 
night stint, he declined; that’s be- | 
cause of a regimen he’s been keep- 
ing since recent neck injury hexed | 
his pipes for four months. He 
closes here March 14. 

Nina Ray is a youthful blonde 
looker with pleasing tunefest on 
the marimba as apt opener. She 
reaps plaudits. 


dispenses terp tunes for those cus- 
tomers with a Latino bent. 
Jess. 


| 
| 


| 
| 


put him in an exclusive category— 
a sort of combination of the old 
and new schools of funnymen, 


‘which is a welcome change from the 


Shamrock Hilton. H’st°’m | standard standuppers who shuffle 


Houston, March 5. 


and deal gags from a master file. 


Fontane Sisters (3), Carl Sands | His unique talents, from the si- 


Orch (9), no cover or mintmum. 





The Fontaine Sisters lean heav- 
ily on the oldies, for who can get 
harmony out of rock ’n’ roll? Their 
Voices blend perfectly on such as 
“When You're Smiling,” “Does 
Your Heart Beat For Me,” “Once 
In'A While,” “I Don’t Know Why” 
and, going ‘way back, “Let The Rest 
of the World Go By.” 

Girls get a bit of bland comedy 
in their “Side By Side” number, 
donning patched coats, tophats and 
carrying canes. In “Tenderly,” 
brunet Bea takes a turn at the 
piano, joins redhead Geri and 
blonde Margie in their nearly 
faultless close harmony. A comic 
bit, “Cinderella Work Song,” gets 
only average reception, but their 
special material in a medley of 
“Together,” “Without You” and 
“Mention My Name” is better re- 
ceived. 

It isn’t easy to fault the trio, 
for the 40 minutes they’re onstage 
doesn’t seem that long, but the act 
seems to need a bit more drive. 

The Carl Sands orch is again 
more than capable in its backing. 
The Fontaines give way to Jack 
Durant on March 19. Skip. 


Village Vanguard, N. Y. 
Dinah Washington, Red Garland 
Trio; $3.50 minimum. 





Dinah Washington played the 
uninhibited imp at her Vanguard 
opener last week (3), to the delight 
of her entourage and to the distress 
of those who came to hear her sing. 
After a first set, which was repor- 
tedly straight and sound, Miss 
Washington started “acting up” in 
her midnight show, throwing all 
pro rules to the wind. She’s been 
away from the New York nitery 
scene for more than two years but 
that’s still no excuse for turning 
an opening night into a private 
party. 

When she stuck to her singing 


Richard Walters | she was fine, but the trouble was 


gains on the emcee chores an? o:ch|that she interrupted herself too 


lends topdrawer support to 


and dancing. Jay. 


nw | often to bring her “friends” into 


the act. For example, she broke 


| 





multaneous humming and whist- 
ling to the oral impreshes of mu- 
sical instruments, brought pro- 
longed laughter from first-nighters. 
The Four Step Bros., who have 
mastered the science of fancy foot- 
work, blend their terping with 
both visual and vocal comedy 
which pays off. It’s an act con- 
sistently topnotch. 
“Choo-Choo-Cho Cha-Cha-Cha,” 
production number with original 
music, lyrics and choreography by 
Sonia Shaw and Bill Hitchcock, is 
a springhtly intro for Miss Starr, 
featuring the Saharem Dancers 
(12), set by Fred Pons, and cos- 
tumes by Lloyd Lambert. Louis 
Basil and orch (12) are capable 
backers for the package, produced 
by Stan Irwin. Duke. 


Drake Hotel, Chi 
Chicago, March 3. 
Roberta MacDonald, Jimmy 
Blade Orch (6); $2 cover. 





Roberta MacDonald, who chirped 
in Broadway’s “South Pacific,” 
makes her maiden Chi stint, in the 
plush Camellia House, a satisfying 
one on all counts—voice, catalog 
and appearance. Her preem found 
her tending to be a bit too arch 
on some of the lyrics, but the over- 
all impression is a solid talent of 
good taste. 

Her contralto seems right at 
home torching or music-halling. In 
the former groove, and a high spot 
of the show, is a sensitive limning 
of the oldie “Musi, Maestro, 
of the oldie “Music Maestro, 
is bigger, it even has a Helen Mor- 
ganish quality on this one. Singer 
gives a particularly fine account- 
ing, too, on a Latino “Come Closer 
to Me.” Miss MacDonald is a poised 
stroller on the small floor here, 
and with her strong pipes could 
have forsaken the mike on one or 
two occasions, chiefly with a begoff 
“The Party’s Over” that could have 
finished dramaticaily with her well 

Good backing, per usual, from 
the Jimmy Blade crew. 

Fran Warren opening April 2 after 
a week's darkening of the room 
over the Holy Week lull. Pit. 


Blackhawk, S.F. 
San Franeisco, March 3. 
Modern Jazz Quartet; $1 admis- 
sion. 





A capacity crowd of loyal jazz 
buffs beat their way through the 
worst storm of the winter to pay 
homage to the top small combo in 
the jazz world. 

Opening on the night that saw 
empty seats in all clubs and thea- 
tres, the MJQ nevertheless demon- 
strated the wer of its draw by 
filling this club to capacity for all 
shows. 

Opening for their longest run on 
the Coast (a six-week frame), they 
serve up familiar fare to delighted 
fans. Top hands for the evening 
go to MJQ specialties such as “La 
Recnde,” on which drummer Connie 
Kay gave a slick exhibition of 
brush work; “Bluesology,” on 
which the more ae aspects of 
the group are accentuated, particu- 
larly in the vibes solo work by Milt 
Jackson; “Golden Striker,” on 
which bassist Percy Heath is fea- 
tured, and “‘Fontessa,” and “Willow 
Weep for Me,” featuring the pianist 
and musical director of the group, 
John Lewis. 

MJQ sells its quiet jazz strong- 
ly, shapes up as one of the strong- 
est draws on the jazz circuit and 
impresses as being able to work a 
variety of clubs including the more 
intimate rooms. The audience, a 
mixture of crewcut and graybeards, 


was universally appreciative, re- 
ceptive and enthusiastic. It looks 
Rafe 


like a solid six weeks. 


Latin Quarter, M. Bch 
(FOLLOWUP) 
Miami Beach, March 3. 

Jimmy Durante & Co. may be 
the balancers who'll tip this indie. 
cafe landmark into the profit side 
this season for ops E. M. Loew and 
Eddie Risman. It has become an 
obvious fact along the circuit here 
that only a powerful name with an 
act that spurs talk can lure the 
tourists away from the oceanfront 
line to this plushery’s mid-Bay, 
island location. 

Last season, Milton Berle caught 
the town’s fancy and they flocked 
to the L.Q. in the droves that 
dragged it into winning returns. 
Durante, this time out, away from 
| the hotel run where he’s been play- 
jing, may duplicate that b.o. feat, 
{for he’s come in with probably the 
|best set of mayhem-comedy rou- 
jtines purveyed in some _ years. 
| Utilizing the fine talents of Sonny 
King, his younger vis-a-vis through- 
out, the vet master of frenzied 
invents works as though he'd found 
Ponce de Leon's fount on. Palm 
Island. 

He's at his strutting, language- 
mangling funniest, clipping off at 
piano, mixups with longtime aides 
Jules Buffano at the 88 and Jack 
Roth at the drums. The mixture 
is as before, but with the big laugh 
difference of new invents, and a 
heavier duo assignment for King. 
Latter’s dynamic vocalistics are 
given full play, but this time with 
the “boss.” They become involved 
in pseudo-wrangling to constant 
audience delight, then wind in the 
trademarked strutaways that bring 
the mitting for more. Use of a 
group of talented lookers from the 
Donn Arden collection in an ex- 
tensive series of lyric work-ins, is 
another plus. They help to cap 
matters in a new rautine, a spoof 
on the French and “can-can” that 
has Durante in wacky getup, com- 
plete to beard. It’s a howler. 

There's another fillip in the 
easy, effective cane-appearings- 
from nowhere dances of Johnny 
Mack who later joins with Durante 
& King in another rouser, a soft- 
shoe workout. Sally Davis, the 
oversized gal of the act, adds an- 
other mad touch. But it’s Durante 
and King who carry the whole into 
the click-aura realm. Durante does 
not, as in other dates here, men- 
tion his old partners. Perhaps it's 
just as well—it’s a new act, now, 
going on the impact of show caught 
—Durante and King, with the lat- 
ter taking the buffetings and 
|happy-talk bombardments of the 
boss as though he’d been with him 
all of his young life; a sock combo 
that has all the impact of the 
impact of the original of years ago. 

Don Arden’s production stagings 
}are as zipful and zingy as when 
| first seen at beginning of season. 
| ew dance duo of Tanya & Biagi 
are a smart booking. Their dance 
|spoofs winding into a comedy of 
errors are a solid forerunner to 
the Durante wackiness. They're 
classy looking team, the femme 
eye-catching with her all-girl pro- 
portions, their legit stuff smoothly 
and effectively done, to add to the 
surprised laughs when they be- 
come entangled. 

If Durante doesn’t bring them 
down from hotel row with this out- 
ing, then Loew & Risman will face 
next season with apprehension. 
He's their last best bet, for a good 
one his winter. Lary. 
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Blue Angel, N. Y. 
Shelley Berman, Ruth Olay, Fay 
DeWitt, Los Indios Trabajas (2), 
Jimmy Lyon Trio; $6 minimum, 


The Max Gordon-Herbert Jacoby 
formula of comedy-song blending 
gets an okay display in the current 
bill at their Blue Angel eastsidery. 
]t’s a two-hour session, including 
those long lulls between turns, and 
it'll suit the tastes of the Blue 
Angel clientele, 

For those whose dish is comedy, 
there’s the lofty Shelley Berman 
and the earthy Fay DeWitt. And 
for the music lovers there’s Ruth 
Olay, making her N.Y. debut after 
stirring up some nolse on the Coast 
and on Jack Paar’s NBC-TV show. 
There is enough there to keep the 
crowd guzzling and grinning. 

Berman played it safe at show 
caught (5), sticking to his tried, 
tested and familiar material. Even 
so, his “conversations” re airplane 
travel, phoning a department store 
and talking to children on the 
phone pick up strong reaction in 
the yock department. He's of the 
far-out school of comedy but there 
apparently is enough of a crowd 
on that cloud to keep him going 
for some time to come. 

Miss DeWitt, on the other hand, 
plays her comedy broad, building 
to a high score via mugging. built- 
in sound effects and some snappy 


special material and throwaway 
gag lines. 
Songstress Ruth Olay shows 


aera of style in her segment. per- 
laps a bit too much. She's got a 
strong piping way but she tends to 
go overboard on “style” which 
very often stretches her vocal 
cords beyond their natural length. 
However, she does manage to stir 


up interest and attention as she 
works through “Do You Know 
What It Means To Miss New Or- 
leans,” “Slow But Sure,’ “After 
You've Gone,” “Love For Sale” 
and “Shimmy Like My Sister 
Kate.” 


Holding over are Los Indios Tra- 
bajas, two guitars and voices, who 


serve as a likable opener with 
some Brazilian material, Chopin, 
samba and community sing. 


Jimmy Lyon's boys do their usual 
topnotch backing job. Gros. 


Crescendo. Houston 
Houston, March 3. 


(5 


> no cover or minimum. 





Western singer Whitey Carson, 
booked into Club Crescendo to 
coincide with Houston's annual Fat 
Stock Show & Rodeo, roams a wide 
and pleasant 25-minute 
range. 

To scattered cowboy 
from the aud, Carson rides from 
such alfalfas as “Happy Texas 
Cowboy” and “Rose of San An- 
tone” to such oldie pops as “Any 








Whitey Carson, Jose Ortiz Orch } 


vocal 


! 
whoops 


Time” and “Has Anybody Seen My | 


Gal?” Surprisingly, there’s little 
corn in this harvest. Carson plays 
a capable guitar and displays a 
pretty fair yodel. 

He gives impression of several 
C&W singers, including Eddy Arn- 
old Gene Autry and Tex Ritter, and 
while he captures the style of 
each, the carbons point up the fact 
that one western singer 
like every other. 

Jose Ortiz and his old vaqueros 
surprise with a smooth transition 


Curiously, Berlin’s current No. 1 
topic (the menacing Sowiet attempt 
to drive the West out of the city) 
hardly gets mention. Formerly, 
the Porcupines were always up-to- 
date when it came to hitting po- 
litical subjects; it looks as if they 
were beating about the bush this 
time. 

There are the usual attacks 
agaimst the current regime, cor- 
rupt politicians, old and new 
Nazis, etc. As per trailition, local 
performers are always repping op- 
position via their topics. After 
all, it’s more rewarding to poke 
fun at the men on top. It must be 
said, however, that not all the 
jokes are funny and/or imagina- 
tive. The German “Wirtschafts- 
wunder” (economical miracle), a 
favorite subject with German 
cabaretists, for example, has be- 
come a corny item. 

Of excellent quality are those 
numbers not related to _ politics: 
the Hula Hoop craze, the juvenile 
problem, the camping trend, mar- 
riage problems, etc. 

Best performance is turned in by 
Wolfgang Gruner who, long with 
this group, has sort of become its 
star. Although the show is pri- 
marily an ensemble achievement, 
Gruner rates tops as an individual 
performer. He appears in sundry 
functions ‘and in nine of the 19 
numbers), as capitalist, proletarian, 
politician, tourist, criving ex- 
aminer—always a_ howler. 

Another topflight performance 
is turned in by Jo Herbst. He too 
is seen in nine numbers and also 
knows how to make the most of 
his material. Inge Wolffberg is at 
her best when giving out with her 
“Anti-Lysistrata,” a solo number, 
and hardly less impressive in the 
various ensemble numbers. Achim 
Strietzel and Joachim Roecker are 
very good, as usual. New to the 
group is Edith Elsholtz who has 
much opportunity to reveal her re- 
markable abilities. Direction by 
Horst Braun is excellent. Other 
credits bear the usual dependable 
standard. 

Title, incidentally. is an adapta- 
tion from “Denn Sie wissen nicht, 
was sie tun,”’ German title of the 
James Dean pic, “Rebel Without a 
Cause.” The “nicht” has been 
skipped and now the whole thing 
reads: “Since They Know What 
They Are Doing’’—a reference to 
some responsible men on top. 

Hans. 


Holiday. Reno 
Reno, March 3. 

Nick Lucas & Troubadors (3), 
Edmond Sisters (3) and The Fun- 
Atics (5); no cover or minimum. 

Nick Lucas’ nitery appeal is evi- 
dent: it’s his stylizing and choice 
of titles, and he can co no wrong 
with either. Aud reaction for his 
playback in this room indicates the 
veteran minstrel will undoubtedly 
become a semi-annual returnee. 
Backing him is a capable trio he 
calis his Troubadors—-three guys 





| who play exclusively for the long- 


sounds | 


time singer guitarist. Filling out 
the current offering are the Fi- 
mond Sisters, blonde triplets with 
looks to match the talent. 

Lucas makes no attempt to 
latch on to the updated titles, but 


| wisely offers those associated wit 


from samba to sagebrush beat in 
another top backing job. Vicki | 
Benet opens March 11 for two) 
frames. Skip. 


Ewige Lampe. Berlin 


Berlin, Feb. 24. 
Stachelschweine (Porcupines) 
production, “Den sie wissen, was 


sie tun” (Since They Know What 
They Are Doing), in 19 numbers, 
written by Rolf Ulrich, Eckart 


Hachfeld, Thierry, with additional 


| with either guitar or banjo. 


contributions by F. K. Kelling, Ralf | 


Dieter Finnern, Alex and 
Gruner; directed by 
features Edith El- 
Gruner, Achim 
Wolffberg, Jo 
Roecker; music, 


Wolter, 
Wolfgang 
Horst Braun; 
sholtz, Wolfgang 
Strietzel, Inge 
Herbst, Joachim 


Toeffling; costumes Rotraud Piehl- 
Braun. 
Every year or so, 
“Stachelschweine” 
city’s best known literary cabar€t 
ensemble, comes along with a new 
program and is always a must 
item with the local cabaret clien- 
tele. Some identify the Porcu- 
pines with the best cabaretists in 
the land. Group appeals also to 
those who normally don’t go much 
for this sort of entertainment. 
New program is again surefire. 
Although some of the 19 numbers 


Opened Feb. 13, '59; $1.20. | potential top league with a me-| 


his name. The _ years’ haven't 
changed his style or vwice, and his 
looks belie his age. 

With full and effortless com- 
mand of the cords, he wins top 
approval with such as “Tip ‘Yoe 
Through Tulips,”’ Red, Red, Robin,” 
“Four-Leaf Clover” and “Those 
Old Phonograph Records,” among 
others. On some he joins the trio 
and 
elsewhere the boys back with vo- 
cals as well as instrument. Lucas’ 
most ardent fans are in the older 
set (with more money to drop at 
the tables) but he’s also winning ad- 
mirers from the younger salooners. 

The Troubadors (Mel Obsen on 


| drums, Clark Keen on piano, Joe 


W-Berlin’s | 
(Porcupines), | 


| near-identical 
| delivery akin to the Andrews Sis- 


Bernas on string bass) show much 
accord with the Lucas style, but 
prove individual talents on turns 
upstage. Repertoire is varied from 


be | Latin rhy he j sturf. 
Kleus Becker: sets, Werner Victor | Latin rhythms to the jump sturf 


Edmond Sisters, in show biz for 
less than a year, prove themselves 


lange of mostly pop titles and 
variety numbers that show muca 
study and rehearsal. The gals, 
lookers, suggest a 


ters, but make no attempt to mimic 
the veteran trio. Most control 
comes on the beltier tunes, but the 


| trio (Bonnie, Lynn and Gay) vocal 


| smooth 


titles. Costuming is smart. 
The Fun-Atics back the girls in 


| good manner, and rate approval on 


are not exactly exciting, all are | 


done competently and there 
hardly ever a dull moment in the 
two hours. 

Greater part of the presentation 
addresses itself to political themes. 


is | 


turns up front. Their best is on the 
novelty and jump numbers. Max 
Doffner is on drums, Vince James 
on trombone, Frank Mayo on sax, 


| Tony Carle on trumpet and Tom 


| 


Cavanaugh on piano. Show runs 
through March 11, Long. 


harmonics on the slower! 


Eden Roc, Miami Beach 
Miami Beach, March 7. 
Sammy Davis Jr. (with Mort 
Stevens), Hal Loman & Playmates 
(3), Walter Nye Orch, Jackie Hel- 
ler; $5-$7.50-$10 minimum. 


| Sammy Davis Jr, hasn't been 
|seen in these parts since he worked 
at a local indie, (Ciro’s) several 
years ago. Going on the impact 
made on opening, the reluctance 
to play a hotel cafe, a fact which 
kept him away, was ill-advised 
The standing ovation he got was a 
tribute to an electric performance 
by Davis, working without Uncle 
Will Mastin and his Dad, in what 
amounts to virtually a new act as 
compared to that turned in during 
his last stand here. 

Sparking immediate big recep- 
tion was surprise intro by Tony 
Martin, himself ovationed on clos- 
ing night by virtually the same 
audience. Martin’s remarks were 
delivered in a quietly sincere and 
{glowing manner that had then 
mitting before he brought on Davis 
From there in, the click aura was 
aiways present. 

Davis is singing more, but sets 
that segment in the forepart of the 


act. His vocal approach is a strong, | 
in full-| 


assured one, purveyed 
throated style that rings up ap 
proval for that expanded facet ol 
his talent. Big items are “When | 
Fall In Love With You” with 
strings backing that ups values, 


and attention grabbing “Where Is | 


My Bess” excerpt from the 
version of “Porgy And Bess” 
which he plays Sportin’ Life. 

When Davis hits the mimicry 
trail he generates constant excite- 
ment. Always a deft carbon cutup, 
he has now added a broad satirica! 
base that sharpens the sequence 
and gives it solid laugh dimensions 
With a verbal bow to Sinatra, he 
sets off his rundown on how sing 
ing contemporaries wou!d handle 
a Sinatra song. The basic premise 
is aimed for laughs; withal the 
workouts contain canny dup’ica- 
tions of the vocal tricks and delive 
ry used by Tony Martin ‘who 
howled that one up), the Martin 
called Dean, Nat Cole, Tony Ben- 
nett- Vaughn Monroe and Louis 
Armstrong. He tops it off with a 
powerful Lanza high-tenor intoning, 
then wraps it all up with his Jerry 
Lewis. The pounding began lon: 
before he'd reached the midway 
point in the routine. 


pic 
in 


His hoofery is now an added bit; | 


once he disposes of feathery preci- 
sion tappings, Davis embarks on a 
newie that is a class addition. It’s 
a spoof on fiamenco dancers. 
brought off with an authent'c flavor 
and capped by a comedy bullfighter 
bit that contains Amos ‘n’ 
type asides for more yocks. 
50-plus minutes onstage build into 
a begoff. 

Question now is: how’s he going 
to fare in the b.o. sweepstates 
against Sinatfa next door? If the 


word-of-mouth plugging that makes 


an act—big or small—in this resort 
works true to its first-night indica- 
tors, he'll continue the paek-’em-in 
pace set by Joe E. Lewis and Tony 
Martin. 

Hal Loman and his two leggy 
talented blonde aides set the tempu 
of the layout at a zingy pace with 
some colorful dance patternings, 
of which their “Dragnet” standard 
is again the best of a soundly con- 
ceived grouping. Jackie Heller 
enicees in bubbly, effective manner 
Mort Stevens, Davis’ longtime con- 
ductor, keys up the excellent 
Valter Nye orch to the top-talent 
exhibition. The room shutters on 
the 20th until Maurice Chevalier 
arrives on the 25th. That's a matter 
of unavailability of an act with 
the draw to enter in the strong 
competish this month. Lary. 


Lauderdale Beach Hotel 
Ft. Lauderdale, Fla. March 2. 

Jimmy Jett Quintet, with Sherry 

Martin (5); no cover or minimum. 





Among the fugitives from Vegas | 
in the Florida sun | 


come to bask 
this winter, Sherry Martin and her 
merry men from The Dunes have 
established a rapport with the con- 
servative clientele in the Carib- 
bean Room of this long-established 
beach hosteiry. 

The radiant redhead has a wide 

repertoire of standards ranging 
from ballads to blues. His combo 
of four men, among them, play 
eight different instruments adding 
up to a fair dance band for the 
terp sessions. 
+ Group holds the spot until 
Easter when the Southern Colonels 
are due to return for the short 
season. Culm. 


Cork Club, Houston 
Hous on, March 3. 
Beverly Richards, Freddie Gib- 
bons Orch (5); no cover or mini- 
mum, 


Andy | 
His | 


A tall-redhaired stunner, Bever- | real of : 
ly Richards, despite the handicaps | Romanoff’s, in Beverly Hills. 


of a cold, ny warms to her job 
as the audience warms to her in 
her second appearance at this 
nitery. Openings with “It’s A Most 
Unusual Day,” thrush moves into 
“I've Got a Crush On You,” “I 
Can't Give You Anything But 
Love” and “My Funny Valentine.” 
She then displays an _ effective 
change of tempo with “After 
You're Gone,” and perhaps hits her 
high spot with “Over The Rain- 
bow,” a fine showcase for Miss 
Richards’ good voice. She closes 
with “Thirteen Men” and the beg- 
off, “The Song Is You.” 

In keeping with club manager 
Don Stone’s policy of keeping the 
| acts short, the canary hardly wears 
out her welcome with 20 minutes 
onstage. 

Freddie Gibbons’ combo gives its 
usual good backing and keeps the 
customers on the floor between 
|shows. Tommy Zang comes in for 
a pair March 16. Skip. 





Gay 90's, S. F. 
San Francisco, March 3. 
Bee & Ray Goman,: Ray K. Go 
man, Diamond Lil, Joy Healy Dan- 
ers (4), Dik Keegan Orch (4) 
with Elliston Ames; $1-$1.59 cover. 





Fast, sharp  vestpocket show 
opens with dance specialty, “Wid- 
ow from Amarillo,” and “Diamond 
Lil. a very hefty blonde with nice 
smile and lots of empathy, then 
comes on to do a series of ragtime 
numbers—“Let’s Bring Back the 
Good Ol’ Days,” “Ragtime Cowboy 
Joe,” “Won't You Come Home, Bill 
| Bailey.” Lil has good, guity voice, 
belts songs well and gets excellent 
| crowd response. 
| Ray Goman follows with banjo- 
| 


and-song medley, including “Griz- 
zly Bear’ which generates much 
enthusiasm, and Bee Goman then 
knocks out three blue but amus- 
ing songalogs. 

Ray K. Goman, a sure, swift 


standup comic, takes over for 20- 
minute stint and whole cast does 
a “Floradora 
| includes a couple of laugh-provok- 
ing pratfalls by Diamond Lil. 
| Audience gets a big kick out of un- 
sophisticated and “non-sick” 50- 
minute show. Stef 
Ye Little Club. L. A. 
Beverly Hills, March 3. 
Marilynn Lovell, Joe Feliz, 
Roger Nichols; 2-drink minimum 


Latest songstress 
the Ye Little Club is Marilynn 
Lovell, a tall, attractive brunet un- 
j;der pact to Jubilee Records and 


| just. signed as a tyro by the Desilu | 


| Workshop Theatre. 
| Miss Lovell’s opening show in 
the tiny room brought out a capac- 
ity crowd which reacted with heavy 
mitt action, indicating that 
jrietor Marshall Edson will 
good two weeks. 

| Miss Lovell handles “Come Rain 
Or Come Shine,” “My Love Is 
Wanderer,” “To Love And 

| Loved,” “Happiness Is _ Just 
Thing Called Joe” and “That O 


have a 


A 


ually. Singer scores better on 
ballads than jump tunes. 

Joe Felix on the 88 and Roger 
Nichols bassing continue their top 
musicianship Kafa. 


| 
| miiatinsaaia 
| Dunes. Las Vegas 
(FOLLOWUP) 
Las Vegas, March 3 

The current “Nuit de Paris’ 
nudie brings in some new acts 
which keeps the revue rolling in 
the best Minsky tradition. 
Frankie Marlowe clicks in his 
Vegas debut with a very funny 
standup comedy routine that will 
have the advantage of being dif- 
ferent at each performance. be- 
|} cause he gears certain gags to in- 
dividual ringsiders. Some of the 
h 
neit—he takes praifal!s and tears 
| off his shirt—and a'l of it, 
ing the songs. 


this room. 

Dolinoff & The Raya Sisters (4) 
is a novelty act with good response 
from first-nighters. Dolinoff, in 
| black velvet garb, is_ invisible 


| the three femmes around for un- 
canny effect. Knockahbout team of 
Latona, Graham & Chadele gets 
| vocks with fast-moving pantomime. 
| Production numbers and several 

initial “Nuit de Paris” 


| acts from I 
| hold over for neat integration; 


| show, in for four frames. is capa- | 


| bly hacked 
orch (11). 


Davidson 
Duke. 


by Cee 


| Romanoff as Parisian 
| Hollywood, March 10. 
| Restaurateur Mike Romanoff, 
| whose face is nearly as wellknown 
as the next one in American mags, 


| He's cast as owner of a Paris cafe 
}in first segment of series. In 
life, of course, he operates 


Sextet” finale which | 


showcasing at | 


prop- | 


A | 
Be | 


Id | 
Black Magic’’—all stylized individ- | 


nor is physical a la Mack Sen- | 
includ- | 


one-liners, and im- | 
preshes, is highly acceptable for | 


against black curtain as he tosses | 


| will make his tv bow in “Five Fin- | 
gers,” projected 20th-Fox tv series. | 


Bon Soir. N. Y. 
Jimmie Daniels, Three Flames, 
Phyllis Diller, Don Adams, Tony 
& Eddie, Murray Grand; $5 mini- 
mum, 


The Bon Soir can be relied on 
to provide a fine evening's enter- 
jtainment. Current bill is a com- 
jedy click. It’s played mostly for 
jlaughs, with the exception of host 
Jimmie Daniels’ savvy songstering 
‘and the between-acts keyboarding 
of Murray Grand. Working the 
yock angles are Don Adams, Phy}- 
|lis Diller, Tony & Eddie, and the 
Three Flames. 

Adams, who last week joined the 
other acts at the club, is perfect 
for such intime spots as the Bon 
Soir. His dry delivery and excel- 
lent timing give nifty dressing to 
top-drawer material. A satire on 
a sexy novel and another en stock 
Bengal Lancer films are standout. 





Miss Diller also comes through 
with some clever material. She 
knows how to put over a laugh 
line and her designedly clumsy 
execution of a partial strip is 
futiny, as is her takeoff on an eld- 


erly lady and the bit in which she 
| borrows ac mb from a male ring- 
sider, 

The Three Flames, regulars at 
the spot, are a sock instrumental- 
vocal group. They run through a 


10-minute session at a fast and 
humorous pace Tiger Haines, 
who handles most of the vocals, 


and his confreres gag it up on sev- 
eral numbers, neatly arranged and 
|sharply executed. 

Tony & Eddie, who play the Bon 
Soir often enoush to be classed 
as regulars, continue to break up 
the customers with their zany rec- 
ord pantomiming. The duo, taking 
a cue from “My Fair Lady,” are 
doing their own musical version of 
Shaw’s “Major Barbara” as part 
of the act. It’s an okay item. with 
music and lyrics frem “Call Me 
Madam.” 

Daniels, as usual, opens the show 
with a splendid songalog and 
Grand’s handling of the piano is 
pleasant. Jess. 














Industrial Show Review 











Chrysler Corp. Spring 


Festival 

Montreal, March 6. 
| Jane Morgan (with Ernest 
Bragg); Alhonse Berge & Co. 
(5), Honevdreamers (5), Charles 
Danford, Art Morrow Orch (15), 


lyrics and music, Bob Hahn; pro- 
duced by Jim Nicholls; free ad- 
mission, 

With the motor and other major 
industries highlighting their new- 
| line presentations with live enter- 
tainment, another lucrative facet 
of show biz ior both s des becomes 
apparent if the smash success of 
Chrysler's Spring Festival at the 
Queen Elizabeth Hotel is a cri- 
terion. 

Produced by Jim Nicholls of the 
May Johnson office in Montreal 
for Harold Jackson, general man- 
ager of the Chrysler ad agency, 
Ross Roy of Canada, this three- 
day layout played to capacity every 
night. Although the crowds far 
exceeded expectations, a star such 
as Jane Morgen, a solid newspaper 
campaign, plenty of _ editorial 
breaks and radio interviews, plus 
| okay plugging by lecal dee-jays 
of Miss Morgan’s latest waxing for 
| Kapp, did much to build the attrac- 
tion. 
| Working on a hasis of five shows 
| a day, producer Nicholls assembled 
!a neat 30-minute package that was 
ideally suited to the atmosphere 
of a new car display. Teeing off 
with the Honeydreamers who in- 
troed with a number describing 
the new cars. Alphonse Berge 
took over with his quick fashion 
| vignettes as he draped five attrac- 
tive femmes in various lengths of 
material, simulating (natch) the 
new Chrysler colorings. 

In the starring siot, Miss Mor- 
gan, backed by her own pianist 
Ernest Bragg and the big Art 
Morrow orch, wowed with a group 
in both French and English. As 
| per usual, thrush packed a visual 
| wallop, adapted nicely to the situa- 
| tion and generated enough person- 
ality to keep a standing audience 
attentive throughout session, 
| Charles Danford handled emcee 
chores in an able manner with 
| Morrow's band giving adequate 
support to all performers. 
| Newt. 


_ Danny Kaye, 5336, 8. F. 


San Francisco, March 10. 
Danny Kaye show grossed a 
near-sellout $53,500 in its third 
week at the Curran Theatre. 
Figure is up $1,200 from provi- 
; ous frame. 
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City 


mostly at 


the black. 


labor 
Bros. 


followed 


“Trail of '98.” 
Returning east, 


up with Abbott, ; 
while appearing on the same show. | panion to 
With Abbott, he appeared in the | during the formative days of the 
of | office. She provided a_ personal 
Paris,” in 1939, and at the Atlantic | touch to both clients and employ- 
| ees that aided in the growth. of 
guested on several Kate Smith ra- jo office. 
programs, } 
Edgar Bergen, , Fe 
ollywood again in 1 q 
os one of = Kate Smith pro- daughter Ruth Morris White, for- 
the partners staged | Merly of the legit denartment and 
widow of William C. White, author 
and columnist on the N. Y. Herald- 
Tribune ,and an adopted grandson, 
William C. White Jr. 
All theatrical suilds as well as 
Night in the Tropics,” starring Al- | the Will Rogers Memorial Hospital 


lan Jones, followed by their “Buck 
Infrequently they left 
Universal to make pix at Metro, 
RKO and the Nassour Bros. 
splitting with 
starred 


Broadway 


grams 
their 


wood was 


Privates.” 


and manager 


eral Hospital. 


others. 


FRED STONE 
Fred Stone, 85, yesteryear musi- 
cal and film comedy 
March 6 in North Hollywood, Cal. 
Full story in legit section. 


LOU COSTELLO 

Lou Costello, 53, who launched 
his Hollywood career as-a studio 
laborer and skyrocketed to one of 
the top comics of the screen, died 
suddenly of a heart attack March 
3. after having been hospitalized 
for five days. 

Seen on the screen only spas- 
modically after splitting with his 
oldtime partner, 
1957 over financial matters, Cos- 
tello’s last picture, “Lou Costello 
and His 30-Foot Bride,” which he 
produced as an indie with his man- 
ager, Edward Sherman, for Colum- 
bia Pictures release, was completed 
only last Dec. 19, and still is to be 
released. - 

With Abbott, he made 40 films, 
Universal, 
second, “Buck Privates,” launched 
them to immediate stardom. Their 
pix are said to have kept studio in 
Their final film there 
was “Abbott and Costello Meet the 
Keystone Kops,” in 1954. 

Born in Paterson, N.J., Costello, 
whose real name was Louis Francis 
Cristello, went to Hollywocd first | cluding 
in the late '20s, nad worked with | Guild of which her late husband 
gang at 


musical, 
Steel 


as well 
before going to 


On First?” 
which Costello had authored some 
years before. 

Partners’ first picture in Holly- 
in Universal's 


“Who's 


“Dance 
Henry,” for United Artists release. 

Surviving are his widow, Ann, 
and three daughters, Carole Lou, 
Patricia and Christine. 


GIL BOAG 

Gaillard T. (Gil) Boag, around 
78, a giant in the Manhattan nitery 
scene during the Prohibition era} of 
(later husband) of 
“shimmy queen” Gilda Gray, for 
whom he got $5,000 and $10,000 a 
week in an era when that compares |N. Y 
to today’s Las Vegas-style salaries, 
died suddenly of a cerebral hemor- 
rhage March 8 in the Queens Gen- 
He was nearer 78 
than the published 73 age, accord- 
ing te his third wife, the former 
Crystal 
There were no children. 

With the Salvins (Paul and Sam), 
Gil Boag was prominently identi- 
fied as operator-partner of sich 
Prohibition era spots as the Mont- 
martre, Rendezvous, Palais Royal 
(where he first brought Paul White- 
man to Broadway from Atlantic 
City, out of San Francisco), Little 
Club, Folies Bergeres, Club: Royal, 
Piccadilly and the Pavilion Royal 
(John & Christo’s) on the Merrick 
(L.L.) road. 

In the post-World War II era, 
when Volsteadism created the de- 
vice of playing “musical padlocks,” 
as the sundry class speaks risked 
getting “knocked off” for scofflaw 
violations, 
associated with a cavalcade of band 
and other entertainment names 
who were to the fore in that period. 
As Miss Gray’s manager (he later 
married her in 1924 and divorced 
four years later) he set a show- 
manship mark by getting unpre- 
cedented sharing terms for the 
shimmy exponent in her personals 
in picture houses and elsewhere. 
He was also a legit producer with 
John Murray Anderson's original 
1929 “Almanac,” “City Haul” and 
Like the 
Harris and William A. Brady, who 
graduated to legit impresarios, he 
also managed boxers in his form- 
ative career. 

Agent Annie Laurie Williams 
currently has his memoirs, tentative- 
ly titled “King of the Cabarets,” 
with McGraw-Hill for publication, 
and a day before his death Mrs 
Boag received a wire from a Coast | basement impresario” because of 
independent 


OBITUARIES 


died | memoizs. 


Mrs. 


Star, 
Boag’s 


nots, 
Bud Abbott, in 


death. 


where their 
N.Y. Mr. 


rial Hospital 


rical 





the 


both Warner was a founder. 
He became aj| 


injured 


filming Boag’s biopic. 
Bobbe collaborated on the Boag 


belated 


first settled 


Jewish 


She points to 


MRS. WILLIAM MORRIS 

Mrs. Emma Morris, 86, widow of 
the late William Morris, 
of the talent agency of that name, 
died March 6 at the family home, 
Camp Intermission, Saranac Lake, 
Morris, 
affairs of the Wiil Rogers Memo- 
in that 
patroness of the free library at 
Saranac Lake, also donated theat- 
memorabilia 
Public Library. She was active in 
numerous theatrical 


founder 
active in the 


town, and 


to the N. Y 


charities in- 
Theatrical 


Mrs. Morris, known as “Mother” 
stuntman for a time, a calling he | Morris, kept constant oven house 
while |in Lake Saranac. Acts driving up 
doubling for Dolores del Rio in| to Canada frequentlv stopned to 


| pay respects to the Morris family. 


he went 


into | The road to Canada was especially 
burlesque and eventually teamed | well travelled during the Prohibi- 


whom he met |tion era. She was a constant com- 


Streets 


and they also 


as with Survived by 


It was | &£0 as president 


routine, 


“One 


the 


who survives. 


tributor. 


dephia area, 


on stage, etc. 
talent 


Philadelphia area. 


was intimately 


Bros. circuses. 
son, James, 
late Sam H. 


Caribbean cruise. 





the avency’s 


her son, 
Morris Jr., who retired a few years 
of the agency; 


Transfiguration 
Church Around the Corner), with 
burial in the family plot at West- 
chester Hills Cemetery, Hastings,| Tom Brenneman’s 


founder 


William 


will be represented at the services. 
The eulogy will be delivered by the 
present head of the agency, Abe 
Lastfogel, who started as an office! 


the Morris 





JOSEPH CONWAY 


It was the showman who had 
free Thanksgiving birds one year 
and advertised on 
“Two turkeys at every show.” 

In the 1930s, he put on the road | 
both the Reo Bros. and the Dix | company, appearing at the Colonial 
Among the attrac- | Theatre 
tions of Reo Bros. was the Adele 
Nelson Elephants with Louis Reed. 

Surviving are his widow and one 
three brothers, 
sisters, and two nephews. 


STANLEY WOOLF 
Stanley Woolf, 59, legit producer 
and former vaude agent, died of a 
heart attack Feb. 28 aboard the 
SS Homeric during a 


his marquee 


two 


Woolf produced low cost com- 
panies of legit and musical comedy 
hits which he toured in the Cat- 
skill Mountain belt and elsewhere. 
He was known as the 


“bargain 


connection with his ability to trim casts and costs 


16 - day 


|down to bare essentials and sell 


'ern Dutchess Health Center, Ney. 


Abbott Me wo boy under “The Boss” (Bill Morris 
With Me, | S¥.). The recessional music will in-| 


clude “Scottish Song to the Isles” | 
in commemoration of the lifetime} cast Music Inc.'s 
friendship between 
family and that of the late Sir} 
Harry Lauder, whom the elder) 
Morris represented on the hootmon | 
comic's many tours in America. 

Services scheduled for today; March 2 in Santa Monica, Cal. He 
(Wed.) at 2 p.m. from The Church| had been ill for 
(Little | months. 


| performer, 


|take over as regular announcer on 


|} in Kansas and Missouri, 

Joseph Conway, about 70, for-| ing Breeneman’s death two years 
mer circus owner and veteran thea- 
tre manager, died in a hospital in 
suburban Philadelphia on Feb. 28 
after an illness of several months. 
__ He began his career in support-|announcer-vocalist on 
ing roles in silent films for studios 
then in his native Philadelphia. 
Later he was a motion picture dis- 
For 25 or more years he 
managed film houses in the Phila- 
At the time of his 
death he had an “art house” fea- 
turing foreign films. 

When he managed the. Egyptia 
Theatre at Bala Cynwyd, Pa., h 
was among the first to use “Bank 
Night,” sponsor jitterbug contests 
He used lots of live 
including circus presenta- 
tions at children’s matinees, in- 
troduced the Trapp Singers to the 


| Catalina Island swims for NBC. 
| Entering 
}acted as host for the “Jack Mc- 
|Elroy Afternoon Movie,” 


; 


Dorothie | 


| 


romance |Broadway 
dates back 40 years when, as a| Among those who served in Woolf 
Charleston winner in a _ pioneer | troupes 
marathon dancing contest, Boag|Tony Curtis, Tommy Noonan, Fay 
presented her with a cup at the} Spain and others. 
old Club Sans Souci, New York.| agent at one time. 
They have been married 10 years) 
and she adds, in the last decade 
“he found the tranquility which) 
was his heritage.” 
Boag’s pre-Revolutionary heritage | 
when his family, as French Hugu- 
in Charleston, | 
S.C., in the early 1600s. Her broth- | 
er is a Jesuit priest and Boag be- 
came a Catholic convert before his 





|rick Campbell’s company appear- 
jing on the 


j 


| Loew’s Theatres in Toronto and | Allen & DeWood 





the end product for little cost. He 
was able to bring legit shows to 
places which would ordinarily use 
other types of shows. One of the 
eonsequences of his operation were 
frequent hassles with Actors 
Equity. Nonetheless his troupes 
were a proving ground for: many 
actors who later made good on 
and Hollywood. 
Cliff 


were Robertson, 


He was a vaude 


As a sideline, Woolf was an 
amateur film producer. His re- 
cent travelog, “Isle of Ceylon,” 


won the George Stevens award. 
Survived by wife and two daugh- 
ters. 


NELL BALLANTYNE 

Nell Ballantyne, character ac- 
tress and an early member of the 
Scottish National Players, died 
Feb. 19 in Glasgow. Her last stage 
appearance was on tour with the 
Edinburgh Gateway Company in 
“The Penny Wedding.” She alsu 
had a part in the film, “The Bridal 
Path.” | 

Miss Ballantyne was familiar to | 
audiences: in Britain for her stage 
and film roles, one of her first 
thesping honors being as Mrs. Gal-| 
latly in John Brandane’s “The Glen 
Is Mine.” During World War II she 
worked in London, taking part in 
the radio series, “The Robinson} 
Family.” 

At the International Edinburgh | 
Festival in 1957 she played a lead- | 
ing part in the Gateway Theatre’s 
presentation of “The Flouers of 
Edinburgh.” When she became ill 
a few weeks ago, she was preparing | 
to appear in the current Edinburgh | 
Gateway production of “Lace on 
her Petticoat.’’ One of her last films 
was lensed in 1958, ‘Rockets | 
Galore.” | 





EMIL A. GUNTHER 

Emil A. Gunther, 87, former 
president of the music publishing | 
firm of Schroeder & Gunther, a 
division of Associated Music Pub- | 
lishers, died Feb. 26 in the North- 





For the past 12 years. he had been 
editorial consultant for the music | 


company which _ specialized in| 
piano-teaching material by U.S. | 
composers. | 


Born in Germany, Gunther came | 
to the U.S. when he was 16. He} 
worked with various music com-| 
panies and at one time was sales | 
manager for the Summy Co. in} 
Chicago. He co-founded the firm 
of Schroeder & Gunther in 1914} 
and was prexy until his retirement { 
in 1955. At that time, the firm) 
became a division of AMP, Broad- | 
longhair subsid. | 
His son survives. 


JACK McELROY 
Jack McElroy, 45, vet radio-tv 
died of lung cancer 


the past six 
Prior to going to Hollywood to 


“Breakfast in 
Hollywood” radio show, McElroy 
worked in radio and the theatre 
follow- 


after he joined him. McElroy in- 
herited the show and remained its 
head for three years. 

From 1946 through 1951 he was 
ABC's 
“Bride and Groom.” As a reporter 
he covered two Florence Chadwick 
television in 1951, he 
“Week 
End” and “Vacation Time,” all tele- 
cast over KRCA, Hollywood. 

Surviving are his parents and 
three children. 


VAUGHAN GLASER 

Vaughan Glaser, 86, veteran 
actor died Nov. 23, 1958 in Van 
Nuys, Calif. and was not at that 
time reported to VARIETY. 

He began his career as a leading 
man in the Eugenie Blair stock 
company. He later joined Mrs. Pat- 





New York stage. In 
1904, Glaser organized his own | 


in Cleveland for more 
than 1,000 stock performances. | 
Long engagements in stock at/| 
Montreal followed. 

His Broadway appearances in-} 
cluded “Many Mansions,” in 1937, 
and “What a Life” in 1938. Others 
were “John Doe” and “Saboteur.” 
His films were “What a Life,” 
“Rulers of the Sea” and the 
“Henry Aldrich” series. 

His son and daughter survive. 


JOHN N. SPEARING 
John N. Spearing, 59, an inter- 
national representative of the In- 
ternational Alliance of Theatrical 
Stage Employes, died March 3 in 
(Continued on page 86) 
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WEEK OF MARCH 11 


VARIETY BILLS 





NEW YORK CITY 


MUSIC HALL 12 
Richard Heyman 
Mello-Larks 
Schaller Bros. 
Corps de Ballet 
Rockettes 
R. Paige Orc. 


AUSTRALIA 


MELBOURNE 
Tivoli 
Braziliana Dancers 
Johnny Lockwood 
Martha & Adolfo 

E & B Carley 





ROXY 
Keigo Ballet 
Teal Joy 
rroupers 
Balladeers 
Robt. Boucher Ore 


SYDNEY 
Tivoli 
Sabrina 
Andrea Dancers 
Horrie Dargie 5 
S & M Harrison 





LOS A 
Ben Bive's 
Ben Biue 
Helen Boice 
Roberta Lee 
Sally Blythe 
Charles Vespia 
Sammy Wolt 
Dick Bernie 
Richard Cannon 
Ivan Lane Orc 
Cocoanut Grove 
Sophie Tucker 
Freddy Martin Ore 
Crescendo 
Count Basie Orc 
Dave Lambert Sners 


NGELES 

intertude 
Earl Grant 
Gateway Singers 
Matt Dennis 

Moulin Rouge 

Donald O’Conner 
Sidney Miller 
“Wonderful World” 

State Gros. 


Don Rickles 
Statier Hotel 

Tito Guizar 

‘Ed Bergman 

| Ye Little Club 

| Marilynn Lovell 

| Joe Felix 

Roger Nichols 





LAS VEGAS 


Desert tin 
McGuire Sisters 
Paul Gilbert 
Art Johnson 


!Donn Arden Dners 


| Carlton Hayes Ore 


Len Lowe Billy Baxter 

Sue Peters Mistin Juniors 

Barton & Stuchb’r’y | Nicoli Bros 

Lloyd Nairn | Jack Monnier 

Frank Ward Edit Juhasz 

Deidre Green Jeff Parker 

BRITAIN 
BIRMINGHAM ; Alexis Troupe 
Hippodrome } Wilson, Keppel & 
Marini 4 | Betty 


Petula Clark 


|McAndrews & Mills 


Joe Black | 
Kemble & Christine 
Tommy Reilly 
EDINBURGH 
Empire | 
Jack Milroy | 
Robert Wilson | 
Grace O’Connor | 
Cornkisters 
Sydney Devine 
Crotchet & Jeannie 
Will Starr | 
GLASGOW 
Empire 
Connie Francis 
Clarkson & Leslie 
Weir & Orc | 
Mongadors 
Hal Roach 
Nordics 
Norman Vaughan 
HANLEY | 
Royal } 
Oreste Kirkop | 
Orchid Dancers | 
Saveen 
Joseshine Anne 
Terry Scott ‘ 


i 


1 
Jimmy 


Judy Moxon 
LEEDS | 
Empire | 
Ruby Murray 
‘lack & Lamar 
Gary Miller 
Eva May Wong 
A & L Ward 
‘ommy Fields | 
Gay 
NEWCASTLE | 
Empire | 
Alma Cogan | 
Gilbert & Sylvia 
Hedley Ward 3 
George Meaton 
Alan Clive | 
Billy Dainty | 
J & S Lamonte 
Angelos 
SUNDERLAND 
Empire | 
Jackie Dennis 
Vonnie & Valda 
Desmond Lane 
Larry Grayson | 
Liddell Triplets | 
King & Day 
Emerson & Jayne 
Les Galantas 








Cabaret Bills 





NEW YORK CITY 


Bive Angeli 
Shelley Berman | 
Fay De Witt | 
Ruth Olay | 
Jimmy Lyon 3 | 
Bart Howard 
Bon Soir 
Phyllis Diller | 
Mae Barnes | 
Tony & Eddie | 
Jimmie Daniels 
Three Flames 
Murray Grand 
Casanove 
Jose Duval 
Alex Rosati 
Chateau Madrid 
Los Chavales de 
Espana 
Ralph Font Ore 
Panchite Orc 
Candi Cortez 
Copacabana 
Will Mastin 3 
Sammy Davis Jr. 
Zeme North 
Ron Stewart 
Leu Donn Ore 
Pagan Orc 
Downsteirs Room 
Demi Dozen 
Jean Arnold 
Jane Connell 
Ceil Cabot 
Jack Fletcher 
George Hall 
Gerry Mathews 


Robert Downey 
Harold Fonville 
Joan Bishop 

Hotel Astor 
Irving Fields 

Hotel Roosevelt 
Guy Lombardo Ore 

Hotel Plazes 
Diahann Carroll 
Ted Straeter Ore 
Mark Monte Ore 

Hotel Pierre 
Wilbur Evans 
Betty Madigan 
Stan Grover 
Joseph Ricardel Ore | 
Logan Ore | 





_Hotel St. Regis | 


Ray Bari Ore. 


CHICAGO 


Black Orchid 
Roberta Sherwood 
Bill Daily 
Joe Parnello (3) 

Bive Angel 
Phyllis Branch 
Osborne Smith 
Calypsonians 
Elena Espart & 


Camille 
Lord Christo 
Biue Note 
Gerry Mulligan 
Art Van Damme (5) 
Chez Paree 
Eydie Gorme 


Geo. Cook Ore. 
Chez Adorables @) 
Cloister Inn 


Lurlean Hunter 


| Dick Curry 





Helga Neff 


HAVANA 


Hotel Capri 
Lucy Fabery 
Rivieras 
Raquel Bardisa 

Hotel Nacional 
A M Martinez 

Casado 
Gina Romand 
Manolo Torrente 
Ana & Julio 





Manteca 


Milt Shaw Ore 
In Boboli 
Herman Chittison 

Bob English 
Latin Quarter 
Keefe Brasselle 
Karmen Dancers 
Happy Jesters 
Romano Bros. 


Pony Sherrell 
Jo Lombard: Ore 
B Harlowe Orc 
Le Cupidon 
Gigi Durston 
Jean Gibbons 
Living Room 
Eddie Heywood 
Jack Kelly 
Lyda Fairbanks 
international 
Joey Adams 
Al Kelly 
Lou Wills Jr. } 
Jacqueline Fontaine | 
ne Bros 
McKenna Line 
Mike Durso Ore 
Palmieri Orc 
New Romanian 
Sadie Banks 
Vivian Cook 
Savoy Hilten 
Tommy Purcell Orc 
Town & Country 
Jewel Box Revue 
Ned Harvey Orc 
Sicari Ore 
Twe Guitars 
Olga Vaildi 
ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese Lentern 
Vicky Autier 
Jeanne Michelle 
Ernest Schoen 
Village Barn 
Larry McMahan 
Joni Roth 
Lou Mosconi 
Belle Carroll 
Jim Lewis 
Lou Harold Ore 
Village Vanguard 
Dinah Washington 
Red Garland 
Waldorf-Astoria 
Vivienne Della 


Chiesa 
Emil Coleman Ore 
Bela Babai Orc 


“Frosty Frills” 

Farra & Carter 

Ben Gee & Bernie 
Harris 

Jack Kodell 

Eddie Ash 

Manuel Del Toro 

Inez & Gordon 

Ken Harris Ore 


rake 

Roberta McDonald 
Jimmy Blade Ore 

Gate of Horn 
Ran & Nama 
Leon Bibb 

London House 
Jonah Jones 

Mister Kelly’s 
Kaye Ballard 
David Allen 
Marty Rubinstein 3 


Dorothy Shay 
Ben Arden Ore 


Godino Singers 
“Dancing Waters” 
Hotel Riviera 

Ramon Veloz 





F. Guerrero Ore 
Liduvino Ore 


|Frank E. 


Dunes 
“Nuit De Paris” 
Marlowe 
Latona, Craham & 

Chadele 

Dolinoff & Reya Sis 
Carrie Finnell 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Alien Conroy 
Jimmy Cavanaugh 
Cee Davidson Ore 

Ei Cortez 
Champ Butter 
Dubonnet Trio 
Eddie Bush 
Versatiles 
Ei Rancho Vegas 
“La Nouvelle Eve” 
Dick Rice Ore 

Flamingo 
Gisele MacKenzie 


| Goofers 


Mort Sahl 


| Don hirk 


Flamingoettes 
Jack Cathcart Ore 
Fremont Hotet 
Honeycones 
Deedy & Bill 
Gayle Walton 
Make Believes 
Golden Nugget 
Harry Ranch 
Lee & Faye May- 
nard 
Sons of Gold’n Wst 
iviera 
George Gobel 
Georgia Gib»ds 
Treniers 


Ray Sinatra Ore 
rothy Dorben Dcs 
Sahara 
| Kay Starr 
| Step Bros. 
Leo De Lyon 
Stanley Boys 
Sahorem Dancers 
Louis Basil Ore 
| Sands 
Johnny Mathis 
Sue Carson 
Steve Rossi 
| Texas Copa Girls 
| Antonio Morelli Ore 
| wooat 
| Sens of Pioneers 
| Hank Morton 
Johnny Cash 
| Merle Travis 
| Silver >iipper 
| Hank Henry 
|Miss Yum Yur 
Dick Weston 
| Peggy Dietrick 
Toni & Harry Wham 
| Mark Hall 
| Sparky Kaye 
Red Marshall 
| Danny Jacobs 
| Geo. Redman Ore 
/ Stardust 
| Lido De Paris 
| “Ces’t Magnifique” 
| Vagabonds 
Wingy Manone 
| Thunderbird 
China Doll Revue 
| of ‘59 
| Charlie Ventura Ore 
Jackie & Roy 
|} Al Jahns Ore 
Tropicana 
| Spike Jones 
Helen Grayco 
| Johnny Puleo 
| Deer Dancers 
Nat Brandwy’ne Ore 
Gene Austin 


MIAMI - NiAMI BEACH 


Americans 
Marlowe-Kuller Rev 
Barbara Heller 
Blackburn Twins 
Jerry Collins 
Jack DeLeon 
Kaycee Jones 
Mara Lynn 
Mark Reddy 
Tyler Ore 
Nina Ramon 

Ba!moral 
Dick Sterling 
Marta & Tobey 
Rodriguez Revue 

Bar of Music 
Arthur Blake 
Guy Rennie 
Harvey Bell 
Jordan & Coby 

Carillion 
Lou Walters Revue 
Arthur L. Simpkins 
Tun Tun 
Daryll Stewart 
Piroshka & Niky 
Dominique 
Judy Reece 


Jacques Donnet Orc 
Ciro’s 


Sallie Blair 
Damita Jo 
Mac Davis Ore 
Chris Columbo 5 
auville 
“Newcomers of °28” 
Paul Whiteman 
Harry Richman 
Rudy Vallee 
Buster Keaton 
Billy Gilbert 
Fifi D’Orsay 
Kitty Muldoon 
Larry Grayson 
Roy Bargy 
Lee Martin Ore 
Freddy Bell B’I’boys 
Dream Lounge 
Buddy Rich Ore 
Rosette Shaw 
Willie Restum 
Marty Harris 3 
Diplomat 
Julius LaRosa 
Kirby Stone 4 
Brascia & Tybee 
Mal Malkin Ore 
Eden Roc 
Sammy Davis Jr. 
Hal Loman Play- 
mates 
Walter Nye Ore 
Jackie Heller 


Giovannis 
! Buffy Dee 3 
| Luis Varona Ore 
Sonny Kendis Ore 
| Fontainebleau 
Frank Sinatra 
Betty Kean & 
Lew Parker 
Sacasas Orc 
Campo ure 
Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Tony Matas 
Latin Quarter 
Jimmy Durante 
Sonny King 
Johnny Mack 
Saliy Davis 
Tanya & Biagl 
Jack Roth 
Jules Buffano 
Tommy Wonder 
Del Rubio Tripiets 
“Legs” Diamond 
Donn Arden Revue 
Jose Cortez Orc 


Blanco 
Fauste Curbelo Ore 
Montm 


Eddie Schaffer 
Napoleon Reed Rey 
Freddie Calo Ore 

Franktin’s 
Paul Gr 


Murra Franktin 
Dick villand 
Kay Carroll 
Sue Lawton 


Murray 


Place Pigalle 
B. S. Pully 
Dixie Evans 
Dorian Dennis 
Tony D’Arcy 


Cozy Cele Ore 

Dizzy Gillespie § 

Den Vincent 3 
Singapore 

Lillian Carmen 

Freddy Stewart 

Sin Ling 

Snuffy Miller 

Dansations 

Mickey Gentile Ore 


SAN FRANCISCO 


Backstage 
Stan Arnold 
Rene Joubert 
Blackhawk 
Modern Jaz 4 
Canterbury 
Geo. Alexander 
Benny Strong Ore 
Easy Street 
Barbara Dane 
Wally Rose Ore 
Fack’s 
Mary Kaye Trio 
Fairmont Hotel 
Carol Channing 
E. Heckscher Ore 
440 Club 
Lar Winters 
Card! Davis 
Walter Hart 
ay 90's 
Diamond Lil 
Joy Healy Dners. 
Bee & Ray Gorman 


RE 
Harrah’s Club 
Lancers 
Johnny Ukulele 
Ross & Lane 
Noel Boggs 
Sons, Golden West 
Ho Hums 
Kings 
Harcid’s Club 
King Pins 
Bob Braman 
Holiday 
Nick Lucas 
Edmonds Sis 
Harry Ranch 


Joe Sullivan 
Muggsy Spanier 
Hungry + 
Frank Buxton 
Bat-y. 
Frank D’Rone 
Batya 
Jazz Workshop 
Mastersounds 
Kewpie Doll 
Marty Marsala Ore 
On the Levee 
Kid Ory Orc 
Purpie Onion 
Coachmen 3 
Cathi Hayes 
Ronnie Schell 
3465 Club 
Patrice Wymore 
Trio Cottas 
Moro Landis Ore 
Bill Clifford Orc. 


NO 
Mapes 


Mason & Nixon 
Janie McFaddea 
| Low Styies 
Powell Twins 
Riverside 
Frank Libuse 
Margot Brander 
Double Daters 
| Della Quadro 














Riverside Starlets 
Ed Fitzpatrick Ore 
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KARMAN ISRAELI DANCERS & 

SINGERS (10) 

Folk Singers-Dancers 
16 Mins. 
Latin Quarter, N.Y. 

Colorfully garbed, this singing- 
dancing group of young folks from 
Israel has the energy and ability 
to go places. But not as presently 
constituted. Dance combo lacks the 
routining and variety to make a big 
impression in most N.Y. spots. In a 
much smaller room, the Karman 
troup perhaps wou'd appeal to a 
greater degree. At the Latin Quav- 
ter, the 10 youngsters failed to 
make much of an impression at the 
opening show 

Even though starting out fast- 
moving with sort of folksy dances, 
this soon tires from lack of varia- 
tion. Group drew only polite ap- 
plause. 

Youngsters work strenuously, 
with lots of hand-clapping with the 
audience invited to join in ‘with 
lukewarm results) and obviously 
are well-trained dancers of their 
sort. But they are on far too long— 
six minutes would be plenty. Entire 
act needs sharp routining to hold 
interest if it’s to last in N.Y. cafes 
or night spots. All 10 dance bare- 


footed. The attempt to emulate 
cowboys and cowgirls, back- 
grounded by typical U.S. western 


music, is the weakest part of the 
turn, and should be dropped 
pronto Wear. 
BILL DAILY 
Comedy 
20 Mins. 
Black Orchid, Chicago 

Ranks of offbeat funnymen 
should easily accommodate Bill 
Daily, a low-key type whose stuff is 


largely situational This is. his 
maiden nitery stand, and he be- 
trayed remarkably little nervous- 
ness at the initial spotlighting. 
-romising as he is, with un- 
deniable talent for the’ gentle 
whimsy, there is a_ disturbing 
derivativeness about the act. a fae- 
tor that could hinder him less if 
he brought to his portrayals a 


strong persomality characteristic or 


a deep-impressing material gim- 
mick. Neither of these identifiers 
is present. so that much of the time 
Daily is reminiscent of established 
comedians in the same_ general 
genre 

For example, his soft-spoken 
“H'lo” gambit and subsequent me- 
andering patter harks of Herb 
Shriner, including a quip about a 


plush restaurant where “you have 
to audition to eat there.” One of 
his fumniest sketches has to do 
with a shy guy new to the formal 
banquet circuit, and his attendant 
perplexity re apparel, which cut- 


lery to use for what course, etc 
This one, as it plays, evokes the 
sturdy image of Sid Caesar. 

Daily flashes a particularly keen 


imagination with an impresh of a 
newborn just home from the hos- 
pital It's a delightful bit, but 
again invites comparison, this time 


w Jonathan Winters. 

Yet. for all the suggestion of 
personalities in the same orbit, 
Daily is a sufficiently attractive 
and fertile performer to rate atten- 
tion by the small rooms and tv 
potentates, especially for guesting | 
on the variety formats. 

Video, in fact. is familiar ground 
for Daily. He's a floor director for 
NBC-TV, Chicago, and made oc- 


casional appearances on the web's 
short-lived Club 60” daytime 
stanza. He has a good “feel” for 
his stuff, and may in time give 
his own character the sharper 
definition needed to spell the dif- 
ference between fair success and 
the upper rungs. Pit. 


BARBOUR & BILLIE 
Still-Walking, Puppets 
10 Mins. 
Empire, Edinburgh 

Barbour & Billie, mixed pair, 
have an offbeat angle with combo 
of stilts and puppet manipulation. 
Male towers above femme partner 


on stilts, then pair drop cloth 
covering to achieve _ three-tier 
effect for operation of puppets, 


cropping false bodies to enlarge | 


head effect on small bodies. 

Routines include distaffer work- 
ing out movements as leg-twining 
acrobat to tune of “Pretty Girl Is 
Like Melody,” and also a cancan 
bit. Wind with male moving around 
on high stilts while femme, brunet 
and vital, does a big-boot dance 
onstage. 

Win palming for cleverness of 
conception, and exit solidly. Okay 
for most vauderies and high-domed 

niteries. Gord. 





JEAN GIBBONS 

| Songs 

| 12 Mins. 

| Le Cupidon, N. Y. ; 

| Jean Gibbons, who is making + 
return to the business following 
a long absence, has an excellent 
voice and a soothing demeanor. 
Dressed in a flowing gown Ol 
Grecian lines, Miss Gibbons an- 
nounces that she will dwell on 
works of the staples of the song- 


writing industry listing Porter, 
Kern, Romberg, et al, and she 


keeps her word. 

Miss Gibbons goes through “S 
In Love,” “Gianina Mia,” ‘Kiss 
Me Again,” “Lover Come Back to 


Me” and “Make Believe” before 
encoring with “Mighty Lak’ a 
Rose.” She has an excellent voice 


which is strong enough to be heard 
sans mike, and there is lotsa ap- 
preciation for the inherent quality 
in her offerings. However, she 
needs an infusion of more color 
and spirit, which will probably be 


forthcoming when she feeis at 
home again in the medium. 
ose, 

RUSTY WARREN 
Songs, patter 
55 Mins. 
Beach Club Hotel, Ft. Lauderdale 

Blue material has proved the 
formula for this previously diffi- 
cult room. Current salesman is 
Rusty Warren who nightly con- 


ducts a primary class in the care 


and feeding of the love life of 
genus homo. 
| Miss Warren has only lately 


switched to the raw and raucous as 
| better-paying fare. Her approach 
to the whole man-and-woman busi- 
ness as direct as a sidewalk- 
hawker’s bérk, her repartee a 
monument to the lack of innuendo 

Originally booked for two weeks 
in January, her holdover booking 
is making a previously empty room 
into a personal parlor for her 
purple patter. She is eaually 
adept at smoky, sultry ballads and 
songs with a punchline. running 
narratives with piano accomp, anc 
audience participation “Roil Me 
Over.” 

Miss Warren stresses sex with a 
“prefer the older type” routine 
and gently mocks “fig-eaf phil- 
osophy.” Her Miami Beach bit is 
a howl with north-of-the-border 
Lauderdalians. Versatile singer 
also plunges occasionally into pi: 
ano blues and is past-mistress of 
rhythm She does two shows 
nightly in the colorful Lulu Belle 
Room, night club adjunct of the 
Beach Club Hotel, and looks like- 
ly to become a steady annual at- 
traction. 

Her Jubilee “Songs for Sinners” 
is a LP coverage of her show 
routine. Culin 


GLORIA LYNNE 
Songs 
25 Mins. 
Storyville, Boston 

Gloria Lynne, statuesque Negro 
jazz vocalist, is going to be a name 
to reckon with in the jazz world 
on the basis of her fine showing 
here at George Wein’s Storyville 
where she’s singing up a storm 
From the vocal group and one- 
nighter circuit in New York. and 
with a new album, “Miss Gloria 
Lynne,” on Everest, she’s essaying 
the jazz nitery time. 


is 


She scores solidly with supple 
pipes and firm control on “New 
York Medley,” “Shootin’ High,” 


and “I Don’t Know Why.” For the 
comparisoners, she’s somewhere 
around the Carmen McRae and 
Dakota Staton techniques, but 
works arresting timbre on such 
fare as “They Didn't Believe Me” 
and “Perdide,” which scat- 
sings. Miss Lynn comes across in 
solid fashion from bowon to bowoff 
and fills the stage with her pres- 
ence. 

On “They Didn't Believe Me.” 
she does a surpriser opening start- 
|ing an octave higher than orig kev 
and from then on nobody knows 
| what's going to happen next. She 

projects in soulful fashion, and 
her gospel music background is 
evident. She has tremendous jazz 
talent and power and with ex- 
posure she should climb rapidly 
jto the front ranks of her contem- 
| poraries, : Guy. 


she 





| TRACEY SISTERS (2) 

| Singing, Instrumental 

| 10 Mins. 

| Empire, Edinburgh 

Tracey Sisters are an attractive 
| new singing and trombone-playing 
| duo with potential. Two cute misses 
| harmonize to open with “Everybody 
Loves a Lover,” segue with “Pretty 
Baby,” then into “Never Been a 
| Night,” both playing trombones. 
Offer a neat Flanagan & Allen im- 
|pression with “Underneath the 


Arches,” catching much of spirit | 


|of the English vaude comedy two- 
jsome. Follow with a _ Frankie 
Vaughan impression in “Give Me 
The Moonlight,” wearing tophats, 
then give out with “We Think 
You're Wonderful” and wind with 
“Saints Go Marching In.” 

One distaffer has her coiffure 
tinted gray, the other is a redhaired 


looker, exudes similar smiling per- | 


sonality, and both gals have quality. 
Act has heavy potential, and !s 
okay for tv and stage market, both 
in U.K. and U.S., although wouid 
have to be further sharpened for 
latter. Gimmick of two trombones 
is distinctive. Gord. 


TEDDY RENO 
Songs 

25 Mins. 
Bobino, Paris 

Teddy Reno is a top singing star 
in Italy who shows versatility in 
singing primarily in French for his 
first Parisian stint. His lilting bon- 
homie is not lost in the transition, 
and he displays an agreeable pair 
of pipes, savvy showmanship and 
the right cross between downright 
sentiment and bouncy  imperti- 
nence. This indicates he could reg- 
ister in special U.S. spots and has 
the right national and international 
qualities for video. 

Reno lacks the beiting, raw 
showmanly qualities of a Domenico 
Modugno, but makes up for it py 
his pro aplomb and ease. Mosk. 


250 Miles | From Atlanta 
To the Sea, So Boat Show 
Pulls Em (With Acts’ Heln) 


Atlanta, March 10 

Situated some 250 miles from 
the sea, Atlanta probably is the 
most nautical-minded landlocked 
city in the United States. Two 
reasons: Allatoona Lake, some 35 
miles from here, and Lake Lamer 
named for the famed Georgia poct 
and flute player), just now com- 
ing into its own as a watery recrea- 


tion centre hardly more than 20 
miles from city. 
Martin P. Kelly, fronting for 


United Sports & Vacation Shows, 
of St. Paul, has been producing the 
Southeast Boat & Vacation Show 
for nine successive years al At- 
lanta Municipal Auditorium 

Long ago he found out customers 
wouldn't come out just to see 
boats alone (at $1 for adults and 
50c for kids). So he has been put- 
ting together unit shows to en- 
tertain the patrons who pay to 
gaze at boats, fishing and camping 
paraphernalia and all the appur- 
tenances that appeal to the out- 
doorsy set. 

This show as a crowd pleaser 
moved fast and tunefully and laced 
with comedy. Opening night au- 
dience of close to 2,500 showed ap- 
preciation of performers’ efforts. 

Opener, the Wazzans, is a fast 
turn of seven whirling, svinning, 
tumbling colorfully dressed French 
Meroccans climaxed by under- 
stander supporting al] six of his 
partners at once. 

Grimaldis, man and wife 
present a novelty music act 
ish auo style their turn 
English musichall pattern. Femme 
comes out in clown ris. but 
sheds it to reveal a “built” that 
gets the male customers on her 
side. Pair are talented musicians, 
plaving, between them, xylophone, 


team 
Brit- 
on the 


banjo, accordion, trombone end 
sax. Male plays sax and slide 
horn simultaneously. Femme 


climaxes with blindfolded stunt as 
she does split in front of instru- 
ment and never misses a note. It's 
sock stuff and they get big mitt. 

Dieter Tasso, juggler, has a top- 
drawer act, mixing a little foolish- 
ness with his skill in tossing of 
cups and saucers from foot to head 
while balancing on slack wire. His 
bride of a few months, a blonde 
looker, gets wolf whistles althouch 
she does nothing but hand him the 
tools of his trade. 

A. special act is spotted in Wal- 
ter G. Cross, national duck calling 
champion who won his crown re- 
cently in competition at Stuttgart, 
Ark. Turn is so realistic patrons 
kept glancing around exnecting 
ducks to come flying in through 
the auditorium’s doors. 

Lewis & Van, tap dancers, step 
lively and rhythmic and scamper 
swiftly up and down miniature 
stairs. They encore with fine soft- 
shoe number. 

Smeed Trio (Willie, 
Claire) are Swiss-born 
who mix yodeling, dixieland. hilly- 
billy. calypso and cha cha. Willie, 
|in addition to talents as clarinetist 
and pianist, gets guffaws for com- 
edy antics and Liberace takeoff. 
| Good reception. Luce. 


Werner, 


chirpers | 


¥ 
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| Seville, Les Angeles 
Los Angeles, March 3. 
Lester Horton Dancers, Margue 
lita, Al Escobar Orch (7); no cover, 


2-drink minimum 
Harry Schiller’s Seville nitery 
should show a profit during the 


coming weeks with the booking of 
the Lester Horton Dancers—a gy- 
rating group of terpers enunciating 
modern progressive dancing in an 
exciting Afro-Caribbean flavor 
| This plus the Latin notes of the 
Al Escobar band make this Santa 
Monica Blvd. nitery a good bet for 
those seeking unusual entertain- 
ment. 

The Horton group swivels on to 
the boards in colorful island garb 
to the rhythmic beat of a conga 
drum. A mixed racial group of at- 
tractive boys and girls who show 
a lot of class in a sexy way, they 
score best in a “Bamboo Alley” 
routine performed by Misaye Ka- 
wasumi, Jeanna Limyou, Don Mar- 
tin and Val Goodrich, and “Cuba 
Antigua,” a satiric treatment of the 
rhumba displayed by James Tru- 
itte, Miss Limyou and DeeDce 
Young. 

Patrons are treated to a plus by 
the vocal contributions of Mar- 
ruelita, Escobar’s band chirp, who 
knocks out a Latin tune like Abbe 
Lane—worth seeing by itself. Cha 
cha enthusiasts get their chance to 
play Arthur Murray via Es°obar's 
inviting dance music Current 
show is in for an indefinite stand 
depending on business Kafa. 





Bobine. Paris 


Paris, March 3 
Patachou, Ted?" Reno, Joel 
Ho es, Marottees (4), Andre Rob 


ert, Mady Rougey, Saltano, Renald 
& Rudy, Jean Harold; $1.75 top 





Patachou, b:sides her electric 
stance, is in fine voice and exudes 
the right mixture of healthy cvni- 
cism and = rugged _ individuality, 
tempered with a knowing human- 
itv, to wrap her savvy songalog 
into a boff appearance. She's 
plussed in being surrounded by an 
excellent show which shou!d have 
this bill in for a solid two weeks 
of biz. 

Patachou belts over her tales of 
Paris gangsters, the streets. love, 
interspersed with folky ditties, in 


a knowing manner to make for 
socko reaction. Teddy Reno, an 
Italo crooner, backs her up in 
second slot with ease in delivery 


and his personable projection ‘see 
New Acts). 

Joel Holmes displays a pleasing 
ruggedness as he authoritatively 
gives out self-cleffed songs on old 
memory-evoking music. He is bud- 
ding into a regular staple and, with 
the right roadwork and launching, 
should eventually emerge as a star 
here. 

Mady Rougey also shows future 
stellar possibilities in a voice with 
fine nuances, substance ard pro- 
jection. There is still too much 
dependence on known dramatic 
diities. A songalog of her own, and 
a channeling of her knowhow into 
a more personalized stint could 
turn her into an important new 
chantoosey here 


Marottes (4) have delightful. 
bulton-eved, puppets doing folk 


dances or indulging in rib-tickling 
scenes to make this an excellent 
filler and ripe for U. S. video 

Renald & Rudy are muscle men 
with rippling hand-to-hand from 
prone positions. This is graceful 
and made to look easy by expert 
showmanship. It is heavily mitted. 
Jean Harold shows slides putting 
known heads in unusual positions 
and on strange bodies, for a clever 
offbeater. 

Andre Robert is an agreeable 
patter comedian and Saltano glibly 
chatters while performing some 
clever magic bits and getting a 
good hand on his transformations 
in shedding and putting on cloth- 
ing while firmly tied up. Mosk. 


Empire, Glasgow 
Glasgow. March 5 

Robert Wilson & White Heather 
Group (‘Gordon MacKenz.c, Will 
Starr, Sydney Devine, Tommy Lo 
man, Terry O'Duffy), Billy Crot 
chet with Jeannie, Joe Gordon 
Folk Four, Andy Stewart, Angus 
Fitchet & Cornkisters (4), Scot 
tish Country Dancers (8), with 
Isobel James, Desmond Carroll and 
White Heather Girls (12), Bobby 
Dowds house orch, 

Family fodder, attuned to Auld 
Lang Syne tastes, offered here by 
the White Heather Group, headed 
| by fave Scot tenor Robert Wilson, 
kilted warbler who specializes in 

l‘iting heather-and-loch melodies. 





He adopts novel policy of linking 


traditional Scot ballads with mod- 
ern rock ‘n’ ro:}, thus guarantceing 
juve inierest as well as apprecia- 
tion from the oldsters 

Wilson has assist 
department from 
Kenzie, rotund 
in musical bocking from his !ong- 
time accordionist, Will Star. Terry 
O'Duffy attends to tre ivories, ind 
Angus Fitchett, Scot fiddler, leads 
the Cornkisters musical group. 
Sydney Devine, in tartan trews, 
is a Scot-angled rock ‘n’ roller. 
Wilson himself wins mitting tor 
his rendition of faves like “My 
Ain Hoose,” “Maggie Lauder” and 
“The Northern Lights of Aber- 
deen.” 

Tontmy Loman, 
has a too-slow act 
pace of layout, but Billy Crotchet, 
a clown using lotga props and 
other busigess, wins yocks for his 
crazy interruptions. The Joe Gor- 
con Folk Four are a folksinzing 
and instrument quartet of young 
males who exit to good palming, 
while Andy Stewart, a Mickey 
Rooney type of comedian, comes 
up with gave fodder and some Scot 
country bellads with a beat. Isobel 


in the 
Gordon 
kilted tenor, 


song 
Viac- 
and 


Scot median 
and ho'ds up 


CQ 


James, brunet looker, dances fresh- 
ly with the Scot Country Darcers, 
and Desmond Carroll leads a 
better-than-averave native troupe 
of chor'nes (from the May Moxon 
stable) in tevp'ng 

Layout, with final lineup of 
varied performers, is surfeited by 


Scot music which, nevertheless, 
has s‘'rong apnveal on patriotic 
grounds to locs!l outfronters. It is 
offbeat stuff after normal run of 
routine vaucde acts Gord. 
LOiyvmpia. Paris 
Pari Feb. 24 
Gilbert Recaud Brenda Lee, 
Colette Marchand, George Reich 
Zallet Ho (10), Maria Lerma, 
Jean-Marie Proslier, Linon, Jo Jac 
& Johnny, Jacques Bodoin; $2 top 
Gilbert Becaud is in good form 
and has come up wth a new group 
of catehy frenetic, se f-cleffed 
congs. He has a tendency to stramn 


his voice at t mes but brings it off 
by workmanship. Less maii- 
nered than before now gives a 
fine production ng to his 
congs, and looks for special- 
ized boite booking in the U.S 

Brenda Lee, the 14-vear-old 
American rock ‘n’ roll singer, is 
relexed and shows off her pro airs 
well. After Pavl Anka’s hit with 
his breezy aplomb, she is more as 
a curio asset rather than ‘or her 
solid abilities. But French were 
auite impressed by het an- 
ship and ease 

Colette Marchand, a class’c hal- 
lerina who has had some musichail 
experience with Roland Petit, mai- 
ages to mix well with the house 
atmosphere by playing up her so id 
legs and playing down her cless'cal 
backe.,ound. li almost ec off, 
especially in her cancan forav with 


sheer 


back 


richt 


show 


mes 


the George Re'ch Ballet Ho, the 
recular house dance groun. 
Jacques Bedoin is a clever im- 


pressionist who gives pop singers 
a going over by uncanny imitations 
underlined by deft satirical shofts. 
Maria Lerma belts out some Ilis- 


pano ballads but overdocs both 
voice and bodily movements for 
house presentation, It makes her 
mannered and more for intime 


boites than the more relaxed music- 


hai! boards. More ease end less 
forcing of her pipes cou'd make 
her an okay staple, but the spark 
of individuality is missiug 


Jean-Marie Proslier patiers fair!y 
risibly on current events and .fo 
Jac & Johnny co a whims'cal com- 
edv dance act in for laughs. They 
utilize slow motion terp and erra‘ie 
movements well, as well as trick 
breakaway musical instruments to 
make this a diverting entry 

Linon is an oldtimer who brings 
a fine breadth of classica) vaude. 
Dressed as clown, he cavorts on a 
tightrope and belies his mimed 
falls and fears by exemplary prow- 


ess. He gets big mitts 
Show shapes for a good five 
weeks of b‘z if Becaud can hold 


out in his strenuous hour onstace. 
Two years ago he collapsed on the 
boards but came back the next day. 
He is a showman and looks to par- 
lay this entry into top biz 


Vosk 


J. L. Lewis’ 1-Niters 

Jerry Lee Lewis is set to resume 
theatrical engagements starting 
with a series of one-nighters March 
26. He'll head a package which 
will be booked by Circle Artists 
Corp. Surrounding cast is still to 
be set. 

Engagement marks a switch from 
the William Morris Agency which 
had been handling Lewis until now. 











78 LEGITIMATE VARIETY Wednesday, March 11, 1959 
+Oooe { director, Eric Mattson, 35-15 75th{ p.m.; open calls, male at 3-4 p.m.,{ducer. Casting direct and through 
St., Jackson Heights, N.Y. Accept-}| femme at 4 p.m. Equity calls for | agents. 


CASTING NEWS 





Follewing are available parts 
way touring, films, industrial and t 


in upcoming Broadway, off-Broad- 
elevision shows. All information has 


been obtained directly by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues. ). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 


responsible parties. The intention 
provided by the managements of 
run a lengthy list of blind items. 


is to service performers with leads 
the shows involved rather than to 


In addition to the available parts listed, the tabulation includes pro- 


ductions announced for Icter this 


ments, as yet, aren’t holding open casting calls. 


tions are as follows: (C) Comedy, 


season, but, for which, the manage- 
Parenthetical designa- 
(D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 








Legit 











BROADWAY 


“Flight to Matia” (MD). Produc- 
er, Jamieson Productions, 250 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; femme 
lead, 16, singer, American teen- 
age type; male singer, 38, 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri- 
can teenage singer; femme singer, 
28-30, beautiful, sophisticated; male 
singer, 19, Latin appearance, Ivy 
League manner; two male charac- 
ter comedian-singers. Mail photo 
and resume to producers. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to Eddie Blum, e/o Rodgers 
& Hammerstein, 488 Madison Ave. 

“He Whe Gets Slapped” (Opera). 
Producers, City Centre Opera Co., 
130 W. 56th St., N.Y. Available 
parts for two clowns, one tall, one 
short, prefered knowledge of 
comic pantomime. Mail photo and 
resume to Michael Pollock, c/o 
City Centre. 

“My Fair Lady” (MC) Producer, 
Herman Levin. Equity call for re- 
placement dancers, today (Wed.) at 
11:30 a.m. Mark Hellinger Theatre, 
237 W. 5ist St. 

“Sure Sign of Spring” (MC). 
Producer, NET Production, 234 W. 
44th St., director, John Stix; chor- 
eographer, Matt Mattox. Parts: 
Femme lead, French, early 20's, 
sensitive, lonely; male, co-lead, 
middleaged ex-bootlegger, ex-car- 
nival man; male, co-lead, Scot, late 
20’s, dour, proud, husky fisherman; 
femme comedy lead, middleaged, 
realistic <*ench businesswoman; 
male comedy lead, Scot, boastful 
affable, middleaged retired sea 
captain; male, late 40’s, French vil- 
lage priest, strong, raw-boned; 
femme singer, early 30's, hard- 
talking; male, gentle, close mouth- 
ed, giant; also, rugged fishermen, 
elderly villagers, innocent young 
people and children of all ages. 
Mail photo and resume to pro- 
ducers. 

“West Side Story” (MD). Pro- 
ducers, Robert Griffith & Harold 
Prince. Auditions will be held 
every Tuesday, 2 p.m., at the Win- 
ter Garden Theatre, 1643 broadway, 
for replacements of the Broadway 
and Londen companies. Apply for 
appointments, stage door at 2 p.m. 
or 8 p.m., to Lo Hardis or George 
Eckert. Calls for male singers, 
March 12, Equity 11 a.m. Open 
calls, 12 noon. Auditions at Win- 
ter Garden. 





OFF-BROADWAY 


“Chic” (R). Producer, Peter 
Pell, 148 W. 10th St. Parts: young 
tenor, William Tabbert type; sexy 
comediennes. Mail photo and 
resume to producer. 

“Father” (D). Producer, Living 
Theatre, 530 Sixth Ave.; director 
Julian Beck. To be presented in 
repertory with the current “Many 
Loves.” Parts, experience required: 
male lead, classical style, for 100- 
year-old; femme, white or Negro, 
brooding, powerful physically and 
in speech; male, to appear 15 and 
able to age as play progresses. Mail 
photo and resume to director. 

“Happy Town” (MC). Producers, 
B & M Theatre Productions. Equity 
ensemble calls April 13-14. Open 
calls for ensemble April 16-17. 
Theatre and time schedule for 
auditions to be set. 

“Once Upon a Mattress” (MC). 
Producers, T. Edward Hambleton, 
Norris Houghton, Phoenix Theatre, 
N.Y. Casting through agents only. 

“Season of Choice” (CD). Pro- 
ducers, Bowden, Barr & Bullock, 
137 W. 48th St. Available parts: 
southern girl, 18, personality; mill- 
worker, 20, forthright; character 
juvenile, southern, weak but like- 
able; femme character, neurotic, 


al 


most be able to portray ages of 25 
to 45; male character, southern 
weak, to play business man 30 to 
50; femme character 35, south- 
ern aristocrat, warm but weak, 
drinks; male Negro servant, to 
play 40 to 60. Accepting photo 
and resume by mail. 

“Separate Tables” (D).  Pro- 
ducer, Equity Library Theatre; di- 
rector, Lee Foley. Casting, 11 W. 
18th St., March 16 & 18 at 10 a.m.- 
4 p.m.; March 17 at 7-10 p.m. Ap- 
plicants bring membership cards. 
Standard stage diction desirable. 
Available parts: male lead, early 
40's, rugged appearance, quiet 
manner, Northern accert, (also to 
double as jovial, shallow, extreme- 
ly neat, middle 50’s); femme, taci- 
turn, gloomy, dependable, servant; 
femme 60-70, widow, colorless, im- 
peccably dressed; femme about 65, 


snobbish, intolerant matriarch; 
femme, 55-60, matter-of-fact 
character, horse-playing addict, 


sprightly dresser; young woman, 
talkative, unmdependable servant, 
cockney; male, 60-70, ex-school- 
master, quiet, impassive; femme, 
40-ish, quiet, natural manner, sym- 


ing photo and resume of Broad- 
way and stock credits. Mail to pro- 
ducer. 

BEVERLEY, MASS. 

North Shore Music Theatre. Pro- 
ducer, Stephan Slane. Call for 
Equity singers March 31; femme, 1 
p.m.; male 3 p.m. Open calls, 
April 1: same schedule as Equity 
at the Showcase, 950 Eighth Ave., 
n. ¥. 


BLAUVELT, N.Y. 

Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 

BOILING SPRINGS, PA. 

Allenberry Playhouse. Planning 
28-week season, including two mu- 
sicals. Mail photo and resume of 
Broadway and stock credits to 
managing director Richard N. 
Gage, c/o Allenberry Playhouse. 

BUFFALO 

Melody Fair; producer, Lewis T. 
Fisher. Equity calls for dancers 
March 17: male, 10 a.m.; femme, 
12 noon: Equity calls for singers 
} same date: femme, 2 p.m.; male, 
4 p.m.: Open calls March 18, same 
|schedule as Equity; Mareh 19 
| finals. Audition held at Showcase 

Studios, 950 Eighth Ave., N.Y.C. 
CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil- 
{liam Dempsey, 60 W. 45th St., 
|N.Y. Mail photo and resume to 
| producers. 
| CAPE MAY, N.J. 

Cape May Playhouse. Produc- 
| ers, Thomas White & Reid Perry, 
1159 W. 49th St., N.Y.C. Accepting 
| photo and resume of stock credits, 
| by mail only. 

CHICAGO 
Drury Lane Theatre. N.Y. Rep- 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
| Usually books stars only from N.Y. 
| office; agents or packagers with 





pathetic, with manlike efficiency; | available boxoffice names contact 
male, handsome, medical student; | Ackerman at the above address 


femme, good-looking ingenue, ro- 
mantic. 

Untitled Musical. Producers, 
Joseph Beruh & Peter Katz; direc- 
tor, Lawrence Carra. Parts avail- 
able. Male comedian, 20’s; come- 
dienne, 20’s; male, 20’s healthy 
extravert; few small parts; chorus 
of singers and dancers (Equity and 
non-Equity) and few character 
roles. Phone producers at CH 
2-9609 for appointment. 


OUT OF TOWN 

“Lil Abner” (MC). Producers, 
Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Will accept _— 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 

“Music Man” (MC); producer, 
Kermit Bloomgarden. Available 
parts immediately for two top 
sopranos, for the Chicago company. 
Auditions at the Majestic Theatre, 
245 W. 44th St., N.Y. March 12, 
at 6 p.m. 

“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish); 50-60, character moth- 
er; good hearted but nagging, dom- 
inating; 22-25, femme attorney, 
briht, attractive; 30-40, unimagina- 
tive divorcee with daughter seeking 
husband; b 


successful manufacturer; male, lead, 
early 30's romantic interest, lawyer; 
male, 35-45, character, romantic, de- 
partment store buyer, male, mid 
26’s, camp counsellor type. Rehears- 
als start early May. Summer tryout 
tour for Broadway entry in fall. 
Mail photo and resume to Marvin 
A. Krauss, 136 W. 55th St., N.Y.C. 


STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub- 
mitting resumes and photo should 
indicate for which of the follow- 
ing projects they're applying: as 
replacements in current “Li'l 
Abner” touring company, regular 
parts in the forthcoming stock- 
touring packages of “Li’l Abner.” 
“Bells are Ringing,” “Say, Dar- 
ling,” etc., or the tryout produc- 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

TOURING PACKAGES 

“Bells are Ringing” (MC). Pro- 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Li'l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). 

ALLENTOWN, PA. 

Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season; mail photo and res- 
ume to producer, c/o _ theatre. 
Casting April 24-25 in New York. 





ATLANTA, GA. 
Theatre-Under-the-Stars (Muni- 
cipal Theatre, Inc.); producer- 


oy, 7, Quiz Kid type, | 
unspoiled; male, 50-60, character, | 


} and phone. 
COHASSET, MASS. 

Seuth Shore Musie Circus. 
|ducer, Ray C. Johnson. Prefer 
jcasting principal roles through 
in aco but candidates may obtain 
parts or phone Jack Yorke, C 
| 5-4042, after March 19. Equity 
jeall for singers April 2: male at 
}10-12 noon; femme at 1:30-4 p.m. 
|Open calls for singers April 3, 
same time sehedule as Equity. 
Auditions at Showcase Studios, 950 
Eighth Ave., N.Y.C. 

COLUMBUS, O. 
| Playhouse-on-the-Green (Colum- 
|bus Theatre Co.). General man- 
lager, Joseph K. Weaver; director, 
|Phillip Pruneau. Seeking Equity 
company, apprentices and designer. 
| Mail photo and resume to general 
| manager, Box 306, Worthington, O. 
| Casting in April. 
CONCORDVILLE, PA. 

Brandywine Musie Circus. Pro- 
ducer, St. John Terrell. Same casi- 
ing setup as for Music Circus, Rese. 
| croft, Md. ‘see above). 

} DAYTON, O. 
| Dayton Theatre Festival. Pro- 
|dueer, Douglas Crawford, 40 W. 
|55th St., N.Y. Mail photo and re- 
'sume of Broadway and stock cred- 
{its to producer. (Equity and non- 
|Equity), Will alternate six 
| Straight plays and six musicals. 

DEVON, PA. 

Valley Forge Musie Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
;eral manager, Marvin A. Krauss, 
136 W. 55th St., N.Y.C. (Same 
| management also operates Had- 
donfield, N.J.; Springfield, Mass., 
}and Westbury, L.I.—see below). 
| Scheduled productions include 
| “Bells Are Ringing,” “Li’l Abner,” 
| ‘Say, Darling.” Mail photo and 
jresume to Krauss, at above ad- 
dress. Equity and open calls for 
| Singers Mareh 24. Equity male, 
| 10 a.m.-12 noon; femme, 12 noon-2 
|P.m.; open calls male, 2-4 p.m; 
| femme, 4-6 p.m. Equity and open 
|calls for dancers March 25, same 
time schedule as singers. Finals 
for singers April 6 and dancers 
April 7. All auditions, Nola Stein- 
way Studios, 113 W. 57th St., 
N.Y.C. in the Concert Hall. Pro- 
duction personnel needed (stage 
Mianagers and assistants, house 
managers, treasurers, technical di- 
rectors, directors, choreographers, 
musical directors). Address  in- 
quires to Krauss. Companies will 
tour including ensemble, principals, 
stage managers and _6 assistants, 
musical directors). 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin Krauss. 
Same management and casting pro- 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see ahove’. 

HIGHLAND PARK, ILL. 

Music Theatre. Producer, Herb 
Rogers. Esemble call for Equity 
and non-Equity, April 3-5: 3-10 
p.m., at Patricia Stevens Agency, 
22 W. Madison, 6th floor, Chicago. 
Equity call for dancers April 7: 
male at 1-2 p.m., femme at 2-3 


Pro- 


_ 





singers April 8: male at 10-11:30 
a.m., femme at 11:30 a.m.-l1 p.m.; 
open calls: male at 2-4 p.m., femme 
at 4-6 p.m. Auditions at the Vari- 
ety Arts Studios, 225 W. 46th St., 
N.Y.C. Mail Broadway and stock 
credits to producer, 57 W. 45th 
St., N.Y.C. 

Tenthouse Theatre. Producer, 
Herb Rogers Mail photo and 
resume of Broadway and _ stock 
credits to Producer, 57 W. 47th St., 
N. Y. 

HYANNIS, MASS. 

Cape Cod Melody Tent. Pro- 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who wish principle 
roles phone Arnold Goodman, CI 
5-4042 after March 19. Ensemble 
call for Equity singers April 2: 
male at 10 a.m.-12 noon, femme at 
1:30-4 p.m. Open calls April 3, 
same scheduled as Equity. Audi- 
tions at the Showcase Studios, 950 
Eighth Ave., N.Y.C. 

JONES BEACH, N. Y. 

“Song of Nerway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro- 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 

LAMBERTVILLE, N_J., 

Music Circus. Producer, St. John 
Terrell. Same casting setup as for 
Music Circus, Rosecroft, Md. (see 


above). 
MILBURN, N.J. 

Paper Mill Playhouse; producer, 
Frank Carrington; choreographer, 
Anthony Nelle. Equity call for 
ducers, Mareh 9 at 2 p.m. Equity 
calls for femme singers March 10, 
at 1:30 p.m.; Equity calls for male 
singers March 11, at 11 a.m. Audi- 
tions Variety Arts Studios, 225 W. 
46th St., N. Y. C. 

NEPTUNE, N.J. 

Neptune Music Circus. Producer, 
St. John Terrell. Same casting set- 
up as for Music Cireus, Rosecroit, 
Md. (see above). 

NEW HOPE, PA. 

Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 
and resume of Broadway and stock 
eredits to Jack Lenny, c/o Lenny- 
Debin, 140 W. 58th St. NY. 

PINE BROOK, N.J. 

Pine Brook Show Tent. Pro- 
ducers, Jerry Wayne & Paul Bren- 
ner. Equity call for dancers March 
16; male, 10 a.m.; femme, 12 noon. 
Equity call for singers same day: 


male, 2 p.m.; femme, 4 p.m. Open | 


calls for dancers and singers March 
17, same schedule as Equity. Audi- 
tions held at the Nola Studios, 
Steinway Hall, 113 W. 57th St., 
”.Y<. 

ROSECROFT, MD. 

Music Circus. Producer, St. John 
Terrell. (‘Same management also 
operates Lambertville, N.J.; Nep- 
tune, N.J.; Rye, N.Y., and Concord- 
ville, Pa—see below). Equity calls 
for singers, March 18: male, 10:30 
a.m.; femme, 2:30 p.m.; open calls 
4 p.m. Equity call for dancers 
March 19, same schedule as singers. 
Auditions at the Variety Arts Stu- 
dios, 225 W. 46th St. 

RYE, N.Y. 

Rye Music Theatre. Producer, St. 
John Terrell. Same casting setup 
as for Music Circus, Rosecroft, Md. 
(see above) 

SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin’ Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 

STOCKBRIDGE, MASS. 

Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter- 
views by appointment only. Mail 
photo and resume to Psacharop- 
aulos, c/o Yale School of Drama, 
New Haven 

TORONTO 

Music Fair; producer, Lewis T. 
Fisher. Same casting schedule and 
place as for the Melody Fair, Buf- 
falo (see above). 

WALLINGFORD, CONN. 

Oakdale Music Theatre. Produc- 
ers, Ben Segal & Robert Hall. Same 
casting time place and sehedule as 
Warwick (R.I.) Musical Theatre 
(see below). 

WARWICK, RI. 

Warwick Musical Theatre; 
ducer, 
Segal: Equity calls for dancers 
March 24: male, 10 a.m.; femme, 
12 noon. Equity calls for singers 
same day: femme, 2 p.m.; male, 
4 p.m. Open calls March 25, same 
schedule as Equity. Auditions held 
at Showcase Studios, 950 Eighth 
Ave., N.Y.C. Finals, March 26. 

WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea- 
son. Mail photo and resume of 


pro- 





Broadway and stock credits to pro- 


Burton L. Bonoff & Ben} 


WESTBURY, L.I., N.Y. 
Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
(see above). 
WILLIAMSTOWN, MASS. 
Williamstown Theatre Founda- 
tion, executive director, Nikos 
Psacharopoulos. Same casting pro- 
cedure as for Berkshire Playhouse, 
Stockbridge, Mass. (see above). 


BALLET 

Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
542"-5’ 644” (without shoes); mod- 
ern ballet essential. For tour of 
U.S. and Europe. Mail photo and 
resume, 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
jin classic, jazz and comedy tech- 
|niques. Mail letter detailing quali- 
|fications, background and experi- 
| ence, address, Jerome Robbins, c/o 
| Leland Hayward, 655 Madison 
| Ave., New York 21. 


FUTURE SHOWS 





“And So Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). 

“Before the Fall” (D). Pro- 


ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 
| “Happy Town” (MC). Producers, 
B & M Theatre Productions, 140 W. 
| 58th St. 

| “Lend An Ear” (MR). Producers, 
| Stephan Slane & Jenny Lou Law, 
|(no production office set). 

| “Let’s Go Steady” (MC)—pro- 
| ducer Edward Padula (1501 Broad- 
|} way, LA 4-4860). 

| “Purging of Simon Madden” (C). 
| Producer, Norman Twain (see 
above). 

| “Satin Legs Smith” (MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
|enth Ave. 

| “Skin Deep” (MC). 

| P. R. B. Productions. 

| “Tobacco Road” (CD). Producer, 
— Moss Productions, 580 Fifth 
| Ave. 


Producers, 


SHOWS IN REHEARSAL 
BROADWAY 
| “Gypsy” (M). Producers, David 
| Merrick & Leland Hayward, 246 
W. 44th St., LO 3-0830. 


“Kataki” (D). Producer, Jay 

Garon, 224 E. 33d St. 
OFF-BROADWAY 

“Come Play With Me” (MC). 


Producers, Helen Bonfils & Haila 
| Stoddard, 16 W. 55th St. 

Innocents” (D). Producer Henry 
Cort c/o Richard Horner, 165 W. 
46th St. 

“Our Town” (CD). Producers, 
Leigh Connell, Theodore Mann & 
Jose Quintero, c/o Circle in the 
Square, N.Y. 

“Ping Pong” (C). Producers, 
Edward Hochman,t 2 Brove St., 
WA 9-9122. 

“Trial of Mary Dugan” (D). Pro- 
ducers, New Evening Workshop 
Production, 15 Second Ave. 


SIGNED 
BROADWAY 
First Impressions: Christopher 


Hewett (succeeding Hiram Sher- 
man). 
Gypsy: Erv Harmon, Lenay 


Lewis, Billy Summer, Don Zima, 
Karen Moore, Jacqueline Mayro, 
David Winters, Ian Tucker. 

West Side Story: Devra Korwin 
(succeeding Muriel Bentley). 

OFF-BROADWAY 

Ole: Victoria Flores, Osvaldo 
Baez, Maria Melendez, Ann Nel- 
son, Robert Goss, 
Edmund Rose. 

Our Tewn: Richard Dysart, 
Martha Greenhouse, Harrison 
Dowd, Aina Niemela, Daniel Keyes, 
Dana Elear, Marjorie Nelson. 

Single Man at a Party: Constance 
| Carpenter, Ron McNeil. 

OUT OF TOWN 

Garden District: Charles Leslie, 
Richard Gardener. 

Stratford (Conn.) Shakespeare 
Festival: Inga Swenson, Richard 
Easton. 





Television 





“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 12 


(Continued on page 84) 
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Gurian Sought TG-ATS Subscription, 
‘Peninsula’ Thrives on It, Says Caro 


New York. 
Editor, VARIETY: 

The road production of “The 
Warm Peninsula,” starring Julie 
Harris opened Monday night (9) 
in Chicago, where it has already 
banked a check from the Theatre 
Guild-American Theatre Society 
for $52,300 covering the guaran- 
teed advance for the three weeks’ 
subscription. When it completes 
its tour this season, this show will 
have had the benefit of a total of 
about $238,400 (net, after taxes) 
in advance-guaranteed grosses 
from the TG-ATS. Subscription 
has supplied approximately 37% 
of all boxoffice grosses for this at- 
traction in TG-ATS cities to date. 

At this juncture, Manning Gu- 
rian (Miss Harris’ husband, who 
is presenting this play as his first 
producing venture in the theatre) 
has issued an effusion of inflam- 
matory and irresponsible utter- 
ances about the TG-ATS and the 
subscription programs organized 
by it under the auspices of the 
Council of the Living Theatre, and 
it appeared in Variety last week. 


In applying for subscription in 


January, 1958, Gurian wrote the 
TG-ATS, 
“I would like the benefit 


of subscription at all play 
dates where subscription is in 
effect. Much of my plan de- 
pends on whether the play 
will have Guild subscription 
on tour.” 
This January, one 
many thousands of 
dollars later, Gurian, 
having decided that 
Was now expendable, cancelled, 
without notice to us, three sub- 
scription engagements. They were 
for Philadelphia, Cincinnati and 
Pittsburgh, and had been reserved 
for this production and held 
throughout the season as per con- 
tract of July 11, 1958, between 
him and the TG-ATS. 

The contract made subscription 
available as he had requested. His 


year and 
subscription 
apparently 
subscription 


cancellation without notice meant: | musical, has been revised, with a | °#S5¢5 


|new beok by George Oppenheimer, senting a possible attempt to con- | 


1) Holding the subscription for 
“The Warm Peninsula” from July, 
(Continued on page 83) 


Chi Local Legit Spotty; 
2 Off-Loop Groups Fold 





Loft Troupe Prospering 


Chicago, March 10. 
Two off-Loop local ventures 


4 
> 


‘Songs for Strawhatter 
Return as Film Stint 


A summer theatre association 
with Philip Barry Jr. had a de- 
layed payoff for the songwriting 
team of Charles Strouse (lyrics) 
and Lee Adams (music). Barry, 
who knew the cleffers from having 
co-produced a 1957 stock tryout of 
a musical for which they had writ- 
ten the songs, gave them the as- 
signment of providing title tune 
for the new picture, “The Mating 
Game,” produced by him for Metro 
release. 

Besides being used :n the film, 
the number has also been recorded 
by Debbie Reynolds, costar of the 
Barry production. Incidentally, 
the stock property, “A Pound In 
Your Pocket,” is being presented 
this week at the Royaal Poinciana 
Playhouse, Palm Beach. S. I. Abelow 
and Robert Cenedella wrote the 
book for “Pound,” based on their 
play, “Small Servant,” which was 
| tried out in 1956 in Dallas. 

The musical was tried out in 
| 1957 by Barry, in association with 
Ron Rawson at the latter’s John 
Drew Theatre, East Hampton, N.Y. 


Set Pkg. Prices 
On Babes, ‘Abner’ 


The package revival of “Babes 
in Arms,” which Lee Guber, Frank 
Ford and Shelly Gross are produc- 
ing in association with Richard 
| Rodgers, is being offered to stock 
| managers for $8,650 per week, plus 
110% of the gross over $15,000. 
| “Li'l Abner,” which Guber, Ford 
and Gross are also packaging for 
| stock, is being sold by them for 
| $7,250 weekly. 
| “Babes,” the Rodgers & Hart 














| and is scheduled to open March 30 
jat the Royal Poinciana Playhouse, 
Palm Beach. After one week there, 
it moves to the Coconut Grove 
(Fla.) Playhouse for a fortnight. 
Julie Wilson is starred in the pro- 
| duction, which is geared for pros- 
}cenium and tent showcasing. 

| The “Abner” package will be in 
addition to the current bus-and- 
| truck touring edition of the musi- 
cal, which Guber, Ford and Gross 


have folded, both after short runs. | are also sponsoring. The road com- 

Theatre 270, a musical stock | pany opens next Monday (16) at 
group playing in semi-arena style |the Blackstone Theatre, Chicago, 
at the Belmont Hotel, expired after | then goes to New Orleans, Los 
three lean weeks of “Damn Yank-|Angeles and San Francisco for 


ees.” A few weeks earlier, Art 
Peterson's American Cavalcade 
Theatre, which had been using the 
Yith St. Theatre, caved in after 


reducing its operation to week- | four tents, which Guber, Ford and | eee 
ends only. ACT had started with | Gross will be operating next sum- | 


Arthur Miller's “The Crucible” 
and followed it with a production 
of Maxwell Anderson's “Both Your 
Houses.” 

In contrast, Bereniki Robbins’ 
Stage ‘59, which has been giving 
its performances in the loft of 
Riccardo’s Restaurant, appears to 
be expanding. Group is planning a 
move to larger quarters and has 
become a subsidiary, along with 
Videostage "59 and Workshop '59, 
of a newly formed non-profit cor- 
poration, Chicago Fofndation for 
Theatre Arts. Board of directors 
now consists of Miss Robbins, 


Frank Reed, and Herman Kogan, | 


the latter formerly Chicago Sun- 
Times drama critic. 

Current production is a program 
of three one-acters by Tennessee 
Williams, “Lady of Larkspur,” 
*“Mooney’s Kid Don’t Cry,” and 
“Auto-da-fe.” 


Plan BTA Subscription 


Next Year, Columbia, S. C. 
Columbia, S. C., March 10. 
The first Broadway Theatre 
League in South Carolina has been 
organized here by the Broadway 
Theatre Alliance (BTA). Plans call 
for promoter Henry M. Marcus to 
present four touring shows here 
next season on a subscription basis, 
under local charity sponsorship. 
Charlotte and Greensboro, N. C., 
presented similar subscription set- 
ups last season, 





|seven weeks, beginning April 27. 
| Subsequent dates are also being 
| planned. 

The packages will also play the 


mer. They are the Valley Forge 
|Music Fair, Devon, Pa., Camden 
|County Music Fair, Haddonfield, 


|N.J.: Westbury (L.I.) Music Fair, | 


| 


all previously run by them, and 
the new Storrowton Music Fair, 
Springfield, Mass. Marvin A. 
Krauss is general manager for the 
producers. 

The producing trio are also plan- 
ning a summer tryout tour of Julie 
Berns’ “The Law and Mr. Simon,” 
which they have under option. 
Menasha Skulnick is scheduled to 
star in the presentation, which is 
slated for an eight-week tour of the 
| four tents. 








Sked Osborne Musical 
For West End Showing 


London, March 10. 

David Pelham, in association 
with Leon Heppner and Cedric 
| Levitt, is to present John Os- 
| borne’s first musical, “The World 
}of Paul Slickey.” It goes into re- 
| hearsal next week and will have a 
|short provincial tour before open- 
|; ing May 7 at an unspecified West 
|End Theatre. 

Pop singer Dennis Lotis will 
|play the leading role of a daily 
| newspaper columnist in the satiri- 
|cal musical. 








| Arthur Canter is pressagenting 

‘Calculated Risk,” which Irene 
|Mayer Selanick plans for Broad- 
; way production next season. 


Equity Stiffens Rules 
On Nitery Legit Shows 


Actors Equity has revised its 
rules for legit shows in night clubs. 
The regulation requiring furnish- 
ing of “all necessary clothing” now 
applies to actors earning $350 or 
less, instead of $250, as previously 
stipulated. 

Payment for injury under the 
“extraordinary risk” clause has 
been raised from $250 to $350 and 
payment ef contractual salary for 
vacation has been hiked from $250 
to $350. 


Equity Forbids 
Moving of Bway 
Shows Off-B way 


Actors Equity has imposed a ban 
on quick transfers of Main Stem 
and road productions to off-Broad- 
way. The regulation prohibits the 
reopening of a show under an off- 
Broadway contract during the 
same season as produced under a 
| standard contract on Broadway or 
out-of-town. 

The rule also stipulates that in 
no case may such a reopening oc- 
|cur within six months. The situa- 
tion stems from attempts by some 
| managers to present certain shows 
off-Broadway shortly after their 
| Main Stem or road closings. The 
union had been approached in this 
respect on “Epitaph for- George 
|Dillon” and “Candide” following 
their Broadway closings, and “En- 
rico” after it collapsed during its 
out-of-town tryout. 

The new regulation does not af- 
fect the off-Broadway presentation 
of a show that exits Broadway to 
tour, however, as was the case ear- 
lier this season with “Look Back 
in Anger.” The play was produced 
| off-Broadway several weeks after 
| the Broadway edition had em- 
barked on a road hike. 

The union's attitude in 
is that 
presentation, 








such 

the off-Broadway 
rather than repre- 
| tinue a show in New York at lower 
| off-Broadway wage scales. provides 
|added employment for performers, 
since the original production is 
still in operation. 


‘FELONS’ SHORT PAYOFF 
BY FORD’S, IN BALTO 


The management of “Gay Fel- 
ons” and Morris Mechanic, opera- 
tor of the Ford’s Theatre, Balti- 
more, are in dispute over the 
amount of money due the produc- 
tion for its eight-performance run 
at the house last week. H. Clay 
| Blaney, co-producer of the comedy 
j}with Geoffrey Jones, claims that 
“Felons” 
| was $2,500 short of a $14.000 guar- 








antee. 


Mechanic acknowledges that the 
|show was guaranteed 70% of a 
|minimum $20,000 gross, which ac- 
/counts for the $14,000 figure. The 
|gross for the week, however, was 
only $12,600 and of that amount, 
| $11,500 was paid to the producers. 
| Mechanic asserts that the $2,500 
|} balance on the guarantee, which 
he’s withheld, relates to certain 
adjustments. Blaney, however, 
feels the show is entitled to the 
full guarantee. 

Mechanic says he’s holding the 
money in escrow and will abide 
by the decision of any disinterest- 
ed mediator. The Joseph Carole 
comedy, costarring Denise Dar- 
cel, Jacques Francois and George 
Tobias, is current at the Locust 
Theatre, Philadelphia. It’s due to 
move to New York next week, but, 
as yet, a theatre hasn't been 
booked 


Raze Badin (N.C.) House, 
Former Touring Stand 
Greensboro, N. C., March 10. 

The razing of the 40-year-old 
Badin (N. C.) Theatre marks the 
demise of onetime stand for tour- 
ing shows. The two-story structure, 
built in 1918 by the Aluminum Co. 
of America primarily to provide an 
entertainment spot for its local 
employees, cost about $160,000. 
The house seated 600 in the 
orchestra and 150 on the balcony. 








Figure This as Do-or-Die Summer 
For Outdoor Historical Pageants 


> 





¥ 


Re-Elect Herbert May 
As Pitt CLO President 


Pittsburgh, March 10. 

Herbert A. May, local industrial- 
ist, has been re-elected president 
of the Civie Light Opera Assn. 
Others named in the annual elec- 
tion included Orphans County 
Judge A. L. Wolk, a co-founder of 
the CLO, as honorary board chair- 
man, and E. Earl Moore, Birger 


The upcoming summer looms as 
decisive for several outdoor his- 
torical dramas. A substantial at- 
tendance decline last year for most 
of the major al fresco operations 
| has put several spots in an edgy po- 
sition. In line with the b.o. drop, 
two of the nine entries on tap last 
summer will be dark this year. 

The two bow-outs are Paul 
| Green's “The Founders” and “Wil- 
|derness Road.” However, two new 
entries are slated for the forthcom- 
ing semester and the number of 
historical entries on the outdoor 





Engstrom, Dale McFeatters, Paul 
B. Reinhold and Mrs. 
Rockwell Jr., vice-presidents. 
Newly elected to the board were 
Jerome R. (Tad) Reeves, general 
| manager of station KDKA-TV, and 
Benton W. S. Dodge and Nicolas 
Unkovic. William Wymetal returns 





}as managing director for the 1959 | 


| season, but Edward H. Young has 
resigned as executive-secretary. 
After 13 years, the CLO is mov- 
ing its shows this summer from the 
Pitt Stadium to a showtent down- 
town. The new site is near the 
future Civic Auditorium, now un- 
der construction and due for com- 
pletion in about two years, when 
the CLO operation will shift there. 


Univ. Tours For . 


Off-B'way Shows 


By LES BROWN 
Chicago, March 10. 

The appearance of the Irish 
Players to Chicago Univ. for eight 
performances March 17-22 is seen 
as a possible forerunner of a 
| “road” of college dates for off- 
| Broadway productions. The initial 
| attempt will be to arrange a tour 
| for the New York troupe at mid- 
|; western schools. If arrangements 
similar to those at Chicago Univ. 
/can be swung elsewhere, the proj- 
ject is seen as economically feas- 
ible. 
| Leeal backers of the Irish Play- 
ers’ engagement here are taking 
a shorter-than-usual percentage, 
but their investment is only in the 
production, talent and transporta- 
tion. The college is donating the 
theatre, 1,000-seat Mandel Hall. 
|The student organization, as part 
| of its training, is building the sets 
j}and is handling boxoffice and pro- 
| motion, thereby ducking union de- 
mands in those areas. 

The total investment by the Chi- 
cago angels comes to around $10,- 
000 for the eight performances. 
The house can gross $19,000 at 
capacity, at a $3.50 top. The actors 
are getting a minimum of $150, 
slightly over road scale. “Playboy 
| of the Western World” and a triple- 
| bill of J. M. Synge one-acters 
| will be the alternative bills. 
| Backers will get first operating 
| profits, and after repayment of the 
| investment the university takes out 
‘its expenses, and thereafter the 
| profits are to be divided between 

the investors, the university thea- 

tre, and New York and Chi agents 
|of the company. 


Rodgers to Palm Beach; 
Hammerstein Vacations 


Richard Rodgers, composer-pro- 
ducer of “Flower Drum Song,” 
leaves next Sunday (22) to attend 
final rehearsals of the stock-tour- 
ing edition of his and the late 
Lorenz Hart’s “Babes in Arms.” 
He'll be present for the show's 
March 30 opening at the Royal 
Poinciana Playhouse, Palm Beach, 
and will remain for the week's run 
there and accompany the troupe 
to Miami, where it plays a two- 
week engagement at the Cocoanut 
Grove Playhouse, April 6-18. 

Rodgers is due back April 12 
in New York, but then goes to St. 
Louis to conduct a concert April 
18, with the St. Louis Symphony 
Orchestra. 

Oscar Hammerstein 2d, co-pro- 
ducer, lyricist and co-librettist of 
“Flower Drum,” leaves today 
(Wed.) for a vacation in Jamaica, 
B.W.1., but is due back first week 
of April to resume collaboration 
with Rodgers and Howard Lindsay 
and Russell Crouse on their forth- 
coming musical about the Trapp 
— singers, to star Mary Mar- 

n. 

















William | 


}circuit may possibly again total 
nine. Scheduled to join the re- 
|peaters are Green's “The Stephen 
| Foster Story” in Bradstown, Ky., 
jand a Pittsburgh bi-centennial 
|drama by Kermit Hunter for pres- 
| entation in that city. 
The overall 1958 attendance drop 
| from 1957 was 27% according to a 
jreport in the Southern Theatre 
| News, a quarterly publication of the 
South East Theatre Conference. 
|The productions involved in last 
|summer’s comparative statistics in- 
clude four by Green, “Lost Col- 
lony,” Manteo, N. C.; “Common 
| Glory” and “The Founders,” “Wil- 
|liamsburg, Va., and “Wilderness 
Road,” Berea, Ky. 
| Also four, written by Hunter, 
“Unto These Hills,” Cherokee, 
N. C.; “Horn in the West,” Boone, 
N. C.; “Chucky Jack,’ Gatinburg, 
| Tena., and “Thy Kingdom Come,” 
Salem, Va. The ninth show run- 
jning last summer was Green's 
“The Confederacy,” in its first sea- 
son at Virginia Beach, Va. 
According to the STN report, of 
the eight repeat productions last 
year, “Chucky” registered the only 
attendance increase, with a jump 
of about 40% over 1957. “Hills,” 
which had a 614% attendance drop, 
remained the top-audience puller 
with a total of 113,748 patrons. The 
(Continued on page 83) 


Fred Stone Dies at 85; 
Versatile and Perennial, 
Career Spanned 64 Yrs. 


Hollywood, March 10. 

Fred Stone, 85, musical comedy 
and occasional silent film star of 
yesteryear, died Friday (6) at his 
North Hollywood home after a two 
years’ illness. A celebrated per- 
former and personage to earlier 
| generations, Stone's treatrical 
career spanned 64 years. He lost 
his sight two years ago following a 
heart attack. This indirectly 
stemmed from injuries sustained 
in a 1928 airplane accident. 

Funeral services were held here 
Monday (9) with interment in 
Forest Lawn Hollywood Hills 
Memoria! Park. Surviving are his 
three actress-caughters and a 
brother, Paul. The daughters are 
Mrs. Dorothy Stone Collins, Mrs. 
Paula Stone Sloan and Miss Carol 
Montgomery Stone. His actress- 
wife, Allene Crater, died in 1957. 

For more than a half century 
Stone was a pillar of American 
musical comedy, both artistically 
and boxofficewise. He scored his 
first major stage success in 1903 as 
the straw man in the original ver- 
sion of “The Wizard of Oz.” In 
the years to come he was hailed as 
“a great American institution” and 
at his peak had no peer at the box- 
office. 

Born in a Longmont, Colo., log 
cabin, the son of an itinerant bar- 
ber, Stone showed a flair for audi- 
ences and the theatrical at the age 
of 10 when he and his brother, Ed- 
die, did a tight-rope act. They 
soon joined a circus and Fred later 
teamed with David Montgomery in 
a blackface sosg and dance turn. 

Regarded as a key to Stone's 
unfailing appeal to audiences was 
his versatility. (Joe Cook was a 
younger entertainer of same sort.) 
Not only was he an accomplished 

(Continued on page 84) 


Light Music Box, H’wood; 
Now Has Equity Policy 
Hollywood, March 10. 
Stan Seiden, who presented 
“Pajama Tops” at the Civie Play- 
house here last year, has taken 
over the Music Box, formerly the 
Sartu Theatre, and will reopen 
April 1 with “Good Night, Ladies.” 
House, which previously oper- 








ated on a non-Equity policy, will 
now be fully professional. 
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Shows on Broadway 


Jane 
-wrights Co., Oliver Smith & Oliver 








Rea presentation of two-act (16 scenes) 
musical drama, based on the Scan 
( ’ ply, “June and the Paycock. 
book by Joseph Stein, music end 
} : Mare Blitzstein. Overall direc- 
: ', » Ferrer: choreography and musi- 
‘ icine, Agnes de Mille; scener 
‘ r Smith; costumes, Irene Sharaff; 
«. Petey Clark: musics! condietor, 
‘shert Emmet Dolan orchestrations, 
r wrt Russell Bennett, Mare Blitzs‘ein. 
i Kay a-sociate producer, Lyn 
‘ Stars Shirley Booth, Melvyn 
I ‘las: features Jack MacGowran, Monte 
‘den, Jeon Stapleton, Tommy Rea all, 
‘ Ancrews, Loren Driscoll, Gemrze de 
L.o one seulah Garrick, Earl Hammond. 
( = Rlockburn. Ssda Thompson, Yom 
( n I) -m Lenthon. Opened March 9. 
59. af Winter Gerden Theatre, N.Y: 
; top ($9.66 ening) 
‘ e Bevie = Monte Amundsen 
ohnn Boy le Tommy Rall 
rt 19 Reyvle Shirley Bootiy 
Jer Devine Loren Driscoll 
Mrs. Meiaen Jean S apleton 


. Nonev Andrews 
Sada Thompss1 
Beulah Garrick 











} E ri Hamnont 
Boley  -- «s+ s+ s cece Arthur Rebdin 
Sull’van «—sE—_—.. ze es eevee Rico Froehlich 
Micheel Brody Robert Rue 
Paddy Coyn Julian Patric’ 
“Cap tack Boyle Melvyn Douglas 
“tIoxer” Daly Jack MacGowran 
Moll Gemze de Love | 
“Needle” Nugen Liam Lenihan 
IRA Men Tom Claney, Jack Murras 
tr Tanered Clarice Bleckburn 
Mr Dwver Betty Low 
IRA Singe Bare _ em 
riture eorge Ritner. 
Furniture Men ee ah mene ® 
ey Rico Froehlicn 
or re n anne Fielding, Cleo Fry. Pot 
be ' mA ake n. Coil Jehnston, Barbara Lock- 
! 2at «Ruhl — Senvrett. tor —_ 
§> ler, Fronk C , Ted Fort ow. Ri 
' hliek Rabert "eiee on, J Murray. 
Ju » Potree™, George Ritner, Robert Rue. 
J s Tusher. 
Dancer Steren Enoch, Mickey Cun- 
n yn, Pot Heres, Rosemary Jourdan. | 
ann belle Lyon. Meriorie Wittmer. Jenn: 
Werrmen, Cheek Bennett, Ted Forlow, 
Curtis Hood, Seott Hunter, Fucvene Kel- 
tan James “Maher. Fnriqvs foots? 
Howard Parker. Jim Ryan, Glen Tetles 
Musica! nes bsers ‘We're Alive.” * 
W nie.” ig of the Ma” “We Car 
Re rout “Deortin Man ” “One Kin! 
Word” “ald Sevin's, ‘What * the 
Ss 4 “Vey Py ing.” “Aylin 
Nich Bal!- “Mtv ‘True Hear'.” “On * 
Dr a ike This.” “Bird Tsoen the Tres. 
“Music &n the House.” “It’s Not ‘rich # 
oThe Liffes Wolty” “ilymn,” “Johnny.” 
“For Love “Where?” 
From the unlikely materiel o 
“Juno and the Paveoct” a faifly 
impressive mus! ‘eal hos been mad». 
“Juno.” as it’s called, is not onl 
uneven in quality, but has the same 
contrasting elements of eomedy 


and tragedy as the original ies, 
o’c asey drama. The shorv imvro- 
as it proceeds. being better in the 
second half than the first and 
achieving a moderately mov'ng 
climax. 

Whether the  entertainment- 
minded vublic will buy such a! 
sombre show enough to make it a} 


hit seems questionab’'e—after all. | 
the O'’Casey plays themselv*s have | 
never been commercial. But a!- 


though it’s cons'derably short of a 
triumph, “Juno” is much better 
than had been indicated bv the 
advance renorts from out-cf-tewn 
and credit is presumably dive Jose 
Ferrer, who assumed overa!l d rec- 
tion (sueeceding Vincent J. Done- 
hue) during the final tuneup en- 
gagements in Boston. From ac- 
counts, he made major revisions 
in the show. 

“Juno” adheres with surprising | 
fidelity to the O’Casey original. It 


has the Dublin locale during the 
“trouble” in 1921, pretty much the 
same principal characters and, | 


after the typical O’Casey opening 


on a note of broad Irish edy, 
there’s the sudden burst of —:o- 
lence, the combination of inc  13- 


ing ominousness and Gari bie c 
and boozing, and then 1! 2. (ue 
shattering tragic ending. 

Joseph Stein's book retains not 
only the main characters and the 
broad outline and even most of the 
plot incidents of the original. The | 
Irish flavor is still present, al- 
though the varn occasionally is ill- 
suited to musical treatment. 

Mare Blitzstein, generally known | 
as a composer of unmelodic scores, 
has written tunes which, if not 
exact_y jukebox naturals, at least 
tend to be popular in general style. | 
On the questionable basis of one | 
hearing, however, there are ap- 
parently no standards, nor even | 
any memorable numbers in terms | 
of stage effectiveness, and the} 
lyrics are good enough without | 
being standout. | 

Ferrer, besides supplying the | 
purported new approach and revi- 
sions to the show, has directed with 
generally admirable balance and 
pace. Agnes de Mille has provided 
brilliant choreography. It usually | 
adds character definition or plot | 
movement, and is frequently in- | 
teresting visually. Oliver Smith's 
scenery suggests what appears to} 
be ty pical Dublin atmosphere, and 
is properly flexible. Irene el 


has supplied effective costumes. 

‘ey Booth, in the title role, | 
takes it easy in the early 
scenes, scoring bullseyes with the} 
O’Casey lines of wifely sarcasm | 
and getting through her numbers 
passably. As the story becom’s | 
more serious her playing acnu'res | 


Shir 
wisely 


greater stature ard emphasis and’ primarily straights for the comme-| Stage “Flight to Matia.” 


. or even stock 


| D*striet 


fe ioe 


|sented on Broadway 


the final scenes, reflecting 
| O’Casey’s familiar belief in femi- 
nine dignity and courage, have her 
customary impact. 

Melvyn Douglas. making his 


musical debut as costar in the role 
of the strutting peacock of a hus- 
band, projects the proper blend of 
haneer and cowardice and, when 
events take a bad turn, dow orient 
meanness. He and Miss Booth c 
fectively fake a couple of simple 
dance numbers, but their singing 
is barely acceptable. 

Monte Amundsen is pretty and 
appealing as the betrayed daughter. 


her voice being particularly rich 
and warm in the upper register, bu! 
her enunciation of lyrics being 
faultv in the lower sca'te. Jack 
MacGowran is suitably lithe and 
elusive as the ubiquitous “Joxer,” 
while Jean Stapleton, Nancy An- 


drems, Sada Thompson and Beulah 
Garrick are amusing as a sort 
Greek chorus of clucking biddies 

The dancing, with Tommy Rall 
and Gemze de Lappe as notable 
‘eads, is outstanding, and there are 
helpful supporting bits by Loren 
Driscoll as a thwarteg suitor who 
fails in a pinch, Earl Hammond as 
faithless city slicker, Arthur Rubin 
and Rico Fhoehlich in singing rol »s 
and several not-too-prominent 
others. 

Contrary to the dire preliminary 
tips. “Juno” is a reasonably dis- 
tinctive musical with the merit of 
improving as the evening pro- 
gresses. It’s dubious as boxoffice 
however, and offers little for films 
Hobe. 





Look After Lulu, 
Plowwrights Co. & Gilbert Miller, Lance 
Hami Iton & Charles Russell presentation 
‘f theee-ect (four scenes) farce by Noel 
Coward. based Feydeau's 
“Occune-toi_ d’Amelie.” Direction, Cyri! 
*itehard: scenery and lighting, Cecil 
‘gaton: lighting, Raymond Sovey. Stars 
“oder McDowall, Tammy Grimes. Georce 
ke features Kurt Kasznar. Polls 
towles, Jack Gilford. Opened March 3, 
19. at Henry Miller’s Theatre, N. Y 
$i.90 ten (87.50 opening) 
Tote @Arville Tammy Grimes 
Phillipe’s Friends Rorv Haerrity. 
Craig Huebine. Bill Berger 


on Georges 


Lulu’s "riends Barbara Leden 
me sha von Scherler, Grace Gaynor 
Phill'me de Croze George Boker 
orm" Paul Smith 
Toln’s Father Erie Christmas 
Duct 1e-> of Clausonnes Polly Row!es 


*rce’ Blenchord 
Cen. “oschnrdiet 
“oree'’s Codfather 


Roddy VeDowa!ll 
Ellis Reb» 
Jack Gilford 


Florist Messengers David Faulkner 
David Thurman 
?rines of Solestria . Kurt Kas7nor * 


Vorcel’s Maid 
Town Clerk 
Another Clerk 
Mayor 
Photovranher 
Aurt Gobrielle 
Little Cirl 
Police Inspector 


Reva Rose 

Earl Montgomery 
John Alderman 
Arthur Malet 
William Griffis 
Philippa Bevans 
Ina Cummins 
David Hurs 


Noel Coward, whose expertly 
somtimental comedies were a ¢lit- 
terin™ marifestation of the 1920's 
and ‘30's. has had leaner pickines 
*s an author in recent years. For 
the moment, at least, he has aban- 
foned original writing and turned 
his craftsmanship to adaptation, 


apparently with not much better 
presvects. 
The present effort is “Look 


Afier Lulu,” a revision of an old 
Georses Feydeau farce. “Occune- 
toi @Amelie.” Although the fact 
| hasn't been generally noted, a pre- 
version of the same romn 
efanted by Willard Mack and 
Wowerd Booth, was presented on 
Rroatwayv bv A. H. Woods. under 
the title. “Breakfast in Bed.” It 
anened Feb. 3, 1920, at the Eltinee 


Theatre. with the late Florence 
| Manre as femme lead, and had a 
brief run. 

A film version of the same yarn 
wes released in 1951 under the 
| title, “Oh. Amelia,” and the orig- 
|}inal Feydeau comedy was pre- 


in French 
195% hv the Madeleine Renaud and 
Je*r-Louis Barrault company 

: The present extravagant prodie- 
tion bv the Playwrights Co., Gil- 
hert Miller, Lance Hamilton ard 
Cherles Russell, has been lavishly 
dasiened bv Cecil Beaton. Under 
Cvril Ritchard’s antic direction 
the piece includes just about al! 


| the standard wheezes of French 


sex farce. including hiding under 


| and hopping in and out of beds. 


lurking in closets, removing pants 
apvearing in scanties and at least 
two cases of sporting fluffilv gor- 
gantuan hats. The trouble is. it’s 
ton labored and not verv funny 
Tammv Grimes, as the vacuum- 
headed Parisian cocotte who ob- 
viously never think of saying “no” 
fo anyone (or. for that matter. any- 
thine—including her own unpre- 
dictable inspirations), gives an 
-musingly drv performance within 


the limits of the unbelievable jape. | 


There’s a harely-perceptible suc- 
section of director Ritchard’s inim- 
itable stvle in her comedy read- 
ines. but the performance, her first 
jlead role on Broadway, offers 
nremice for Miss Grimes. not onlv 
ac =n actress but as a nersonality 

Man teen mala costors Rodan 
ATM awl] ond Ceoree Raker 


aro 


| dienne-lead, but McDowall 


{ 


(with 
brightly blonded hair for the occa- 
sion) succeeds in being appropri- 
ately cavalier in the opening scene | 
in which his titled mistress be- 
comes jealously possessive, philo- 
sophical when he discovers that it’s 
his friend’s fiancee rather than his 
faithful pooch under the covers 
when he wakens after a festive 
night on the town, and plausibly 
harried when he realizes that his 
mock-wedding was for genuine. 


Baker, with little to do but be 
attractive and handle feed lines, 
does both creditably. Among the 


featured players, Kurt Kasznar is 
properly imperious as a Czarist 
Russian prince on the make (offi- 
cially incognito) in Paris, while 
Polly Rowles does her throaty (and 
uncannily timed) best to make 
something more than isolated lines 
of the amorous duchess, and Jack 
Gilford is artfully paternal as a 
German-accent geezer doing his 
utmost to adjust to the rumpus. 

Notable bit performances are 
given bv Paul Smith as a footman 
who hods that lofty station by 
fomily influence rather than merit. 
Erie Christmas as the heroine's 
realistic father, Ellis Rabb as a 
comically kow-towing pre-Revolu- 
tionarv Russian fixer-for-royalty. 
and David Hurst as a ceremonial 
police efficial. An unusually large 
Actars Enuitv contingent is also on 
hand to supply background hubbub 
for bertie scenes. reaction to com- 
edy bvsiness and provide human 
atmo nhere 

There’s renortedlv a large ad- 
vance sale for “Lulu.” including 
numorons theatre party bookings 
hit it still doesn’t add up to prom- 




















ising boxoffice. Hobe. 
| Stock Review 
pees cement 
Triple Play 
Palm Beach, March 3 
Frank J. Hale & Paul Crabtree present 


the ae Guild & Dore Schary produ 
tion of three one-act plays: John Morti 
mer’s “I Soy” and Sean O’Casey’s “Bed- 
Story” and “A Pound on Demend, 
plus Anton Chekov monolog, “The Harm- 
Effects of Tobacco.” Direction, Hu:ne 
settings and lighting, David Hays 
mes, Anna Hill Johnstone: associate 
ne rod cer. Henry T. Weinstein. Stars Jes- 
ea T°ndy, Hume Cronyn; features Geof- 
frev Lumb, Francis Compton, Biff Mc- 
Guire. Opened Marc 2. ’59, at Roval 
Poinrizana Plavhouse, Palm Beach; $5.50 
top ($5.50 opening) 
i spy 








Mrs 
Mr 


Gladys 


Morgan . Jessica Tandy 
Frute Hume Cronyn 
Helen Seamon 
Lawver Francis Compton 
Capt. Morgan Geoffrey Lumb 
REDTIME STORY 
John Jo Mulligan Hume Cronyn 
Angela Nis oo comics Tandy 
Haniel Eoli f McGuire 
THE HARMFUL EFFECTS oF TORACCO 
Prof Nyvkhin Hume Cdonyn 
A POUND ON DEMAND 


Cirl in Charge felen Seamon 
ferry Hume Cronyn 
Sammy Biff McGuire 
'nrocent Bystander Jessica Tandy 
Policemen Geoffrey Lumb 

This Jessica Tandy and Hume 
Cronyn vehicle, while admirably 
suited to their versatile talents, 


seems of questionable general ap- 
pesl. The playlets are, in effect, | 
folk tales, with types unfamiliar to 
average theatergoers. They are} 
dangerously near being “quaint,” a 
fatal word in contemporary show 
business 

The acting and staging are excel- | 
lent. Miss Tandy plays three di- 
versified women. In John Morti- | 
mer’s “I Soy” she is an attractive 
lower middle-class Englishwoman 
who has walked out on a snobbish, 
overbearing husband and taken 
employment in a seaside inn. In 
Sean O’Casey's “Bedtime Story” 
she is a black-haired wanton who 
skillfully fleeces an oafish wolf in 
sheep's clothing. 

As the dauntless lady customer 
in the other O’Casey vignette, she 
is an elderly termigant who deals 


firmly with two troublesome 
drunks. She has drawn all three 
portraits sharply and, with the 


aid of her flexible and untheatri- 
eal voice, they come vividly to life. 

Cronyn is also adept as a humble 
detective masquerading~ as a 
waiter; a would-be seducer him- 
self seduced and terrified of be- 
ing found out; the soberer of two 
drunks. His comedy is at once 
broad and subtle. He is possibly 
at his best, however, in the Chekov 
monologue as a frustrated profes- 
sor, although the first-night audi- 
ence became restive because of its 
repetitiousness and length. 

Cronyn’s direction and the David 
Hays scenery is excellent, the “I 
Spy” setting being particularly ef- 
fective with its three spots, a law- 
yer’s office, the terrace of the inn, 
and the seaside. 

The competent supporting cast | 
includes Helen Seamon a cook and | 
a postoffice clerk, Francis Compton | 
as the iawyer, Geoffrey Lumb prop- | 
erly stuffy as the discarded hus- 
band and as a policeman, and Biff | 
McGuire as two types of playful | 
drunks, Culm. 





Clay Yurden has been signed to 


; ness 


| tine 


Inside Stuff—Lesit 


“Stage Scenery and Lighting’ by Samuel Selden and Hunton D. Sell- 


man (Appleton-Century-Crofts; 
book 


$7.50) is third edition of this standard 
of stagecraft which has attracted students and many pro tech- 


nicians since first publication in 1930. Thirty pages of text have been 


added; 


complements this issue. 


constructing and painting scenery; 
a discussion of experimental staging; a directory of man- 
Selden continues as 


ierminology; 
ufacturers of 
Dept. at U. of 
San Diego College. 
new or e> perienced. 


stage equipment. 


oT 
$6.50 
tists, 


is a study on the 
beginning during the 


Book analyzes the work of Copeau, 


N. Carolina; Sellman is in 
Tome remains virtually 


ie Contemporary French Theatre” 
“flight from naturalism” 
last century 


18 new line drawings; and a revamp of photographic material 
Topics covered include designing, 


planning, 
lighting, lighting instruments and 
head of Drama 
charge of Speech Dept. at 
indispensable to stagers, 


Joseph Chiari (Macmillan; 
of France’s drama- 
with Rostand and Claudel. 
Cocteau, Giraudoux, Sartre and 


by 


Anouilh, among other playwrights; and also contains a list of the works 


of the dramatists discussed. 
“Mary Stuart,” 
is scholarly; 


Author is a critic, 
which was acted at the Edinburgh Festival, 
more for the library than the shelf of popular stage works. 


who penned the play, 
1954. Work 


Shows Out of Town 


Desiry Rides Again 
Philadelphia, March 9. 
d Merrick, in association with Max 
presentation of two-act (14 scenes) 
based on the Max Brand 
novel; music and lyrics, Harold Rome: 
book, Leonard Gersne. Overall direction 
and choreography, Michael Kidd; scenery. 
Oliver Smith; lighting, Jean Rosenthal; 
costumes, Alvin Colt; musical direction 
and vocal arrangements, Lehman Engel; 
orchestrations. Philip J. Lang; dance 
music arrangements. Stars Andy Griffith, 
Dolores Gray: features Scott Brady, Jack 
Prince, Libi Staiger. Opened March 9, °59, 
at the Sam S. Shubert Theatre, Philadel- 
hia 
Prologue Quartet Don Crabtree, 
David London, Lanier Davis. 
Nolan Van Way 
R 


Dav 
Brow! 
musical comedy, 


Bartender ay Mason 
Frenchy Dolores Gray 
MP. sn 0s ss vesaweeesenene Jack Prince 


Oran Osburn 
Marc Brea'x 
. Don McHenry 


Sheriff Keogh 
Cyp Watson 
Mayor Slade 


Claggett Don Crabtree 
Kent Scott Brady 
ON rere: George Reeder 
Ree Swenn Swenson 
NES ree Libi Staiger | 


Elizabeth Watts 
Andy Griffith 
Nolan Van Way 


Rose Lovejoy 
fom Destry 
Jack Tyndall 


Stage Driver ees Chad Block 
Ming Li Reiko Sato 
tobertson Lanier Davis 
Mrs. Claggett May Muth 
Bailey Ralph Farnworth 
Clara Rosetia Lenoire | 
Dimples Sharon Shore 
Bart ; Chad Block 

Singers, dancers. others: Lynne Broad- 
bent. Joan Broderick, Shelah Hackett, 


Reiko Sato, Sharon Shore, Carol Stevens, 
Shelly Chaplan, Lillian D’Honau. Maureen 





Hopkins, Jillana, Andrina Miller, Shirley 
Nelson. Adriane Rogers, Carol Warner, 
Betty Jenkins, Jack Beaber, Chad Block, 
Mel Davidson, Al Lanti, Ken Malone, 
Fronk Pietri, John Ray, Larry Roquemore 
Merritt Thompson, Maria Graziano, Betty 
Kent. Sheila Mathews, May Muth, Don 
Crabtree. Lanier Davis, Ralph @arnwor:h, 
David London, Ray Mason, Oran Osburn, 
Nolan Van ay 

Musical numbers “Bottleneck,” “La- 
dies.” “Hoop - De - Dingle.’ “Te »Morrow 
Mor ning " “Ballad of the Gun “ “A Handy 

Thing “The Social. " “f Know Your 
Kind.” “I Hate Him,’ “Paradise Alley.” 

‘Anyone Would Love You,” “Once Knew 
a Fella Every Once in a While,” “Fair 
Warning.” Are Youn Redy, Gyo Wat- 
son?” “Only Time Will Tell,” “Respect- 
*bility.” Ring on Her Finger,” “I Say 
Hello.” 

In appraising a new show, espe- 
cially a musical, it’s standard pro- 
cedure to remark that cutting is 
in order, or in the _ traditional 
phrase, the show “needs work.” In 


the case of “Destry Rides Again,” 
time is likely to be a vital factor. 
As of the opening, the show ran a 
bit over three hours, indicating 
that from 30 to 40 minutes must 
be chopped. That will be no child's 
play and yet it’s all-important. 
Judging by audience reaction. 
which is mostly favorable, much of 


the cutting should be in the 
lengthy first act. The second half 
has three or four show-stopping 
numbers, despite the overall length 
of the show. 

The main assets of the new 
“Destry” are Andy Griffith in the 
title role of a deputy sheriff who 
doesn't like to tote a gun, and 
Dolores Gray as Frenchy the 
dancehall gal from New Orleans 
who has the proverbial heart of 


gold under all the makeup, brittle- 
and tinsel. Both stars are 


} Prof 


here in years. There is even one 
group of the men that does fine 
harmonizing as well as lusty hoof- 


ing. The femme chorus is also 
mettlesome. 

Outstanding supporting er- 
formances are given by ack 
Prince, who brings the hero to 


Bottleneck and is then shocked at 
his seemingly timidity; Scott Brady 
as the heavy ~ 1 Libi Staiger is 
excellent featured soubrette. 

In most respects the plot follows 
that of the three film versions, and 
the fast action takes place before 
stunning Oliver Smith settings. It’s 
going to take more than routine 


attention to cut “Destry” down to 
size, but the show is eminently 
worth it. With two outstanding 


leads and a lively book the show 
is clearly too good to let slip. 
Waters. 


A Desert Incident 


New Haven, March 5. 

Tad Danielewski. in association wiih 
Morris Feld, presentation of three-act 
(five scenes) drama by Pearl S. Buck 
Direction, Tad Danielewski; scenery and 
lighting. Howard Bay; costumes, Ann 
Roth; incidental music, Peter Howard; 
musical arrangements, Mickey Leonard. 
Features Shepperd Strudwick, Sylvia 
Daneel, Paul Roebling, Cameron 
Prud’homme. Opened March 4, ’59, at the 
Shubert Theatre. New Haven: $4.80 top. 
Ashiey Cameron Prudhomme 
Chailendra Jones 
Mary Susan Locke 
. Ronnie Tourso 
Sylvia Daneel 
Lynne Forrester 
Lewis Endicott John Heldabrand 
Gen. Horton Walter Klavun 
Dr. Basil Ashley Shepperd Strudwick 
Sir Mark Grahame aul Roebling 
Edwin Barkley Charles Gerald 
Tom Trunder Philip Kenneally 
Mrs. Horton Dorothy Blackburn 


Pokey 

Angela Ashley 
Robbie Horton 

Mrs. Elinor Ashley 
Rose Endicott ° 


Everybody is entitled to make a 
mistake once in a while, and it 
looks as if “A Desert Incident” will 
have to be charged up as one for 
Pearl S. Buck. Reportedly handling 
the casting and selection of direc- 
tor, as well as the scripting, the 
novelist has come up with a pro- 
duction which, although well com- 
posed in segments, seems at cross- 
purposes. The play is grossly over- 
written, rambling in construction, 
and ineptly staged. The perform- 
ances tend to be wooden, through 
no fault of the plavers. To inter 
this one on its pre-Broadway tour 


| would be to perform something in 
; the nature of a mercy killing. 


The author has updated the 
familiar theme of the too-busy-for- 
sex hu:'band by setting the play at 
a scientific test station in the 
desert. There is the usual conflict 
between the wife and her hus- 
band’s work, and in this case an 
oddly-conceived' Britisher who 
mixes the atom research with a 
love of jazz is the third side of the 
triangle. It is never quite clear 
what the script is trying to unravel. 

There is considerable technical 
dialog which may be okay in book 


| form, where there is ample time to 


socke, Griffith from his first en-| 


trance and Miss Gray after her 
first couvle of numbers. 
Griffith's easy, persuasive man- 
ner of speech, with its southern 
accent, is aided by his ability to 
put over his several song numbers 
and his dramatic a@bilitv. Miss Gray 


mull it over, but is too specialized 
to assimHate on the fly, as pre- 
sented on the stage. 

Adequate is the word for the 
troupe, featuring Shepperd Strud- 
wick as the scientist, Sylvia Daneel 
as his wife, Paul Roebling as the 
Britisher and Cameron  Prud’- 
|}homme as a philosophizing old- 


alsa creates a believable character | timer. 


and not only belts out several num- | 
bers 
also scores in a number of quieter | 
pieces. 

That calls for mention of Harold 


Rome's score, which is varied, fre- | 
| quently 


off-beat and filled with 
surprises as well as some sure-fire 
pon candidates, stirring choruses 
and a number of novelties. How- 
ever, some of these may have to 
be cut in the trimming process. 

Michael Kidd has done a master- 
ful job as director and choreog- 
rapher, The former assignment has 
tempo and vigor and excitement, 
and the dance routines include a 
number of delightfully unconven- 
*1 tonches., 

itd is aided in his staging of 
the dances bv having one of the 


| finest male dancing choruses seen 


Howard Bay's handsomely de- 


of her tempestuous type, but! signed and lighted desert living 


| room setting is one of the produc- 





tion’s best assets. Ann Roth's cos- 
tumes, too, are attractive. Bone. 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 
Masquerade, Golden (3-16-59) 
First Impressions, Alvin (3-19-59) 
Desert Incident, Golden (3-24-59). 
Triple Play, Playhouse (4-15-59) 
Destry Rides Again, pesentes (4-23-59). 
Gypsy, OFF BE 6- 

FF- BROADWAY 
ieee 7 Arts (wk. 3-15-59). 
Geranium Hat, Orpheum (3-17-59). 
Ole, Greenwich Mews, (3-18-59) 
Our Town. Circle in Square (3-23-59). 
Waltz of Toreadors, Jan Hus (4-6-59). 
Come Play With Me, York (4-7-59). 
Season of Choice, Barbizon (4-8-59). 
Smokeweaver'’s, 4th St. (4-14-59). 
Once Upon a Mattress, Phoenix (5-12-59). 
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Road Weak; ‘Desert’ 106 in 5, NHL; 
‘Dark’ $20,000, Det., ‘Girls’ 136, Chi: 
Felons’ 12/46, Balto; ‘Star’ 76, Hub 


Business was generally meagre 
on the road last week. “Li'l Abner,” 
“Music Man” and “My Fair Lady,” 
all musical tourers and the tryout 
“First Impressions,” also a tuner 
and “Raisin in the Sun,” a straigat 
play, were the top grossers. 

“Lovely Star, Good Night” cut 
short its scheduled two-week pre- 
Broadway run in Boston to a sin- 
gle frame ending last Saturday (7) 
and moved to New York where it 
opens next Monday night (16) at 
the Golden Theatre under a new 
title, “Masquerade.” The “Roma- 
noff and Juliet” company, starring 
Bert Lahr, ends its tour next Sat- 
urday (14) in Rochester. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 
Gay Felons, Ford's (C-T) ($4.88; 
1.918; $45,000) (Denise Darcel, 
Jacques Francois, George Tobias). 
Over $12,500. Previous week, 
$14,500 at the Wilbur, Boston. 





BOSTON 

Lovely Star, Good Night, Shubert 
(CD-T) ($4.40-$4.95; 1,717; $44,- 
500) (Donald Cook, Glenda Far- 
rell). Opened March 2 to one af- 
firmative review (Maloney, Travel- 
er), one yes-no (Maddocks, Moni- 
tor) and four negative (Doyle, 
American; Durgin, Globe; Hughes, 
Herald; Norton Record); about 
$7,000. Previous week, $9.100 for 
five performances at the Shubert, 
New Haven. 





CHICAGO 
Girls in 509, Civic 
wk) ($4.95-$5.50; 
(Peggy Wood, Imogene Coca). 
About $13,000. Previous week, 
overquoted, was $14,200 for seven 
performances and one preview. 
Musie Man, Shubert (MC-RS) 
(4th wk) ($5.50-$6.60; 2.100; $71,- 
458). Nearly $68,800 with Guild 


(C-RS) (2d 
910; $28,500) 


subscription. Previous week, 
$67,500 

Raisin in the Sun, Blackstone (D- 
T) (4th wk) ($4.40-$4.95; 1,450; 
$36.947) (Sidney Poitier). Over 
$36,900. Previous week, over- 


quoted, was almost $36,000. 

Two for the Seesaw, Todd ‘CD- 
RS) (11th wk) ($5.50; 1,090; $34,- 
461) ‘Ruth Roman, Jeffrey Lynn). 
Almost $16,600. Previous week, 
$17,600. Exits April 11 to con- 
tinue tour. 





DETROIT 

Dark at the Top of the Stairs, 
Shubert (D-RS) (2d wk) ($4; 
2,050; $31,000). Over $20,000 with 
Guild subscription. Previous 
week, $20,000. 

My Fair Lady, Riviera (MC-RS) 
(4th wk) ($5; 2,700; $100,000) 
(Michael Evans, Diane Todd). 
Nearly $69,400. Previous week, 
$69,200. 





MILWAUKEE 
Warm Peninsula, Pabst (CD-T) 
(Julie Harris). Over $26,000 for 
seven performances. Previous 
week, $43,500 at the State, Min- 
neapolis. 


NEW HAVEN 
Desert Incident, Shubert (D-T) 
($4.80; 1,650; $26,000). Opened 


last Wednesday (4) to two unfa- 
vorable notices (Johnson, Journal- 
Courier; Leeney, Register); about 
$10,000 for first five performances. 


PHILADELPHIA 
First Impressions, Forrest (MC- 
T) (4th wk) ($6-$6.60; 1,763; $62,- 
511) (Polly Bergen, Farley Gran- 





ger, Hermione Gingold). Over 
$56,500 with Guild subscription. 
Previous week, $58.900. 

ST. LOUIS 


Look Back in Anger, American 
(D-RS) (Donald Harron, Pippa 
Scott). Almost $15,800. Previous 
week $14,200 at the Shubert, Cin- 
cinnati. 





SPLIT WEEKS 

Lil Abner (MC-RS, bus-and- 
truck). Totalled $42.000 for six 
performances, as follows: Pershing 
Municipal Aud., Lincoln, Neb., 
Monday (2), $6, 400 on Broadway 
Theatre League subscripticn: Or- 
pheum, Sioux City, Ia, Tuesday 


(3), one, $7,300 on BTL subscrip- 





tion; Univ. of Kansas Aud., Law- 
rence, Wednesday (4), one, $7,700: 
Topeka (Kan.) Highschool, Thurs- 
day, one, $7,900 on BTL subscrip- 
tion; Arcadia, Wichita, Friday- 
Saturday (6-7), two, $12,700 on 
BTL subscription. Previous week, 
$38,200 at the American St. Louis. 
Romanoff and Juliet ‘C-RS) 
(Bert Lahr). Totalled $14,000 
for six performances, as follows: 
ggg > se Aud., Charleston, W. 
, Monday (2), one, $2,200; Vir- 
Ty Wheeling, Tuesday (3), one 
$1000; Community, Hershey, Wed- 
nesday (4) one, $1,700; Bushnell 


Aud., Hartford, Thursday-Friday 
(5-6), two, $7,600; N.Y. State 
Teachers College, Geneseo, Satur- 
day (7), one $1,500. Previous | 


waits, $22,700 for six-performance 
split. 


Only New Rep Co. And 
Off-Stem ‘Gunman’ in Hub 


Boston, March 10. 

Legit is at the slow point of the | 
season here, with only the Wilbur, 
lighted with the new Repertory 
Boston alternating revivals of 
“Six Characters in Search of an | 
Author” and “The Importance of 
Being Earnest,” at a $3.8) top. The | 
Shubert, where “Lovely Star, Good 
Night” closed Saturday ‘7) a week 
ahead of schedule, remains dark 
until April 1, when “Destry Rides 
Again” opens for three weeks. 

The Colonial continues dark un- 
til March 30, when “Triple Play” 
opens for a two-week ore-Broad- | 
way tryout. The only other legit | 
fare, “Shadow of a Gunman,” con- 
tinuing at the 300-seat Charles 
Playhouse, a reconverted nitery in 
back of the Shubert. The Little 
Opera House, which housed the 
Irish Players in “Playboy of the | 
Western World” for two weeks, | 
exiting Sunday (8) remains dark 
for a few weeks. 


Touring Shows 


(March 8-22) 

Bells Are wes (Judy Holliday)—Na- 
tional, Wash. (1 

Dark at the ony of the Stairs—Roval 
Alexandra, Toronto (9-14); Paramount, To- 
ledo (16-17); Hartman, Col. (18-21). 

Dear Liar (tryout) (Katharine Cornell, 
Brian Aherne)—Univ. Aud., Tucson, Ariz. 








(10-13); Four Arts, Palm Beach (14-16); | 
oe Tree Playhouse, Sarasota, Fla. 
. | 
ioesert Incident (tryout)—Walnut, Philly 
( 

Destry Rides Again (tryout) (Andy 
o—. Dolores Gray)—Shubert, Philly 
( ) 


First Impressions (tryout) (Polly Bergen, | 
Farley Granger, Hermione Gingold)—For- 
rest, ro (9-14, moves to N.Y.) (Re- 
viewed in VARIETY, Feb. 4, °59). 

Garden District (Cathleen Nesbitt-Diana 
Barrymore)}—Warren, Atlantic City (11-14); 
Shubert, New Haven (16-21). 

Gay Felons (tryout) (Denise Darcel. Jac- 
b er Francois, George Tobdias)—Locust, 

illy (9-14, paeres to N.Y 

18, °58). 
(Peggy 


Y.) (Reviewed in 
VARIETY, F. 

Wood, 
Coca)—Civic Aud. (9-21) 


Girls in 509 Imogene 
—" as Ambassador (tryout) (Dennis 


Cyril Cusack, Martyn Green)— 
Olympia," Dublin (9-14). 
baer (bus-and-truck)—Municipal 


Aud., Oklahoma City (9); Municipal Aud., 
Tulsa 40-11); Robinson Aud., Little Rock 
(12-13); Shrine Mosque Aud, Springfield, 
- A Ry Chi (16-21). 
in Anger (Donald Harron, 
Pippa Sc Noceten city Aud., Topeka (9); City 
Independence, Kan. (10): Music Halil, 
K.C. (11-12); Arcadia, Wichita (13-14); 
Murat, Indpls. (16-18); Memorial Aud., 
L’ville (19-21). 
Music Man (2d Co.)—Shubert, Chi (®-21). 
“E. Fair Lady (2d Co.)—Riviera, Det. 


off and Juviiet (Ber: Lahr)—Stan- 
ortitiea (9-10); Proctor, Schenectady 
Aud., Rochester (12-14, closes) 
on for the Seesaw (21 Co.) (Ruth 
Roman, Jeffrey Lynn)—Todd, Chi (9-21). 
Warm Peninsula (tryout) (Julie Harris) 
—Erlanger; Chi (9-21) (Reviewed in VARI- 
ETY, Nov. 5. °58). 


London Shows 


(Figures denote opening dates) 


LONDON 
Af Drop of Hat, Fortune (1-24.57). 
Auntie Mame, Adelphi (9-10-58). 
Blue Magic Revue, Wales (2-19-59). 
Breath of Spring, Duke York’s (3-26-58), 
*Chrysenthemum, Apollo (11-13-58). 
Cinderetia, Coliseum (12-18-58) 
Clown Jewels, Vic. Palace (3-5-59), 
Day in Life Of, Savoy (10-1-58) 
} Aaa gy Carte, Prince’s (12-15-58). 
Five Fi 
For Adults Only, Strand (6-25-58) 
Grass Is Greener, St. Mart. (12-2-58). 
Hook, Line, Sinker, Mg x 3 (11-19-58). 








rma La Douce, Lyric (7-1 
Living for Pleasure, Garrick (7-10-58). 
Long, Short, Tail, Royal Ct. (1-17-59), 
Repertory, Old Vic (9-17-58). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (4-2-58) 
Roar Like a Dove, Phoenix (9-25-57). 
Rose Tattoo, New (1-15-59). 
Ssted Days, Vaudeville (#-5-54) 
Simple Spyman, Woitehai] (3-19-58) 
Taste of Honey, Wyndharo’s (2-10-59). 
Traveller Lusgage, Arts (1-29-59). 
Two for Seesaw, Haymarket (12-17- a. 
1? (8-12-58 

, 9) 
West Side Story, Majesty’s (12-12-58). 
® gee 9 


HEDULED OPENINGS 
onal Francaise, Princes (3-16-59). 





inger Exercise, Comedy (7-16-58). | 55). 


African Ballet $24,700 
In Third Week on B’way 


The general b.o. dive on Broad- 
way last week also affected “Les 
Ballets Africains,” which grossed 
nearly $24,700 at the 1,402-seat 
Lunt-Fontanne Theatre. The Afri- 
can troupe moved to the house 
March 2 after two weeks at the 
1,280-seat Martin Beck Theatre, 
N. Y., where the grosses for the 
| first and second frames were $36,- 
900 and $41,500, respectively. 

The presentation, which was 
| originally scheduled for just the 
io —_ - an th is now 
| slated to close Marc then tour.| Sellouts and virtual capacity en- 
show is scaled to a $5.75 top. |tries last week inchaied “Flower 

| Drum ong,” “La Plume de Ma 

Tante, Majority of One, Mar- 

‘Equity Teams With USO | iage-Go-Round” and “Redhead.” 
Estimates for Last Week 





Broadway was_ slugged last 
week. The b.o. decline precipi- 
tated the collapse of four entries, 
while two other shows terminated 
their runs per schedule. Business 
this week should b eslightly better. 











To Send Reading Casts Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
Overseas as Test Run MC (Musical-Comedy), MD (Musi 


Actors Equity has joined USO | cal-Drama), O (Opera), OP (Op- 
Shows in an effort to stimuiate em- | eretta). 
ployment of professiona! actors. | Other parenthetic designations 
| The two organizations wi!] | refer, respectively, to weeks played, 
\launch a concert reading tour of | wumber of performances through 
U.S. military installations in Eu- | last Saturday, top prices (where 





for Friday-Saturday nights and the 


jthe feasibility of sending such 
| lower for weeknights), number of 


| units overseas. It’s figured that if 


es hike is successful other troupes | seats, capacity gross and _ stars. 
will be sent out by independent | Price includes 10% Federal and 
| managements. | 5% City tax, but grosses are net; 
A company of seven Equity |i.e., exclusive of taxes. 
 eitetiinee, will tour the Western | Cold Wind and the Warm, Mor- 
|European Command for 10 weeks |0sco (D) (13th wk; 104 p) ($6.90; 
in a repertory of ‘ ‘The Fourposter” | 946; $35,300) (Eli Wallach, Mau- 
and “Angel Street.” The unit will | —" —— — Nearly Nato 
on woters revious week - 
|earry four music stands, two stools \400. Closes Sent Goturday 110). 


and about 10 pounds of props. 
There will be no scenery, although 
}the readings will be given more 
jthan the customary staging. |Harris). Over $19.200 on twofers. 
| Prior attempts in recent years to | previous week, $23,200 on two- 
isend over productions under | fers. 

| Equity-approved conditions have Flower Drum Song, St. 
|been hampered, principally be-|(MC) (14th wk; 112 p) 
cause of limitations on scenery and 1, 615; $62,632). Over 
|props. The upcoming project, | again with parties. 

| which has been in the planning| Gazebo, Lyceum ‘C) (13th wk; 
stage since last June, has been ap- 98 p) ($6.90; 995; $29,600 (Walter 
| proved by the Equity council. Slezak, Jayne Meadows). Almost 


Disenchanted, Coronet (D) (14th 
wk; 109 p) ($6.90; 1,101; $36,131) 
j(Jason Robards, Jr., Rosemary 





James 
($8.05; 
$62,600 


| Equity executive secretary An- i ee Gees ae 
gus Duncan, a member of the USO wk: 515 p) ($8.35: 1.427: $64,000) 


Entertainment Committee, empha- (Lena Horne, Ricardo Montalban). 


sizes that the purpose of the UP-| ajmost $37,400 on twofers. Previ- 
| coming tour is to “find out if such |oy, week. $44,000 on twofers. 
|programs are practical. If the | Cjoses April 11. 

| Project succeeds and creates a de- J.B., ANTA (D) (13th wk: 100 p) 


($6.95; 1,185; $46,745) (Christopher 
| Plummer, Raymond Massey). Over 
| $26, 800. Previous week, $33.500. 
| James Daly takes over the title 
|role later this week replacing Ford 
| Rainey, subbing for Pat Hingle, 
| whose recovery from an accident 
is expected to take several months. 

La Plume de Ma Tante, Royale 


|mand for more units of this type, 
|the field is wide open. We just 
| want to point the way, if possible. 
\If we succeed in doing that, then | 
{anybody who can convince the 
USO that they have a sound pro- 
|duction plan can take it from 
there, and we hope they do.” 
Members of the touring unit, 


2 2 : .’ |(R) (17th wk; 135 p) ($7.50; 1,050; 
| which will rehearse two weeks if | ¢4; g99) (Robert Dhery). | Over 
New York before embarking /$42,900. Previous week. $42,600. 
|March 23 for Europe, include; [ook After Lulu, Miller's (C) 


Staats Cotsworth, Louise Latham, 
| Muriel Kirkland, Stanley Tackney, 
| Natalie Ross, stage manager Pat | George Baker). 


(1st wk: 7 p) ($6.90; 946; $31,600) 
(Roddy McDowall, Tammy Grimes, 
Opened March 3 


| Chandler and director Dick Moore,|to one rave (Aston, World-Tele- 
lwho’s also editor of Equity, the | gram) and six —- ey (At- 

ion’ j blication. |kinson, Times; apman, ews; 
a? a Coleman, Mirror; Kerr, Herald 





Tribune; McClain; Journal-Ameri- 
can; Watts, Post); nearly $23,100 
for first seven performances and 
one preview. 

Look Homeward Angel, Barry- 
more (D) (67th wk; 532 p) ($6.90; 
| 1.076; $41,191) (Miriam Hopkins, 
Buffalo Skinner, Theatre Mar-. | Ea Begley). Almost $15,400 on 
| quee (2-19-59). vofers. Previous week, $17,900 

Clearing in the Woods, Sheridan | “ twofers. Moved last Monday 
| Square (2-12-59). 1(9) to the 54th St. Theatre. 

Crucible, Martinique (3-11-58). Majority of One, Shubert (C) 

Enemy of the People, Actors | (3q wk: 24 p) ($6.90; 1.453; $51,000) 
Playhouse (2-4-59). ‘ | (Cedric Hardwicke, Gertrude 

Golem, St. Mark's (2-25-59). Berg). Almost $48.000 with Guild 

Hamlet of Stepney Green, *subscription. Previous week, $53,- 
Cricket (11-13-58). | 900 for nine performances. 

Heloise, Gate (9-24-58). Make a Million, Playhouse (C) 

Ivanov, Renata (10-7-58); closes | (20th wk; 156 p) ($6.90; 994; $36.- 
next Sunday (15). 700) (Sam Levene). Nearly $13,- 

Man Who Never Died. Jan Hus | 300. Previous week, $16.700. Has 
(11-21-58); closes next Sunday (15).|to vacate theatre April 11. 

Many Loves, Living Theatre (1-| Marriage -Go-Round, Plymouth 
13-59). 1(C) (19th wk; 149 p) ($6.90; 1.062; 

On the Town, Carnegie Hall | $42 800) (Charles Boyer, Claudette 
Playhouse (1-15-59). |Colbert). Almost $43,100. Previ- 

Quare Fellow, Circle in Square | ous week. $43.900. 

(11-27-58); closes next Sunday = | Music Man, Majestic (MC) (64th 


Off-Broadway Shows 


(Figures denote opening dates) 
Boy Friend, Cherry Lane (1-25- | 
58). 


' 


Royal Gambit, Sullivan |wk; 508 p) ($8. 05; 1,626; $70,300). 
{3-4-59). "| Nearly $70,000. Previous week, 
She Shall Have Music, 4ist St. | ¢7) 
(1-22-59). My Fair Lady, Hellinger (MC) 


Threepenny Opera, deLys (9-20- (156th wk; 1,243 p) ($8.05; 1,551; 


| $69,100) (Edward Mulhare, Pamela 





| Tis a Pity She’s a Whore, Play-| \Charles), Almost $68,100. Previ- 
ers (12-5-58). ous week, $70,100. 
Trip to Bountiful, Theatre East | Once More With Feeling, Na- 
(2-26-59). |tional (C) (20th wk; 159 p) ($6.90; 
Widowers’ Houses, Downtown |; 162- $43,800) (Joseph Cotton, 
(3-2-59). Chesed Arlene Francis). _Almost $21,000. 
i ) 900. 
Fashion, Royal (1-20-59); closed sag gee Company, Long- 
March 3. | acre (C) (20th wk: 157 p) ($6.90; 
'1,101; $37,600) (Cyril Ritchard, 
Frederick Brisson has acquired Cornelia Otis Skinner, Charlie 
the rights to “All About Love,” | Ruggles, Walter Abel). Nearly 


Patrick Dennis’ new play, based on 
the forthcoming novel of the same Rashomon, Music Box (D) (6th 
title, penned by Virginia Rowens, | wk: 47 p) ($6.90-$7.50: 1.010; $38.- 
both pseudonyms used by Edward | 500) (Claire Bloom. Rod Steiger, 
Everett Tanner 3d. Oscar Homolka, Akim Tamiroff). 


$37.100. Previous week, $36.000. 





rmpe later this month to determine two prices are given, the higher is | 





Bway B.0. Dive Cues Four Folds; 
But ‘Flower, ‘La Plume, ‘Majority, 
‘Marriage’ and ‘Redhead’ Sell Out 


Over $32,600. Previous week, 
$33,700. 

Redhead, 46th St. (MC) (5th wk; 
36 p) ($9.20; 1,297; $62,410) (Gwen 


Verdon). Over $62,000 with parties. 
Previous week, $62,100 with par- 
ties. 

Rivalry, Bijou (D) (4th wk; 33 p) 


($6.90; 599; $22,500) Richard 
Boone, Nancy Kelly, Martin 
Gabel). Over $13,000. Previous 


week, $16,100 

Sunrise at Campobello, Cort (D) 
(58th wk; 460 p) ($6.90; 1,155; $38.- 
300 ‘Relph Bellamy). Over $25,000. 
Previous week, $28,700. 

Tall Story, Belasco ‘C) (6th wk; 
44 p) ($6.90; 1,037; $37,127) (Hans 
Conreid, Mare Connelly, Marian 
Winters). Over $18,100. Previous 
week, $22,300 

Touch of the Poet, Hayes (D) 
(23d wk; 180 p) ($7. 50; 1, 139; $43,- 
887) (Heien Haves. Eric Portman, 
Kim Stanley, Betty Field). Over 
$24.800. Previous week, $28.500. 

Two for the Seesaw, Booth (CD) 
(60th wk; 476 p) ($6.90; 780; $32,- 


300) (Dana Andrews, Anne Ban- 
croft). Nearly $22,200. Previous 
week, $26,400. 


West Side Story, Broadway (MD) 
(76th wk; 604 p) (S8: 1,900; $76,- 
417). Over $42.900 on twofers. Pre- 
vious week, $46,200 at the Winter 
Garden Theatre. Has to vacate the 
Broadway May 9 and plans moving 
to another Main Stem house prior 
to embarking on a road tour in 


July. 

World of Surie Wong, Broad- 
hurst (D) (21st wk: 167 p) ($6.90; 
1214; $47,400). Nearly $41, 300. 


Previous week, $44,700. 
Closed Last Week 

Bells Are Ringing, Alvin (MC) 
(116th wk; 924 p) ($8.05; 1,453; 
$59,000) (Judy Holliday). Almost 
$35,900. Previous week, $45. 100 on 
twofers. Exited last Saturday (7) 
to tour with a profit of approxi- 
mately $420,000 on a $360,000 in- 
vestment. 

Beaux Stratagem, Phoenix (C) 
(2d wk; 16 p) $4.60; 1,150; $29,382) 
(June Havoc). Near'y $12.800. Pre- 
vious week, $10.500 for first eight 
~_ cee Closed last Sunday 
{ 

God and Kate Murphy, 54th St. 
(D) (2d wk; 12 p) ($5.75-$6.90; 
1,037; $41,286) (Fay Compton). 
About $3.500. Previous week, $3,- 
500 for first four performances. 
Closed last Saturday (7) at an es- 
timated loss of $120 000. 

Requiem for a Nun, Golden (D) 
(6th wk; 43 p) ($6.90; 800; $30,000) 
(Ruth Ford, Zachary Scott). Over 
$8,900. Previous week, $13,100. 
Closed last Saturday (7) at an es- 
timated loss of $100,000, less in- 
come from the sale of the film 


rights. 
Say, Darling, Center (MC) (2d 
wk; 16 p) $3.80; 3,030; $61,812) 


(Orson Bean, Mindv Carson, David 
Atkinson, Robert Morse, Betsy von 
Furstenberg). Almost $26.200. Pre- 
vious week, $26.200 for first eight 
performances. Ended limited two- 
week run last Sunday (8). 

Third Best Sport, Ambassador 
(C) (10th wk: 79 p) ($6.90; 1,155; 
$43.800) (Celeste Holm). Nearly 
$9,600. Previous week, $15,400. 
Closed last Saturday (7) at a loss 
of approximately $60,000 on a 
$76,580 investmert. Plavs a stock 
engagement next week at the 
Royal Poinciana Playhouse, Palm 


Beach. 
Opening This Week 
Juno, Winter: Garden (MD) 
($8.05; 1.404; $64,213) ‘(Shirley 
Booth, Melvyn Douglas). Play- 


wrights Co., Oliver Smith & Oliver 
Rea presentation of musical ver- 
sion of Sean O’Casey's play, “Juno 
and the Paycock,” with book by 
Joseph Stein and music and lyrics 
fby Marc Blitzstein; opened last 
Monday night (9) to one favorable 
review (Chapman, News), one yes- 
no (Aston, World-Telegram) end 
five unfavorable (Atkinson, Times; 
Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts. Post). 

Sweet Bird of Youth, Beck (D) 
($6.90: 1,280: $47,963) (Paul New- 
man, Geraldine Page, Sidney 
Blackmer). Chery! Crawford pres- 
entation of play by Tennessee Wil- 
liams: opened last night (Tues.). 

Raisin in the Sun, Barrymore ‘(D? 
($6.90: 1.076. $41,569) (Sidney 
Poitier). Philip Rose and David J 
Cogan presentation of play by Lor- 
raine Hansberry; opens tonight 


(Wed.). 

Lute Song. City Center (MD) 
($3.80; 3,030; $61,812) (Dolly 
Haas, Leueen MacGrath, Estelle 


Winwood, Philip Bourneuf, Shai- 
K-Ophir, Tonio Selwart, Clarence 
Nerwent). City Center Light Opera 
Co. revival opens tomorrow night 
(Thurs.), 
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Blue Magie 
London, Feb. 20. 


James Laurie presentation (by arrange- 
ment with Bernard Delfont) of two-act 
revue, with music and tyrics by_Fran- 
cisco Conde, len Grant, others. Overall 
direction, 
tion, Malcolm 
Raymond Agoult. 
Prince of Wales Theatre, 
top 


Clare; musical direction, 
Opened Feb. 19, 


London; $2.17 


Cast stars Shirley Bassey, Tommy 
Cooper, Archie Robbins; features Ger- 
aldine Lynton, Roy Allen, Malcolm Clare, 
Michael Garson, Three Kims, Hazel | 
Gardner, Larry Griswold, Herbert Hare; 


also dancers and showgirls. 


This twice-nightly revue, slickly 
gea.ed to make little demand on 
an audience, but fills a couple of 
hours pleasantly enough and, at | 
this theatre in the heart of Picca- 
dilly, should grab a rich passing 
trade 

“Blue Magic” has no sketches or 
production highlights, giving it the 
impression of being more a vaude 
show than a revue. It relies on a 
few talented performers, some 
pleasant looking girls, amiable 
music and colorful, though far | 
from lavish, sets, lighting and cos- 
tumes. Fy 

Shirley Bassey, 
songstress whose disks are current- 
ly hitting the Top Ten and who is 
a vital tv and vaude personality, | 
has five well-placed spots. She puts 
over 
sensuous swing and is particularly 
effective in a scene called 
Bank Mood.” in which 
backed by 
dancers, and 
“The Place Was Paris.” But Miss 
Bassey really comes to light in her 
own act which finishes the show. 
Elegantly gowned, the songstress 
puts over some pop numbers with 
striking vitalitv. particularly scor- 
ing with The Birth Of The Blues” 
and “Burn The Candle At Both 
Ends.” 

Tommy Cooper, a zany comedian 
specializing in a conjuring act in 
which all the 
enlarged his comedy scope and in 
one of his four appearances is dev- 
astatingly funny as. in a saloon, 
he tells a heart-rending story illus- 
trated with an assortment of hats. 
It's a routine to be seen rather 
than described, but is undeniably 
funny 

Archie Robbins, returning from 
the U. S., which was handicappved 
by a virus infection opening night 
and was then out of the show for a 
few nights. He is now back, how- 
ever, and is again the cheerful, 


observant droll of his former visit | 


here, with his dry throwaway hu- 


mor that makes the most of his two | 


spots. 


ously with a brilliantlv-timed acro- 
batic high diving and patter act. 
Though seen here already on tv, 


Charles Hickman; dance diree- | 
"59, at | 


a sultry sepia | 


her numbers with a sexy, | 


“Left | 
she is) 
Malcolm Clare and the | 
in a solo number, | 


razor king who has fallen on seedy | 


times and pines for the good old 
days. Nothing very much happens 
except that toward the end of the 
second act he is carved up by a 
rival gambling boss and decides 
to sell up his gaff, marry and be- 
come a business man. 

The characters consist entirely of | 
| gamblers, crooks, whores, pimps, 
|bums and other assorted riff-raff, 
including corrupt police. Norman 
| apparently knows the criminal un- 
| derworld and its ling, but he is 
immature as a_ playwright. 
characters are colorful, but ill- 
| developed. The show has no dra- 
matic impact, but under Joan Lit- 
| tlewood's uneven direction it is 
| played solely for laughs. 

The Lord Chamberlain, official 
British censor, has been lenient 
with the frank, brassy dialog, and 
with some of the Lionel Bart lyrics 
the show has atmosphere and start- 
ling plausibility. 

Glynn Edwards as the small-time 


garig chief and Eileen Kennally as | 


|the woman he decides to marry 
have funny scenes, and Carmel 
Cryan and Ann Beach score as a 
|couple of tarts, James Booth is 
brilliant, Howard Goorney doubles 
| skilfully as a has-been society type 
‘and an effeminate interior-decora- 
tor. These is also good work from 
Richard Harris as the venal cop 
and Yootha Joyce as a_ police- 





woman. John Bury’s setting is 
suitably sleazy. Rich 
L’Hurluberlu 


| (The Soatterbrain) 


tricks go wrong, has | ‘ 


Larry Griswold turns up hilari- | 


Paris, Feb. 24. 
presentation of three- 
act comedy by Jean Anouilh. Stars Paul 
Meurisse; features Marie-Josee Martel, 
Camille Guerini, Jean Claudio, Jean- 
Franco Discore, Marcel Peres. Direction, 
Roland Pietri; scenery and_ costumes, 
| Jean-Denis Malcles. Opened Feb. 9, ‘59, 
at Comedie Des Champs-Elysees, Paris; 


Claude Sainval 


| $3 top : 
General Paul Meurisse 
Marie Jacqueline Lemaire | 
DE wich est5ns cases Marie-Josee Martel 
” aaa Jean Claudio 
Priest Camille Guerini 
CO eae Edith Scob | 
Ledadu ......-+.+- Marcel Peres 
| SS oe Jean-Franco Discore 
Lebellec Christian Lude 
| Belazor Hubert Deschamps | 
NS Perr Paul Biscigtia 


With his first new play 
years, 
hit in “L’Hurluberlu.” However 
his mixture of satire, drama, force 
and eloquence wovla require care- 
ful translation and mounting for} 
Broadway chances. Still, consider- 
ing Anouilh’s recent successes In 
the U.S., the show rates as prospect 
for export. 

The plot 


involves a _ general, | 


but dreams 


political activity, 


: ; . | are vain, however, as he finds he 
the act gains from the bigger area | 


| the fate of a nation. As usual, 


of the stage. Nerbert Hare is a 
useful stooge. helping out both | 
Cooper and Griswold, while Mi- 


chael Garson sings adequately and | 
the Three Kims contribute a lively | 


spot of tumbling. 

The chorus singing and dancing | 
round off a reasonably slick and | 
amusing show which. howéver, 
tends to rely 
talents of four people. Raymond 


Agoult’s pit orchestra does its job | 


and Charles Hickm2n’s 
Rich. 


smoothly 
direction is sound. 


Fings Ain*’t Wot They 
Used T’Be 
London, Feb. 18. 


Theatre Workshop presentation of two- 
act comedy by Frank Norman, with songs 









by Lionel Bart. Direction, Joan Little- 
wood; dances, Je-n Newlove; decor, John 
Bury. Opened Feb. 17. °59, at Theatre 
Royal, Stratford, London; $1 top 

Frederick Coc wen. .. Glynn Edwards 
Lilly Smith , . Eileen Kennally 
Teddie Morris . Brian Murphy 
Set. Collins ... Richard Harris 
Betty ; Carmel Cryan 
Rosey Ann Beach 
Tosher ° James Booth 
Redhot Edward Caddick 
Horace Seaton . Howard Goorney 
George Richard Harris 


. Howard Goorney 
® Yootha Joyce 
‘Sheelagh Delaney 
Alex Murray 
Dudley Sutton 


Percy Fortesque 
Murtle 

es outers - 
Bookies Runner 
Police Constable 


Theatre Workship, operating at 
the Theatre Royal, Stratford, a 
nabe theatre in East London, is 
getting a reputation as a tryout 
centre for the werk of fledgling, 
offbeat dramatists. The latest is 
a comedy, with a few songs inter- 
gee ealled “Fings Ain’t Wot 
‘hey Used T’Be.” 

By 28-year-old Frank Norman, 
an ex-convict who turned to writ- 
ing with a _ successful autobio- 
graphy, it is a specialized piece of 
work which will need considerable 
rewriting and tightening for trans- 
fer to the West End. It seems an 
impossible proposition for the U.S., 
since it is written in Cockney, rhym- 
ing slang and underworld argot 
and would probably be largely in- 
comprehensible to the uninitiated. 

The thin story is set in and 
around a small, shabby gambling 
cive in the Soho district of Lon- 
don. The place is run by a onetime 


too heavily on the | 








cannot handle his affairs, let alone 
the 
author comments sardonically on 
love, class consciousness, religion, 
business, the press, etc. 

Paul Meurisse’s playing of the 
General brings out the stubborn- 


| ness, spirit and vitality of the char- | 


acter, the sudden shafts of under- 
standing, and the pathetic moments 
such as the loss of the wife and) 
the realization that he has lost 
touch with his children. 

The acting in general keeps pace | 
with the title performance, and the 
direction and scenery enhance. the 


play. It shapes up as bright, sophis- | 


ticated theatre, with enough an- 
choring in human truths to be a} 
foreign bet. 

Anouilh will not permit foreign 
performance of his last previous 
play “Pauvre Bitos,” in which he 


| vented his spleen at France’s weak- 


nesses. Mosk. 


La Punaise 
Paris, Feb. 18. 

Andre Barsacq & Georges Villar presen- 
tation of two-act (nine scenes) comedy 
by Vladimir Mayakovski, adapted and 
staged by Barsacq. Sets and costumes, 
Andre Bakst; music. Jean Wiener; dance 
direction, Pierre Conte and Michele 
Features Yves Arcanel, Jean Le 
Mona Goya, Francoise Bertin, 
Marcel Cuvelier. Opened Feb. 7, ‘59, at 
the Theatre — Paris; $3 top 
Prissypkine Yves Arcanel 





Rosalie Mona Goya 
Oleg - Jean Le Poulain 
Zoia . Francoise Bertin 
Scientist . Marcel Cuvelier 


One of the international theatri- 
cal puzzles is why Soviet authorities 
permit the continued presentation, 
let alone the original production 
and the subsequent revival, of this 
satirical comedy spoofing Com- 
munism. The author, poet-play- 
wright, Vladimir Mayakovski, fell 
out of official favor and committed 
suicide in 1930, but the play, under 
the Russian title, ‘““Klop,” was re- 
vived in 1956 and has since re- 
mained a popular hit, being cur- 
rently in the repertory at two 
different Moscow theatres. 

In this French adaptation by 
preducer-director Andre Barsacq, 
under the title ‘“‘La Punaise” (‘‘The 
Bedbug”’), the political satire still 


has bite, but on the basis of mixed 
and questionable local 


reviews 


His } 


in two | 
Jean Anouiih has a smash | 


about 50, who has been retired for | 
of | 
the glory of France. His ambitions | 


promise as the basis for a musical, 
and London director Peter Brook 
}and Broadway _producer-theatre 
owner Robert W. Dowling reported- 
ly have the English language 
rights with that aim in mind. 

| The play deals with an eager 
| young worker (the symbolic title 
| character) of the early Soviet days. 
He marries -a decadent bourgeois 
girl and, during the wedding cele- 





} Tani Seitz, 


bration, gets soused and falls into} 


the river. He is quick-frozen, but 
on being thawed out, finds himself 
in the changed world of 50 years 
later, where his ideas are so archaic 
that he is put in a zoo, on exhibit 
with a bedbug, another relic of a 
bygone civilization. 

There laughs in the early scenes, 
including a song-and-dance version 
of the wedding party, in 
stereotype political and_ social 
characters are ridiculed. But de- 
spite the show's topical jibes, it 
seems dated. The performance is 
jubilant, with producer-adaptor 
Barsacq's staging providing anima- 
tion and the flexible secenery 


|}enhacing the movement. Mosk. 


Les Choutes 
(The Little Dears) 
Paris, Feb. 24. 
Benoit-Leon Deutsch presentation of 
two-act (four scenes) comedy by Barillet 
& Gredy. Stars Brigitte Auber; features 
Marie Daems, Guy Trejan, Jeanne Fusier- 


zales. Direction, Jean Wall; 
Esmond. Opened Feb. 11, 

Nouveautes, Paris; $3 top. 
Francoise Brigitte Auber 


setting, Diane 
59, at Theatre 








Corinne Marie Daems 
Barbaret . Jeanne Fusier-Gir 
Claudie ° Dany Saval 
Georges Guy Trejan 
| Didier Claude Rich 
| Benoit Michel Gonzates 


This slight comedy is about the 
criss-cross love affairs of three 
provincial sisters in Paris. It is 
freshly played and should do good 
biz here, but lacks the needed 
originality and vigor for export. 

One sister is level-headed and 
she loses a beau to a zany sister, 
but gets another in return. The 
third sister secretly marries a 
bohemian type who turns out to be 
of noble birth. 

The piece is pleasantly 
and mounted. 


Tehin-Tehin 
(Here’s to Us) 
Paris, Feb. 27. 


played 
osk. 


Renee Delmas & Etienne Bierry pres- 
entation of four-act (11 scenes) comedy 
by Francois Billetdoux. Direction, Fran- 
cois Darbon; decor, Francine Gaillard- 
Risler Features Francois Billetdoux, 
| Katharina Renn, Claude Berri. Opened 
Feb. 26, ’59, at Theatre de Poche-Mont- 
parnasee, Paris; $3 top 
Cesareo Francois Billetdoux 
Pamela Katharina Renn 
Bobby Claude Berri 


Tenderness and a nice blending 
|of comedy and pathos gives this 
fairly commonplace story a distinc- 
| tive flavor. It's a good prospect for 
local audiences, but is questionable 
material for Broadway (although it 
might do for off-Broadway). 
Francois’. Billetdoux, doubling 
for the first time as author and 
star, Offers a story about an Italian 


| reason,” 


| Gressieker's 


Royal Gambit 
David Ellis presentation of 
drama by Hermann Gressieker, 
by George White. Direction, Philip | 
Lawrence; setting, Glen Hill; lighting, 
Nicola Cernovich; costumes, Michael De 
Mares. Opened March 4, *59, at Sulliven 
Street Playhouse, N. Y.; $3.90 top. 
‘ast: Russell Gold, M’ el Dowd, Dolores 
Rashid, Grace Chapman, Elizabeth Perry, 
Alice Drunimond 


VIII, and “the age of 
are projected into a com- 
plicated dramatic essay on the 
strength and weaknesses of our 
modern civilization in Hermann 
“Royal Gambit.” It 
is a provacative and disurbing 


three-act 


Henry 


jpiece, handsomely acted 
|staged at the Sullivan St. Play- 
house. 


which | 


It is something less than a play, 
though, more as the title implies, 
a royal game of chess. And who 
should be better equipped in the 
art of shuttling pawns around to 
flatter his own conceits and desires 


{than Henry Tudor? 


Gir, Dany Saval, Claude Rich, Michel Gon- | 


“Gambit” opens with Henry’s 
six wives grouped around the 
small, bare stage. A stained glass 
window, braced by a crucifix, 
serves as the only backdrop. 

Each of the ladies offers her pre- 
face. summing up her role in 
Henry's life, then departs, and the 
drama of his court unfolds. But 
the drama is 
face discussion, 
otherwise, 
women, or 
themelves. 

It’s made clear early, when Anne 
Boleyn declares that “this is the 
beginning of the age of reason,” 
that this is to be a picture of 
modern man depicted through the 
life of Henry’s court. And soon 
after, Henry makes it clear what 
this state stands for when he says 
that “the three matters of fact in 
the age of reason are gold, state 
and power.” 

But then, in a 
act moment Henry is suddenly dis- 
coursing on 20th century politics, 
the power of presidents and “the 
crisis in the East.” It is as if the 
playwrights were saying “Now 
boys and girls, in case you don’t 
understand my story, I’m going to 


philosophical or 
between Henry and his 
among the women 


} tell you what it’s all about.’ 


It is distracting, too, that Gres- 
sieker, in this English adaptation 
by George White, concludes that 
reason has failed us, when he has 
the patient and pious Katarina of 
Aragon declare that we see man 
“in the splendor of his high min- 
utes, and the horror of his last 
moments.” 

The best thing “Gambit” has to 
offer is its cast. Each of Henry’s 
six women is lucidly portrayed. 
Acting honors in the group go to 
M’el Dowd, as Katarina. Tani 
Seitz is beautifully haughty as 


| Anne Boleyn and Dolores Rashid is 


|/man and an English woman, resi- | 


|dents of Paris and brought to- 
igether when _ their respective 
| Spouses have an affair. They drink, 
| Tenounce the world and become 
sort of spiritual derelicts. 

| Playwright-actor Billetdoux 
j}achieves a combination of humor 
and poignance as the deserted hus- 
|band, with Katharina Renn lend- 
ing a valuable assist as the for- 
saken wife. Francois Darbon's 
|staging and Francine Gaillard-Ris- 
ler’s functional sets also help. 

Mosk. 


Champignol Malgre Lui 
Paris, Feb. 25. 

(Champigrol Outsmarts Himself) 

Simonne Volterra revival of three-act 
farce by Georges Feydeau and Maurice 
Desvallieres. Direction, Jean-Pierre Gre- 
nier; scenery and costumes, Francois 
Ganeau. Features Jacques Morel, Miche- 
line Dax, Jean Rochefort, Roger Carel. 
Opened Feb. 24, 59, at Marigny Theatre, 


Paris, $3 top. 

Florimond Jean Rochefort 
OE cccvasaneeugee . Jacques Morel 
. Fae Micheline Dax 
rrr rr ; Carel 
EMER, .0vscetepepseness P. Marielle 
EL .<cc6setenuaaee Christian Marin 
oe Pee . Anne Doat 


This half-century-old farce by 
the indefatigable Georges Feydeau 


and his occasional collaborator 
Maurice Desvallieres still amuses 
Parian audiences. Vivaciously 


played and expertly paced, the 
revival should do well here, but is 
probably too indigenous for export. 

The yarn involves a would-be 
seducer who is mistaken for a 
newlywed husband, not only by the 
lady’s relatives but by military 
authorities seeking the real bride- 
groom for failure to report for 
army service. When the actual 
hubby arrives at camp there are 
numerous farcical mixups, and the 
roue not only has to serve the other 
man’s military hitch but doesn’t 
even get the woman. 


brisk. Mosk. 





properly 


| plays Henry, 
ical 


| better by 





Jean-Pierre Grenier’s staging is | 


appropriately confused Jane 
Seymour 

Miss Seitz. one of a sister duo 
acting on off-Broadway stages, is 
credited with arranging for the 
New York showing of the play 
after having seen it performed in 
Cologne tast season. Of the other 
ladies, Alice Drummond is fun as 
Anna of Cleves, Henry's Teutonic 
import, while Elizabeth Perry and 
Grace Chapman do justice to the 


as 


j under the author's skilled direc- 


adapted | a prosaic hero. 





and | 


| banalities 


tion, offers a tender portrait of 
There are moving 
scenes, most notably when the hero 
meets the prostitute who is un- 
certain of her womanly appeal. 
Nancy Franklin’s brief appear- 
ance in the latter role avoids the 
of the scene and 
breathes life into it. Similary, 
Margaret De Priest as an evange- 
list’s daughter who is seduced by 
the hero, maintains the moody rest- 
lessness the author created. The 
rest of the women in the cast are 
uncemmonly good looking, too. 
Will Kuluva has a few funny 


lines as a hobo with a Ph.D. from 
Cornell and a theory Julius Caesar 


| course, 


was a Patsy. A boxcar scene, like 
most, is ingeniously designed on 
the small stage by Charles Rosen 
with a large assist from Paul 
Saitta’s lighting. The occasional 
musical accompaniment of folks 
songs, revival hymns, and popular 
jazz have been well integrated by 
Joseph Garvey. One of the songs, of 
tells of a buffalo skinner 
who is a man among men.” 

In all, “The Buffalo Skinner,” 


| tries to soar, but is earthbound by 


t | cal 
confined to face to} 


the repetitious thread of its theme, 
It has heartening moments, how- 
ever, and is an interesting theatri- 
experiment. Off-Broadway, 
striving for critical acclaim, has 


}turned away from this sort of ex- 


shattering third- 


parts of Kathryn Howard and Kate 


Parr. 

Lighting by Nicola Cernovich 
and costumes by Michael De Marco 
are fine and the stained glass win- 
dows by set designer Glenn Hill 
are dandy. Russell Gold, who 
is a little too hysteri- 
most of the time to reflect 
much credit on the monarch. But 
then, Gressieker doesn’t do much 
mankind. Nedi. 


The Buffalo Skinner 

Monte L. Frierson, Robert Alan Gold & 
F. Fitzpatrick White presentation cf 
three-act drama by Lonny Chapman, with 
incidental music by Joseph Garvey. Diree 
tion by the author; decor, Charles Rosen; 
lighting, Paul Saitta. Features Lou An- 


tonio, Crahan Dento Will Kuluva. 
Opened Feb. 19, Fa at the Marquee Thea- 
tre, N.Y.; $4.60 to 


Cast also inc ludes: “Estelle Richie, Nan-y 
Franklin, Ellie Wood, Frank Groseclose, 
Margaret De Priest, James Antonio, Julia 
Klee. Vickie Meisner, Candella Grahame, 
Neil Nappi, Vincent Muro, 


“The Buffalo Skinner,” actor 
Lonny Chapman’s New York bow 
as a playwright, is a wandering 
work on the familiar theme of 
misunderstood youth. The hero in 
this mood piece with music is an 
evangelist’s son who leaves his 
seamy southwestern home to find 
romance and insecurtiy by riding 
the rails. 

In search of his dream—the 
world—he appears in a pachwork 
of poses as lusful, loving and 
lonely, in the manner of Tennessee 
Williams. In the end, like so many 
20th century heroes, he’s back 
home, still a mixed-up kid. 

The young man is played by Lou 


periment too often lately. Nedi. 


The Trip to Bountiful 


Stella Holt presentation of three-act 
(five scenes) drama by Horton Foote. Di- 
rection, Adrian Hall; and cos- 
tumes, Robert Soule; Wayne 
Brown. Opened Feb. 26, Theatre 
East. N. Y.; $4.50 top. 

Cast: Marguerite Lenert, 
beth Moore, Katherine Helmond, 
London, Tom Wright, John Bill 
J. Frank Lucas, Edward Grover, 
Ewart, Mary Lee Rowland, 
Stephens 


scenery 
lighting, 
59, at 


Sid Lee. Eliza- 
Howard 
Jones, 
Aileen 
Nancy 


Marguerite Lenert and Elizabeth 
Moore give fine acting perform- 
ances to save “The Trip to Boun- 
tiful” from becoming an excursion 
into boredom. Horton Foote’s play, 
revived at Theatre East, is a close- 
up of drab people with no place to 
go and little to say. It is another 
decadent family portrait, a group 
that appears little better off after 
three acts and five scenes than it 
was at the start. 

But Miss Lenert and Miss Moore 
are another thing. The former, 
playing the part of an elderly, 
hymn singing mother, trapped by 
necessity into living with her 
devoted son and simpleminded 
daughter-in-law, brings warmth to 
a type that has the facade of an 
American Gothic. 

Miss Moore, as the daughter-in- 
law who devotes her time to fan 
magazines, coke drinking and ex- 
cursions to the beauty parlor, is 
stingingly believable. Lillian Gish 
and Jo’ Van Fleet had handled 
these principal roles when the play 
was presented originally on Broad- 
way. 

The two ladies, living in close 
quarters in a rundown Houstoa 
apartment, are antagonists from 
the start. The mother, seeking to 
return to her rural home at Bounti- 
ful, and the carping daughter-in- 
law who covets her in-law’s pension 
check, strike the conflict early. 

But why should an audience care 
about people with so little depth, 
as uninteresting as anyone encoun- 
tered accidentally in life. Such 
people would hardly be sought out. 
The touching moments, under the 
circumstances, are rare. 


The few sympathetic moments 


|occur in the second act as the old 


| lady, 


| 


escaping from the stifling 
protection of her son's residence 
to return by bus to the sentimental 
haven of her vividly remembered 
|home in abandoned Bountiful, 
meets several kindly strangers. J. 
Franks Lucas adds a warmly hu- 


|morous touch as a helpful small- 
| town Texas ticket agent, and Kath- 
|}erine Helmond is quietly effective 





as a fragile young soldier's wife 
who befriends the confused fusi- 
tive. (That is the role, incidentally, 
which won Eva Marie Saint the 
1953-54 season citation as most- 
promising-actress in VARIETY’s 
annual poll of the New York drama 
critics, and started her in films.) 
There’s little room for sets in 


'the small Theatre East arena, but 


Robert Soule, who also provided 
the costumes, has designed a Hous- 
ton apartment interior and the old 
homestead at Bountiful in drably 
appropriate outline, Stella Holt has 
given Miss Lenert and Miss Moore 
a rewarding chance for perform- 
ance in this revival, but her choice 
of “Trip to Bountiful” is otherwise 
puzzling. Nedi. 





Michael MeAloney and Don 
Mankiewicz are planning to debut 
|}aS a Breadway managerial team 


Antonio, an actor in the torn-shirt | next season with Gerald Savory's 
mold, but minus mumbles, making | ‘ 
his first New York appearance, | test on the strawhat circuit. 


‘The Better Man,” which they’! 
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Caro Rebuts Gurian re TG-ATS 








1958, through January, 1959, had 
kept it from being made available 
to other deserving touring attrac- 
tions in highly desirable subscrip- 
tion time; 

2) The attraction having been 
announced and publicized in these 
cities as part of the subscription 
programs, many subscribers who 
purchased subscriptions in reli- 
ance upon the promise of seeing 
Julie Harris in this production 
would be deprived of the play; 

3) Cancellations so late in the 
season could well make it impos- 
sible to replace with another at- 
traction, which would mean de- 
faulting in delivering the quota. of 
plays promised to the theatrego- 
ing public in those cities. 

For those reasons, the joint 
committee of the TG-ATS and the 
CLT by unanimous action at its 
meeting of Feb. 11, took excep- 
tion to Gurian’s arbitrary actions 
in cancelling without concern for 
the severe problems thereby cre- 
ated, and directed the subscription 
administrators to see to it that the 
original contract was enforced 
and the engagements played as 
agreed. 

Rather than take legal action, 
the whole matter was presented 
to Gurian by long distance tele- 
phone in ‘an amicable spirit of 
working out some mutually accept- 
able solution. Learning that his 
reason for canceiling Cincinnati 
was that the theatre terms were 


unacceptable to him, the TG-ATS | 


appealed to all parties concerned 
and finally obtained for Gurian the 
precise terms he demanded, there- 
by facilitating for Gurian a rein- 
statement of the engagement. 

In Pittsburgh, the Nixon Thea- 
tre was unavailable for the date 
booked. Relying upon Gurian’s 
statement that he could not play 
that stand at a later date on his 
tour, the cancellation was accept- 
ed without further question. 

As to Philadelphia, although 


there was no impediment to Guri- | 


an’s fulfilling his contract in that 
city, we accepted his change of 
mind and deferred to his personal 
wish to play there next season in- 
stead of this, and accordingly ac- 
cepted his cancellation of the sub- 
scription engagement. This set- 
tlement of the matter, to Gurian’s 
advantage, seemed to us entirely 
reasonable and more than fair. 
Gurian, however, characterizes 
the TG-ATS’ handling of the mat- 
ter as “dictatorial, 
unfair . and 


charges that 


“they have only their own interests | 


at heart, not our welfare.” Turn- 
ing on the entire subscription plan. 
which will have contributed more 
than $238,000 to the show’s grosses 


for the whole tour, he denounces it | 


as “hurting the theatre instead of 


helping it,” and “partly responsible | 


for the road’s present low ebb.” 
The public record of the TG-ATS 
for more than a quarter of a cen- 
tury, and of the CLT, which has 
been associated in promoting the 
subscription plan for the past 
seven years, stands as a compleie 
refutation of such hysterical 
charges. Nevertheless, since our 
two organizations represent the en- 
tire community of the theatre, we 
recognize an obligation to clear up 
any possible confusion which these 


reckless misstatements may have 
created 

Gurian’s claims of “Mercenary” 
motives to the contrary notwith- 


standing, the truth is that the na- 
tional subscription service is and 
always has been a non-profit op- 
eration, a poor structure for self- 
enrichment. The TG-ATS in its 
27 years of service to the theatre 


has never declared nor paid a divi- | 


dend to its stockholders, and its 
corporate officers, except for its 
business managers, have at all 


times served and now serve with- | 


out salary. 

The CLT, the public relations 
arm of the League of N. Y. The- 
a‘res, embraces in its membership 
all producers belonging to the 
League, all equally entitled to the 


benefits of subscription, and it igs ' 


or anized as a non-profit founda- 
tion ‘ 

any and all revenues derived 
from the subscription operation 
over and above the actual costs of 
administering the national service 
are plowed back into an industry 
fund which both organizations are 


Continued from page 79 


unreasonable, | 





| scription by augmenting the supply 
| of plays to the various suscription 
cities.” 

These funds actually have been 
successfully devoted to a promo- 
| tional campaign of increasing sub- 
|scription memberships, enlarging 
\the subscription programs aid in- 
t creasing the playing time to permit 
| more plays to undertake tours with 
the_benefit of advance guarantees, 
|and increasing the number of sub- 
‘scription cities fthis season ex- 
| panded to 23 cities in the U. S. and 
| Canada), 


listed last season to prevent the 


|closing of “Middle of the Night,” | 


starring Edward G. Robinson, by 
}taking over the tour and continuing 
it to the Coast for an additional 
seven-and-a-half weeks under sub- 
'scription, Loans from these funds 
have been made from time to time 
lto aid touring productions and 
| they are now also being applied to 
| carrying into effect the resolutions 
|of the recent industry-wide nation- 
|al convention of the theatre. 

| A complete accounting of the 
work of the two organizations was 
|released to the trade fn a printed 
“Report to the Legitimate Theatre 
| Industry” covering the first three 
years of the joint promotion ef- 
fort. Incidentally, cited in the re- 
|port as a prime example of the 
|value of subscription support was 
|the national company of “I Am a 
Camera,” starring Miss Harris. 


i bers, five representing the TG-ATS 


land five representing the CLT, is | 


responsible for the selection and 
classification of plays, the supervi- 
| sion and contro] of the joint funds, 
| and matters of broad policy 

| One of the specific claims in 
|Gurian’s barrage of invective, is the 
| statement, “. .. they made a tough 
deal, allowing us only $3.15 per 
| ticket, much less than their own 
|productions receive.” The  sub- 
scription price mutually agreed 
upon with “The Warm Peninsula” 
|was the same price allocated dur- 
|ing the current season to other pre- 
| Broadway tryout tours. 

The Theatre Guild's own tryout 
productions: ‘““A Majority of One” 
(co-produced with Dore Schary); 
“Requiem for a Nun” (co-produced 
with Myers and _ Fleischmann); 
|“Third Best Sport,” and the in- 
coming “Triple Play” (co-produced 
|} with Dore Schary) starring Jessica 
|Tandy and Hume Cronyn, all 
agreed upon the exact $3.15 sub- 
scription amount, as did the pro- 
ductions of other managements, in- 
cluding “The Pleasure of His Com- 
pany,” “J. B.,” “The Disenchanted,” 
“Tall Story,” “The World of Suzie 
Wong,” “The Girls in 509,” “The 
Cold Wind and the Warm” and 
others. 

A month after the tour opened, 
Gurian requested and was granted 
partially increased terms in St. 
Louis. Later, he requested further 
increases in the cities still to be 
played, and as he admits, the 
terms were changed everywhere 
possible to his advantage. Still, 
Gurian complains that he received 
|“less than we're entitled to.” 

The fact is that the increased 
terms accorded “The Warm Penin- 
sula” because of the nature and 
scope of the tour were higher than 
allotted to any other pre-Broadway 
aitraction this season, including 
those that toured extensively, such 
as the Guild's production of “Third 
Best Sport,” starring Celeste Holm. 
(Post-Broadwzy tours of estab- 
| lished New York successes are, for 
obvious reasous, in an entirely dif- 
ferent category.) 

As for Gurian’s charge that “the 
group has created a mistaken im- 
pression among Broadway produc- 
ers that unless a show is a New 
York smash it requires the sub- 
scriptions to have any chance for 
successful road tour,” the TG-ATS 
and the CLT in their published 


Industry” took special pains to 
stress the exact opposite, as fol- 
lows: 

“Many other attractions have 


| completed highly successful 


tours without subscription, 
which means that the road 
theatre, adequately supplied 


with good plays, can always be 
a vigorous and going concern.” 


Just this January, the TG-ATS shape and that serious considera- | 


The joint funds were also en-| 


A joint committee of 10 mem-} 


“Report to the Legitimate Theatre | 


converse of preventing shows from 
touring, as Gurian implies. 

No other management has ever 
charged the iniquities which Gur- 
ian claims to have encountered in 
subscription on his initial venture 
as a producer. On the contrary, 
the management and administra- 
tion of the subscription system at 
every level enjoys the trust and 
confidence of the entire theatre. 
We believe this is because it has 
been conducted impartially and 
with scrupulous care, and has al- 
ways dealt fairly and equitably in 
the delicate balance of interests of 
producers, theatre owners and op- 
erators, the theatre-going public, 
actors, playwrights, directors, de- 
signers and the professional legiti- 
| mate theatre generally. 

Here is a wire—typical of many 
others—recently received from the 
author of another pre-Broadway 
production serviced by subscription 
(The Playwrights’ Co.—‘‘Listen to 
| the Mocking Bird”): 


“Dear Warren Caro, I have 
found out the _ tremendous 
work you and your staff, 


Joan De Keyser and Shirley 
Boam and all did to make our 
opening in Washington possi- 
ble. You and your people are 
what is right with the theatre. 
Please let me tell you how 
deeply grateful I am. 

Sincerely. 

Edward Chodorov.” 

Those are the simple, fair facts 





about the relationship between 
|“‘Warm Peninsula” and the TG- 
| ATS. 


| Warren Caro, 
(Executive Director, Theatre 
| Guild-American Theatre Society). 

Louis A. Lotito, 
(President, Council of the Living 
Theatre.) 


"Historical Pageants 
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upcoming semester will mark the 


fourth season for “Chucky,” which | 


played to about 50.000 patrons in 
1958, and the 10th season for 
| “Hills.” 

Prospects of “Colony” continuing 
have been shaky because of a 
shortage of funds, but a campaign 
has been launched to secure the 
capital needed to reopen the oldest 
of the historical pageants next 
June. “Colony” had a deficit of 
about $11,000 on last summer's op- 
eration, but that will be covered 
almost entirely by an appropriation 
of $10,000 from the State of North 
Carolina. 


In addition, $15,000 is needed for 


pre-opening expenses, which is the | 


purpose of the fund-raising cam- 
paign. Last year marked the sec- 
ond successive losing 
“Colony,” which the Roanoke Is- 
land Historical Assn., producer of 
the pageant, intends presenting for 
its 19th outing next June 27-Sept. 
6. Attendance in 1958 was 32.117, 
an approximate 11° drop from 
1957. 

Also, hard hit last year were 
“Kingdom” and “Horn.” Reopen- 
ing dates haven't been set yet for 
either of the two shows. “King- 
dom,” in its second season last 
mer, played to about 20.000 pa- 
trons, representing a drop of 
about 20° from 1957. “Horn,” in 
iis eighth season last summer, 
plaved to 232,201 patrons, repre- 
senting a drop of 14'2° from 1957. 

The board of directors of the 
Southern Appalachian Historical 
Assn., sponsor of “Horn,” have 
voted to reduce the budget to $45,- 
600 for this year. It was $65,000 
last year. 
received covering $19.5C0 needed 
to mount the production for the up- 
coming season. 

“Glory,” which suffered a near- 
55° decline in attendance last 
year as compared to 1957, is report- 
edly definite to reopen this year. 
Attendance in 1958, the 12th cea- 
son for “Glory,” was 40,005. The 
1958 drop in attendance for “Foun- 
ders” and “Wilderness,” the two 
shows definitely not reopening, was 
91° and nearly 34%, respectively. 
“Wilderness,” in its fourth season, 
last summer, played to 27,300 pa- 
trons and “Founders” played to 
9,024 patrons. 
| Attendance for the first 
| federacy” season was 28,000. Re- 
garding the pioneer “Colony,” 
Richard E. Jordan, general man- 
ager of the operation, has asserted 
; that the Waterside Theatre, where 
{the drama is berthed, is in bad 


committed by agreement to use “to and CLT initiated a three-day in- | tion should be given to erecting a 
improve the state of the legitimate | dustry-wide conference, the main new theatre for the production, 


theatre on the road” and “io in- 
crease the effectiveness of sub- 


season for! 


Piedges have also been | 


“Con-| 


Wozzeck 
(METROPOLITAN, N. Y.) 
Composed during the disillusion- 
ment following World War I, this 
work was premiered in Berlin in 
1925, in Philadelphia under Leo- 
pold Stokowski’s direction in 1931 
and was given a presentation some 
years ago at the N. Y. City Center. 
It now reaches the Met with built- 
in “challenge”: 
orchestra and cast, financially to 
the Rudolf Bing regime, 
ally to the public. 


after 38 years? Enough. Necessar- 
ily the Met is mostly bread-and- 
butter motivated. “Wozzeck” 
only requires rehearsals unto de- 
ficit but dares a starkly miserable 
tale sung “outside” the tonal scales 
and conventional theatricality of 
opera. 

Opening night there were no 
cast bows until the finale (10:15), 
but at each return to the pit con- 
ductor Karl Boehm was given 
tribute. The arduous and agonizing 
rehearsals could not but be appre- 
ciated. The trite remark about 
“Wozzeck” is that its score is diffi- 
cult. Its musical peaks perhaps lie 
in the instrumental fugues, rather 
than in. “song.” 

Add that with three acts of five 
scenes each, this is also a stage- 
hands “challenge.” Some of the 
scenes are remarkably curt for so 
rebundant a medium as_ opera. 
| Some of the roles, as the drum 
|major, are more pantomimic than 
; Singing and there is hardly a con- 
ventional aria to be heard, though 








Opera Reviews 


its macabre theme was presented 
by Austro-American Margarethe 
Wallmann, who produced the 
opera previously in other cities, 
made full use of the Vienna Stat- 
oper facilities. She, as well as the 
management deserve praise for ex- 
panding the preponderantly clas- 


| sical repertory. It’s an enrichment. 


technically to the | 


artistic- of He 


How much adventure is involved | noticeable flaw. 


not | 


| 


| Eleanor Steber, a dramatically ver- | 


!satile diva these days, has a few 
| extended passages of introspection. 
| Singers are subordinated to 
score and story, as in Wagner, and 
/in a real sense the orchestra is the 
true and only star. Excellent is 
|Hermann Uhde as the unheroic 
| hero, a suffering vegetable, a 
;doomed victim 

'Pushed around, 


humiliated, de- 


of callous forces. | 


graded and finally cuckolded, this | 


| Prussian private endures 
mere than operatically and expires 
{cleansing himself in the lake from 
the blood cf the murder of his 
unfaithful mistress 

Call “Wezzeck” a protest against 
modern inhumanity. In its cryptic, 
caricatured way it achieves a spe- 
cial impact upon an audience. Berg 
used his atonal Schoenburg-like 
music to heighthen the sense of 
poor suckers wandering helplessly 
in a world of fanatics, hysterics 
and guilt-ridden cheats. 
| Suffice that te Met has done a 
brave thiag. The opera critics have 
unfurled the pennants of champ- 
ionship. Everybody can feel virtu- 
ous. The opening audience last 
Thursday (5) that stayed to cheer 
at the end even sounded a few, 
hesitant cries of “Bing.’’ At a guess 
there may now follow in the town 
a wave of chi-chi table talk helpful 
to music, the Met and even per- 
haps the boxoffice of so gruesome 
an entertainment. 

A skeptic might wonder aloud if 
there is not a small parallel to cer- 
tain abstract paintings and poetry, 
often more hailed as art than pa- 
tronized as enjoyment. But for the 
nonce this is commendable, cour- 
ageous and highly efiective experi- 
ment, cancelling the idea that ex- 
periment is a monopoly of 55th 
Street and the Ford Foundation. 
The Met has its own Francis Goelet 
Foundatian, whose funds paid ior 
“Wozzeck.” 

Herbert Graf had his elements 
of stagecvaft well disciplined for 
the opening. The rehearsals showed 


mutely | 


in the smoothness. Only one small | 


Stage fluff was to be noted. Caspar 
Neher and David Hayes as design- 
ere were not always in harmony 
}with the mood of the tragedy, 
being rather too pretty in their 
sketches. 

This is one more opera with 
English text (by Vida Harford and 
Eric Blackall after George Buech- 


Policy of mixing in more new 
works will be continued. 

Under the authoritative baton 
inrich Holreiser the intricate 

was executed without a 
Irmgard Seefried 
in the lead as the nun “Blanche” 
again proved her top-grade qual- 
ities. All in all this premiere, the 
first one here in quite a while, 
was a success. Maas. 


score 





Concert Reviews 











Tossy Spivakevsky 

(CARNEGIE HALL, N. Y.) 
Being a longhair composer is 
sometimes tough. Few living com- 
posers are more highly regarded in 
this country than Roger Sessions, 


Yet it took 24 years before his 
violin concerio would be per- 


formed by a great virtuoso, under 
a top conductor with a great orch- 
estra. The concerto was called 
“the apotheosis of complexity” by 
some and “unplayable” by others 
but though it may have its pitfalls 
for the performer it is not difficult 
to listen to. 

There is much lyricism, passion 
and intensity and the third move- 
ment has tendernes. The finale, 
a cadenza full of rhythmic trust 
and spiciness, is brilliant and as 
a whole the concerto is & most dis- 
tinguished achievement. There is 
hope that from now on it will be 
heard more often. 

Tossy Spivakovsky, the soloist, 
played with virtuosity, his phras- 
ing impeccable, his tone full of 
subtle shadings and this brilliant 
performance moved him right up 
to the top of today’s violinists. 

Flanked by “Leonore” No. 3 and 
the Tschaikovsky 5th—everyone in 
the audience wes pleased with the 
Bernstein program and the orch- 
estra played remarkably well in 
spite of the heavy schedule which 
generally makes itself felt towards 
the end of the season. Goth, 


» ¥ess 
(CARNEGIE HALL, N.Y.) 

A great Britiso arvusi, Myra Hess, 
paid a tribute to a life-long Amer- 
ican friend who had died a year 
ago—Mrs. Frederick T. Steinway, 
The tribute was the delicately 
played Schumann piano concerto, 
which the composer wrote for his 
wife, Clara and to which the Dame 
Commander of the British Empire 
brought fcminine grace deep spiri- 
tual quality, charm and culture 
which more than anything else are 
her trademark. 

The National Orchestra Associ- 
ation, John Barnett conducting, 
gave her valid support even if it 
wasn’t on the same level of the 
pianist’s playing and showed even 
more weaknesses in the reading of 
the Brahm’s 4ia and the first per- 
formance of a Cuban composer Au- 
relio de La Vega. His “Elegy” for 
strings alone is suggestive of 
Schoenberg's “Verkliaerte Nacht” 


and otherwise has not much to 
make it remarkabie or even dis- 
tinguished. Goth. 


Pierre Monteux 
(CARNEGIE HALL, N.Y.) 
Performing under the baton of 


octogenarian ieere Monteux, 
Feb. 28, the N. Y.  Philhar- 
monic was in rare form as a 


| completely sold-out house cheered 


maestro and 
Monteux 


band, its guest 
Rudolf Serkin 


the 
pianist 


ner) and the English is occasional-| Was on the podium pinch-hitting 


ly understandable. Miss Steber 
who was criticized for not enunci- 
ating in “Vanessa” is improved this 
time. It is Karl Dcench as the half- 
mad doctor who mangles text, 
making sense only of fas-cin-at-ing- 
ly, though he mimes the role with 
a skill worthy of Alvin Epstein. 
Land 


Dialogues of the 
Carmelites 
Vienna, Feb. 24. 


Production of Vienna State Opera. 
Opera in three acts (17 scenes) by Francis 
Poulenc. Book by George Bernanes, Ger- 
man translation by Peter Fupk. after the 
play “Song at the Scaffold.” In _ leading 
roles: Alfred oell, Irmgard Seefrie¢, 


Hilde 
| Zadek, Goltz, Kosette Anday, 
Annelies ——-y-y 4 


and Anton Der- 
mota. Directed by arethe Waltmann; 


| settings, Georges Wa witsch; musical 
direction, Heinrich Holreiser. At Vienna 
State Opera. 





This one looks to win a place on 


object of which was to put more /since repairing the present site | the repertory, here, at least for a 
time. Francis Poulenc opera with 


|shows on the road, certainly the 


“would be money wasted.” 


| 


} 





for the ailing Dimitri Mitropoulos, 
who was to have dene a four-week 
guest stint before a heart attack 
removed him from the active list. 

The 84-year old batonist, busy 
all over the western world as a 
guest leader, still extracts more 
verve and more dynamic climaxes 
out of the sidemen than many a 
younger maestro. He does it with 
such ease, such lack of effort, but 
with an authority virtually without 
equal today. All was well-planned, 
orderly, yet he engendered excite- 
ment that thrilled every listener. 
Serkin was first-rate as he key- 
boarded Beethoven's oft - played 
“Emperor” concerto, and with 
Monteux leading a sympathetic ac- 
companiment, they pul the fire 
out of the chestnut. 

Berlioz’ Symphonie ay 
a score for which Monteux has 
demonstrated affinity for decades, 
brought a memorable evening of 
music-making to an incandescent 
close. en, 
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George Bauer, who was musical | 
director of the 1948 Broadway pro- 
duction of “Lend an Ear,” will re- 


peat the stint on the forthcoming | 


off-Broadway revival of the revue. 

Gene Dingenary, producer of the 
current off- Broadway presentation | 
of James Forsyth’s “Heloise,” has | 
acquired another Forsyih play, 
“Trog.” for a New York outing 
next fall. 

The longrun London revue, “At 
the Drop of A Hat.” which will 
jaunch Alexander H. Cohen’s 
“Nine O'Clock Theatre,” will open 
Oct. 8 at the John Golden Theatre, 
N.Y 


subject of a projected musical, to 
be produced by Kermit Bloomgar- 
den. The book is being written by 
Frances Goodrich and her husband, 
Albert Hackett, who were boih 
actors during the period of the 
strike. A lyricist and composer 
| haven't been selected yet. 

Leslie Stevens is working on the 
book for a legituner adaptation 
of Robert Carson’s film script, 
“Yankee Doodle Girl.” The musi- 
cal is planned for Broadway pro- 
duction next year by Arwin Pro- 
ductions, headed by Martin Mel- 


| cher, and Vega Productions, headed 


An off-Broadway production of | 


James Comorthoon’s “And I De- 
test My Sins” is planned for early 
spring by Rose Goldstein, with 
Peter Kass directing. The play is 
also slated for a television work- 
over next Monday (16). 

The stock and amateur rights to 
“The Disenchanted” will be agen- | 
ted by Samuel French. 

“Marcus in the High Grass,” by 
actor Bill Gunn, has been acquired 
by the Theatre Guild for a straw- 
hat tryout next summer. 

Jean Howard, former film-legit 
actress, will be partnered with 
Roger L. Stevens in next season's 
contemplated Broadway produc- 
tion of the current London entry, 
“Five Finger Exercise.” 

Joseph Hayes is revising the 
London hit, ““Any Other Business,” 
by George Ross and Campbell 
Singer, for Broadway production 
next season by Irene Selznick. It 
will be retitled “Ca!culated Risk.” 

‘Carefree Heart,” a 1957 pre- 
3roadway flop, is scheduled for 
London production next summer 
under the title “The Love Doctor.” 
The musical’s original producers, 
Lynn Loesscr and Shamus Locke, 
will co-sponsor the West End our- | 
ing in conjunction w.th the British 
firm of Robert Morley and Robin 
Fox. 

The Irish Repertoire Theatre of 
Dublin is slated to make its Amer- 
ican debut next fall, with a cross- 
country bus-and-truck tour start- 
ing Sept. 15 in New York. The 
program for the U.S. hike, which 
will be sponsored by Edward B. 
Shanley, will include Yeats’ one- 
act comedy, “The Pot of Broth.” 
traditional fo-k songs, comedy 
skits, dances, and J. M. Synge’s 
“Riders to the Sea.” The company 
is currently touring Australia and 
New Zealand 

Jim Miller has gone to the Coast 
to be company manager of the 
touring edition of “The Pleasure 
of His Company.” 

Clifford Williams will direct 
Syivia Leigh’s “Dark Halo,” which 
Toby Rowland and Mark Justin 
have slated for an early opening at 
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5000 SQ. FEET (APP.) 


Street Entrance. High Ceiling. 
Suitable for: 
Theatre, Rehearsal, Dance, Vocal, 


Photographic Studios or Private School. 
HOTEL GREAT NORTHERN 
118 West 57 St., New York 

Call Manager Cl 7-1900 

















Experienced 
MUSICAL DIRECTOR 
Available for 


sT 


Tent or Proscenium 
25 years on Broadway 


Box V-4, VARIETY 





154 W. 46th St., N.Y. 36, N.Y. 


| Henry Sherek 


| co- producer 


| 


| 


by Stevens and Stanley Colbert. 

Roger L. Stevens is no longer 
partnered with Gilbert Miller and 
in the projected 
Broadway production of “Not in 
the Book,” which Sherek is pre- 
senting in London. The play was 
tested recently in Florida and 
| Miller and Sherek have now sched- 
uled a booking next Monday (16) 
at the Sombrero Playhouse, 
| Phoenix. The production, co-star- 
ring Edward Everett Horton and 
Reginald Owen, is due to open 
April 6 at the Alcazar Theatre, San 
Francisco. 

“Breath of Spring,” by Robert 
A. Know'eton and Otto Jannsen, ‘s 
lanned for Broadway production 
next fall by Richard Karp, cur- 
rently represented off-Broadway as 
of “An Enemy of the 


People.” 
Betty Jane Watson wil! star in 
an outdoor production of ‘Annie 


Get Your Gun” the week of 
13 at Cheesman Park, Denver. 

Edward Everett Horton 
Haila Stoddard will return 
Bucks County Playhouse, New 
Hope, Pa., the week of June 29 for 
revival of “Springtime for Henry,” 
celebrating the 20th anniversary 
for the strawhat. They'll ‘repeat 
the roles they played in the open- 
ing show. 

Jack Karr, drama and film 
of the Toronto Star, has resigned 
to become publicity director of the 
Stratford ‘Ont.) Shakespeare Fes- 
tival, succeeding Mary Joliffe, who 
is leaving to be press head for the 
O’Keefe Center, a legit house b 
constructed in Toronto. Karr joins 
the Stratford oneyation May 1 and 
takes over as press chief Sept. 1, 
when Miss Jo liffe departs. Nathan 
Cohen becomes the Toronto Star’s 
legit reviewer and Ron Johnson 
will cover films. 

A return Broadway presentation 
of Emlyn Williams’ one-man show, 

‘A Boy Growing Up,” is — 
by S. Hurok for the week of April 
27 at an undesignated theatre. 

“My Mother’s House.” Bertram 
Greene’s adaptation of Colette's 
book, is planned for Broadway pro- 
duction next season by Cheryl 
Crawford and Joel Schenker 

Jerry Whyie and Morris Jacobs. 
production supervisor and general 
manager, respectively, for Richard 
Rodgers and Oscar Hammerstein 
2d, are planning a Broadway pro- 
duction next season of Ted Willis’ 
“Hot Summer Night.” which ended 
a brief London run recently 

Japanese actor Sessue Hayakawa 
arrived in New York last Friday 
6) from Tokyo to begin rehearsals 


Juiy 


and 


to the 


critic 


eing 


in the two-character production, 
*“Kataki.” 

“Extra Man,” co-authored by 
N. Y. Journal-American _ drama 


critic John McClain and Thomas 
W. Phipps, is planned for London 
production by Al Delynn and Peter 
Marriott, in association with an- 
other management. The play stems 
from McClain’s Saturday Evening 
Post story, “No Visible Means,” 
which was also the subject of a 
television play. * 

Edward Hochman and Martin 
Schuster plan a mid-March open- 
ing of “Ping-Pong” at the Seven 
Arts Theatre, N.Y., formerly the 
Tara Theatre. : 

Early Stages, a new off-Broad- 
way production firm, formed by 
Virginia Downing, Louis Beachner 
and John Leighton, will present a 
double-bill, John Millington 
Synge’s “The Well of the Saints,” 
and Lady Gregory’s “The Work- 
house Ward,” Monday nights and 
Wednesday, Thursday and Friday 
afternoons only at the Gate Thea- 
tre, N.Y., beginning April 9, for 
four weeks. 











‘Protest Elizabeth Name 
For Vancouver Theatre 


Vancouver, March 10 

It may be lese majeste, but 
there’s considerable loca] agitation 
against the naming of the new civic 
auditorium The Royal Elizabeth 
Theatre The Queen has no direct 
association with the stage, it’s ar- 
| gued, while such native-born show 
biz figures as David Belasco, Marie 
Dressier, Walter Huston, Mary 


| Pickford and Beatrice Lillie would | 


be appropriate as names for the 
house 

Her Majesty is slated to snip the 
official rinbon opening the theatre 
in July, during her scheduled 
Canadian visit, and plans are in 
the works for an ambitious celebra- 
tion of the event. Meanwhile, how- 
ever, local papers and 
minded show bizzers are grumbling 
over the name. 








‘MFL’ and ‘Music Man’ 


Cont:nued from 








a nc 
for single weeks, but have recently 
been doing around $70,000, a week 


pare 1 


apiece, with the profit averaging 
about the same as on Broadway. 
“Tadv” has thus far earned a 


profit of nearly $4,000,000 
venue from the 


That rep- 


resents re two U.S 


| , 
ceaus 


nationalist- | 


companies and the London produc- | 





tion, plus income from other sub 
sidiary sources such as its cut on 
the sale of the Columbia Records 
original cast album. The “Music” 
profit is about, $1,000,000. That 
includes incomé from the Broad- 
way and road presentations, plus 
such subsidiary revenue as its cut 
on the sale of the Capitol Records 
original cast album. Neither musi- 
cal has yet been sold to films 

Lac ’ adapted bw Alan Jay 
Lerner and Frederick Loewe from 
Bernerd Shaw's “Pygmalion,” is a 
term Levin production, while 
Musi written by Meredith Will 
son, wi Franklyn Lacey collab- 
orating on the story, was produced 
by Kermit Bloomgarden, in part- 
nership with Herbert Greene (in 
association with Frank Produc 
tions, Inc 

The Columbia Broadcasting Sys- 
tem is the sole backer of “Lady”’ 
and as such gets a 40°% cut of the 
profits, with the remaining 60% 
split from the management end 
The profit on “Music” is split 50-50 
between the backers and the man- 
agement 








‘Flower’ Loot 


am ~4CONtinued from page 1 
$13,000 weekly operating profi 
The advance sale as of the open- 
ing was about $1,250,000, including 
parties It subsequently declined 


to slightly over $1,100,000, but al- 
though most of the party bookings 
have thoes played, mail orders and 


window trade have recently boost- 
ed the advance to over $1,200,000 

R & H are now preparing a tour- 
ing production and then plan a 
London edition However, even 
more than for the original com- 
pany, casting is proving a difficult 
problem, as the limited supply of 
Oriental-looking performers has 
been just about exhausted by the 
unprecedented number of Broad- 
way shows requiring Chinese and 
Japanese types “Rashomon,” 
“The World of Suzie Wong.” “A 
Majority of One” and the upcoming 
“Kataki’"’). 

Although the original-cast al- 
bums were major items with such 
previous R & H smashes as “Okla- 
homa,” “Carousel,” “South Paci- 
fic’ and “The King and I,” tne 
sales for “Flower Drum Song” are 
comparable. As with the stage 
production, the word-of-mouth re- 
action to the “Flower Drum” rec- 
‘ord is excellent. 


~~sn 


The Bridge,” featuring Raf 
and directed by Peter 
It racked up a take of $380,- 
which 12% was split 50-50 
Ayme and Miller. 
hits included Marcel 
longrun ‘‘Patate,” the 
Neveux version of “The 
Diary of Anna Frank,” by Frances 
Goodrich and Albert Hackett, as 
well as Andre Roussin’s “La Mam- 
ma,” Jose-Andre Lacour’s adapta- 
tion of Herman Wouk’s “The Caine 
Mutiny Court-Martial,” Jacques 
Deval’s “La Pretentaine” (“The 
Golddigger”) and Felecian Mar- 
“L’Oeuf” (“The Egg’’). 
Thus, three of the seven top 
draws were U.S. imports The 
French government's effort to keep 
Paris a theatrical center involved 
special handouts to the authors’ 
first plays, but there were few such, 
productions during the year. For- 
eign plays get no government sub- 
sidy unless world preemed here. 
Major government payments went 
to the state subsidized Comedie- 
Francaise, Theatre National Pop- 
ulaire, Opera and Opera-Comique. 
Paris gets productions of over 150 
plays a year, including revivals, in 
its 45 theatres. But the small 
amount of hits makes government 
aid necessary to keep up the prolif- 
ic output. 
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Fred Stone 


=m Continued from page 79 ae 
slick 


fancy 


cut a 
do 


could 
eight on the ice 
tricks and even ride bare- 
among other feats The 
vaude team of Montgomery & 
Stone was long a headliner until 
Montgomery's death in 1917. 

Stone's string of musical comedy 
hits as a single, after Mont- 
gomery'’s death, started with ‘Jack 
o Lantern” in 1917. Practically all 
of his Broadway stints were under 
the banner of the late Charles B 
Dillingham whose productions 
were invariably presented at the 
old Broadway-fronting Globe The- 
atre (now the modernized 46th 
Street-fronting Lunt-Fontanne 

Among Stone’s musical clicks 
were “The Red Mill,” “Chin-Chin,” 
“The Girl from Up There.” “Tip- 
Top,” “Stepping Stones” and 
“Criss-Cross.” Following his 1928 
airplane crash in which he broke 
both legs while learning to fly, he 
turned from less strenuous roles in 
favor of dramatic parts 

He portrayed a senator from 
Kansas in the 1934 production of 
the Sinclair Lewis-Lloyd Lewis 
play, “The Jayhawker,” and was 
seen four years later in a revival 
of “Lightnin.’” His last Broadway 
appearance was in 1945 as Grandpa 
Vanderhof in a revival of “You 
Can't Take It With You” at the 
New York City Cente: 

Aside 
ances 
periorme! 
the cameras 


acrobat. but he 
figure 
rope 


back 


from his 

Stone was an 
He had 
as early as 


stage appear- 
active screen 
acted before 
1917 but 


his first major Hollywood role did 
not come until 1935. This was a 
film version of Booth Tarkington's 
“Alice Adams,” which _ starred 
Katharine Hepburn Among his, 
other Hollywood credits were “My 
American Wife,” “The Westerner” 
and “Life Begins in College.” 


Stone’s three daughters, all of | 
whom pursued stage careers, made 
it a family of troupers Paula 
debuted with her father in a 1930 
production of “Ripples.” Dorothy 
was seen with him in “Stepping 
Stones” (1923) and Carol made her 
first Broadway appearance in 1933 
at the Henry Miller Theatre in 
“Spring in Autumn.” 

Both Stone and partner Mont- 
gomery were active in the forma- 
tion of the White Rats, predeces- 


sor to all American actor unions, 
actually concerned with vaudeville 
against which medium the Rats 


{called two strikes. 


| age vocal and 


through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 


“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacdAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence We'k show 
Motors), 


(Plymouth 
ABC-TV — Seeking teen- 
instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 
“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 52 
W. 57th St. Casting from files. 


Inc., ad 


, Mail photo and resume. 


N. W. Ayer & Sons, 
agency, PL 717-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the-Toni commercials, Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 
Park Ave 


505 
; casting, Esther Latterell. 


Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 


and women; also young and mature 
women for shampoo cemmercials. 

Schwartz & Luskin agency, 15 
E. 48th St., N.Y. Photo and resume 
|of 8-year-old boys and girls ac- 
| cepted by mail for future com- 
mercials 

“The Verdict Is 
hearsed courtroom 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Lunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 


Yours,” 
dramas. CBS; 


unre- 








FOR SALE. 


SHUBERT THEATRE 
IN CINCINNATI, OHIO 


BLACKSTONE THEATRE 
and lease of 
GREAT NORTHERN 
THEATRE 
IN CHICAGO, ILLINOIS 
to purchasers intending to use the 
property as Legitimate Theatres, 
Reply to Box V112-59, VARIETY, 
154 West 46th St.. New York 36 














WANTED 
800 TO 1000 
THEATRE SEATS 


BOX V-3, VARIETY, 
154 W. 46th St.. New York 36 

















BARN THEATER 


Location Plattsburgh, N. Y. Resort 
area adj. thruway exit, 2 million po- 
tential draw from Montreal, Burling- 
ton. Renovate 2 joined barns, 30x40, 
23x60. Modern living quarters avail- 
able. 

BERNARD STOLLMAN, Afty, 100 CPS 

New York 19, Cl. 5-4644 
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GROUCHO MARX 


will appear for 4 weeks 


of Summer Theatre in 


“No Time For Elizabeth" 


Address all information and inquiries to: GUMMO MARX, 1150 S. Beverly Drive, Los Angeles 35, California 
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Giniger’s Literati Safari 

Ken Giniger, v.p. and g.m. of 
Hawthorn Books, off on his annual 
European safari to contact authors 
and publishers in Rome, Paris, 
Milan and Rome. 

While in the Eternal City he will 
huddle with Vatican officials on a 
number of Catholic book projects 
which require Holy See coopera- 
tion. Hawthorn, which also pub- 
lishes Protestant books, is now one 
of the largest publishers of Catho- 
lic books. 





More Biographies 

Fred Astaire’s memoirs, “Steps 
In Time,” has been timetabled for 
Harper publication in June. 

Ex-UP prexy Hugh Baillie, a 
third-generation mnewspaperman, 
has written his recollections for 
the same pub under the title, “High 
Tension,” for June and Harper is 
also bringing out “Kyra,” autobiog 
of World War II top Russian film- 
leait actress, Kyra Ostrivskaya. 


Literati 


|picturized as a Metro production 
|by Joe Pasternak, to hit stands 
|coincident with April release of 
| film. 
| Sam Levenson writes about “The 


Morris ageney’s (Helen Strauss) 
bidding system. 

Frank’s veering to World re- 
volves around William E. Buckley, 


the company’s recently acquired 


ditto at Holt. When at Holt, Buck- 
ley handled Frank's collaborations 


memoirs, both respectively sold to 
Warner Bros. and 20th-Fox. Miss 
Roth’s “I'll Cry Tomorrow” ‘which 
also had Mike Connolly as collab 
with Frank and the songstress! was 





}a Fell publication. Metro filmed 
| that one. 


Len Forman’s Post 

Leonard M. Forman is new v.p. 
sales promotion and ad veepee of 
| Pocket Books under exec vicepresi- 
| dent James M. Jacobson. 

Forman will continue as ad-sales 
promotion topper for Affiliated 
Publishers and Golden Press. 


| Bernard Sobel’s New Handbook 
Bernard Sobel, former N.Y. 


|in upcoming Coronet. 


trade book veepee, who last was | 


‘ 


Max Eastman’s “Great Compan- { 
ions (Critical Memoirs 
Famous Friends)” touches on Hem-| well for the late Florenz Ziegfeld 
ingway, Scripps. Casals, Freud,|Jr., is having his “New Theatre 
Chaplin, et al., scheduled by Far- | Handbook” brought out by Crown 
rar, Strauss & Cudahy. | April 14. It's a complete updating 

“Kent Cooper and the Associ-|and revision of his longtime stand- 
ated Press” is Random House's | ard book. — ¥ 
entry in the autobiog sweepstakes.| Sobel sailed with his sister on a 

June Havoc calls her personal | recuperative trip to Europe, with 
story “Early Havoc,” a Simon & | an eye also to talking up the book 
Schuster publication. | with Crown’s Paris and London 


Doubleday is bringing out Nor-| 4ffiliates. 
man Bel Geddes’ autobiog post- 
humously, titled “Miracle In The Anthologies 
Evening,” and “The Van Cliburn William Nichols, editor of This 
Legend” by Abram Chasins in col- | Week magazine, has edited “A New 
laboration with Villa Stiles who| Treasury of Words To Live By,” 
worked on the Dale Carnegie | which S&S will publish. It’s a 
books and more recently “The Lit- | sequel to “Words To Live By” 
tle Church Around The Corner.” | (1949), the best from the last 10 

Post- playwright Mercedes de/ years of the column of the same 
Acosta’s memoir, “Here Lies The| name in This Week. 

Heart,” is a Coward publication in| Doubleday is bringing out a 
May. | Satevepost 1958 anthology of sto- 

James Thurber’s biog on New! Ties and also “The Fourth Galaxy 

Yorker editor Harold Ross is due| Reader” of science fiction. 





from Little, Brown, and Greta} ae : ous 
Garbo reportedly is writing her |™an’s birth will be observed in this 
mennaies. ‘ jcountry with Holt publishing the 


William Lindsay Gresham, who | first definitive edition of the poet's | 


has a penchant for outdoor show | Collected verse. Text of the poems 


biz. has authored “Houdini (The jis identical to Housman’s original 


Man Who Walked Through Walls)” | manuscript sheets now in tlie Li- | 


whieh Holt will publish in April. | brary of Congress. Basil Daven- 


Speakeasy hostess Belle Living-|POrt, a Book-of-the-Month — Club | 
ston’s autobiog is a Holt item for | judge, is doing the intro and Tom | 


July, titled “Belle Out of Order.” | Burns, Ohio State Univ. English 
She was the No. 2 femme scofflaw | Prof, is providing a history of the 
operator to Texas Guinan during | text. | ais? 

the Prohibition era. Holt's previous “Collected Poems 
| of A. E. Housman” was first pub- 
lished in 1940 and sold 17.009 cop- 





Cincy Enquirer’s McLean Claim 


Mir- | 
of Some ror drama critic and longtime Bos- | 


Hundredth anni of A. E. Hous- | 


Teacher I'll Never Forget,” in col- 
laboration with Martin Abramson, 
Abramson’s 
series on “Teen-Age Disc Idols” 
also syndicated by United Fea- 
| tures. 

Jay Mallin, Time and VARIETY 
correspondent in Havana, back to 


|Cuba after a fortnight’s sabbatical 


on the Barrymore and Graham | in the States. 


He was close to 
| Fidel Castro throughout the cam- 
|paign and is of the opin‘on the 
new leader “will do a real job.” 
Gary Belkin, ex-Sid Caesar 
|scripter, is represented in the 
jcurrent issue of Dude mag with a 
piece called “Romeo?” satirizing 
the styles of six magazines in the 
|handling of the “Romeo and 
| Juliet” story. 

Rube Goldberg's latest cartoon 
anthology (Doubleday) is titled 
| “How To Remove The Cotton From 
A Bottle of Aspirin.” TV’s Don 
Herbert is also having his “Mr. 
| Wizard’s Experiments For Your 
Scientists” published by Doubleday, 
both in May. 

Rocky Mountain News book edi- 
tor Robert Perkin has been col- 
lecting anecdotes for the history 
fof “The First Hundred Years: An 
Informal History of Denver and the 
Rocky Mountain News” since he 
| first joined the sheet in 1934 as a 
cub reporter. It’s due soon. 

Viking Press is now the pub- 
lisher of Studio Rooks. Bryan 
Holme, who has been head of 
Studio Publications in America 
for the past 27 years, and who is 
'the grandson of the founder of 
| Studio Ltd., in London, has joined 
| Viking and will continue as direc- 
| tor of Studio Books. 
| Two books by James M. Cain. 
|The Moth” and “Mildred Pierce,” 
}and one by Taylor Caldweil, “The 
Earth is the Lord's,” have been 
banned by-the Irish Censorship of 
Publications Board. “Three Com- 
rades” by Erich Maria Remarque 
also got the thumbs down from the 
| censors. 

Union News’ New York Service 
Corp. authorized to conduct a 


newstand and restaurant business | 


in New York. Directors are Henry 
Garfinkle, 211 Central Park West, 
N.Y¥.C.; Morris Strassman, 22 
East 79th St., N.Y.C.; William J. 
Bliss, 172 Wellington St., Garden 
City, N.Y. 

Freeman Lincoln has edited and 
written the introduction for “The 
Joseph C. Lincoln Reader,” collec- 
tion of his father’s, works, to be 
published by Appleton-Century- 
Crofts which is also bringing out 
“The Harper's Bazaar Beauty 


Cincinnati Enquirer Inc., seeks 
leave to appeal to Ohio Supreme 


,ies. Holt was the first publisher 


‘ | Book,” edited by the editors of 
of Housman in America. Jonathan 


that magazine. 


Court a $91,000 award in its favor 
against American Security & jiand. 

Trust Co., Washington. trustees for a 
estate of John B. McLean from Dubious Reading 

which the company bought the pa-| Coincident with the opening of 
per June 6, 1952 for $7.600,000. 

Enquirer originally sought $357.- | Honey” at Wyndhams 
000 in a suit filed in 1952 and was| London, Methuen have published 
awarded $85,000 plus interest in the play at 50c. The author, who 
Hamilton County Common Pleas | was 19 when she wrote it, was a 
Court and an additional $1,800 by | factory worker in Manchester and 
the First District Court of Ap-j|she has set her play in a Man- 
peals. | chester suburb. 

Money sought represents 1951); It is a stark piece of work con- 
end 1952 expenses which the En-| cerned with the relationship of a 
quirer believes should be paid by | flighty, amoral mother and her 
American Security. | teenage daughter, who gets preg- 

—— | nant by a colored sailor and then 
Prentice-Hali’s Peak sets up home with an effeminate 

Prentice-Hall hit a new high net young man. It is not a pleasant 
income in 1958 of $2,963.940 1s| play and does not read very well. 
compared with $2,393,791 in 1957. | Occasionally, Miss Delaney shows 
Earnings last year were equal to! a certain amount of brutal wit and 
96c on each of the 3,078,316 com-! a feeling for characterization. But 
mon shares outstanding, compared | this is a case where any rea! qual- 
with 72¢ in 1957, .an increase of | ity must come out in the acting. 





|Cape publishes his works in Eng- | 


33 and one-third percent. 
Common stock was split three for 
one and adjusted on that basis in 


December, 1958. Assets of the com- | 


pany, according to John G. Powers, 
prexy, in past decade jumped from 
$8,500,000 to $25,000,000. 


O'Connell to American Weekly 

Bill Atherton, ex-executive editor 
of Cosmopolitan under John J. 
O'Connell, has been upped to edi- 
tor with the latter’s shift by 


Hearst to the editorship of Ameri- | 


can: Weekly. ; 
Ernest V. Heyn, previous AW ed, 
has gone over to Family Weekly. 





Bobbs-Merrill’s New Prez 


M. Hughes Miller has been 


named president of Bobbs-Merrill. | 


Howard W. Sams, board chairman, 
recently acquired the 120-year-old 
BM firm ; 

Miller American 


comes from 


Book-Stratford Press where he was | 


veep in charge of new publishing. 


Zsa Zsa’s Bior to World 
Gerold Frank, wno co‘laborated 


| Rich. 





CHATTER 

Hazel Guild, Variety correspon- 
}dent in Frankfurt, Germany, has 
sold an interview with Elvis Pres- 
ley to Musical Express, the British 
musical and entertainment publica- 
tion, 

| The Car Fax Pub. Co. Inc. em- 
powered to conduct a business as 
publishers in New York. 

A daughter, their second, to pub- 
lisher-author (Exposition Press) 
Edward Uhlan and wife Miriam, 
March 4 in N.Y. 

Phil Strassberg, of the N.Y. Mir- 
|ror nitery sector, will do a cafe 
!and restaurant column for Dude 
and Gent's magazines starting with 
the May issue. 

Pines Publications, magazine and 
paperback book publisher, leased 
a floor in a new Lexington Ave., 
N.Y., air conditioned office build- 


| ing. 

; John Meston, writer on “Gun- 
smoke” teleseries, will pen a biog 

‘on his wife, actress-bulifighter 

| Betty Ford, during year’s European 


on the Lillian Roth, Diana Barry-|tour, for which they left over 
more and Sheilah Greham auts-| weekend. 

biogs, is working wth 7a 7sa|} Bantam Books will put out a 
Gabor on hers. World Pulish‘ng| special paperback edition of “Ask 


has the rights, via the William’ Any Girl,” Winifred Wolfe novel 


Viking is calling its new paper- 
back series Vista Books instead of 
|Panorama because that tag is al- 
ready utilized abroad ard may 


j}abroad) with books on 
Greece, Germany and Israel. 


Italy, 
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Hollywood, March 10. 

Mark Robson must be a picture executive's ideal director. For one 
thing, he-can be easily chumped into going anywhere to make a pic- 
ture. He knows from experience he is going to run into a whole raft 
of difficulties and will come home beaten and bushed. But with a hit. 
He is next to produce and direct John O'Hara's “From The Terrace,” 
and it won't be from his Brentwood front porch. 

The picture that caused him the most grief was called, ironically, 
“Return to Paradise.” It starred Gary Cooper, and was shot in the 
South Pacific. It’s still No. 2 on his persoral hit parade. “Bright Vic- 





tory” is his favorite. 
“The Inn of the Sixth Happiness,” which will probably gross more 


| than all his other pictures put together, has not settled down among 


his listings as yet. 20th-Fox executives expect “Inn” to be one of the 
studio’s hot numbers. Producers seemingly have ways of telling these 
things very early in a picture’s life. They know the quarter-horses 
from the steeplechasers. 


Robson Money Talks Too 


When the late Cecil B. DeMille was running “The Ten Command- 
ments” up to a cost of $13,000,000, Par was not worried. Their execs 
told me that the picture would gross $40,000,000 and it already has 
passed $32,000,000. “Peyton Place,” which is 20th’s secord all-time 
| grosser (“The Robe” is No. 1 with some $17,500,000) and which Mark 
| Robson also directed, has passed $12,000,000 and his “Bridge at Toko- 
| Ri” has grossed $4,500,000. 

Some of Robson's best-liked pix—“The Champion,” “Home of the 
Brave,” “Bright Victory” and “The Little Hut’—never got up among 
the b.o. champs, but that doesn’t mean they didn’t make a lot of money, 
because, on what they cost, they did. 

There are several kinds of money-making directors—the domineer- 
ing type, the weepers, and the even-tempered ones. Ro»dson belongs 
to the last group. He handles actors, staffers and a thousand and one 
headaches of production with a calm “we-expected-this” and proceeds 
to solve the problem without wasting too much time screaming for a 
|crying towel. 

Either on or off a set he has a cheerful personal'tv. He is a solid 
sort, perhaps 5 foot 10, weighing 170 pounds, possessed of pleasant 
features and a solid crop of crew-cut hair. The thing that seems to 
make his pictures flow is one of the rarest of human juices. That is 
compassion. He even feels sorry for villains, but not sorry enough to 
‘confuse picturegoers as to wondering who is the villa‘n. 

Call Him ‘Mark’ But Not ‘Easy’ 

Everybody on a set, from the star to a grip, calls him “Mark,” and 
while a producer now and then may add under his breath the word 
“easy,” because one can always con this Mark into making a picture 
at a place where one has never been made before, he isn’t as easy a 
mark as all that. He knows the grief which goes with such a gamble 
but he has known from the beginning that a Burion Holmes’ setting 
and a story are a tough combination for the homeguard t» beat 

He did his groping, of course, before he mastered direction, but 
practically all his grist showed a profit at the mill. His father was a 
banker in Montreal and by the time Mark knew profit from loss we 
were in a depression and picture houses were being bounced back to 
bankers regularly. 
| After he was graduated from UCLA he decided to study law at 
|night. To pay for this ke got a job around a studio cays. He first 
| worked at Pathe as a laborer. Then he got into the prop department 
of the old Fox lot. : 

While still studying law nights, he was hired by RKO Radio's film 
library. Then he went on to become a sound-cutter and an assistant 
| film editor. Ultimately he became a full fledged film-cutter 


He Cuts Law For Film 

Then he married Sara Riskind. Bachelors must go in pairs because 
| having dropped one for matrimony he dropped bucking for his bach- 
|elor in law and decided to stick with pictures, where he was making 
| nice take-home pay every week, for he was now editing films for Or- 
|son Welles, Garson Kanin and Val Lewton. 

Lewton had started on his horror pictures which raised more hair 
and more profits than Charles Antell. He gave Robson “The Seventh 





create confusion. The $1.25 paper- | Victim” to direct. Robson came out with a horror that made a profit. 
Shelagh Delaney’s “A Taste of | back series is already a click in| It didn’t take much to make a profit with these things, because they 
Theatre, | the original French (Petite Planete | were made for peanuts, but the basic problem of mak'ng the most ex- 


pensive or the cheapest picture is about the same. If you know your 
| business you will succeed in one as well as the other, and a former 


| N.Y. Times staffer Robert Phelps | cutter certainly knows what has to be thrown away and therefore 
| has edited “Men In The News 1958 | would have been better not to have been shot in the first place. 


|(Personality Sketches from the New 


| York Times)” for Lippincott pub- 
| lication which may become an 
annual series of miniature biog- 
raphies of personalities who make 
the headlines and who get the 
“profile” treatmnet in that daily. 

Stanley Lewis exited as circula- 
tion promotion director of The 
American Weekly ard the Hearst 
Newspapers to join Family Weekly 
as assistant to president-publisher 
Leonard S. Davidow. Ralph Finch, 
formerly an art director of The 
American Weekly, named art di- 
rector of Family Weekly. 

Helen Hull and Michael Drury’s 
“Writer’s Roundtable,” as _pres- 
ented by the Authors Guild, com- 
| prises 21 professional writers, edi- 
| tors and agents in a symposium on 
practical advice for the new writer, 
which Harper is bringing out in 
April. Miss Hull, former Guild 
president, edited a previous volume 
for its fenefit. 

Dorothy Daniel, author of “Circle 
"Round The Square” (Funk), mem- 
oirs of her Iowa childhood, was the 
first woman to have a regularly 
scheduled tv program (W9XAP, 
Chicago, 1930), and helped found 
WQED, Pittsburgh, where she has 
lived since 1933. Former Chi Daily 
News staffer later became woman's 
editor on the Pittsburgh Sun- Tele- 
graph. : 

Radcliffe College will stage its 
12th session of “Publishing Pro- 
cedures” from June 17 to July 28. 
As in past, top names in publish- 
ing world will address the summer 
students. Topics include book 
publicity, promotion, textbook 
publishing, philosophy of mag pub- 
lishing, fiction, nonfiction, circula- 
tion, business pubications, book 
advertising, proofreading, copy- 
editing, manuscript reports, book- 
store selling, magazine layout, etc. 





Unfortunately in this business type-casting goes for film cutters and 
| directors of horror pictures. It takes a tremendous amount of drive be- 
| tween pictures to get out of one current and into another. Robson 
| made it when he swam his way free of screamers after directing “Bed- 
|lam” and convinced Stanley Kramer that he, Robson, was the director 
who could put the bigleague punch into “The Champion.” 

Robson followed “The Champion” with a beautiful picture called 
“The Home of the Brave,” and after that, knocked off “My Foolish 
Heart,” “The Bridges at Toko-Ri,” “Trial” and “The Harder They Fall,” 
as well as his favorites, “Bright Victory” and “Return to Paradise.” 

Then he directed “The Little Hut” and “Peyton Place.” After that, 
he got wooed in chasing down locations for “The Inn of the Sixth 
| Happiness,” a jaw-breaking title which has survived all assaults in 
the interests of bravity. 

The original idea was to make “Inn” in Formosa, but the current 
occupants of that island asked for 44 changes in Isabel Lennart’s 
script. Though the word “appeasement” had been a dirty word for 20 
years, 20th-Fox kept backing off, surrendering one chanve after an- 
other, but the final area of disagreement was so big that Buddy Adler 
said to Robson, “Let's forget Formosa and try another locale.” 

Robson thought he knew a place in Wales where thev could build a 
| Chinese city and make the picture better than they cou'd have in Hol- 
| lywood or Formosa. As the picture had been budgeted for $4,000,000, 
it took a lot of faith to believe Robson couid transport the Orient to 
the Occident and certainly, of all places, to North Wales, and keep 
within that figure—especially with a cast headed by Incrid Bergman, 
Curt Jurgens and Robert Donat, not to stress 3.000 Chinese. 

The next big obstacle was to combine Ingrid Dergman’s personal 
past with a picture of such charm and cleanliness that everybody 
would forget that she was a bigger chump in the field of matrimony 
than Robson was in being conned into conquering the impossible if it 
were far enough away from home. But the fact that the Legion of De- 
cency has gone out of its way to recommend the picture shows that 
those who make appraisals for the Legion know compassion when they 
see it. And the compassion they saw in that picture was Robson's. 

All he saw in Ingrid Bergman for “The Inn of the Sixth Happiness” 
was a very sweet and loving woman, a wonderful and adoring mother 
whose failures in this thing called love were not concealed in worse 
sins. She could lead a 100 children over the mountains of Mount 
Snowden in North Wales in cold, misty and foggy weather because 
she not only is a great actress but basically a loving mo‘her. 

Perhaps the hardest thing about making a picture anywhere in the 
British Isles is that at 4 o'clock everything stops for tea. Even this one 
Robson accepted, and-in fact improved upon it by ordering special 
pastries on days when the shooting was particularly successful. 

If the time ever comes to make a movie on the moon, Mark Rob- 
son will be the boy. And he'll be just the chump to volunteer. 
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Jacksonville, Fla. following a brief 
illness. 

He was business agent of Jack- 
sonville’s Motion Picture Machine 
Operators local 511 since 1920 and 
belonged also to Jacksonville's 
s age employes local 115 and Chi- 
cago cameramen’s local 666. He 
was taken into the stage employes 
local in 1915 and elected recording 
secretary six months later. In 1917, 
when the operators local was 
formed he became a charter mem- 
ber. He began representing IATSE 
on special assignments throughout 
IForida in 1930. He joined the 
cameramen’s local in 1934. 

His wife and four children sur- 
Vive. 





EARL TRUXELL 

Earl Truxell, 65, pianist-teacher- 
composer and longtime conductor 
of the WCAE staff orchestra in 
Pittsburgh, died Feb. 27 in that 
city after a short illness. He stud- 
ied in Europe after graduating 
from high school and later gave 


operator of the City Square motion 
picture theatre in Atlantic City, 
N.J., died there Feb. 27. He organ- 
ized and served as treasurer of the 
Atlantic City 





also appeared with the N.Y. City 


Opera Company, in 1954, Survived by his wife and daugh- 


ter, 








ALFRED POCHON 

Alfred Pochon, 80, Swiss violin- 
ist and composer who lived for 
many years in the U. S., died Feb. 
26 in Lutry, Switzerland. 

He arrived in the U. S. in the} 
early 1900's. He founded the Flon- | 
zaley Quartet in 1903 and when it | 


CLAIRE L. MANVILLE 

Claire Lorraine Manville, 63, 
former legit actress and sister of | 
Tommy Manville, cafe _ society 
figure, died in Las Vegas March 8 | 
of a heart attack. Besides playing 
the lead in a 1930s legit musical, 
“Plain Jane,” she performed as 





} 


i Stradi- | 
a. aie te a, nar }a ballerina and a.so_ produced 
Pochon returned to Switzerland in | 9Perettes. 


1937. In 1941, he was appointed| A daughter survives. 
director of the Lausanne Conserva- 
tory and held that post until his 
retirement in 1957. 





DAVID KLEIN 

David Klein, 59, musical con- 
tractor, died of a heart attack Feb. 
21 in Burbank, Cal. Operating for 
the past year as an indie musical 
contractor, he previously was at 
Columbia Pictures for 10 years. 

Surviving are his wife, daughter, 
sister and two brothers, Manny and 
Sol, both musicians. 





DR. ROGER SHAW 

Dr. Roger Shaw, 55, political 
scientist and radio commentator, 
died Feb. 21 in Hartford. At the 
time of his death he was a member 
of the Trinity College faculty at 
Hartford. He had been a com-) 
mentator for radio stations WNYC, | 
WOV, WOR, all in New York City. | 





WILLIAM C. HUTCHINGS 
William C. Hutchings, about 60, 





concerts all over the continent, 32 


in Germany alore. His career was| Club, he had 


interrupted by World War 1 when 


he enlisted in the AEF and served | science. 
overseas. | 
After being mustered out, Trux- | 


ell toured the U. S. as a solo artist 
and returned to Pittsburgh in the 
"20s to take over the staff band at 
WCAE. He was a member of the} 
Musicians Club and a piece of his, 
“Valse Chantee,” won the organi- 
zation’s top prize. 

His wife and daughter survive. | 
| 





WILLIAM ALLEN HORNING 

William Allen Horning, 54, su- 
pervising art director at the Metro- 
Goldwyn-Mayer studios, died March | 
2 in Los Angeles, after a long 
illness. 

He joined Metro in 1931 as a| 
drattsman. He became assistant in 
1936 to Cedric Gibbons, then the 
studio's supervising art director. 
In 1956, Horning was named super- 
vising art director. He received a 
nomination last week from the 
Academy of Motion Picture Arts 
and Sciences for his work on 
“Gigi” It was the sixth time that 
he received an academy nomina- | 
tion. | 

His wife, three sons, mother and | 
sister survive. 





| 





ERNEST MORGAN 

Ernest Morgan, 59, senior music | 
producer in Toronto for Canadian | 
Broadcasting Corp., died there! 
Feb. 11. In addition to his radio | 
chores, he had been organist, 
choirmaster ard soloist in 
churches. 

Starting with CBC as announcer, | 
Morgan became producer, produc- 
tion manager, pregram director, | 
supervisor of international ex-| 
change programs ard International | 
Service representative in Vancou- | 


| 


ver and Tororto. In 1943 he was} 
loaned to the Bahamas government | 
to set up its national broadcasting 
system. 

Surviving are a sister and three 
brothers. 





GEORGE HALL 

George Hall, 66, leader of his 
own dance orchestra, which played 
for eight years at the Taft Hotel 
in New York in the 1930s, died 
March 3 in N. Y. after a long ill- 
ness. 

A violinist, he was hospitalized 
for the last two years. Prior to 
that, he was personal manager of 
his adopted daughter, singer Dolly 
Dawn. Hall retired in 1940 as an 
orchestra leader to let Miss Dawn 
head it. The group became known 
as Dolly Dawn and the Dawn Patrol 
and made numerous records. 

Besides Miss Dawn, three broth- 
ers and two sisters survive. 





ELMER W. ALBRECHT 

Elmer W. Albrecht, 57, composer 
of “Elmer's Tune” and other pop 
songs, died Feb. 28 in Chicago, 
after a long illness. 

Born in Chicago, for a number 
of years he was a pianist and or- 
ganist in theatres and other places 
of entertainment. He also had his 
own orchestra. “Elmer’s Tune,” a 
hit song of 1941, was based on a 
snatch of melody whistled ab- 
stractedly by Albrecht, who had 
the aid of Sammy Gallop and Dick 
Jurgens in its perfection. 





FRANK ECKART 

Frank Eckart, 46, American 
tenor, died Feb. 24 in Antwerp. 
Belgium, during a performance of 
“La Tosca” at the Antwerp Royal 
Opera. 

He received his musical training 
at the Los Angeles Conservatory 
of Music and Art. After serving 
in the Army, he continued his stud- 
ies at the American Theatre Wing 
in New York. He sang in opera on 
the West Coast and in Havana. He 





| children’s books; a son, a daugh- 


A member of the Overseas Press 
authored several 
on history and _ political 


v.p. of Fred Niles Productions and | 
lung active in the film and record- 
ing biz in Chicago, died Feb. 23 in 
that city. He had been exec vice 
president previously with United 
Film & Recording Studios for 
years 


THOMAS MURRAY Pi sabia 


books 


Surviving are his wife, daughter 
and brother. 





Thomas Cornelius Murray, 86, 
Irish Playwright associated with RILLA P. PALMBORG 
the earliest days of the Abbey AT “pita plone -~s a ial 
Theatre, died March 7 in Dublin Mrs. Rilla Page Palmborg, 73 
s a = . former fan mag writer and biog- 


Ireland. 

His plays included “The Wheel 
of Fortune,” “Sovereign Love,” 
“Spring.” “Aftermath.” “Blind 
Wolf,” “A Flutter of Wings,” “A 
Stag at Bay” and “Birthright.” Two 
of his best known works, ‘Maurice 


rapher of Greta Garbo in the '20s, 
died after a lengthy illness in Hol- 
lvwood Feb. 23. She was founder 
and past-prexy of the Hollywood 
Women’s Press Club. 

An adopted daughter survives. 








Harte” and “Autumn Fire,” both MAURY 
— . ; hee MAURY BELFER 
one done in London and New| yfaury Belfer, 52, former Holly- 
. wood publicist, died of a heart at- 
—— tack Feb. 25 in Hollywood. Prior to 
ion Tuk oe ke re- becoming a salesman for Bel Air 
ai lg : , =ngineering, he was _ associated 


signed in January as president of 


. with Sonja Henie, also was ac- 
the Toronto (Canada) radio station | With Sonja Henie and also was ac 





— : > - re in A.’s Saints 2 Si rs. 
CFRB, died March 7 in that city His At & a 
Sedgwick. who had been presi- oe ee sis al al 

dent of the Canadian Assn. of teas 
ee eee gts aed GUS COATS 
Broadcasters, was elected presi-| Gus Coats, 60, manager of the 
dent of the Private Broadcasters Timer Theatre Auburn. Ale. @ied 
Assn. in 1935. He was re-elected | jnere Feb 26. A lonstime em 
each year until 1941, when he was) _, pg ae si 
pPloye of Wilby-Kincey chain, he 


elected chairman, a post he held 
until 1948. 


had been manager of the Tiger 





His wife ard daughter survive 1995, 1951 and with W-K since 
GEORGE +. BENSON Wife and two sons survive. 
George A. Benson, Sr., 69, editor Peg eg. ee 
of the Toledo Tim’s, veteran news- | Fra . W. NELSON 

man and writer on show biz died | oe fs Rea, 58, tae of 

Feb. 27 in Toledo after a stroke. |‘W0, Meatres in McCamey, Tex., 


He had written many articles on | died Feb 
| resided 


the theatre ard music for various | \;",~ : A dea . 
magazines, and in Toledo his edi- | MCCamey'’s Grand and Twin Cir- 
torials on the film and theatre | “2 tet! ba ey 1954. — ; 
business were almost always sym- | pane ts y nis wite, two sons, 
pathetic toward those fields. |a aughter and two sisters. 

His wife, Mildred, author of 


23 in Dallas, where he 
He had been owner of 


SALLY CORNER 
Sally Corner, 65, character ac- 
tress, died of a heart attack March 
5 in Hollywood. She was a regular 
member of the Pasadena Playhouse 
before becoming a professional in 
the early ‘40s 
Her last pic was 20th-Fox’ “The 
true Story of Jesse James.” 


ter, sister and brother survive. 


FERNANDO ROSAS 

Fernando Rosas, 44, ranchero 
style singer noted for his humorous } 
style, died recently in Mexico City. | 
A veteran of 20 years in show busi- | 
ness, he was an RCA Victor record- | 
ing artist. One of his hits was | 
“I’ve Brought My .45.” He also! 
appeared in films and toured the 
U.S. as well as Central and South 
America. 

Surviving are his wife, mother | 
and two brothers. 
| 


SAM LEDNER 

Sam Ledner, 58, veteran Holly- 
wood film studio dance coordina- | 
tor, died March 2 in Hollywood. | 
| He headed the Paramount Studios | 
dance department from 1941 to 
1956. He also was stage director of | 
the Tropicana Hotel in Las Vegas | 
for two years. 
OLIVER SCOTT 
Oliver Scott, 64, radio pianist in 





WILLARD BOWMAN 

Willard Bowman, veteran actor | 
who last appeared in “Liliom” with | 
Eva Le Gallienne and Joseph! 
Schildkraut, died Feb. 26 in Chel-| the midwest in the 1920s and '30s, | 
sea, Vt. He was long associated | died of a heart attack Feb. 24 in | 
with Joha Drew as stage manager. | Laguna Beach, Cal. He also trouped | 
He played in the New York com-|in vaude and toured with USO} 
pany of John Drinkwater’s “Abra-| units during World War II. 
ham Lincoln” and toured the U. S.| His son survives. 
and Canada in Shakespearean 
drama. 





DAVID NEWMAN 

His wife survives. David Newman, 46, a violinist, 
—- |died March 4 in Philadelphia. He 
JOHN T. MARTIN |played with the country’s top | 
John Tilden Martin, 61, pioneer | bands, including Paul Whiteman, | 
radio writer and journalist, died | Benny Goodman and Meyer Davis. | 
Feb. 22 in Newington, Conn. He! A daughter and four sisters sur- | 
was co-author of two books on writ- | vive. | 
ing for radio as well as a script 
writer for NBC. A one-time fea- | 
ture writer for the defunct Brook- 
lyn Times, he had been with the 

BBD&O and Y&R agencies. 
Surviving are his wife and sister. 


FAYE M. LEMAN 
Faye Meta Leman, 78, musician, 
died Feb. 27 in Philadelphia. She 
was the widow of J. W. F. Leman, | 
a conductor. Mrs. Leman was a 
member of an all-girl orchestra 
which toured the old Keith cir- 


CHARLES M. WATT SR. 
Charles Milton Watt Sr., 72, re- 
tired assistant director, died of a | 
heart attack Feb. 27 in Oxnard. | 
Cal. Surviving are a son, publicist | 
Milt Watt; brother, director Nate | 
Watt, and a sister. 
MRS. LEWIS J. SELZNICK 
Mrs. Florence Sachs Selznick; 82, | 
mother of David O. Selznick, film | 
producer, and widow of Lewis a 
Selznick, film pioneer, died March 











cuit. For a time she operated the | 6 in Los Angeles, after a long ill- 
Weber School of Dancing. | ness. 
Son and daughter survive. 
—— - FAN BOURKE 
EDWARD J. O’KEEFE Fan Bourke. former 


ad 


Edward J. O'Keefe, 84, former comedy performer, died March 9 in 


Amusement Men's | 
Assn. for more than two decades. | 


theatrical 


| auditor 


in “As Thousands Cheer.” 
|shows in which she played in- 


| cluded “Magic Ring” and “Head 


Over Heels.” 
| A sister survives. 
Sylvester W. Reilly, 67, Colum- 
|bus, O., magician and dealer in 
and magic supplies for 
many years, died Feb. 24 in that 
city afier a long illness. He was a 
former president of the Columbus 
Magic Ciub, and for the last 28 
years director of the Columbus 
Magi-fest, an annual gathering of 
magicians. 

Father, , of Sandy Spillman, 
Hollywood tv producer, died Feb. 
21 in San Francisco, Other sur- 


72 


vivors include his wife, another 
son and a daughter, Mrs. Philip 
Lasky, wife of executive director 


of Westinghouse Broadcasting Co. 
on Coast. 

F. Charles Adler, 70, longtime 
orchestra leader, died Feb. 17 in 
Vienna. A native of London, he 
directed at operas and concerts. 


More recently he batonned for 
radio and disk companies in 
Vienna. 


Infant grandson of Nat Lefkow- 
itz, William Morris Agency exec, 
died March 2 in New 
days after birth, a 
virus. He was the son of Mr 
Mrs. Burton Litwin. 


and 





Sam Goldstone, former  vice- 
president of Famous Pictures Ex- 
change, died last week in New 
York His wife, son, mother, 
brether Harry (founder of Famous) 
and a sister survive. 





Mother of off-Broadway producer 


| Ben Bagley died March 5 of tuber- 


culosis at the Vermont Sanatorium, 
Pittsford, Vt. Showman himself is 
a guest at the Will Rogers Hospital, 
Saranac. 





Mother, of actcr Jim Backus, 
died March 5 in St. Petersburg, 
‘la.. of cancer, after'a long illness. 





Also surviving is a_ grandson, 
Johnny Bell, Cleveland disk 
jockey 

Vife, 63, of Frark R. Smith, 
president of radio station WBVP 
in Beaver Falls, Pa., and longtime 
manager of WWSW in Pittsburgh, 


97 
‘ 


died Feb. 2 
Fla 





Wife, of Myron P. Kirk, retired 
senior vicepresident of the Kudne1 
advertising agency and_ retirec 
veepee of WGR Radio-TV Corp. of 
Buffalo, died Feb. 25 in New York. 





Ethel Teare, 65, silent picture 
actress, died March 4 in San 
Mateo, Cal. She is survived by her 
widower, Frank F. Risso, assistant 
to president of Bank of America. 





Frank Gershon, 66, associate 


| treasurer of the Shubert Theatre, 


Boston, for years, died at the 
theatre Feb. 26. Surviving are 
three brothers and two sisters. 





Neal C. Bishop, 63, former sec- 


retary-treasurer of the Chicago 
Motion Picture Operators Union, 


| died Feb. 25 in Ft. Lauderdale, Fla. 
| Wife and a brother survive. 





Mrs. Edith C, Harris, 71, who at 
one time played in 
doing dramatic sketches with the 
Charles Dramatic Co., died March 


2 in Greenwich, Conn. 





Mrs. Grace Salter 
manager of musicians and other 
entertainers, died Feb. 25 in Tea- 
neck, New Jersey, after a long ill- 
ness. 


Walter F. Larew, 49, tympanist 
with the San Francisco Symphony 
for 18 years, died Feb. 27 in Oak- 
land, Cal. Two daughters survive. 





Mrs. Ethel O. Risso, 65, 
film actress known as Ethel Teare, 
died March 4 in San Mateo, Cal. 
Husband, son and daughter survive. 


Father, 82, of Joe Wolfson of 
the William Morris Agency and 
Lou Wilson of the Ashley-Steiner 
Agency, died Feb. 26 in New York. 





Edward O’Conner, 80, longtime 
with Paramount 
died March 2 at the Will Rogers 
Hospital, Saranac Lake, N. Y 


Windholz, | 


silent | 


York a few | 
victim of a} 


| an attorney 


vaude performer and for years| Norwalk, Conn. She last iy of comedian Lee Allen, died Feb. 
ther 


19 in Hialeah, Florida. Her hus- 
band and brother survive. 


| Max Albright, 35, NBC studio 

musician, died of a heart attack 
Feb. 23 in Hollywood. His wife and 
| mother survive. 


Carl Werschinger, 72, pianist 
and composer died Feb. 28 in New 
| York, after a long illness. His sis- 
ter survives. 


Fred F. McHenry, 64, former 
Forth Worth theatre manager and 
|ad executive, died Feb. 28 in 
Dallas. 





Father, 68, of Freda Mundy, dis- 
taffer of the miming duo, Mundy 
& Earle, died Feb. 13 in Glasgow. 


Edward L. Mixer, 66, member of 
the original Harmony Four, died 
Feb. 17 in Mechanic Falls, Me. 


Mother, 88, of Al Butler, press 
agent of touring “My Fair Lady,” 
died Feb. 19 in Los Angeles. 


James E. Gregware, longtime 
musician, died March 5 in Troy, 
N. Y. Two brothers survive. 





Father, 66, of tv sportscaster 
John (Bud) Palmer, died March 4 
in Camden, S. C 

Wife, of Gordon Avil, vet 
Walt Disney cameraman, died Feb. 
27 in Hollywood. 


57 





Alexander Murdie, 94, Gaelic 
singer and narrator, died Feb. 17 
'in Edinburgh. 





Paul J. Poag, 73, retired Del Rio, 
Tex., exhibitor, died there Feb. 21. 





MARRIAGES 

Miss Lewis Tipton Stringer to 
Chet Huntley, Lake Bluff, Illinois, 
March 7. She formerly was on 
NBC's Washington affiliated sta- 
tion, WRC-TV. Her late father 
Arthur C. Stringer was an official 
of the National Assn. of Broad- 
casters; groom is a newscaster for 
NBC. 

Norma Donald J. 
Bezahler, New York, March 1, 
He’s the son of Joel Bezahler, 
sales executive at Loew’s Inc. and 
with the S.E.C. in 


Stibel to 


| Washington. 


in Fort Lauderdale, | 
| ens, 


Marley Shofner to Onslow Stev- 
Las Vegas, Feb. 28. Bride's 
a former N.Y. actress, now column- 
ist for Santa Ana (Cal.) Register; 
he’s a stage-screen actor. 

Sunday Hill to Corrado “Con- 
nie’’ Codarina, New York, Feb. 14. 
Bride’s a model; he’s a member of 


{the Four Lads 


Rosalind Ginsberg to Irving 
Strouse, New York, March 11. 
Bride is a niece of the late Lew 
Fields (Weber &) and a cousin of 
playwright-lyricist Dorothy Fields; 
he’s head of the Stage & Arena 
Guild of America Inc. 

Sylvia Drulie to John (Josh) 
Mazzola, March 7, Boston. Bride is 
a legit producer and investment 


| syndicate head; he’s an attorney. 


| Bride 


Winifred Ainslee to James Pres- 
ton, South Bend, Ind., March 5. 
is an actress; he’s an off- 
Broadway producer and national 


|representative for Broadway Thea- 


i tre Alliance. 


| 


| 


| 


| 
| 


His parents are actor 


James Coots and actress Edna 


vaudeville, | Preston. 





BIRTHS 


Mr. and Mrs, Henry Untermeyer, 
son, San Francisco, Feb. 16. Fa- 
ther is Bandelier Films v.p. 

Mr. and Mrs. Leo Hochstetter, 
son, Frankfurt, Feb. 17. Father is 
manager of Motion Picture Export 
Assn. for Germany. 

Mr. and Mrs. James Jonker, son, 
Wichita, Kan., Feb. 25. Mother is 
a former Miriam Sage dancer, 
Diane Murray. 

Mr, and Mrs. Tommy Michaels, 


daughter, Pittsburgh, Feb. 26. 
Father’s with Rex Theatre on 
| Southside Pitt. 

Mr. and Mrs. Marvin Press, 
|} daughter, Hollywood, March 2. 
Father's an actor. 

Mr. and Mrs. Roger Mayer, 
daughter, Santa Monica, Cal., 





Pictures, | at 


March 3. Mother is a story analyst 
20th-Fox; father’s a Columbia 


| Pictures studio attorney. 


Mr. and Mrs. Bob Lilley, son, 
| Burbank, Ca’., March 5. Mother is 


Cecil Elphicke, 56, managing di- | Peggy De Castro, one of the sing- 


rector of CKPG, died Feb. 1 


in|ing De Castro Sisters; father’s a 


Prince George, British Columbia. | music publisher. 


His wife and son survive. 





Mother, 65, of Robert F. Reid, 
manager of marketing at WGY and 
WRGB-TV, Scheneciady, N. Y 
died March 4 in Albany. 





Yrjoe Kilvitven, 67, Finnish com- 
poser, died March 2 in Hol 


inti 


Hel!lyn M. Williams, 55, manager 


Mr. and Mrs. Lalo Robles, daugh- 
| ter, Los Angles, March 2. Father's 
/ an actor. 


Mr. and Mrs. Robert W. Sarnoff, 


Y.,| daughter, their second, New York, 


Feb. 28. Frther is chairman of the 
board at NBC. 

Mr. and “irs. Arthur Hamilton, 
|}daughter, Yockvil'’® Centre, L.L, 
Feb. 28 Fether is station man- 
ager of WRCA Radio. 
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Broadway 


UA veep Max E. Youngstein tak- 
ing his family to the Coast for the 


the Oscar awards. 

Will Mahoney to Australia for 
the Tivoli chain and also to re- 
unite with his wife, Evie Hayes, 
Aussie musicomedy fave. 

Jean Pearson, wife of Coast 
agent Ben Pearson, recuping from 
abdominal surgery at Hollywood 
Presbyterian Hospital. 

Chuck Dreyfus named in charge 
of publicity for the first annual 
telethon for mental health to take 
place over WNTA April 4 for 19 
hours. 

Charles Eugene Boone, better 
known as Pat Boone, the si 
named to the advisory board of 
Townsend U.S. & International 
Growth Fund. 

Ray Murray, former Columbia 
Pictures exploitation manager and 
now v.p. of Fredericks & Co., an ad 
agency, has been elected a trustee 


| 
| 


singer, | 


the Fontainebleau for «x week, be- 
fore heading for Caribbean. 
Paul (Skinnay) D’Amato of At- 


lantie City’s 500 Club with Frank | 


Easter holidays and to stay on for | Sinatra for his two-weeker here. 


Six top hotels plotting a co-op 
plan a la the Lansburgh chain's 
“Cavalcade of Stars” one-nighters, 
as a late spring-summer promo- 
tion. 

William Holden stopped over at 
the Fontainebleau before heading 
in Bimini for some deep-sea fish- 


ing with Pete (“21"-Manhattan) 
Kreindler. 

“Newcomers of '28” held over 
for additional week. Norman 
Brooks replaced Rudy Vallee in 
the revue, as “Al Jolson,” and 


was a big click. 

Joe E. Lewis playing a four-day 
date in Palm Beach, then returning 
to the Eden Roc, where he'll sun, 


visit Hialeah and Gulfstream 
tracks until due-date at Cafe 
Pompeii latter part of month, 


with Edye Gorme. 
Tony Martin racked up a big 
week at Roc, played a Cavaleade of 


| Stars one-nighter at the Deauville, 


of the Pearl River, N.Y Free 
Library. 

After Lucy Monroe returns with 
Jane (Mrs. Mix) Dancer from aj| 


brief vacation at the latter’s Vir- 
ginia farm, the songstress moves 
into a new co-op apartment she 
just bought. 

John Garfield’s gross estate of 
$221,595 has dwindled to a $129,- 
762 net, according to a N.Y. State 
transfer tax appraisal. Actor, who 


then headed L.A. way to pick up 
wife Cyd Charisse and continue on 


/to Manila, where he'll perform for 
|the International Boy Scouts meet, 


died in 1952, bequeathed his entire | 


estate to his widow, Mrs, Roberta 
Garfield 

Maggie Vaudable has joined her 
husband, Louis Vaudable, on a N.Y. 
visit from Paris. They're the own- 
ers of Maxim's. They're now in the 
frozen food business in the U.S. 
just opened a Puerto Rico 
branch of their famed Paris res- 
taurant 

Lorena (Mrs. Louis B.) Mayer, 
Hollywood publicist Margaret Et- 
tinger and fashion consultant Mrs. 
Tobe Coller Davis to Europe on 
holiday-business next week via 
TWA to Madrid, Seville, Rome and 
Paris. Frank M. Folsem is bon 
voyage cocktailing them. 

After 16 months in advance 


also 


of 


the national “Auntie Mame” (Con- | 


stance Bennett) company, Robert 


Reud to Chi in a similar post with ! 


e national company of “Two Fur 
The Seesaw.” now booked into 
July, taking it to the Coast (L.A. 
and Frisco 

Jerome Lawrence and Robert EF. 
Lee powwowed with Carolina Is- 
raelite editor-publisher Harry Gol- 
den, author of the current No, 1 
bestseller, “Only In America,” at 
the latter’s Charlotte (N.C.) home 
in connection with their stage 
dramatization of the book. Lee and 
his actress-wife Janet Waldo re- 
turned tu Hollywood yesterday 
(Tues 

Since July and August business 
is quiet anyway Toots Shor figures 
he'll bow out of the West 5lst St. 
landmark bearing his name 
30 by which time he hopes to have 
a new restaurant location. He has 
been screening realty and already 
existing restaurants “‘by the dozen” 
but wants to make sure when he 
finally decides on a spot 


June | 


It will be | 


in the same general midtown sector. | 


N.Y. Post columnist Leonard Ly- 
ons, who has been in Cairo before, 
thought that the delayed-take in 
getting his Egyptian visa virtually 
on the eve of his going with the 
Hilton Nile junketeers was a Nas- 
ser governinent frown against the 
Post's editorial policy on Israeli- 
Arabie relations. It developed that 
all the visas came through belated- 
ly, 24 hours before departure. 

Millicent Brower, ingenue in 
“The Madwoman of Chaillot” and 
in subsequent off-Broadway pro- 
ductions like “The Wild Duck” and 
Strindberg’s “The Father,” has 
drawn on her own legit and straw- 
hat and general radio-tv thespic 
experience for her first novel, “In- 
genue,”’ which Ballantine is pub- 
lishing both in hard and paper- 
back editions 

M. J. (Jim) Morris, from Holly- 
wood, corrects VARIETY that the 
present Academy of Music (‘still 
standing,” the paper said) is not 
the original, the site being. now 
Con Edison Bldg. on East 14th St. 
Twas next door to the original 
Tony Pastor’s. and all part of old 
Tammany Hall. Present Academy 


of Music (Skouras). next door to 
Luchow’s restaurant, was original- 
ly Fox’s ity 


Miami Beach 


By Lary Solloway 


1755 Calais Dr.; UNion 5-5389) 

Sammy Davis Jr. opened at 
Roc’s Cafe Pompeu 

Saxony introed its new rooftop 
“Ivory Tower’ to the press last 
week. ; 

Dick Shawn playing the lead in 
“Charley's Aunt” at Coconut Grove 
Playhoust ? 

Jerry Le ; into the Deauville’s 
Casanova R ) on March 14 

Rory Calhoun and Lita Baron at 


at invitation of the State Dept. 


Philadelphia 


By Jerry Gaghan 
(319 N. 18th St., Locust 44848) 
Mantovani makes his debut in 
Philly this week (11) under spon- 

sorship of Lyric Opera Co. 
Maurice Schwartz will bring the 
last play of the season, “Sholom 
Aleichem,” to the Walnut, April 25. 
Jack Fields, 
out jazz showcase, the Blue Note. 


London 


(COVent Garden 0135-6-7) 

Shirley Jones here this week to 
co-star with Max Bygraves in the 
film, “Bobbykins.” ; 

George Sanders and his new 
wife, Benita Hume, back in Eng- 
land on their honeymoon. 

Yank songstress Pamela Dennis 
in from Turkey for a cabaret sea- 
son at the Society Restaurant. 

Preem of the Eros hospital pic, 
“Emergency Ward 10,” ill be 
March 24 at Royal College of Sur- 
geons. 

Faith Brook took over for U.S. 
actress Anne Kimbell in “Roar 
Like a Dove,” who has headed back 
for U.S. | 

The 70th anniversary of the 
foundation of Grand Order of 
Water Rats will be celebrated at a 
function Sunday (15). 

Willis Hall’s all-male play, 
“Long and the Short and the Tall,” 
is to be staged by inhabitants of 
two British prisons, Parkhurst and 
Wornwood Scrubs. 

Douglas Bodkin, assistant pub- 
licity man for Sir Michael Balcon’s 
Ealing pix, switched to Rank Film 
Distributors, managing the Over- 
seas Press Room. 

Rank Organization tossed a 
party as a farewell to Lauren Ba- 
call, Kenneth More and Herbert 


| 


bowed out but remains as board 
member and guest producer. James 
Ellis, who joined company in 1957, 
becomes production director. 

Justice Murnaghan, prexy of | 
Irish Television Commission, and 
two cOmmission members will fly | 
to U.S. to gander setups of organ- 
izations which have submitted bids | 
to operate Irish TV service. 

“The Judge and His Hangman,” 
froth novel by Swiss writer Fred- 
irick Durrenmatt, will be next on 
Four Provinces Films schedule. 

oducer Lord Killanin gandering 
ocations in Munich and Vienna 
after talks with John Ford. 

Former Irish Ambassador to 
Vatican, William MacAulay, left | 
$60,000 in fellowship for Irish | 


Hollywood 


Bill Watters planed to Havana. 

John Ford Hawaii-holidaying. 

Charlton Heston returned from 
year abroad. 

Pat Medina returned from two 


| . 
months in London 


Dane Mtichell joined Glenn 
Shaw Agency. ; 
Tony Curtis will do key-city 


| tour to bally “Some Like It Hot.” 


Mischa Auer hospitalized with 
mild heart attack. 

Carl Ritchie joined Bub Miley 
Agency. 

Gene Kelly appointed member of 
Cannes Film Festival International 
Jury. 

Victor Dunne appointed pub-ad 


cramatists, musicians and other | director of Manhatian Films Inter- 
artists under 35. MacAulay, one- | ational. 


, 


time Irish Consul-General in N_Y., | 


Laurence Gross handling pack- 


was husband of late Genevieve | aging and sales of tele properties 


Duchess Brady. 


Minneapolis 


By Les Rees 


for Goldstone-Tobias Agency. 
Bryan Foy chairman of Screen 
Producers Guild nomination com- 


| mittee for upcoming board election 
Ma 


14. 
Charles “Chuck” Luftig, as new 


(2123 Fremont Ave. So.; Fr 7-2609) | exec veepee of World Artists Man- 


Edyth Bush Little Theatre held | agement 
| Vegas office. 


over “Fresh Fields.” 

. Victor Borge scheduled 
4 

April 1. 


for | 


Agency, will head Las 


Bernard Landan ankling Rogers 


Paul Auaitorium ‘one-nighter & Cowan tv dept. to join Barkin, 
|Herman & Associates, 


Milwaukee 


“A Night With Jerome Kern” | pubbery. 





Lom, shortly to leave for India to 


| film “North West Frontier.” 


owner of burned- | 


suffered another blaze at his Petti | 


Arms. 

Fabien Sevitzky, long active in 
music circles here, named conduc- 
tor of University of Miami Sym- 
phony for next season. 

Charlotte Cushman Club's an- 
nual award will be given to Joe 
Mielziner, currently represented 
here with his settings for “Sweet 
Bird of Youth.” : 

The Philadelphia Lyric Opera 
plans to open next season with 
Stravinsky's “Oedipus Rex.” with 
Leopold Stokowski conducting and 
Renata Tebaldi as star. 


Portland, Ore. 


By Ray Feves 

Paramount Theatre will play San 
Francisco Opera Co. for four days 
over Labor Day weekend. Shows 
will be part of Centennial Celebra- 
tion setup. 

Jerry Perrencio, of MCA Holly- 
wood office, has taken over office 
space in headquarters of the 
Oregon Centennial Committee. 
Latter furnishes office and secre- 
tary for agent as part of deal. 


Leo Jaroff purchased Evergreen | 


Hotel in nearby Vancouver, Wash., 
and is converting second floor to 
Cloud Room. Nitery will have one 
act policy with George Carroll in 
as Jaroff’s assistant. Spot set to 
open in mid-march. 

George & Mary Amato sold their 
famous Supper Club to Hoover Lee 
& Herbert Norris. Amato’s has 
been showcase for some of biggest 
names in the biz. Both retire after 
25 years. Spot gets facelifting 
and will reopen as Ho-Ti and 
aud Chinese motif with line of 
Chinese gals and variety acts. 


Boston 


By Guy Livingston 
(342 Little Bldg.; HAncock 6-8386) 

Billy Nixon in the Shubert box- 
office. 

Sheraton Corp. flying press and 
vip’s to Dallas for opening of 
Sheraton there Aprilt-13. 

Joe Levine flying Hub film edi- 
tors to N.Y. for Waldorf-Astoria 
luncheon March 20, in behalf of 
his film acquisition, “Hercules.” 

Darryl Zanuck coming in for 
showin® of “Compulsion” March 
19 and press confab at Capri Thea- 


tre; film set to follow “Sleeping | 


Beauty” at the Gary. 

Dan Mooney, Hub tenor who 
sings with Fred Waring crew, cur- 
rent at Upstairs Room of Dick 
R:chards’ Black Angus. Sammy 
Lowe and Mark Lano hold over at 
spot. 


Caracas 
By Ira D. Beck 

Caracas Theatre Club present- 
ing “Visit to a Small Planet.” 

Lucho Gatica at Hotel Tama- 
naco’s Naiguata Room. 

Joselito, Spanish movie moppet, 
in for personals with his latest 
film, “Saeta.” 

Dino De Laurentiis conferring 


wiih government officials in con- 
nection with his projected film 
on the life of Bolivar. 


Campbell Williams 
observes his fifth year as play- 
topper of the Arts Theatre. “The 
Buskers,” opening tomorrow 
‘Thurs.). will be the 60th play 
since Williams took over. 








Rome 


By Robert F. Hawkins 
(Stamova Estera; 675906) 

James Stewart to London after 
brief Italo stay. 

Nilla Pizzi and Giorgio Consolini 
to get International Song Oscar 
in Nice this month. 

Belinda Lee set for role in Tibre 
Films’ “Marie des Iles,” opposite 
Foleo Luli. 

Harold Hecht, here to set send- 
off for “Separate Tables,” hopes 
to produce pic in Italy soon. 

Standard Productions’ Emimmo 
Savi announced “David and Goli- 
ath” for a May start. 

Eva Bartok may work in upcom- 


ing Lux-Gallone pic called “Carth- 


age in Flames.” 

Michele Morgan is from Cortina 
for interiors of “Winter Vacations” 
under direction Camillo Mastro- 
cinque. 

Abbe Lane being paged for role 
opposite Vittorio DeSica in “ 


Gigioni” ‘The Hams) for Italg- 
amma Productions. | 
Claudia Cardinale, Vides Film 


pactee, set for role in Rank’s “Up- 
stairs and Downstairs” by Betty 
Box and Ralph Thomas. 

Elsa Martinelli and Georgia 
Moll back from Tunis film work on 
“Tunis Top Secret” for producer 
Franco Cancellieri. 

Robert Aldrich at Cinecitta Stu- 
dios here this week to discuss his 
planned “Taras Bulba,” Yank- 
Yugoslav co-production. 

CEI-INCOM’s Oreste Coltellacci 
back from Spain where he met 
with Spanish industry toppers re- 
garding his company’s co-produc- 
tion program of three films with 
Madrid's Chamartin Films. 


lreland 


By Maxweil Sweeney 
(Dublin 684506) 


Warbler Joe Lynch skedded for 
St. Patrick's Day Show in N.Y. 

Ulster Girls Choir will start 
three-week Canadian tour April 7. 

“The Screwball,’ Darry Cowl 
starrer from Films de France, 
nicked 210 feet by film censor. 

‘George Fleischmann lensed anti- 
tax film for campaign against 
cinema admission tax. 

Raymond Stross will direct Rob- 
ert Mitchum in “A Terrible Beau- 
ty” for UA at Ardmore Studios, 
Bray. 

Jack Lyons, Metro Irish man- 
ager, named prexy of Kinematog- 
raph Renters Society Irish Com- 
mittee. 

“Shake Hands With the Devil” 
(UA) set for concurrent release in 
two Rank first-run cinemas of Dub- 
lin, the Savoy and Regal. 

“American Son,” 16ih novel by 
Francis MacManus, feature direc- 
tor at Rad’o Eireann, will be pub- 
lished in U.S. by Alfred Knopf. 

License renewal of five Dublin 
county cinemas okayed, but six 


this week | 


| wound up three-week Hote] Radis- | 


|son Flame Room engagement. 

| Annual Shipstad-Johnson “Ice 
| Follies” annual local Arena engage- 
;}ment scheduled for April 8-26. 

| Minnesota U. Center for Contin- 
uation Study launched “Prologue 
to Ballet” course “for women 





ballet.” 

Violinist Seymour Goldberg re- 
placed Soviet violinist Igor Bes- 
| rodni as Artists course atttraction 
here after latter fractured a thumb 


in Chicago. 
| Minneapolis Morning Tribune 
'columnist George Grim saluted 


Julie Harris upon her arrival here 


in “Warm Peninsula” for being one | 


of few big stars helping to keep 
| the road “at least a little alive.” 


Pittsburgh 


By Hal V. Cohen 
| Annual Shrine Circus booked 
for week of April 13 at Hunt 
| Armory. 


Cara Williams in town drum- 
| beating her pic, “Never Steal Any- 
| thing Small.” 


| Actress Lee Kurty out of Mercy | 


Hospital after bout with a kidney 
| stone. 


| Theo Salzmans will re-visit Is- | 


irael when the Pittsburgh Sym- 
|phony season ends. 
Phyllis Weiss and Darlene Hea- 
jton are newcomers to Playhouse 
boxoffice staff. 
| Mrs. Agnes Vogel Roberts, solo 
singer with Victor Herbert in old 
jdays of Pittsburgh 
celebrated 92d birthday. 
Palm Springs 
By A. P. Scully 
(Tel. FAirview 4-1828) 
Pamela Britton starred in Play- 
| house production of “Bus Stop.” 
| Phil Regan, now a beer baron, 
| buttering up Gov. Pat Brown. 


Donald Tait takes over newly- 


whose husbands sleep through the | 


Symphony, 


| ereated post of 20th-Fox adminis- 
trative editorial dept. head, cover- 
ing both features and telepix. 
| MFI handles 11 western states 
for number of eastern distribs. now 
marking its 9th anniversary drive, 
March 4-April 15 

Desi Arnaz lauded by Scholastic 
Legion of Decency, Diocese of Buf- 
falo, for his “Westinghouse Desilu 
Playhouse” teleseries’ “fine pro- 


grams.” 

Roy Wolff kudosed with a testi- 
monjal luncheon at Cocoanut 
| Grove by 300 Film Row and studio 
|toppers to mark his retirement 
from show biz after 40 years. 

“Alias Jesse James” Bob Hope 
western, will be world preemed 
March 17 at nabe Westwood Vil- 
lage Theatre, procee{is going to 
Holy Family Adeption Service of 
L. A. 


Chicago 


(Delaware 7-4998) 
Polack Bros. Shrine Circus at 
Medinah Temple through Marci 
22 


The Weavers virtually SRO in 
Opera House concert last Saturday 
(7). 

Shaw Society doing “Doctor's 
Dilemma” at North Shore Hotel, 
Evanston, next week (18). 

Show biz pressagent Howard 
Mendelsohn sojourning in Cuba 
for a fortnight 

Sid Frey, Audio Fidelity prexy, 
unveiled company’s stereo record- 
ing line to local press this week. 

Shirley Temple due in on Satur- 
day (14) to bally new NTA series 
of her early feature films. 

Julien H. Collins named prexy 
of Ravinia Festival Assn., succeed- 
ing the late Howell W. Murray, 
|who died last November 

Red Skelton coming in this 
Saturday (14) to topline CBS-TV's 
vaude show climaxing the net- 
work's affiliates meeting 


Dorothy Burgess quits acting for | 


full-time sculping. 
Virginia Fields 

|Boyd picked Scheherazade Queen 

|of Date Fair. 

| Cornelius Maffie piping in his 

| organ recitals over KMTR from his 

| home daily. 

| Don Meyer on a “Meet-the-Visi- 

tor” sidewalk interviewing grind 

for KDES. 


| De Castro Sisters headed bill for | 


| two nights between Nat King Cole 
}and Dennis Day at Chi Chi’s. 

Mrs. Dan Dailey galloped across 
the desert in place of Master of 
| Foxhounds. Dan, who was in Eng- 
| land making tv pix, thereby miss- 
ing the Village’s annual fox hunt. 


Robert Marx, Gummo's son, re- | 


| Signed as head of the Desert Cir- 
cus Assn., which is brining in the 
Gene Fullmer-Franz Szuzina fight 
as an added circus week feature 


April 4. 
Cleveland 


| 
' 
By Glenn C. Pullen 
Christian Lamont’s Latin unit 
followed Oranim Zabir Israeli 
| troupe into Alpine Village for fort- 


night. 
Pianist Teddy Wilson back at 
| Theatrical Grill, songstress Toni 


Carroll at Tudor Arms Hotel and 
|canary Beth Kirsten at Alcazar. 


and Hopalong 


Atlanta 


Glenn Themas Orch at Jennings 
Rose Room. 

Smith Brothers playing for danc- 
‘ing at Sports Arena. 

Jimmy Edwards thumping piano 
at Georgia Terrace Hotel's Red 
Carpet Lounge. 

Hale’s Supper Club using nightly 
singing contest, winners getting 
“recording contract” with Jimmy 
Dempsey'’s J.C.D. Records. 

Thrush Lady Bea Holland moved 
into Johnny McMahan’s Zebra 
Lounge in Howell House Lobby for 
two-week stand, sharing spotlight 
with vocal-piano duo of Susan Ald- 
rich and Keith Gamm. Lady Bea 
| has been at Voodoo in Nashville. 

Wade Creager, guitarist, and 
Rick Lansing, organist, playing for 
patrons at Bayou Colonial Hotel's 
| voodoo decor night spot that mixes 
New Orleans atmosphere and 
Ralph Mayo’s Dixieland Band. 
Creager doubles as manager of 
Bayou. 


| 


By Glenn Trump 
(201 Patterson Bldg.; JA 8333) 
Organist Bill McCoy at Gorat’s. 
John Veith Trio stays at Red 
Lion. 


others held up pending compliance Advance sale booming for “My Ak-Sar-Ben officials seeking Red 
with health and fire prevention Fair Lady,” sponsored by legit : Skelton for May 19 or 20 date. 
orders. Hanna’s Milton Krantz, at Public Organist Pat Delaney held over 
Columbia flying copy of “The Music Hall March 30 for twoj}at White Horse Inn of the Regis 
Awful Truth,” Cary Grant-Irene | weeks. Liotel. 
Dunne starrer of 21 years ago, to Thomas Hil!, actor-director at Pianist Carol Hite of Harry's 
Dublin for 21st anni of Carlton | Cleveland Play House, becoming; picked to entertain at Golden 
Cinema. Picture.opened house. director-producer of Peninsula’ Gloves Tournament luncheon by 
Harold Goldblatt, producer-di- | Players’ strawhat seascn of six | World-Herald sports ed Wally Pro- 
jrector of Belfast Group Theatre, ' shows. i vost. 








8&8 VARIETY Wednesday, March 11, 1959 





JIMMIE 
RODGERS 







HEARD BY 
MILLIONS 


ALL THESE GREAT HITS 
IN HIS NEW ROULETTE ALBUM 


Bimbombey » Because You re 
Young » Oh-Oh, I'm 
Falling In Love Again » Woman 
From Liberia « Are You Really 
Mine + Kisses Sweeter Than Wine 





Secretly « I’m Never Bos : . JIMMIE RODGERS 
Gonna Tell » The Wizard Vag : ee ee 2 HIS GOLDEN YEAR” 
The Long Hot Summer + Make ¥ re re 
Me A Miracle » Honeycomb 


MILLIONS 


"The 


JIMMIE RODGERS 
SHOW' 


NBC-TV Every Tuesday 


At 8:30 PM 
IN BLACK AND WHITE AND COLOR 


beginning MARCH 31 
Pe) 


Sie BROUGHT TO YOU BY 


Personal Management: Gabbe, Lutz, Heller & Loeb Public Relations: Lewin / Kaufman / Schwartz (Los Angeles) 
Mew York + Holywood @ Solters, O'Rourke & Sabinson (New York) 





Direction: General Artists Corp. 





omoVrrne era wRoeat moe: 
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